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[■  !  Proud  irorda — jet  may  they  be  uttertil 
in  &  humble  apirit.  The  oomoKni  lot  of  mui  is,  after  death 
— oblivion.  Yet  genius,  bowever  amall  its  Bphere,  if  con- 
Tenant  with  the  conditions  of  the  human  heart,  may 
vivify  with  indestmctible  life  aome  happy  delineationa,  that 
shall  continna  to  be  held  dear  by  auccesslve  aorrovren  in 
this  vale  of  tears.  If  the  name  of  the  delineator  continue 
to  have  aomething  sacred  in  its  sound — obscure  to  the 
many  as  it  may  be,  or  non-existent — the  hope  of  such 
posthumous  fame  ia  lafflcJent  to  one  who  ovemtea  not  bin 
otm  endowments.  Aod  as  the  hope  has  its  root  in  love 
and  ayinpathy,  be  who  by  his  writings  haa  inspired  towards 
hinuelf  whan  in  life,  some  of  these  feeUngs  in  the  hearbi 
of  not  a  few  who  never  saw  his  face,  seems  to  be  justified 
in  believing  that  even  after  final  obliteration  of  Hie  Jacet 
fnmi  hia  tombstone,  his  memory  will  be  reganled  with 
scanething  of  the  same  affection  in  his  Rbhaihs." 

Cbristopbeb  North. 

Ai.THODaH  the  sentimenta  above  quoted  were  not 
meaot  to  have  any  direct  penonal  applicatioD,  the; 
could  not  be  more  appropriately  associated  thaa  with 
the  Dame  and  fame  of  Charles  Dickeaa.  His  genius 
has,  indeed,  viriHed  with  indestructible  life  many 
happy  deliueationa  that  shall  continue  to  be  held 
dear  by  readera   of  future  geneiatione,  and,    by  his 
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writings,  he  has  inspiced  towards  himself  feelings  of 
love  and  aympath^  in  many  irho  never  saw  his  fitce. 
Thackeray  records  an  incident  confinniog  this.  He 
once  heard  tvo  women  speak  of  the  "  Christmas 
Carol"  Neither  knew  the  other,  or  the  author,  and 
both  said  bj  way  of  criticism,  "God  bless  him  I" 
The  sentimenle  of  the  entire  avilised  world  find 
expresuon  in  the  lady  who  stopped  oar  novelist  in  the 
streets  of  York,  and  said,  "Mr.  Dickens,  will  you  let 
me  tonch  the  hand  that  has  filled  my  house  with 
many  friendaf;  in  the  warm-hearted  Irishman,  who 
ran  after  him  as  he  hurried  to  the  Belfast  Hotel,  and 
asked  htm  to  "Do  me  the  honour  to  shaka  hands, 
Mr,  Dickens;  and  God  hleas  you,  sir,  not  only  for 
the  light  you've  been  to  me  this  nigbt,  but  for  the 
light  yon've  been  in  my  house,  sir  (and  Ood  love  your 
face  1),  this  many  a  year !"  To  what  mortal  man  has 
been  meted  oat  fame  and  hononr,  and  personal  affec- 
tionate regard,  in  greater  measnre  than  this)  It  would, 
perhaps,  be  no  exaggeration  to  say  that  the  writings  of 
Dickens  have  obtained  a  popularity  hitherto  un- 
paralleled in  the  history  of  literature. 

The  surest  indication  of  the  nature  and  extent  of 
that  popularity  must  necessarily  be  presented  by  a  com- 
plete list  of  the  published  writings  relating  to  the 
novelist  and  his  works,  and  the  present  compilation  is 
an  attempt  to  chronicle  all  snch  writings,  whether  bio- 
graphical or  critical,  both  in  England  and  abroad.  In 
order  that  snch  a  catalogue  shonld  possess  a  value  and 
interest  beyond  that  appertaining  to  a  mere  list  of 
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titles,  full  particalara  of  etch  item  are  gireD,  and  anj 
noteworthy  featara  is  recorded. 

L  The  fint  aection  of  this  work,  entitled  "Penonal," 
conriste  of  wriUngs,  munly  of  a  biographical  character, 
relating  to  Charles  Dickena,  the  majority  of  which 
wen  published  in  English  and  American  journals. 
Their  authoifl  have  viewed  the  novelist  from  almost 
every  standpoint,  and  have  diactiaeed  hia  merits  as  a 
Beader,  as  an  Actor,  aa  a  "Eumaniser,"  as  a  Journaliat, 
as  a  Moralist,  as  a  Dramatist  and  Poet,  as  an  Editor, 
as  a  literary  Exemplar,  and  aa  a  Dramatic  Critic. 
Then  we  have  aeveral  accounts  of  visita  to  Gad's  Hill 
(including  one  recorded  by  Hans  Andeiaen),  and  of 
Dinnera  and  Bells  (^ven  in  honour  of  Dickena, 
After  his  death,  many  of  hia  friends  and  acqoaintancea 
published  thwr  "  Recollections  "  and  "  Memoriefl  "  of 
the  genius  who  had  passed  away.  Among  the  moat 
interesting  of  such  records  are  Mr.  Dolby'a  "Charles 
Dickens  aa  I  knew  him,"*  and  "  Charles  Dickens  at 
Home,*^  by  bia  eldest  daughter,  the  former  being 
an  acconnt  of  what  may  be  called  the  public  side  of 
the  last  four  yeara  of  the  novelist's  life,  with  especial 
referesoe  to  public  readings  in  England  and  America ; 
and  the  latter  referring  more  particularly  to  bia  private 
life  and  the  character  of  his  relations  with  children. 

In  giving  particulars  of  a  publication  entitled 
"Parley's  Penny  Library,"!  in  which  a  notice  of 
Dickens  appeared,  the    compiler   of   that  work,  who 

•  See  No.  101.  +  See  No.  102.  t  See  No.  103. 
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80  acandalouslf  igooted  the  laws  of  copyright,  is 
erroneously  confonuded  vitli  "Peter  Farley"  (Samuel 
Grifwold  Goodrich),  well-known  in  connexion  with 
boys'  literature.  Since  going  to  press,  Mr.  £.  L. 
Blanchard  has  kindly  sent  me  the  following  letter, 
giving  some  interesting  information  concerning  this 
DOW  forgotten  publication  : — 

"S,  Adelphi- terrace,  Strand, 

"  Not,  21,  1886. 
"  I  romember  the  '  Parley  Penny  library'  of  1841  very 
well.     It  was  printed  by  I/ee  and  Haddock,  of  Cnven-jard, 
Drury-lane,  and  the  'copy  '  vas  fumlehed  by  a  Mr.  Hewitt, 
previoosl;  couiected  with  a  Manchester  paper. 

"The  ori^nal  Peter  Parley  (Goodrich,  of  America,)  had 
nothing  to  do  with  the  publication.  Hewitt  published  in  the 
'Fenny  Parley'  compressed  navels  by  popular  writers,  and 
having  thus  curtailed  and  re-written  one  by  Ch.vles  Dickent, 
he  brought  an  action  for  invaeion  of  copyright,  and  gained  his 
cause  with  heavy  damages  in  1812.  This  closed  the  career  of 
that  publication,  tbe  printcn  diaaolved  partnenhip,  and  one  of 
them^ — Haddock^neit  year  brought  out  the  '  New  Parley 
Library,'  a  penny  paper,  size  quarto,  conducted  on  quite  a 
different  principle.  This  was  edited,  and  the  novels  thereiu 
written  by 

"Yours  faithfully, 

"£.  L.  Blanceabd." 

"A  Letter  from  Hop- o'- my- Thumb  to  Charles 
Dickens,  £^.,"*  recalls  tho  unfortunate  misunderstand- 
ing that  arose  betwean  tho  novelist  and  George 
Cruikshauk,  originating  in  a  protest  of  Dickens 
against  Criiikshank'e  disfigurement  of  the  text  of  the 
Fairy  Tales  wiiich  he   was   then   illustrating.      This 
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"  Letter,"  written  hj  Craikshaiik,  and  published  in  hii 
ehoTt-lired  ."  Magazine,"  was  an  attempt  b>  defend 
himself  foi  his  departare  from  the  original  veTSion  of 
these  stories  and  his  endeaToar  to  make  them  accord 
with  his  own  views  of  moialitf.  It  is  to  be  feared  that 
the  mptaie  thtia  caused  between  anthor  and  artist  was 
never  entirely  healed,  ae  far  at  least  as  the  latter  was 
concerned. 

II.  The  second  section  (entitled  "Critical")  com- 
prises  four  divisions,  the  first  (a)  consisting  of  Essays 
and  Reviews,  criticising  Charles  Dickens's  novels,  and 
his  writings  generally.  Prom  theee  extracts  are  given, 
printed  verbatim  from  the  original  text.  It  ia  interest- 
ing to  note  the  curiona  conflict  of  opinion  thus  ex- 
hibited respecting  the  novelist's  merits  and  demerits. 
S»me  remarkable  instances  may  be  noted  in  illustration 
'  of  this  extraordinary  diversity. 

HUMOUR  AtfD  PATHOS. 


Favourable. 

"We  doubt  if    there  ever 

were    to   great    a    humourist 

in  the  world  before,   Ailito- 

pbuies  and   SlAkeapeare  Dot 

Spectator,  April  IT,  1BB9. 

"  He   hu  naturally    gnat 
powen  of  pathos." 
XalUinai  Rerien,  Oct.,  18SS. 


AnVIBBE. 

' '  When  we  compare  Mr. 
Dlclfena  to  the  worid'i  great 
hiUDoariit*,  ArUtophancB,  Mo- 
litoe,  Swift,  Cerrantea  and 
Shalceipeare,  then  we  Bee  how 
far  short  he  colaea  of  the 
higheet  rank  of  geniuB." 

Wttimittittr  Rttii-ie,  April, 
1866. 

"Mr.  XHckene'g  pathos  we 
can  only  regard  as  a  complete 
and  absolute  failure," 

Ccnie-Mporary  Btrita,  Teh., 
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RURAL  SCENERY. 

Favodbablb.  ADVXBac 


"  He  can  give  you  a  luid- 
Kope  proper— a  pieoo 


' '  His  deMriptiom  of  rural 
felicity  and  country  acenery... 
roT&l    EngliBh    earth    in    its      are...DTerlaboured  and  out  of 
BDjniner  or  in  its  winter  dreaa,       nature." 
with  a  iHt  of    water  and   a  ^arlerlyAmietc,  June,  1839. 

pretty  Tillage  ipire  in  it." 
Sorlh  Briti4h  Reviem,  May, 

isai. 

TONE. 

"We  recollect  no  passage  " We  obBarTo...soine  jokee, 

which  ought  to  cause  paia  to      incidents  and  allusions,  which 

the  moat  senaitive  delicacy,  if      could  hardl;   be   read   by   a 

read  aloud  in  femtle  aociety."      modest  woman  without  blusb- 

EifiBiur^*ii«ie"o,Ocl.,lB38.        ing." 

Eclectic  Rtmea,  April,  1837. 


CHARACTERIZATION. 


"  While  WB  live,  Sam  Waller 
and  Dick  Swiveller,  Mr,  Peck- 
miS  and  Mn.  Oamp,  the 
Micawbura  and  the  Squeenes, 
can  never  die. ..They  are  more 
real  than  we  are  ouraelvea,  and 
will  oatliva  and  outlast  us, 
as  they  hava   outlived   their 

BlaeiiBOotCt  Ediahtirgh  Maga- 
»'h«,  June,  IBTl. 


lay  of 

bis  charaeters  generally,  in- 
tending the  observation  for 
pruse,  that  they  are  life-like. 
Tbey  are  nothing  of  the  kind. , . 
There  never  was  a  real  Mr. 
Hckwick,  a  real  Sam  WeUer, 
a  real  Mrs.  Nlekleby,  a  real 
Quilp,  a  real  Micawber,  a  real 
Urisli  Heep,  a  real  Toots." 

A'orrt  BHtM  Beview,  May, 
IBbl. 


"  It  laemB  acaroaly  possible 
to  believe  that  there  were 
never  any  EOoh  persons  as  Mr. 
Pickwick  and  Mrt  Nickleby 
and  Mrs.  Gamp.    They  are  to 


"Who  aver  knew  a  Uttle 
Nell,  or  a  Dick  Swiveller,  or  a 
MarchtonessT  Who  can  sa; 
he  believes  Sam  Waller  to  be 
diawn    from    life,    or   Eate 
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lu  Dot  only  types  of  Engliih 
life,  but  tjftM  tMtiully  exiat' 

Salurdag  Sivieie,   Jona   II, 
1870. 


Adtvrsb, 

ITickleby,  or  Smike,  or  Made- 
line Br»y  ?  It  18  trae,  tliey 
live  ftnd  move  upon  the  stage 
aa  bumaii  beluga ;  eke  they 
would  be  but  the  marionettif* 
of  n  puppat-Bhow,  putted  by 
wires — Iny  fijirurea,  th&t  would 
be  hooted  from  tbe  view." 

Sarth  Amiricaa  Bemta,  Oct. 
1853. 


We  sie  sometrbat  unprepared  to  fiod  that  evea  out 
old  favourite  Sam  Weller,  whom  we  had  always  be- 
lieved to  be  the  very  essence  of  hamour,  does  not 
eecape  cenHun.  Mr.  lUchard  Grant  White,  a  leading 
Ameiican  journalist,  bas  described  bim  as  "a  mooater,  . 
aa  monatroua  as  those  human  forms  with  wings  that 
we  call  aogela,  or  thoss  boiaes  with  long  apiial  boms 
growing  from  their  foreheads  that  we  call  uniconw."" 
Another  critic  asks,  "  Will  any  candid  reader  assert 
that  he  finds  Sam  Weller  comic  in  the  only  way 
worth  having — freely,  freshly  comic,  witbont  delay  or 
second  thought  in  our  laughter  1"t 

Many  writers  on  this  sabject  have  essayed  to  draw 
comparisons  between  the  style,  power  of  characteriza- 
tion, and  kindred  peculiarities  exhibited  in  the  works 
of  Dickena  with  similar  qualities  in  those  of  acme  of 
bia  literary  contemporaries,  such  as  Charles  Lamb, 
Carlyle,  Bnlwer,  Disraeli  and  Thackeray.  We  also 
find  that  each  of  the  more  prominent  cbaracteristica  of 

•  See  No.  18«.  +  See  No.  2S4. 
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onr  novelist'e  vritiage,  that  is,  his  Genius,  Philosophy, 
Nomenclature,  "  Secnlaristic  "  Teaching,  and  power  of 
Versifioation,  has  formed  a  eubject  for  diacusaion  and 
controvarey. 

With  our  present  kaovledge  of  Dickens,  and  of  the 
result  of  hie  life-vork,  we  have  reason  to  be  amused 
by  the  suppositions  as  to  his  identity,  and  by  the 
prophecies  madeby  the  critics  during  the  early  period  of 
his  litewy  career.  lu  the  second  division  (£),  relating 
to  Essays  and  Reviews  criticidng  particular  works 
of  Charles  Dickens,  we  find  some  instances  of  this.  For 
example,  in  1837,  the  readeis  of  a  popular  journal"  are 
informed  that  "Boz"  is  the  fictitious  aignatnce  of  it 
young  man  named  Dickens,  who  may  not  be  a  native 
of  London,  but  has,  at  le:ist  by  his  residence  ther'-, 
made  himself  minutely  familiar  with  the  peculiaritiiH 
of  the  people.  In  the  same  year,  a  writer  in  au 
American  raa};azinet .  attacked  our  young  author  for 
assuming  the  nom  de  guerre  of  "  Bo^"  and  in  the 
courae  of  hJs  remarks,  written  in  a  pnrely  vindictive 
spirit,  he  inquires  "  What  man,  capable  of  refinement, 
would  chooee  to  be  a  buffoon  1"  and  suspects  such  a 
man  as  he  who  calls  himself  by  such  a  mountebank 
designation  as  "Bos'^'to  be  some  clown  of  a  circas 
or  bear-garden,  escaped  from  his  employer.  "What 
tight,"  he  asks,  "  has  he  that  we  should  suppose  him 
anything  better  than  the  Jack-Pudding  of  a  drunkeu 
clubr      A  perusal  of    this   article   will  sufficiently 

*  "  Chamben'B  Jonnutl "  (See  No.  250). 

t  See  No.  261. 
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demotiBtnte  how  a  critic's  mind  may  be  warped  and 
prqndiced  by  triyialitiea:  in  thia  particular  caae,  the 
isTiewer,  baring  arouBed  a  host  of  enemies  who  ceii< 
anred  bim  for  bia  spleen,  was  eventaally  compelled  to 
acluiowledge,  bowever  grudgingly,  the  conaideiable 
powers  of  the  noveliet  la  1842,  an  opinion  was 
expressed  that,  when  Dickens  dropped  the  nom  dt 
fftttrre  of  "Box,"  and  assumed  bis  own  name,  there 
was  a  decline  in  the  merit  of  bis  woi^  and  that 
between  the  writings  of  tbe  nnknown  "Box"  and 
the  popular  Charles  Dickens,  there  is  a  similarity 
which  betokens  plagiarism,  and  a  difference  which 
marks  deterioration  ;  \he  writer  apparently  suppoeing 
that  tbe  mere  &ct  of  changing  bia  name  impaired 
the  novelist's  powers,  an  inference  that  might 
reasonably  be  disputed.  Tbe  personality  of  "  Boa " 
soon  became  apparent,  for  in  the  style  of  "  Pickwick," 
the  first  work  to  which  Dickens  attached  bis  name, 
there  was  snfBcient  evidence  to  prove  that  its  author 
and  the  author  of  "  Sketches  by  Boz  "  were  one  and  Uie 
same  person.  In  reviewing  tba  novelist's  productions  at 
this  period,  the  "London  and  Weetminster Review  "' 
expresses  its  conviction  of  the  fact,  and  says  that  "  the 
world  may  now  fed  at  rest  as  to  both  the  penonsJity 
and  unity  of  'Box.'  Mr,  Charles  Dickens  is  the 
acknowledged  author  of  these  works."  In  the  some  year 
(1837)  the  "Quarterly  Eeview,"t  in  the  coarse  of  its 
criticism  of  "Pickwick"  aud  the  "Sketches,"  ventured 
to  prophesy  that  tbe  author  "  bss  risen  like  a  rocket, 
•  See  No.  152.  \  8nVo.Ui. 
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and  he  will  come  down  like  the  Bticb,"°  a  prediction, 
happily,  not  fulfilled,  ot  the  present  Tolome  could 
nerer  have  seen  the  light. 

A  cniioos  analysis  of  some  of  the  charactera  uid 
incidents  in  "Bleak  House"  was  published  in  an 
American  joumal.f  The  writer  declares  that,  after 
the  startling  manner  with  vhich  Dickens  had  disposed 
of  the  majority  of  those  characters  by  such  methods  as 
shooting,  poisoning  and  spontaneons  combustlou,  the 
final  catastrophe  ia  not  so  olanniugly  strong  as  might 
be  expected,  and  he  concludes  by  exhorting  some  one 
to  "get  up,  and  write  a  match  against  fiulwer  and 
Dickens,  for  it  is  not  half  so  difficult  as  it  looks." 
One  of  the  most  severQ  criticisms  ever  published  ap- 
peared in  the  "  Saturday  EeTiew,";^  in  a  notice  of  "  A 
Tale  of  Two  Cities,"  where  the  writer  unhesitatingly 
expressed  his  unfaTourable  opinion  of  that  work  in 
language  more  forcible  than  justifiable,  in  consequence 
of  which,  an  amusing  but  unfouoded  report  was  cir- 
culated to  the  effect  that,  after  reading  the  review  in 
question,  Dickens  retired  to  bed  and  remained  foi 
months  in  a  state  of  hopeless  lethargy  ;  that  it  needed 
the  constant  application  of  warm  flannels  and  bathings 
of  mustard  and  turpentine,  and  the  nnited  influence  of 
at  least  a  dozen  physicians,  to  restore  him  to  conscious- 
nesa 

*  Jlr.  a.  A.  Sala  aHribaUa  thU  famillu  prophecy  to  Groker 
(tbe  foundei  ot  the  "  QiurtO'l]',"  by  whom,  doobtleai,  the 
article  ID  quegdon  wu  written),  but  aee  Appendix,  p.  470^ 
"  NotM  uid  Qneriei." 

t  See  No.  308.  2  See  No.  811. 
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It  has  been  poeitively  aaBerted  that  Dickens  was  ex'- 
tremely  sensitiTe  to  criticism,  and  that  he  genarallj 
avoided  loading  opiniooB  expressed  concerning  bis 
works.  This  enggeats  the  qaestion  whether  an  author, 
having  a  mission  with  his  pen,  should  shtm  or  stadj 
the  judgments  of  his  critics)  To  avoid  them  seems 
weakness,  and  may  make  him  sorer  and  more  vulnerable. 
Besides,  mnch  may  be  gained  ereu  from  enemies, 
although  adverse  criticisms  do  not  necessarily  emanate 
from  the  pens  of  enemies.  Macaulay  acknowledged 
a  feeling  of  regard  for  Dickens,  bat  his  opmion  of 
"  Hard  Times,"  although  not  publicly  expressed,  was  by 
DO  means  favourable.  He  describedit  as  containJDg  "one 
excessively  touoliiog,  heart-breaking  passage,  and  tbe 
rest  sullen  socialism.  The  evils  he  attacks  he  carica- 
tures grossly  and  with  little  humour,"  On  the  other 
band,  Mr.  Raskin  says  that  "persons  interested  in 
social  questions  will  find  in  this  work  mnch  that  is 
partial,  and  apparently  unjust ;  but  if  they  examine  all 
the  evidence  on  the  other  side,  it  will  appear  that 
Dickens's  view  was  the  finally  right  one,  grossly  and 
sharply  told."  It  seems  difficult  to  comprehend 
how  the  minds  of  thoughtful  and  learned  men 
can  so  clash,  and  eqnally  difficult  to  form  from 
theee  conclusions  a  just  opinion  of  the  merits  of  the 
work.  Every  writer  of  sense  will,  of  course,  welcome 
a  manly  and  impartial  criticism,  which  seeks  his  good, 
and  that  of  others,  by  pointing  out  both  beauties  and 
faults,  and  giving  judgment  according  to  fair  standards. 
All  admirers  of  our  novelist  will  feel  disposed  to  agree 
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with  Hr.  HoUiDgsliead's  belief,  that  "vrben  the  tannoit 
of  theprasentcentaiy,  with  all  the  virnlencB  of  its  political 
debate,  and  all  the  pett;  jealousies  of  ita  literature,  shall 
have  passed  a.ynj ;  when  those  who  penned  the  stiiiR- 
ing  epigram  or  the  caustic  satire  shall  be  weak,  or  dead, 
or  dying — dying,  and  anxious  to  give  worlds  to  cancel 
many  a  brilliant  injustice  which  their  hasty  pens  hare 
pat  upon  record,  then,  and  not  till  then,  shall  we  arrive 
at  a  calm  estimate  of  the  value  of  the  writings  of  Charies 
Dickens." 

The  unfinished  romance  of  "Edwin  Drood"  has 
opened  a  field  of  iuqniry  respecting  the  author's  inten- 
tions in  the  conduct  of  the  unwritten  part  of  the  story. 
Many  suggestions  for  a  conctosion  have  been  published, 
and,  as  no  authoritative  clue  has  been  forthcoming  as 
to  the  sequence  of  events,  the  scope  for  such  inquiry 
appears  to  be  unlimited.  Mr.  Thomas  Foster  seems  to 
have  spedally  interested  himself  in  this  direction,  for 
he  has  published  a  paper*  devoted  to  a  consideration  of 
some  of  the  subtle  indications  as  to  the  general  direc- 
tion of  the  path  along  which  the  story  was  to  be  con- 
ducted, and  ita  final  goal.  The  some  writer  subse- 
quently revived  the  subject  in  "  Knowledge,"t  when 
his  essay  assumed  the  character  of  a  "  quasi-scientific 
inquiry." 

The  third  and  fourth  divisions  of  this  section  {e~d) 
consist  of  reviews  of  Forster's  "  Life  of  Charles 
Dictens"  and  the  "Letters  of  Charles  Dickens"  re- 
spectively. The  biography  is  generally  pronounced  to 
*  See  No.  331.  t  See  No.  343. 
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be  a  trnatworthy,  InteTestiDg  and  Taliubla  lecord, 
although  the  perpetoal  intrasion  of  the  hiographei  into 
the  pages  of  his  vork,  together  with  the  marked  exclusion 
of  other  fiiecda  eqaall;  intimate,  has  been  tomewhat 
severely  commented  on.  That  the  late  Mr.  Forster  per- 
formed  hie  task  &ithfa11y  and  well,  and  gave  a  true  esti- 
mate of  the  norelist'sliterary  genius,  no  onecas  reasonably 
deny.  The  "  Letters  of  Charles  Dickens  "  have  been 
rightly  described  as  foTtning  a  supplement  to  Forstet's 
biography,  and,  fattbet,  in  this  work  we  come  nearer 
to  the  man  as  he  was  than  any  biographer  could  have 
brought  us.  It  has  been  said  that  these  Letters  betray 
self-consciousness,  and  a  doubt  has  been  expressed,  if  as 
many  letters  of  any  of  the  men  worthy  to  be  nuked  as 
the  compeers  of  Dickens  could  be  collected,  whether 
they  would  show  such  a  limited  concern  for  the  world 
in  which  he  personally  played  no  part.  The  Letters 
were,  however,  universally  accepted  as  the  best  possible 
testimony  to  the  true  character  of  the  man,  who  is  there 
presented  in  a  very  favourable  light,  both  as  a  father 
and  friend. 

IIL  In  the  third  section  of  this  work  is  contained  a 
list  of  Poetical  Tributes  and  Memorial  Verses,  some  of 
the  former  being  of  a  dedicatory  character.  At  the 
time  of  the  novelist's  death,  many  journals,  both 
serious  and  comic,  praised  him  in  vene,  and  our  old 
friend  "  Punch,"  ever  ready  to  add  bis  tribute  to  the 
memory  of  departed  genius,  wsa  to  the  front  on  this 
occasion  with  a  memorial  poem,  full  of  graceful  and 
tender  allusions,  testifying  his  appreciation  of 
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"  The  large  heait  o'ar  vhiah  the  lurge  bnin  held  nil^ 
The  fancy  b;  whose  dde  clou'  aenie  wt  throned." 
rV.  The  writings  of  Dickena  hava  afforded  material 
foithe  manufacture  of  several  books  comprieingselectioQa 
from  them.  The  fourth  section,  entitled  "  Antbological," 
contaiDS  a  list  of  these  compilations,  and,  aa  a 
strange  coincidence,  it  may  be  noted  that  txith  the  firat 
and  the  last  of  theee  publications  are  associated  with 
Sam  Weller.  With  respect  to  the  first  Item,  entitled 
the  "  Beantiee  of  Pickwick,"  the  editon  stated  that  this 
selection  of  artioles  which  the;  had  reprinted  had  been 
compiled  from  the  newspapers  in  which  they  appeared 
from  time  to  time,  thus  ingeniously  evading  the  copy- 
right lawa  Among  the  more  important  works  in  this 
section  is  Mr.  Charles  Kent's  "Humour  and  Pathos 
of  Charles  Dickens,"  which,  as  a  volame  of  over  four 
hundred  pages,  ia  a  very  tangible  proof,  notwithstand- 
ing the  opinions  expressed  by  certain  leviewen,  of  the 
existence  of  thoee  qualities  in  our  novelist's  writings. 

Y.  The  eongs  and  other  mosical  compositions  founded 
on  Dickens's  writings  are  unexpectedly  nnmerous,  there 
being  DO  fewer  than  twenty-three  of  them.  "Pick- 
wick," more  than  any  other  of  his  works,  seems  to  have 
sn^ested  sentimante  for  mnaical  adaptation,  and  the 
Bong  of  "  The  Ivy  Green,"  introduced  in  Chapter  VL 
aa  a  recitation  by  the  clergyman  of  Diagley  Dell,  has 
been  rendered  in  five  different  ways.  The  ro^iance 
which,  next  to  this,  has  provided  most  subjects  for  the 
composer  is  "  Little  Dorrit,"  four  songs  having  been 
written  founded  on  incidents  contained  in  it. 
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YI  The  pablio  appreciation  of  Dickens'a  stories  has 
Tesnlted  in  their  &eqaent  diamatiation,  for  vhich  tbej 
aie  pecoliarly  adapted.  Id  the  sixth  section  it  has 
been  my  endeavoDT  to  eapply  a  complete  list  of  the 
plays  founded  on  these  stories,  with  the  datee  of  their 
first  repieeentation.  Of  these,  nine  are  from  "Pick- 
wick," eight  from  "  Martin  Chnzslewit,"  and  five  from 
"  Nicholas  Nickleby  "  and  "  Bleak  House  "  lespec- 
tively.  The  comedy  of  "Tom  Pinch"  is  rendered 
additionally  interesting  by  the  &ct  that,  when  per- 
formed at  the  Crystal  Palace  in  1883,  the  part  of  Bath 
Pinch,  Tom's  affectionate  sister,  was  taken  bj  Mies  Mary 
Dickens,  ft  giond-dangbtei  of  the  noTelist,  this  being 
her  first  appearance  as  a  professional  actress,  Mr. 
Forster  relates  that  what  Dickens  Voffared  from  these 
adaptations  of  his  books,  mnltiplied  remorselessly  at 
every  theatre,  was  the  subject  of  complaint  with  him 
incessantly.  It  is  true  that  he  gave  help  to  the  dntm»- 
tizstion  of  some  of  his  Christmas  stories,  but  only  in 
Older  to  render  more  tolerable  what  he  had  no  power 
to  prevent 

The  popularity  of  the  "Pickwick  Papers"  fiw  ex- 
ceeded that  attending  any  eabeeqnent  work  of  Dickens. 
The  enthusiastic  fervoar  vrith  which  this  publication 
was  received  could  not  be  ignored  by  tradesmen  on  the 
look  ont  for  novelties,  and  presently  Pickwick  chintses 
figured  in  linendrapers'  windows,  Weller  corduroys  in 
breeches-makeis'  advertisements,  and  tho  Fiokwiek 
cigar — the  Penny  Pickwick  as  it  was  called — was  in- 
trodnced,  as  a  compliment  to  our  author,  by  a  London 
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tobacoo-manafactont  in  Leman-Btreet,  Minoriee.  Then 
^here  wen  Pickwick  hats,  with  narrow  brims  cnrred  up 
at  the  sides ;  I^ckwick  canea,  with  taseela ;  and  Pick- 
wick coate,  with  biaaa  and  horn  buttons,  and  the  doth 
invariably  dark  gi«en  or  dark  plnm.  Kot  was  the 
anthoi  of  "  Pickwick  "  forgotten  by  these  enterprising 
tradesmen,  for  Boz  cabs  rattled  along  the  streets  ;  and 
even  lately  there  existed  a  racehorse  named  Dickens  :  a 
species  of  hyacinth,  similarly  named,  is  a  tangible 
(eality,  and  Pickwick  and  Dickens  cigar-ligbts  are 
pntchssabls  to-day.  But  this  kind  of  popularity  soon 
asanmed  another  aspect,  namely,  the  publication  of 
numerous  works,  with  plagiaristio  titles,  in  attempted 
imitation  of  the  style  of  Dickens.  Such  works  were 
"written,"  to  use  Mr.  Sala's  phrase,  "by  some  gutter- 
blood  back,"  vilely  illustrated  by  coarse  woodcuts, 
tbe  vendors  of  low-class  literatore  doing  a  good  stroke 
of  business  by  the  sale  of  these  mutilations,  forgeries, 
and  parodies.  Dickens  naturally  resented  this  tieat- 
ment,  and,  in  1841,  dropped  down  upon  the  publishers 
and  completely  crushed  them.  These  fabrications, 
however,  may  have  served  to  increase  liis  popularity, 
the  extent  of  which  was  testified  by  their  commercial 
success. 

VIL  Tbe  present  scarcity  of  these  worthless  pro- 
ductions is  remarkable,  considering  the  large  number 
circulated.  By  diligent  research,  I  have  obtained  a 
due  to  many  of  them,  which  has  enabled  me  to  examiue 
and  obtain  paiticulais  of  them,  as  well  as  parodies, 
sequels,  and  otber  works  having  a  titular  connexion 
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■with  the  writings  of  Dickens.  "  Pickwick  "  eeania  to 
have  afforded  considerable)  scope  for  this  kind  of  treat- 
ment, and  was  particnlail;  suitable  fot  the  opeiations  of 
the  plagiarist,  who  made  the  most  of  that  opportunity, 
as  BO  fewer  than  fourteen  publications  with  Pick- 
wickian titles  were  issued.  With  "  Dombey  and  Son  " 
came  "Dombey  and  Danghter,"  by  Benton  Nicholson 
(Lord  Chief  Baron  of  the  Jadge  and  Jaiy  Club), 
"  Dombey  and  Son  Finished,"  a  hurlesqae,  and,  later 
on,  "Dolby  and  Father,"  published  in  Kew  York, 
America  is  responsible  for  other  works  of  this  class, 
fur  Bret  Harts  has  parodied  "The  Hannted  Uan," 
and  Orpheus  C.  Kerr  has  selected  "  The  Mystery  of 
Edwin  Drood  "  for  purposes  of  adaptation  and  carica- 
ture. Of  the  Biz  different  versions  of  the  last-named 
story,  treated  both  seriously  and  humorously,  the  most 
strikingly  original  conception  isthatstatedtoharebeen 
written  by  "The  Spirit  Pen  of  Charles  Dickens,  through 
a  Medium,  and  Emhncing  also  that  Part  of  the  Work 
which  was  published  prior  to  the  Termination  of  the 
Author's  Earth-Life."  This  is  also  an  American  pro- 
duction. 

Having  thus  given  a  remrrU  ai  the  contents  of  the 
pieeeat  volume,  and  brieflyalluded  to  its  more  interesting 
features,  let  me  conclude  with  a  reference  to  the  nature 
and  extent  of  the  infiuence  exercised  by  the  writings  of 
Dickens  in  every  department  of  life.  If  we  look  at 
what  he,  by  those  writings,  has  helped  to  accomplish, 
we  must  place  him  in  the  front  rank  of  social  reformers; 
the  iniluenoe  of  his  early  works  has  reacted  for  good 
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npou  the  national  mind.  Many  of  the  scanes  he  has 
depicted,  often  painful  and  repulsive  in  character, 
were  dravn  with  a  distinct  and  deliberate  pnrpose, 
that  of  exposing  and  denouncing  flagrant  social 
evils.  In  manj  cases,  as  Mr.  Sala  has  pointed  oat, 
the  end  he  had  in  view,  that  of  obtaining  the 
redress  of  the  evil  he  denounced,  was  either  directly 
or  remotely  obtained;  fbr  his  novels  acted  upon 
joDTualism,  journalism  reacted  upon  public  opinion, 
public  opinion  became  at  last  a  pressure,  and  that 
pressure  was  ultimately  adequate  to  change  or  to  abro- 
gate old  laws  or  to  enact  new  one&  There  oanuot  be 
the  slightest  doubt  that  Yorkshire  schools  were  knocked 
on  the  head  by  the  portfaitnre  of  Dotheboys  Hall,  and 
it  is  equally  incontrovertible  that  the  movements  to 
which  we  owe  Eefuges  and  Befonnatories,  the  Indus- 
trial Schools  Act,  and  the  reforms  in  the  Court  of 
Chancery,  and  theEcclesiastical  Courts,  and  the  Abolition 
of  Imprisonment  for  Debt,  and,  lastly,  the  revision  of  the 
law  respecting  Patents,  received  a  direct  and  powerful 
impetus  &om  his  writings.  What  abuses  has  he  thus 
helped  to  sweep  away !  How  many  a  nook  and  comer 
of  the  world  has  he  thus  made  brighter  and  happier ! 

He  has  entered  into  our  everyday  life  in  a  manner 
which  no  other  living  author  has  done.  Much  of  his 
phraseology  has  become  common  property,  and  allusions 
to  his  works  and  quotations  from  them  are  made  by 
everybody,andiaaU  places.  The  personages  in  his  stories 
are  recognised  as  types,  a  reference  to  which  enables  as, 
more  readily  than  lengthy  descriptions,  to  realize  the 
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peculiar  ctaracteristice  ot  people  we  have  known  or 
seen ;  tima  Micawberinn  conveTS  a  sense  of  lecklessoess 
and  impecuniositf,  hj  Mark  Tapleyum  is  meant  a  de- 
termination to  be  J0II7  under  all  circamstances,  Peck- 
sniff is  always  associated  in  our  minds  with  hypocrisy 
and  meanness,  and  Fodenappery  signifies  a  combination 
of  pomposity,  narraw-mindedneaa  and  conceit.  Among 
other  inetances  of  this  kind  may  be  incladed  sncb 
words  as  "  Bed-tapeum,"  as  referring  to  official  routine, 
and  "  Bumblef^OTn,"  snob  power  aaj  that  exorcised  by 
ignorant  municipal  officers  over  the  helpless  poor.  We 
still  speak  of  an  offensive  phrase  or  utterance  as  being 
Qsed  in  a  "  Pickwickian  sense,"  and  an  expression  of 
Captain  Cattle's,  "  when  found,  make  a  note  of,"  is  fre- 
quently quoted,  and  fnmishee  the  motto  for  that 
learned  and  recondite  journal,  "  Notes  and  Queriee." 
Government  formality  and  routine  is  typified  by  the 
Circumlocution  Office  and  "how  kot  to  do  it;" 
everyone  knows  that  a  clumsy,  unwieldy  umbrella  is 
known  generally  by  the  cognomen  of  a  "  Mrs.  Gamp," 
and  that  Solly  Yarden's  name  has  been  given  to 
specially-designed  dresses  and  hats;  Ur.  Toots  and 
cbantcterB  like  bim,  are  a  type,  and  allusions  to  them 
in  the  concrete  are  understood  in  the  abstract. 

The  inflaence  of  Dickens's  writings  can  sometimes 
be  traced  where  it  would  be  least  suspected.  Who,  for 
example,  would  imagine  that  the  main  feature  of  the  plot 
of  Mr.  Herman's  drama  of  "  Clandian,"  recently  per- 
formed in  London,  was  suggested  by  an  incident  in  one 
of  Dickens's  Christmas-books  1     Who  would  have  osso. 
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ci&ted  anch  gorgeonalj-depicted  scenes  in  the  life  of  a 
Roman  emperor  with  a  simple  and  unaffected  etorjr  of 
Uhriatian  charitj  and  repentance  I  Tet  anoh  is  the 
case ;  for  Mr.  Herman  thus  relates  how  he  obtained  the 
more  beautiful  and  more  pathetic  portion  of  bis  concep- 
tion of  the  hero  of  the  drama.  He  had  found  the  idea 
of  Claudian's  eternal  youth,  and  bad  connected  it  with 
the  first  glimpse  of  the  great  eaise.  He  felt  that  the  idea 
was  fine,  that  it  was  dramatic ;  but  it  was  hard  and 
unejmpatbetic.  He  bad  been  walking  in  bis  garden  ; 
it  was  a  brilliant,  hot  summer  day,  and  to  get  into 
complete  shade  for  a  while  he  went  into  hie  library. 
Mechanically  bis  fingers  wandered  over  the  shelves, 
and,  quite  by  accident,  be  took  out  "The  Christmas 
Carol "  and  opened  it.  His  attention  was  arrested  by 
the  little  incident  in  Marlow's  visit  to  Scrooge — an 
incident  barely  referred  to — of  the  ghost  of  the  fat 
alderman,  who  floats  about  the  air  with  bis  great  chain 
of  ledgers  and  cash-boxes,  and  who  cries  bitterly  be- 
caose  he  cannot  relieve  the  wants  of  a  poor  woman 
who  is  sitting  in  the  snow  on  the  pavement.  In  a 
second,  Mr.  Herman's  conception  of  Claudian  was  com- 
plete. The  pathos  of  the  fate  of  a  man  who  desired  to 
do  good,  and  could  not  do  so,  gave  birth  to  the  idea  of 
the  man  every  one  of  whose  charitable  actions  turned 
to  bane,  as  a  punishment  for  his  past  crimes.  From 
the  ghost  of  the  fat  alderman  to  Claudian  is  a  long  dis- 
tance ;  but  human  pathos  and  passion  were  the  same 
fiFteen  hundred  years  ago  as  now,  and  the  true  poetry 
of  a  story,  especially  its  true  dramatic  poetry,  is  oftener 
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in  tbe  treatment  of  an  idea  tlian  in  the  actual  idei 
itself. 

The  inflaence  of  Dickens  is  also  remarkable  for  tbe 
manner  in  vbich  it  has  extended  to  all  parts  of  the 
civilised  world ;  and  the  avidity  with  which  transla- 
tions of  his  works  are  bought  and  read  in  alt  regions  of 
the  earth  ia  a  proof  of  his  popularity  in  nations  not 
speaking  the  Anglo-Saxon  tongue.  Wherever  there  are 
people  of  Ei^liah  origin,  there  the  genius  of  Charles 
Dickens  is  one  of  the  important  facts  of  life.  As  evi- 
dence of  this  far-extending  influence,  it  is  related  that 
dnring  the  great  novelist's  first  visit  to  America  he  went 
with  some  companions  to  view  the  Falls  of  Ifiagars. 
They  travelled  in  carrit^;es,  and  were  occasionally  com- 
pelled to  change  horsea  One  of  these  bolting-places 
was  a  log-tavern  and  stable,  standing  all  alone  in  tbe 
forest.  Here  they  alighted  for  a  few  minutes,  and  en- 
tered, being  received  by  an  elderly  woman,  who  kindly 
offered  them  seats.  In  an  adjoining  room  there  were 
two  tall,  good-looking  young  girb,  her  daughters, 
spinning,  who  seemed  quite  desirous  to  know,  but  were 
too  bashful  to  ask,  .who  tbe  strangers  were.  Being  cnii- 
ons  to  see  if,  in  the  midst  of  the  almost  unbroken  forests 
of  NorthemOhio,  tbe  inmates  of  that  lone  cabin  had  ever 
beard  of  Charles  Dickens,  one  of  the  party  incidentally 
mentioned  his  name.  "  Is  it,  indeed  1"  said  the  girls, 
and  with  brightened  eyes,  and  looks  of  pleasure  on  their 
handsome  fiices^  they  came  and  sat  down  where  they 
oould  see  the  man  whose  books  they  had  read  so  eagerly 
and  loved  so  much. 
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ADother  extraoidinary  proof  of  tbe  extent  of  this  in- 
fluence ia  related  by  an  American  gentlemaD,*  whoee 
profession  as  a  GoTemmeDt  surTejor  necessitated  a 
journey  acrom  the  Siena  Nevada  moDntainB  daring  a 
•evere  ninter.  They  were  snowbound  on  the  sammit, 
and  were  compelled  to  leave  their  iraggons  and  proceed 
to  the  valleys,  a  long  and  difficult  task,  occupying 
aereral  days.  On  the  second  day,  in  a  spot  where  they 
expected  to  find  nothing  mora  human  than  a  grizzly 
bear  or  an  elk,  they  found  a  little  hut,  built  of  pine- 
boughs  and  a  few  rough  boards  clamsily  hewn  out  of 
small  trees  with  an  axe.  The  hut  was  covered  with 
suow  many  feet  deep,  excepting  only  the  hole  in  the 
loof  which  served  for  a  chimney,  and  a  email  pit-liko 
place  in  front  to  permit  egress.  The  occupant  cama 
forth  to  hail  them  and  to  solicit  wh  isky  and  tobacco.  He 
was  dressed  in  a  suit  made  entirely  of  flour-sacks,  and 
waa  curiously  labelled  on  varioos  parts  of  his  person 
"  Best  Family  Flout — Extra."  His  head  was  covered 
by  a  wolfs-skin  diawn  from  the  brute's  head — with  the 
ears  standing  erect  in  a  fierce  alert  manner.  Ho  in- 
formed the  new  arrivals  that  he  had  not  seen  a  human 
being  in  four  months,  and  that  he  lived  on  bear  and 
elk  meat,  and  flour,  laid  in  daring  his  short  snmmer. 
They  asked  him  how  be  passed  his  time,  and  he  went 
to  a  barrel  and  produced  "  Kicholas  Nickleby  "  and 
"Kckwick,"  both  of  which  he  knew  almost  by  heart ! 

A  Bimilar  story  has  been  lately  recorded  by  the  Lon- 
don press,  the  main  difierence  being  that  the  scene  is 
•  Vide  Foriter's  "life  of  Charlei  Dictceni." 
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laid  vithin  a  fev  milea  of  the  metropolis.  A  man  vas 
diecoveted  on  the  roof  of  a  ackool-honBe,  where  it  seena 
he  had  been  Uviiig  for  five  yean,  snbsistiDg  on  the 
fragmente  of  food  obbuned  by  nightly  Tiaite  to  the 
interior  of  the  bailding.  It  was  found  that  hia  furni- 
ture consiated  of  a  copy  of  the  Bible,  "Ificholas 
Kickleby,"  and  a  dark  lantern. 

That  a  prophet  is  not  without  honour  aave  in  hia  own 
country  ia,  it  should  seem,  the  irony  of  fate.  That  the 
wnika  of  Dickens  may  remain  tm&miliar  even  to  one 
whose  life  baa  been  passed  almost  under  the  ahadow 
of  Gad'e-Hill-Place  is  a  fact,  however,  that  baa 
come  under  my  own  immediate  notice.  Being  at 
Bochester  a  short  time  since,  I  had  occasion  to 
visit  a  professor  of  the  tonsorial  art  Having  a 
natural  cnriouty  to  leam  all  I  could  of  the  famoua 
novelist,  I  asked  a  few  qaestions  conceniing  hia  visita 
to  that  old  city,  immoEtalised  in  "Pickwick"  and 
"  Edwin  Drood,"  when  ray  informant  drily  remarked 
that  be  bad  never  read  any  of  Dickens's  books,  but 
supposed  that  "  ha  is  considered  a  clever  sort  o'  men, 
isn't  he,  air!" 

Much  has  been  written  concerning  the  future  fame 
of  Dickens,  and  it  has  been  asserted  that  bis  popularity 
must  inevitably  decline  as  the  manners  be  describes 
become  obsolete,  and  the  scenes  of  English  life  he 
depicts  disappear.  However  that  may  be,  his  fame 
must  continue  to  exist  as  long  as  we  retain  any  sense  of 
humour  or  any  sympathy  for  the  poor  and  suffering 
dasees.    The  admirers  of  Dickens  will  heartily  sub- 
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scribe  to  the  worda  of  Mr.  Sala,  when  he  says :  "  I 
have  veDtared  to  predict  foi  him  encb  a  perpetuity  of 
renown  as  has  been  the  guerdon  of  the  great  writers  of 
antiquity ;  as  has  been  the  portion  of  those  who  wrote 
"  Hamlet "  and  "  Paradise  Lost." ...  I  maintain  that 
his  renown  will  be  pn^ressive,  and  that  he  will  March. 
He  wUl  march  in  the  great  company — with  rare  Ben 
Jonson,  with  glorious  John  Dryden,  with  kind  Uoli^, 
and  patient  Cervautee,  with  noble  Walter  Scott,  with 
gentle  William  Xbackeray — with  all  great  hnmontistp, 
all  great  masters  of  pathos,  all  good  and  honest  men. 
He  will  march  until  not  only  the  vast  empire  which  is 
to  be  in  Australia,  bat  the  extremeet  limite  of  a  new- 
civilized  China,  the  farthest  borders  of  a  re-ciTilized 
Hiodastanj  shall  be  full  of  the  sound  of  the  footsteps  of 
his  feme." 

FEED.  G.  KITTON. 
Cbethe  Walk,  Crklssa. 
ChrUimm,  1885. 


Nora. 

In  the  lieta  of  undated  writinga  relutiDg  to  Dickens  sre  in- 
cluded mwij  articles  to  which  I  have  been  unable  to  refer.  The 
majorit](  of  these  were  published  in  America,  and  were  probably 
reprinted  from  Engli^  journals  ;  but  I  canoot  verify  this 
mppofitlon,  for  tbe  reason  just  stated. 

I  am  naturally  indebted  to  Mr.  Shepherd's  "  Bibliography  of 
Dickens,"  and  Mr.  James  Cook's  "Bibliography of  theWritinga 
of  Charles  Dickens,"  for  a  clue  to  some  of  tbe  items  here  enn- 
ineratad.  My  thanks  are  also  due  to  Mr.  John  Jarvis  for 
BOoording  me  the  privilege  of  examining  and  obtuning  parti- 
culars of  many  of  tlie  plagiaristio  writings  in  his  possession,  and 
to  Mr.  Hutt  for  a  similar  obligation  in  connexion  with  Mn. 
Seynioup's  scarce  timet.     (See  No.  846.) 
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1 

Report  of  the  Dinner  given  to  Charles  Dickens  in 
BoBtoD,  February  1,  1842.  Reported  by  Thomaa 
Gill  and  William  English,  reporters  of  the  Momivg 
Pott. 

Boston :  William  Crosby  and  Co.     1842.    pp.  66. 
Most  of  the  Bpeeches  were  revised  bj  their  authors. 
2 

The  American's  Apostrophe  to  Boz.  A  Poem  of 
sixty-six  lines.  Tke  Booh  of  Ballads.  Edited  by 
Bon  Gaultier  (Theodore  Martin  and  W.  E. 
Aytoan). 

London:  Wm.  S.  Orr  and  Co.     1845.    pp;  81,  86. 
The  poem  U  thug  prefaced  : —  ' 

"  Bapidljr  as  oblivion  does  it«  work  nonadajB,  the  bunt  of 
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amuible  IndlgiUktioii  with  which  enlif^tened  Amerim  recraved 
tha  Ueue  of  Boi'b  Noitt,  cta  acarcel;  be  furgotten.  Not  con- 
tent with  waging  t,  universal  rivalry  in  the  piracy  of  tha  work, 
Columbia  showered  upon  its  aathor  the  riches  of  ila  own  choice 
vocabulary  of  abuse  ;  while  Boma  of  her  more  fiery  apiritB  threw 
out  phkfful  hints  as  to  the  propriety  of  goi^ing  Uie  "strannger," 
and  fumiahing  him  with  a  laating  amt  of  tar  BJid  feathers,  in 
the  event  of  hispayingthem  Bsecond  vimt.  The penual  of  these 
deligbtfnl  eipreadoDa  of  free  opinion  snggeited  the  following 
lines,  which  those  who  remember  Boz's  book,  and  the  festivities 
with  which  he  wbs  all  hut  hunted  to  death,  will  at  once  ander- 
stand.  We  hope  we  have  done  justice  to  the  bitterness  and 
■  immortal  hate '  of  these  thin-akinned  sons  of  freedom." 

The  first  foDT  lines  ran  thus : — 
Sneak  acrou   the  wide  Atlantic,  worthless    London's  puling 

child. 
Better  that  its  wavee  should  bear  thee  ttian  the  land  thou  bast 

reviled  ; 
Better  in  the  stifling  cabin,  on  the  sofa  should'st  thou  lie, 
Sickening  as  the  fetid  nig^jer  bears  the  greeut  and  bacon  by. 


PROCSKDmos  at  the  Sixth  AnDirersary  Festival  of 
the  Genebal  Theatrical  Fund,  held  at  the 
London  Tavern,  Bishopsgate  Street^  on  Mondny, 
April,  14,  1851.  Charles  Dickens,  Esq.,  in  the 
Chur. 
London :    Printed    by   Edward    Brewster,   Hand 

Court,  Dowgate.     1851.     pp.  36. 

Contftiniiig  a  full  report  of  the  proeeedings,  including  the 
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speechea  nufle  on  that   ocimuoD  bj  Cliarles   Didteiu,   John 
Furater,  Benjamin  Webatw,  John  B.  BuckBtone,  tad  othen. 
4 

DBvoMSHniE  House  Theatricals. 

London:  BenUej/'s  MUeeliany,  June,  1851.  pp. 
660,  667. 

CoDbtining  t,  critk«l  Moonnt  of  two  thratiiotd  perfonnuiOM 
^ven  in  Devonshire  House,  in  Piccadilly  (the  town-home  of 
the  Duke  of  Devonahire),  in  tSi  of  funds  lor  founding  the  Gnild 
ol  IdtanttoiQ  and  Art.  This  lohems,  actively  promoted  by 
Didceni,  was  intended  to  beneflt  artists  and  liueraleurt.  The 
fint  parfomuulce  took  pUoe  on  the  ISth  of  iSay,  ISEl,  In  the 
preeenoe  of  the  Qaeen  and  Frinee  Albert  and  the  receipts 
on  that  occasion  amounted  to  £1,E50,  Great  praise  is  here 
bevtowed  upon  "Dickens's  impenunation  of  a  Ura.  Gamp-tike 
D  Mr.  Nighlhigale'i  Diary, 


liViSs  OF  THE  Illustrious  :  Csasles  Dickens.    By 
J.  H.  F. 
The  Bioffraphicai  Magazine.    Vol.   u.    London :  J. 
Passmore  Edwards.     1852.     pp.  276,  207. 
This  notico  concludes  with  the  following  passage  :— 
"...  For  lasting  pnrpoces  of  good,  the  literary  man  has  a 
noble  opportunity,  and  nobly  has  Dickens  used  it.     England 
do«B  not  feel  sufficiently  proud  of  her  hterary  talent.     Thoy 
have  done  much  to  prevent  such  scenes  aa  Paris  has  witoessed, 
and  to  arert  oonvulriuna  whioh  might  shake  down  civilizati<Mi 
itself.    Amongst  these  benefactors  and  lords  of  mind  Dickens 
is  one  of  the  foremost,  and  bis  character  is  best  expressed  by 
the  words  of  his  only  dedkation  (to  Samuel  Rogers)  of  tha 
1—2 
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Cario^tg  Shop — '  one  niiose  writingg  (u  oil  the  world  knows) 
ue  replete  witb  generous  mai  euneet  feeling ;  and  b  duui  whoee 
daily  life  (u  all  the  world  doea  not  know)  is  one  oE  active 
sjmpatb;  with  the  poorest  and  hcmbleBt  of  hia  kind.  .  .' " 


Enguschb  Dichter  :  Charles  Dickens.    With  a 

portrait 

Leipdc :    Die   QarleTdavbe.    No.    6.     1856.      pp. 

73,  re. 


Sly's  Kino's  Asms  Hotel,  Lakcasi'er.  Extracts 
from  Bousehdd  Words,  relating  to  J&.  Charles 
Dickens's  Visit  to  Lancaster.  With  engravings 
of  the  Entrance  Hall  and  Ancient  Staircase  in 
the  Hotel.  Reprinted  from  Xoa  396  and  39fi 
of  EmsdvUd  Words,  October,  1857.  pp.  7.  In 
Qlastrated  Wrapper.  "  Freeented  by  J.  Sly,  King's 
Arms  Hotel,  Lancaster." 

Prefaced  by  the  following  Note,  entitled  "The  Good  Old 
Town,  and  it*  Good  Old  Inn,  in  lAnoaater." — "  The  reader  is 
pariiapB  aware  that  Mr.  Charlea  Diokena  and  hb  friend  Mr. 
WlUde  CoUina,  in  the  year  18G7,  viutad  Lancaster,  and  during 
their  aojoum  atopped  at  Mr.  Sly's,  King's  Arms  HoteL  In 
the  October  number  of  ffoMthoid  Wordi,  tmder  the  title  of  ' 
The  Lazy  Tour  qf  Too  Idle  Apprmtka,  Mr.  Dickens  preomts 
hii  readers  with  a  remarkable  story  of  a  Bridal  Chamber,  from 
whence  the  following  extract*  are  taken." 
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Royal  Literary  Fund.  A  Summary  of  Facts 
(IraTTD  from  the  records  of  the  Society,  and  iasued 
by  the  Committee  in  answer  to  aUegations  con- 
tained in  a  pamphet  entitled  The  Case  of  the  Ee- 
/ormers  of  the  literary  Fund .-  slated  by  Charles  W. 
Dilke,  Charles  Dickens,  and  John  Forder,"  together 
with  a  Eeport  of  the  Proceedings  of  the  last 
Annnal  MeeUng,  March  12,  1856  (privately 
printed),    pp.  34. 

9 
Mr.  Ghables  Dickens. 

London :  Town  Talk.    June  19,  1858.     p.  76. 

Belsting  to  the  B«pai«tioii  from  hiB  wife,  which  ewia«d  a 
IgCKti,  deal  of  acandol  «td  idle  goeaip,  and  gave  "oocMioQ  for 
the  fabrication  of  cert&in  lies,  >o  prepoateiouB  in  tbeir  malioa 
as  almost  to  defeat  the  design  of  their  concoctors  ;  but  the  veiy 
nature  of  which,  involving  aa  it  did  the  namci  of  moat  innocent 
and  worth;  pertoiu,  demanded  initant  denial.  Hub  denial  Mr. 
Dickena  haa  mads  !n  a  most  solemn  and  eameit  public  state- 
ment {vide  Boatehold  Wcrdt,  June  12,  18fi8] ;  a  sUtement 
bnttthing    truth   in   everj  line.      Such  a  denial  was    necei- 


Cbablbs  Dickbhb,  £bq.    With  a  portrait  engraved  oa 
ateel  hy  D.  J.  Found,  from  a  photograph  by  Mayall. 
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&  rCRSONAL. 

London :  The  Joint  Stock  Newspaper  CompaDy. 
1858.    ppi  2. 

Issued  as  ■  Supplement  to  the  lUitUrattd  News  of  Iht  Worlil, 
October  9,  1 658,  in  which  journal  >  Beries  of  similar  biognphies 
•ad  portnutB  wu  published. 

11 
Charles  Dickens.     A  Critical  Biography.     With  a 
portrait  engraved  on  wood,  and  facsimile  of  auto- 
graph. 

London :  Blayney  and  Fryer,  12,  Warwick  Square. 
1868.    pp.  82. 

The  first  of  a  seriea  of  biognf>hiea  (Bfterward  disoontliiaed) 
eotitlad  "Our  ContemporarieB :  Litersry-^Political— AitlstJu — 
etc.,  etc"  The  most  peraonal  pssaagea  in  tile  work  were  sup- 
plied bj  Diokeni  himself. 

12 
Mr.  Chajiles  Dickens  as  a  Beader. 
London :  The  Crilk.    No.  426.    Published  at  29, 
Essex  Street,  Strand.     1858.    pp.  537,  538. 

13 
JuTGE    Ltkch  {of  America),  his  two   Letten  to 

Charles  Dickens  {of  Eogland)  upon  the  Subject 

of  The  Court  of  Chancery. 

London :  Arthnr  Hall,  Virtue  aad  Co.  1859. 
pp.56. 
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FrefMed  by  an  addreai  (dkted  "  London,  December  16, 
1869"),  "To  the  Thinking  Fe<^e  of  England,"  and  signed 
"  Under  the  Siputtnre  of  A  Retired  Merchant,  oomtnoiUy  called 
Olim  Marcator."  The  leUen  (dated  "London,  Sith  Uay, 
1869,"  and  "London,  19th  July,  1869,"  nepectively)  ezpreBS 
tbe  Bjmpatliy  of  the  writer  with  Diokens  in  hl«  dennnci«tU>D  of 
tbe  qmtem  pomied  by  the  Chancei;  Courts. 
14 

A  Visit  to  Charles  Dickens  by  Hans  Christian 

AXDERSEN. 
Ijoadoa :  BeTilley's  Miscetlany.  August,  1860.  pp. 
181,  185.  Beprinted  in  LiUelVs  Living  Age  (Boston). 
Septembei  15,  1860.  pp.  692,  695;  and  in  the 
Ededk  Magazine  (New  York).  Ma;,  1864.  pp. 
110,  114. 

An  acconnt  of  Hana  Andersen's  visit  to  Dicke&s  at  Gads- 
bOL 

15 

ElME     VOKLESUNO    VON    CHARLES    DtClEXNS.       By 

Corvin.     With  a  portrait  of  Dickena  as  a  Reader. 

Lapric:    DU  Gartenlaabe.     No.  39.     1861.     pp. 

612,  614. 

An  aooonut  of  "  A  Beading  by  Charles  Dickens." 

16 

Charles  Dickens. 
New    York  i    flaiyer's    New    Moidhiy    Magazine. 
AngOBt,  1862.     pp.  376,  380. 
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Conbuning  a  dc«cription  of  viirionB  inddents  ii 
with  Dickens's  visit  to  Amerio*.     ITia  following  extract  refers 
to  his  writingi  which  resolted  from  that  visit  ;— 

"...  The  spirit  of  the  American  portions  of  Chui^ewit  was 
not  aoeeptable  to  our  eountrymeQ.  It  was  (hooght  to  be  un- 
kind ;  and  (especiallj  after  it  bad  been  followed  by  Oie  Ameri- 
eon  Nola')  it  was  deemed  an  ungrateful  return  for  the  atten- 
tions whicb  had  been  bestowed  upon  the  anthor  in  erei^r  pMt 
of  the  conoti;.  It  could  not  be  denied,  however,  and  in  fact 
was  not  denied,  that  moch  of  the  satire,  puticiilarly  the  political 
parts  of  it — the  ^[otism,  for  example,  of  candidates,  and  their 
ridiouloua  ideas  of  the  effect  which  their  '  speeches '  were  to 
have  upon  the  '  policy '  of  the  British  Queen  and  the  British 
Uovenunent,  dioold  the  interrogated  author  'dare  to  lay  them 
before  Her  Majesty  and  the  British  Parliament' — these  things 
were  lealjy  '  well  put ;'  and,  however  distasteful  as  facts,  were 
admitted  to  be  scarcely  diatort^d  libeneBsea.  How  many  pomp- 
•ns  political  'Elijah  Pograms '  have  been  recognised,  tickled, 
and  labelled,  since  the  first  publication  of  CAus^cunt .'" 

17 

Speech  of  Cuahlbs  Diceenb  as  Chairman  of  the 

AnniveraaT;  Festival  Dinner  of    the  Royal   Free 

Hospital,  held  at  the  Freemasons'  Tavern  on  the 

6th  May,  1863.     pp.  8.     (Privately  printed) 

With  prefatoij  remarks,  dated  '  Royal  Free  Hospital,  Grsy's 
Inn  Road,  Limdon,  June  21, 1870,' aod signed  'James  8.  Blyth, 


*  The  writer  errs  respecting  this,  for  thepublioaticn  of  ^ni' 
1  Jfola  preceded  that  of  Martin  Ohu^demil. 
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18 

BiooRAPHicUi  Sketch  of  Cua.rle3  Diceens.    With 

a  portrait  engraved  on  steel. 

New  York:  The  Ededk  Magazine.     May,  1864. 

pp.  115,  117. 

19 
The  Dickens  Comtboterst. 

Philadelphia :  TKe  Ataeriean  PaUisheTi  Circviar. 
Jnne  1,  1867.  pp  68,  69.  Kepmted  in  the  form 
of  xa  addendum  of  six  pages  to  B.  S.  Mackenzie's 
L^e  of  Charles  Dickens.    (See  No.  107.) 

Relatiiig  to  a  ducnnion  concerning  the  payment  to  Dickena 
of  put  profita  derived  from  the  nle  of  hli  works  in  Amerio*. 

".  .  .  Mr.  Dickens,  in  hii  published  letter  to  Ticknor  aDd 
fielda,  not  only  speaks  In  a  most  disparaging  and  Bippant 
manner  of  snbatantial  payment  received  by  him  from  this 
coontry,  bat,  in  om'  jndgntent,  deals  with  the  facts  in  a  s^la 
that  is  almost  next-of-kin  to  dishonesty.  .  ." 

20 

The  Home  of  Charles  Dickens.     Sy  John  D. 

Sherwood.     "  Visits  to  the  Homes  of  Authors." 

No.  2. 

New  York:  Eours  at  Some.  July,  1867.  pp. 
239,  212. 

".  .  .  At  the  time  of  the  vliita  of  which  1  am  now  speaking, 
he  was  jost  preparing  to  make  his  hurried  trip  to  this  oonntry — 
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a  b^  comprised  between  January  and  June ;  cmmning  bimaelf 
with  all  aorta  of  infomiAtuin  to  fit  bjnuelf  for  obcerving  and  for 
writing  Ajoeriean  Noirt,  whicli  he  wu  then  under  contract  to 
produce  within  tlie  coming  eight  months. 

"  Hii  study  waa  piled  with  Marryatt's,  Trollope'e,  Fidlet'e, 
Holl'i,  and  other  Travels  in  and  DeBcriptions  of  America,  and 
bbied  with  highly-ooloored  maps  of  the  United  States,  whoia 
staring  blues,  reds,  and  yeUowi^  so  much  in  oontrast  with  the 
oolorlesa  mafe  of  Europe,  graatly  amused  him.  '  I  could  light 
my  dgar  against  the  red-hot  State  of  Ohio,'  he  SMd.  He  wm 
onxioiisljt  in  qnest  of  knowledge  reapecting  this  oonntiy ;  de- 
siring to  bring  within  the  ccnnpaa  of  his  brief  stay  here  as  wide 
a  reach  of  space,  and  as  great  a  rarie^  of  subjects,  as  poodble. 
He  expressed  bia  ioaUUty  to  go  into  the  Gulf  States,  as  his 
policy  of  life  insurance  forbade  it — an  interdict  which  he  had, 
he  said,  in  vun  endeavoured  to  remove.  .  ." 

"  Various  topics  were  broached — tnmk  and  uoreBtnuned  al- 
lusions mode  to  persons,  living  cotemporaries  on  both  sides  the 
water ;  and  subjects,  still  unsettled  into  History,  interplayed 
through  the  flitting  phases  of  conversation.  To  draw  these 
frinn  the  sheltering  veil  of  private  life,  the  law  wbicb  Z  have 
prescribed  to  myself  forbids. 

"  GeniaUty,  kindness  of  heart,  and  natural  bnlDonr,  which 
Rioted  out,  just  as  a  bi«ok  sings,  marked  Mr.  Dickens's  manner 
and  conversation.  One  easily  learned,  in  looking  into  the  depths 
of  his  Uack  eyes,  emitting  a  steady  light  or  Hashing  a  sndden 
glow  over  his  face,  then  pole  and  marked  in  oil  its  lines  by  deep 
MmsibHity,  the  source  of  that  insjnration  which  lifts  up  I0WI7 
life,  which  hates  and  smites  class  injnstloe,  and  brands  so  in- 
dmvely  the  sleek  self-complacency  of  well-fed  social  pride.  As 
he  sat,  chattily  pouring  out  ready  thou^ts  and  shedding  a 
smmy  humour  over  them  as  these  tiioughts  reached  forward 
and  down  into  [diilosophia  generalisation,  or  shimmered  la 
genial  play  along  b^noa  momentarily  started  up  and  plcMontly 
dismissed,  it  was  manifest  that  Dickens  did  not  hooid  np  his 
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moDUl  jewels  for  hU  works.  He  baa  no  need  oE  Boch  frugilitj. 
From  hia  quick,  prodigal  mind  he  cMt  afford  to  tbrow  lATishly 
out  the  peu-Ii  which  each  new  wave  briiigi  to  the  Bbore.  .  ." 

21 
Thb  "Boz"  Ball.    By  P.  M.  W.      1.  The  Pre- 

limiaaiy  Meeting  of  Citizens.     2.  The  Reception. 

MorriBanio,  N.Y.  The  Historical  Magazine.  August 
»nd  November,  1867.     pp.  110,  113,  and  291,  294. 

A  fnll  account  of  the  arraogemeuta  for  >  Ball  given  in  New 
York  in  hcnonr  of  Chaiiea  Dickens,  and  of  hia  receptioD.  Th* 
following  ia  an  extract  from  the  Report : — "To  heighten  the 
effact,  and  in  compliance  with  the  deaire  imiveiBally  eipresMda 
it  is  racomAiended  that  the  Ball  Room  represent  variooa  oom- 
pArtmenta  of  the  Curioeilji  Shop,  in  which  the  prodootion  of 
'  But '  may  be  illuitrated.  In  order  to  add  a  Btrlkisgly  noTel 
and  agreeable  (eatora  to  the  intended  fete,  it  ia  suggartad  tliat  a 
number  of  Tableaux  Vivuila  be  formed  by  competent  aititts  in 
the  Interrals  of  the  dance,  drawn  from  the  NoTela,  Sketchet^ 
Poems,  and  Dnunas  of  Mr.  Dickens,  and  shadowing  forth,  in 
tiring  pictures,  the  graphic  and  glimous  delineation  of  this 
dngnlarly  (^fted  and  original  author.  .  ." 

22 
Th£  Charles  Diceeks  Dinner.  An  Authentic 
Becord  of  the  Public  Banquet  giren  to  Mr. 
Oharlea  Dickens,  at  the  FreemaeouB'  Hall,  Lon- 
don, on  Saturday,  November  2,  1867,  prior  to 
his  departure  for  the  United  States.      With  a 
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Eeport  of  the  Speeches  from  apecial  EhorthaDd 

DOteB. 

London  :  Chapman  and  Hall.  1867.  Boston  : 
Ticknor  and  Fields.     1867.    pp.  32. 

With  B  Prefsoe  fdgned  C,  K.  (Cliarlea  Kant),  In  which  the 
vriter  B&ji  that  "  the  mere  catalogue  of  the  names  of  tha 
Stewards  was  in  itself  a  noble  tribnto  ta  the  fame,  the  geniiu, 
and  Qm  popoluity  of  Cbarlea  Dickens.  It  was  a  List  made  up 
almost  entirel;  of  Kepreaentative  Men.  It  comprised  within  it 
apwards  of  one  hundred  celebrities."  Hie  Lord  L;tton  acted 
»  Chairman,  and  among  those  present  were  the  foUowing  dia- 
tinguished  guests  ;  The  Duke  of  ArgjU,  The  Lord  Chief  Baron, 
Shirle;  Brooks,  Robert  Chambers,  WiUde  Collins,  The  Earl 
Darnlsy,  Sir  Charles  Wentworth  Dilke,  'Rev.  Alexander  Dyee, 
Thomas  Faed,  R.A.,  Percy  Fitzgerald,  John  Fonter,  W.  P. 
Frith,  ILA.,  The  Right  Hon.  W.  B.  Gladstone,  M.F.,  J. 
GoodaU,  B.A.,  Sir  FraneU  Grant,  F.R.A.,  The  Earl  Oiw 
ville,  KG.,  The  Lord  Houghton,  The  Lord  Chief  Justice  of 
England,  CharlM  Knight,  Charles  Landseer,  ILA.,  Sir  Edwin 
Landseer,  RA.,  Mark  Lemon,  G.  H.  Lewes,  Frederick  Locker, 
Daniel  Haclise,  B.A.,  W.  C.  Macreadj,  The  Baron  MarochetU, 
E.A.,  The  Master  of  the  Uint,  The  Right  Hon.  the  Lord 
Major,  J.  E.  Millais,  R.A.,  Professor  Henr;  Moris;,  Shr 
Roderick  Murchison,  Bt.,  E.CB.,  John  Murray,  Professor  Owen, 
The  Kt.  Hon.  Bir  Fred.  Pollock,  Bart,;  P.  F.  Poole,  B.A.,  Dr. 
Priestly,  B.  W.  Proctor,  Charles  Reade,  D.C.L.,  Tte  Earl 
Russell,  KG.,  G.  A.  Sala,  The  Earl  Stanhope,  Marcus  Stone, 
Tom  Tajlor,  John  Tenniel,  Alfred  Tennyson,  Sir  Hemy  Thomp- 
son, AnlhoDj  TroUope,  E.  H,  Ward,  R.A.,  Benjamin  Webater, 
Erasmus  TTilson,  F.R.S.,  Di.  Forbes  Winslow,  D.C.L.,  and 
Edmund  Tat«e. 

The  Hall  was  tastefully  decomtad  for  the  occasion,  one  note- 
worthy featun  being  the  treatment  of  the  panels,  round  which 


ecbvGoogIc 


PERSONAL.  13 

a  border  of  lanral  IsaVM  waa  pUoed,  Uid  in  the  krched  top  of 
each  mu  iDtroduc«d  in  giold  letters  the  nune  of  one  of  Dlckeni's 
workf^  the  port  of  honour  over  the  choir  being  giTen  to  the 
immortal  Pickwick.  The  prineipil  apeaken,  beaides  the 
noble  Chainnan  and  the  honoored  Quwt^  were  Sir  Charlaa 
BioHll,  Tom  Tajlor,  Sir  CharlM  Wentworth  Dilke,  Bart.,  The 
Iion]  Mayor,  3ir  Franoii  Oiaot,  Antbon;  Trollops,  Sir  Edwin 
lAndseer,  Benjamin  Webster,  Sir  Alexander  Cockbnm,  Bart., 
(He  Lord  Chief  Justioe),  ud  J.  B.  Bookrtone. 
23 

Charles  Dickens.    With  a.  portrait 

New  York :  Sarpei's  WeiMy.     November  30,  1867. 

p.  767.     Reprinted  in  LUtell's  Living  Age  (Boston). 

December  14,  1867.     pp.  688,  690. 

24 

Dickens  in  New  York.    (J.  R.  Dennet.) 

New  York :    The  Naivm.      December,   12,   1867. 

pp.  482,  483. 

A  oritieal  account  of  a  public  reading  given  bj  Diokeni 
in  Kew  York,  ".  .  .  To  ^^moonee  jodgment  on  Mr. 
Dickens  as  a  reuier  we  ais  not  in  all  respects  oompetent. 
But  we  may  ssj  that  as  we  listened  to  liim  it  eeemed  to 
ns  that  in  the  level  passsges  he  was  not  extiaordinarll;  good  : 
that  hii  Toice  is  not  a  particularly  fine  one ;  that  many 
of  bii  inflections  and  the  spirit  in  which  he  reads  many 
passsgw  are  not  at  all  what  we  ehould  have  expected  or 
what  we  liked,  but  that  wherever  bis  admirable  histrionie 
abilitiea  could  supplement  or  slmort  take  the  place  of  his  alulities 
M  a  reader  merely — then  all  things  were  done  at  leut  well, 
many  things  excellently  well,  and  some  things  done  so  well  that 
wo  have  not  a*  yet  oonoaved  of  their  bnng  done  better,  .  .  ■" 
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"  A  thonsiuul  thing!  migbt  be  aaid  uf  the  impreitnaiu  which 
Monds;  evening;  nuwle  upon  Mr.  Dickeiu's  audience,  matt  of 
whom  nw  for  the  fint  time  a  friend  whom  the;  h>d  long  loved. 
To  tu  the  most  impienive  thing  was  the  bant  of  t^ifdanie  which 
followed  the  mention  of  Sam  Welter's  name.  It  waa  mch  an 
unaffected  tribute  of  admiration  ai  few  authot*  have  ever 
obtained.  Mr.  Diclcens  stood  before  na  in  the  flesh — listening 
to  that  voice  of  human  ^mpathf  and  admiration  which  otlj 
the  porterity  of  most  other  great  men  hear.  .  .  ." 

25 

Pen  Photographs  ofCuarles Dickens's  K&adimqs. 
Taken  from  Life  by  Kate  Field  (an  American). 

Boston :  Loring.  1868.  pp.  58  (double  columns). 
A  New  and  Enlarged  Edition,  with  steel  portrait  and 
ten  illustrationB,  was  afterwards  published  by  Triib- 
ner  and  Co.,  Loudon,  and  James  R.  Osgood  and 
Company,  Boston,  U.S.  1871.  pp.  iv.  152.  (Pre- 
face dated  "  December  25,  1870.") 

The  writer  gives  an  account  of  the  welcome  accorded  to 
Dickens  on  his  arrival  ftt  Boston,  and  a  description  of  "The 
Desk  and  the  Reader"  and  the  Readings.  An  interesting 
featnre  of  the  work  is  a  textual  illustration  of  the  ranphasia 
Mid  intonationi  wliich  Dickens  employed  in  hie  Readings. 

26 

Me.  Charles  Dickens's  New  Reading.  By 
Edmund  Yates.  With  three  illuetrationa  engraved 
on  wood. 
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London  :    lindens    Magazine,      February,*  1869. 

pp.  60,  64. 

The  illultrationt  represeat  the  ficial  exprawDU  adopted  by 

Dickens  during  the  reiding  of  "  8ibea  and  Nonej." 
The  reading  which  Mr.  Yatea  here  desoribei  was  giren  for 

the  Beader'B  own  benefit,  on  April  39,  1S58,  at  St.  MarUn's 

Hall,  afterwards  oonTerted  into  the  New  Queen's  Theatre. 

27 

Speeches,   Lbttebs,   and  Satinos  of  Charles 
Dickens.     To  which  are  added  a  sketch  of  the 
Author  by  Cteorge  A.ngustu3  Ssla,  and  Dean  Stan- 
ley's Sermon. 
New  York:    Harper  Brothers.     1870.    pp.   yiii 

147. 

The  alcetch  by  Mr,  Sala  is  reprinted  from  hii  little  work  en- 
titled Charles  Dlektat,  published  in  1S70  [see  No.  112). 
^Hmm  are  also  incladed  in  this  cominlation  an  "  Introduotion  " 
of  a  critioal  character,  and  chapters  on  "  Charles  Dicbena  as  a 
Po0t "  and  "  Charlee  Dickens's  lUadings."    {See  No.  17S.) 

28 
Charles  Dicejins  :  A  Sketch  of  His  Life  and  Works. 

By  F.  B.  Perkins.     With  a  portrait  and  vignette  of 

Qad'a-hiU. 

New  York :  G.  P.  Putnam  and  Sons.  1870.  pp. 
264. 
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29 

Mb.  Dickens's  Last  BsADiNGa 

Loixion  :■  The  Graphie,   Februatf  12, 1870.   p.  250. 

80 

Charles  Dicexns.    (By  J.  R.  Dennet.) 

New  York :  The  Nation.  June  16,  1870.  pp.  380. 
381. 

On  the  death  of  Dickeni,  >nd  reTiewiiiic  bb  Okner. 
31 
Chaelbs     Dickens.      By   the    Editor.      Witli    & 
portrait,  engr&red  on  vood. 

London  :  The  Graphic.    June  L8,  1870.    p.  687. 

"...  Even  if  >  grekter  hnmoarut  thmn  Dickenn  ahoold  come 
in  QiU  geawtXion — >  moM  nnUkelf  event — he  could  not  excite 
the  moe  enthiuium,  beoause  we  ue  lo  cloyed  in  thew  <Li;b 
with  B  rapenbimduioe  of  pictoiu]  wriliiig.  .  ." 

"...  Tb«  ftrat  time  t  uir  the  idolized  Bos  In  the  flash  was 
mt  k  Fane;  Fair,  in  the  Fainted  Hall  of  Greenwich  Hoapital, 
held,  I  think,  for  the  benefit  of  the  Shipwrecked  Uarinen' 
Societj.  He  wei  then  a  bandsoms  young  man,  with  pieicing 
bright  eyefl  and  carefully  atianged  hair,  much.  In  fact,  aa  he  i« 
repiegented  in  MacUee's  pictore.  The  last  time  I  law  him  waa 
ft  tew  weelu  since,  when  I  had  the  plcMore  of  meeting  him  at 
dinner.  To  all  outwatd  appearance  he  than  looked  liliG  a  man 
who  would  live  and  woik  until  he  waa  founoore.  I  was  eape- 
aally  struck  by  the  brilliancy  and  vivacity  of  his  eyes:  There 
oeemed  as  much  life  and  animation  in  them  as  in  twen^  ordinary 
pairs  of  eyes.  I  was  also  struck  by  his  sailor-like  aqwot,  t, 
pscullaritj  observed  by  many  other  peraons.      Tet,  exMpt  his 
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two  voyages  to  America,  he  hod  not  been  much  on  the  sea,  and 
was  not,  I  believe,  a  puticuUrly  good  saHor.  But  we  all  know 
liU  sympathy  tor  scunen  ;  and  I  tliink,  without  being  fuiejfiil, 
that  his  nautical  air  may  in  part  be  attributed  to  early  Porta- 
mouth  SBSociations.  .  ." 

"...  Hie  chief  merit,  to  my  thinking,  ties  in  the  fact  that  in 
ull  bii  creations,  humorons  or  pathetic,  he  irreaiatibly  drew  the 
sympathies  of  his  readers  towards  the  cause  al  the  humble,  tte 
HUffering,  and  the  oppressed,  and  I  firmly  beliere  that  much  of 
the  beneficent  legislation  of  late  yean  is  due  to  h.m  teach- 

33 
Sermon  preached  by  Arthur  Penrhyn  Stanley,  D.D., 

Deaii  of  "WeatmiQEter,  in  ■Westminster  Abbey,  Juno 

19,  1870,  being  tbe  Sunday  following  tho  Funeral 

of  Cbarlcs  Dickens. 

London :  Macmillan  and  Go.  1870.  pp.  16. 
Printed  by  request.  {See  Appendix— Testimonies  V'll.) 

33 

Dickens  in  Poets'  Corskr.     'With  two    illustra- 

trationa. 

London :  The  IlludreUcd  LonJon  A'ews.     June  25, 

1S70.     pp.  652,  and  6C2,  GC3. 

The  illustrations  are,  "  The  Grave  of  Charles  Dickens  in  PoetB 
Comer,  Westminster  Abbey,"  and  a  "Plan  ot  Poets'  Comer," 
showing  the  relative  positions  of  Dickens's  gnve  and  of  those  ut 
iither  celebrities. 

A  dc?criplJon  a  given  of  the  graves  in  this  hallowed  ^put,  and 
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tlie  Qunea  of  the  mont  Ostebrated  persuiui  whose  remainB  are 
depodted  tbere.  "The  gfrars  of  Dickens  is  adjacent  to  those 
of  Handel,  Sheridan,  and  Cumberland  the  drflmati<t ;  whose 
names  oocupj,  with  thoae  uE  Henderson  the  actor,  David 
Ganick,  Samuel  Johnson,  aud  (leneral  Sir  A.  Campbell,  the 
eig^t  fiat  tombstoneB  in  front  of  the  door  leading  to  St.  Faith's 
Chapel.  .  .  ."  Aa  extract  from  Dean  SUnle.v's  funeral  Beimon 
is  alio  indnded. 

Si 
Chabl£S  Dickens  :  The  .Story  of  His  Life.     By  the 
author  of  the  "  Life  of  Thackeray."    With  Illostra- 
tions  and  FacEimlles. 

Londou  :  John  Camden  Hotten.  ("  Preliminary  " 
Note  dated  "  London,  29th  June,  1870.")    pp.  367. 

Compiled  bf  the  pnblisber  from  materials  supplied  b;  Mr. 
H.  T.  Tavemer  and  others.  The  illustrations,  fourteen  in 
number,  comprise  a  photographic  reproduction,  aa  frontixpiece, 
of  the  picture  bj  C.  K.  Leslie,  K.A.,  representing  Chariea 
DickeoH  aa  "Captain  Bubadil,"  four  portraits  of  Dickens,  views 
of  his  various  residences,  facsimiles  of  original  wrappers  of 
Sunday  under  Tkete  Headt  and  PiVjIu-iW',  and  one  of  Dickens's 
letters.  A  page  of  "Dickens's  Characters,''  drawn  by  Hablilt 
K.  Browne  ("  Phii "),  la  also  included.  The  volume  concludes 
with  an  appendix,  conaiating  of  "Anecdotes  and  Reminis- 
oenees  "  relating  to  the  novelist. 

A  "Popidar  Edition"  ot  this  work  was  subsequently 
ianied  by  the  same  publisher,  but  without  the  tllustrotione. 

'35 

Charles  Dickexs.     .^Etat,  February  7,  1812;  obit, 

June  9,  1870.     With  a  portrait. 
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London:  The  Gentleman's  Journal.    July  1,  1870, 
pp.  21,  22. 
Re*iefriiig  his  career. 

36 
In  Memoriam.     By  A.  H,  (Arthur  Helps.) 
London  :  Macmillan's  Magaane,    Jaly,  1870.    pp. 
236,  240. 

"...  Ai  is  genentllj  the  caae  with  imaginatiTe  men.  I 
bd[eTe  that  he  lived  a  grwt  deal  with  the  crmtuns  of  his 
imsgination,  and  that  ibey  snmiDnded  him  at  all  time*. 
Sach  men  live  tn  tnn  vrorlds,  the  actaal  and  the  imaginative ; 
and  be  lived  inten»elj  in  both. 

"I  am  Btrongly  confirmed  in  tliia  opiniun  by  a  reply  he  once 
made  to  me.  I  jestingly  remarlced  to  him  that  J  wm  very 
Boperior  to  him,  aa  I  read  my  Pichcicl:  and  my  Darid  Copper- 
Jidd,  whereas  he  only  wrote  them.  To  which  he  replied  that  I 
did  not  know  the  pleasure  he  had  recdved  from  what  he  had 
written,  and  added  words,  which  I  do  n^  recollect,  but  which 
impiesBed  me  at  the  time  with  the  conviction  that  he  lived  a 
good  deal  with  the  people  of  his  brain,  and  found  them  very 
unusing  lode^.  .  .  ." 

"Think  of  this  precise,  accurate,  orderly,  methodical  man,de- 
pictJDg  so  lovingly  anch  a  disorderly,  fecltle™,  recklesa,  nn- 
methodieal  character  as  that  of  Dick  Swiveller,  and  growing 
more  enamoured  of  it  »  he  went  on  depicting- !  I  rather  think 
that  In  this  he  was  eaperior  to  3ir  Walter  Scott,  for  in  almost  all 
Scott's  characters  tber«  appear  one  or  the  other,  or  both  com- 
bined, of  Scott's  principal  cbaracteriaticn,  namely,  nobility  of 
nature  and  shrcwdnen.  .  .  .  We  doubt  whether  there  has  ever 
been  a  writer  of  fiction  who  took  snch  a  resJ  and  living  interest 
in  the  actual  world  about  him.     Its  many  sorrows,  its  tsnible 
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injustice.  Its  BuSerings,  its  cakmitles,  went  to  hie  hekrt.  Cure 
for  die  tiring  people  about  him — for  his  "neighbour,"  if  I  may 
ao  eiprew  it— wnuetimea  even  diminished  hia  power  m  to  artiat ; 
B,  diminution  of  power  for  which,  considering  the  cause,  we  ought 
to  love  his  memory  all  the  more.  .  .  ," 

37 
Boz.    By  J.  T. 
London  r    TJu  Englishwoman's  Dum^siic  Magazine. 
July  1,  1870.    pp.  14,  16. 

Of  a  biogn^icol  nature.  In  conclusion  the  writer  says : — 
"  But  Cluules  Dickens  U  not  de&d.  He  lives  in  his  marvellous 
creations.  Proepero  might  break  his  ntaff,  or  bury  it  five 
fathoms  deep,  but  the  creator  of  all  the  men  and  ivomea  which 
Boz  has  conjured  Into  life  could  not  destroy  them  if  he  would, 
and  would  not  if  he  could.  Ha  lives  in  them.  To  Uto  in 
what  we  leave  behind  is  not  to  die.  He  tuis  fuiind  his  way 
to  the  hearts  of  all  people." 

38 
A  CataI/JGUB  of  the  Beautiful  Collection  of  Modem 
Pictures,  "Water-colour  Drawings,  and  Objects  of 
Art  of  Ghables  Dickens,  deceased.  Sold  by 
Messrs.  Christie,  MansoD,  and  Woods,  8,  King 
Street,  St.  Jamea's  Square,  Londou.  July  9,  1870. 
pp,  11.  Reprinted  by  Messrs.  Field  and  Tuer, 
50,  Leadenhall  Street,  London.  1870.  pp.  11. 
With  the  names  of  the  purchasers  and  prices 
realised    appended    to    each    lot.     Keprinted    a 
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second  time  by  Messrs.  Field  and  Tuer,     (1885) 

pp.  11  (See  No.  233). 

Of  the  pictures,  "Dolly  Vacden,"  by  W.  P.  Frith,  R.A., 
which  was  punted  tor  Dickens,  was  purchased  by  Meean. 
Thonuts  Agnew  and  Sons  for  £1,050,  being  the  largest  mm 
pud  for  any  picture  in  tbia  collecUon,  the  next  in  importance 
being  tbe  "Eddystone  Lighthoase,"  by  C.  Stanfield,  B.A.,  who 
presented  it  to  Dickena.  Thia  p^oKng  wa«  purchased  by  Mr. 
B.  Attenbiwongh  for  £1,036  10s.  Amongst  the  moat  interot- 
ing  items  in  the  sale  were  the  Pickwick  Ladles,  so  called  be- 
cause the  handles  consist  of  Bllv^>gilt  fignrea  representing 
the  principal  charaotera  in  the  Pichcicb  Paper*.  Thtj  were 
preaented  !«  the  novelist  by  his  publishers,  Messrs.  CbapDuui 
and  Hall,  on  the  completion  of  that  work.  Great  excitement 
prevailed  when  Dickens's  staffed  raven  (iinmortaliiedaB  "Grip" 
in  Baraaby  Badge)  was  brought  to  the  hammer,  and  it  eventu- 
ally realized  the  enormoos  snm  of  £120.  It  was  purchased  by 
Qie  London  Stereoscoi^c  Company. 

39 
Charles  Dickens.     In  Memoriam.    By  Blanchard 

Jerrold. 

London :  The  Gentleman's  Magazine.  July,  1870. 
pp.  228,  241.  Reprinted  in  A  Day  with  Dickens  {The 
Best  of  all  Good  Company).     (See  Na  68.) 

Reminisceneea  ot  the  writer's  intimacy  with  Dickens,  and  an 
eipresdou  of  his  opinions  relative  to  the  novelist's  merits,  literary 
and  BociaL 

"...  When  Ada,  Lady  Lovelace,  was  djing,  and  suffering 
the  tortures  tt  a  slow  internal  disease,  she  expressed  a  craving  to 
see  Charles  Dickenn,  and  talk  with  him.  He  went  to  her,  and 
fonnd  a  mooming  house.    The  lady  was  stretched  upon  a  couch, 
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heroiotUy  eaduring  her  tfoxtj.  The  appeutuice  of  Biokena'a 
SAmeat,  Bympathetic  ttee  wu  immedute  relief.  She  uked  him 
irtiether  the  attendant  had  left  a  btuin  of  ice  mid  a,  apoon.  Sho 
h*d.  '  Tlien  give  me  some  now  and  tiien,  and  don't  notice  me 
when  I  cmsh  it  between  my  teeth :  it  Boothea  my  pain  :  and  we 
can  talk.'" 

"The  womanly  tendernen  —  the  wholenen  —  wiUi  which 
Diokeni  would  enter  into  the  delicttdes  of  such  a  situaUon — will 
riw  instantly  to  the  mind  of  all  who  knew  him.  That  he  wsb 
at  the  nune  moment  the  moat  oarefnl  of  nnrsei,  and  the  most 
■ympatheUo  and  austaining  of  comforters,  who  can  doabt ! 

"Do  yon  ever  pnty?"  the  poor  lady  aaked. 

"  Every  morning  and  every  evening,"  wh  Dickena'a  answer, 
in  that  rich  sonorous  voice  which  crowds  happily  can  remember, 
but  of  which  they  can  best  understand  all  the  eloquence  who 
knew  bow  simple  and  devont  he  wm  when  he  spoke  of  eacred 
things  :  of  suffering,  of  wton^  or  of  misfortune.  ■  .  ." 

"...  The  last  time  I  sat  with  him  on  a  busioeia  oooasion  was 
ot  a  council  meeting  of  the  Guild  of  Literatore  and  Art,  There 
had  been  on  ap[dicaUon  from  the  wife  of  a  litenuy  brother. 
The  wrecked  man  of  letters  was  suffering  from  that  which  would 
nsTOT  relax  its  hold  upon  him,  but  it  could  not  be  sijd  that  his 
misoonduot  had  not  brought  oa  the  blow.  The  firmness  and 
delicacy  with  which  Dickens  sketched  the  case  to  the  Council, 
passing  wholly  over  the  cause,  to  get  at  once  to  the  Imploring 
part  upon  which  onr  hearts  could  not  be  cloeed,  left  in  my  mind 
a  delightful  sense  of  his  Bboanding  goodness.  He  spoke  of  the 
wife,  and  her  heroic  self-abandonment  to  her  husband,  throu(^ 
years  which  would  have  tried  beyond  endurance  very  many 
wives ;  he  b^ged  that  the  utmost  might  be  done ;  and  at  the 
same  time  he  remained  firmly  jnst  What  wete  the  objects  of 
the  fund  as  laid  down  in  the  rules?  Did  the  case  come  strictly 
within  the  limits  of  our  mission  t  Friendship,  ^mpathy  apart, 
was  it  a  proper  and  deserving  case  ?  The  points  were  argued 
wiOi  the  greatest  core ;  and  all  the  tinte  an  a«nte  anxiety  was 
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«pon  the  faoe  of  the  Chunnan.  When  at  length  wa  saw  our 
wty  to  afford  the  help  deaired,  Dickens's  face  brighteued  mb  ha 
became  biuy  with  hu  mmates  and  bin  books,  and  his  secretary, 
vho  was  at  hand  ;  and  he  remarked  cheerilj  how  glad  be  waa 
we  had  seen  our  wa;  to  do  sotDethSng. 

' '  Another  occasion  thruste  itself  through  a  crowd  of  recoUsc- 
tions.  A  ret;  dear  friend  of  mine,  and  of  mani^  others  to  whom 
literature  is  a  staff,  had  died.  To  saj  that  his  famil;  bad  claims 
<m  Charles  Dickens  Is  to  say  that  they  were  promptly  acknow- 
ledged, and  satisfied  with  the  grace  and  heartiness  which  doublu 
the  ffh,  sweeten  the  brtud,  ind  warm  the  wine.  I  aiked  a  con- 
nection of  our  dear  friend  whether  he  had  seen  the  poor  wifo 
and  eluldren.  "Seen  them  I"  he  answered,  "  I  was  there  to- 
day. Hey  are  remored  into  a  diamiiig  cottage :  they  haTC 
everything  about  them ;  and,  jiiat  think  of  this  !  when  I  burst 
into  one  of  the  parlours,  in  my  eager  survey  of  the  new  bouse,  1 
«aw  a  man  in  his  shirt- sleeves,  up  some  steps,  hammering  away 
lustily.  He  turned  :  it  was  Charles  Dickens,  and  h«  waa  hang- 
ing the  pictures  tor  the  widow." 

40 

At  Dickens's  Sale. 

Edinborgh:  Ckamier^s  Jom-aal.     August  0,  1870. 

pp.  502,  505. 

An  interesting  account  of  the  sale  of  Dickens's  pictures,  etc., 
which  took  place  at  Christie's  Sale  Roodib  shortly  after  the 
norelist's  death.  The  following  was,  perhnpB,  the  moat  interest- 
ing feature  of  the  proceedings  :  "  The  most  raoirii^  scene  ot  all 
'wag  when  we  sav  his  favo^trite  raven — the  Grip  of  Barnaiiy 
Radge,  and  ot  all  the  world— the  very  bird  which,  when  it  was 
alive,  he  most  have  sUoked  and  fed  with  hut  own  hands ;  the 
nctoal  model  which  sat  for  one  of  his  own  characters  ;  we  could 
hardly  have  been  more  elicited  if  tliere  had  been  presented  to  us 
(he  original  of  Sam  Weller  stuffed  '. 


ecbvGoogle 


24  PERSONAL. 

"Seri.iiiBly,  thu  power  of  geniiu  could  acarce  have  been  more 
Btrikinglj  uxhibited  than  in  the  rapturouB  cbe«CH  which  bailed 
the  appeai'ance  of  Uiia  unprepoBs easing  bird.  '  Grip,  Grip,  Grip, 
Grip,'  bui'Ht  forth  from  all  aides,  as  though  the  poor  creature 
could  really  hear  them  call  liim.  His  ssjijige,  '  I'm  a  devil,  I'm 
K  devil,'  iind  '  Never  Boj  die,'  were  freely  quoted.  It  wm  nar- 
TSited  how  he  had  perished  from  'awallowing  in  splinters  n 
wooden  Hlaircase  of  ax  etepB  and  a  landing,'  Fifty  pounds  ! 
Siity,  Btventy,  a  hundred  pounda  I— at  which  gigantic  bid  there 
was  a  stoi'in  of  applause.  .  .  .  He  was  purchased  at  lost,  amid  a 
whirlivind  of  applause,  for  X120.  'Name,  name!'  cried  the 
cro«-d,  eautT  to  know  who  was  the  enthusiast ;  ond  immensely 
disgusted  they  were  to  find  that  he  waa  connected  with  Che 
Stereoscopic  Company.  And  yet  the  circumstance,  though  an 
indirect,  in  place  of  a  direct,  tribute  to  the  genius  of  '  Grip's  ' 
master,  was  even  a  greater  proof  of  hU  popolaiity,  since  the  pur- 
cdiaser  intended  to  trade  upon  it,  and  evidently  felt  confident  of 
seeing  his  money  bock.  .  .  ." 

"  Ko  living  Englishman  for  certain,  and  perhaps  no  Engliah- 
uum  of  the  future,  will  ever  bl-k  such  a  sale  again." 


Mr.  DiCKEXs  AND  Chauncv  Hare  Townshesd. 

London ;  London  SdHkiy  ("  The  Piccadilly  Papera.'7 
August,  1870.     pp.  157,  159. 

Referring  to  the  revision  and  arrangement  which  a  certuin 
book,  entiUed  Rtlvjlom  Opinions  of  the  late  Bevtrend  Chauneij 
Hari  Tomnnhmd,  underwent  in  the  hands  of  Dickens,  a  work 
which,  the  writer  aaya,  being  of  a  philosophical  and  theological 
oharactor.  Is  the  last  with  which  we  should  expect  his  name  to 
be  assodated.  He  was,  however,  appointed  by  Mr.  Townahend 
aa  bis  lit^'Oi?  executor,  and  therefore  undertook  ibe  task. 
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Some  Memories  op  Charles  Dickens.  By  J.  T. 
Fields,  his  Americaa  Publisher. 
Boston :  The  Atianiic  Monthly.  Augjust,  1870.  pp. 
235,  245,  Eeprinted  in  the  Pkmdill)/  Annual.  Lon- 
don; J.  C.  Hotten  (1870).  pp.  6R,  72.  Also,  in  an 
extended  form,  in  Yesterdays  ickh  Avihors.  1872. 
(See  Ko.  G8.) 

43 
The  Deatu  of  Charles  Dickens.    Articles  reprinted 

from  the  Saturday  Kedeic,  the  Spedalor,  the  Daily 

Neirs,  and  the  Tinus. 

New  Vork :  Tke  Eciectic  Magazine.  Angust,  1870. 
pp.217,  221. 

44 
Charles  Dickens.    By  D.  G.  Mitchell. 

New  York :  Hours  at  Home.  August,  1870.  pp. 
363,  368. 

"...  Of  the  p«Tticnl&Ta  of  the  m&tiimoiiiftl  troublea  of  btr. 
Dickens,  tbongh  knovu  to  a  great  11UU17,  it  it  fitting  that  silencii 
should  be  kept  still.  The  letter  of  Mr.  Dickens,  vhich  was 
widely  publiehed  at  the  time,  and  which  haa  since — in  the  eager- 
ness which  everything  relating  to  the  deceased  has  been  sought 
after— been  brought  to  light  anew,  was  frank,  even  to  over- 
frankness.  We  may  say  without  impropriety  that  it  was  one  o£ 
those  unfortunate  cases  of  thorough,  complete,  irreconcilable  in- 
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compatibility ;  uid  that  the  children  who  had  reached  tiuturitj 
shared  In  the  belief  thftt  sepaniUon  woe  the  beat  courae.  Uts. 
Dickens  haa  ^nce  reaided  in  London,  the  elder  bod  of  Mr. 
Dicketu  being  moat  of  the  time  on  inmate  of  her  houw.uidpio- 
viding  for  her  comfort  with  the  meuu  put  at  her  disposal  by  Mr. 
Dickens  {this  is  imderstood  to  be  on  annuity  of  £1,000). 

"The  critics  may  loah  and  tie  him  oa  they  will;  one,  we  observe, 
queries  if  he  is  to  be  rmnked  as  a  great  novelist  at  all ;  another, 
litill  more  fearfiilly  Mtut«,  questions  if  be  could  lay  any  claim  to 

"  Well,  well ;  let  them  h*ve  their  talk  ;  the  tormenting  Biea 
may  buzE  all  through  our  August — they  cannot  steal  away  our 
smuhine. 

"  Hm  Enf^iah  reading  people  everywhere  have  t«ken  Charles 
Dickens  to  their  hearts,  And  they  will  bold  him  Uiere. 

"  Qod  Ueas  his  memory  I    It  shall  be  green  for  na  always." 

45 

Charles  Dickins.    By  "Meteor," 

London :    The  lUti^aied   Magazine.      September, 

1870.    pp.  164,  165. 

An  obiCoar;  notice,  written  in  on  appreciative  spirit. 

46 

A  PiLGRDUQE.     By  Barton  HiU.     With  tvro  illoetra. 

tiODS. 

Philadelphia :  LippincotCs  Magazine.  September 
1870.     pp.  288,  293. 

Ad  aooonnt  of  a  visit  to  Dickens's  house  at  Gsdshill,  with 
jdams  of  Qodshill  Place,  and  of  the  graves  in  Poets'  Omier, 

Westminster  Abbey. 
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47 
Footprints  of  Chables  Diceexs.    By  31  D.  Con- 
way. 
New  York :  Ha}-pa'»  Nttc  Monlhlij  Magazine.     Sep- 
tember, 1870.     pp.  610,  616. 

Ths  writer  describes  the  Tuioiu  Teaideocea  which  Diekeiu 
f>cciipie(]  tt  diflenmt  timea  daring  hla  caireer,  lud  gives  an 
account  of  a  vtilt  to  the  Qoveligt'a  house  tX  Gadahill  about  a 
month  after  hii  death. 

"...  I  b^iin  to  feel,"  he  eaid,  when  Macliae  died,  "lika 
the  Spaniah  monk  of  whom  Wilkie  tells,  who  had  grown  to  be- 
lieve that  the  only  realitlea  aiound  him  were  the  pictures  which 
be  loTed,  and  that  all  the  moving  life  he  saw,  or  ever  bad  ee«n, 
waa  a  ahadow  and  a  dieun. "  Thej  were  words  that  might  have 
■ecu  the  shadowB  of  the  brothers  whose  names  and  forms  now 
encircle  his  in  the  abbey  beckoning  to  him. 

"When  a  beloved  one  >■  dead,  itisawdbntarealiatisfaction 
to  trace  over  each  step  he  has  gone  by  cur  side,  to  tonch  the 
empty  chair,  to  sit  in  the  empty  room,  to  read  the  volume  ha 
used  to  love.  .  .  ." 

"  One  can  observe  with  each  change  of  residenoa  another  rung 
in  the  upward  ladder  gained.  Forty-eight,  Doughty  Street 
whei«  be  lived  (roin  IS37  to  1S40,  is  a  plain  brick  honse,  snch 
aa  one  may  see  miles  of  in  London  ;  nmnber  one,  Devonshire 
Temee,  where  be  lived  from  1S40  to  1850,  is  much  more  ele- 
giuit,  the  home  of  a  middle-ulaaa  English  gentleman  ;  and  itill 
more  (Reliant,  witii  pleasant  courtyarda  about  it,  la  Tavistock 
Honae^  Tavistock  Square,  where  he  rended  from  1S50  to  1S60. 
But,  after  all,  theee  houses  do  not  represent  the  vesiigea  of 
Charies  Dickens  in  London.  For  these  one  must  walk  the 
streets  of  which  he  was  the  poet,  and  of  these  the  lowest.  ..." 

"^e  writer  of  those  books  seems  to  me  to  be  so  far  removed 
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beyond  ftll  other  mortals  that,  when  I  was  one  day  told  that 
he  was  BCtimlly,  and  in  the  floh,  to  poax  through  out  little 
Virsuuui  tunn,  I  should  have  been  Iobh  amazed  to  hear  that  tha 
man  in  the  moon  was  to  do  the  aame.  I  remember  tlie  day  oa 
which  hs  came — and  went — for  X  marked  it  around  witli  char- 
coal, as  that  on  which  I  first  knew  the  iron  touch  of  tragedy. 

"To  have  set  eyes  on  the  man  who  wrote  Oliier  Twitl  would 
for  me  have  enriched  life  immeaaumbly.  The  thought  of  seeing 
him  aUght  from  the  stage-coach  at  the  hotel  was  a  possible  jay 
Eo  great  that  it  winged  my  feet  as  I  weut  up  that  day  to  the 
echoulmaster,  and  asked  release  for  one  small  half-hour  for  that 
purpose.  But  the  old  teacher  had  never  heard  oi  Dickens,  and 
he  said  "No."  Alas  1  old  master,  you  have  long  ago  passed 
into  the  grave,  and  I  cannot  even  remember  other  blows  you 
may  have  inflicted  ;  but  this  one  which  the  boy  of  ten  received 
is  still  hard  for  the  man  to  forgive — impossible  to  forget  1  The 
wird  "  No  "  tilled  up  tlie  place  of  the  sun  that  day.  Under  a 
mad  impulso  I  leaped  from  the  window  of  the  schoolroom  and 
ran  towards  the  hotel  where  the  author  was  to  appear  ;  but  with 
each  step  the  etrugglo  between  Ahriman  aud  Ormuzd  in  my 
breast  grew  fiercer,  until  at  last  the  latter  prevuled  and  carried 
me  back  a  penitent  to  the  school.  The  old  teacher  was  moved 
as  I  entered  :  "You  can  go,  sir,  and  see  the  man,"  says  he. 
I  ran  like  lightning  :  but  it  was  too  late  ;  I  heard  only  the 
hurrah  of  a  group  of  people — only  saw  a  carriage  wheeling 
swiftly  away  with  the  one  man  on  earth  in  it  whom  I  wished 
to  see.  When  twenty  years  afterward  I  grasped  tha  hand  of 
that  man,  and  liBtcncd  often  to  the  magic  of  his  voice,  there 
■eemod  a  heavy  injuatice  wiped  out  of  my  life.  .  ,  ." 

"A  few  years  ago,  when  Mr.  Carlyle  was  somewhat  dejected, 
and,  as  his  fdends  thought,  confining  himself  too  much  at 
home,  he  was  persuaded  to  go  and  hear  Dickens  rood,  and  I 
beard  him  relate  his  experience  thereof.  "It  didn't  have  a 
very  attractive  look  at  first,"  he  said,  "  this  of  hearing  a  man 
wad   bia   works ;    but   I   pretty   soon   found  that    '  reading " 
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wm  &  very  ioimfficieiit  description  of  the  thing  provided  fnr 
iiB.  The  inati'a  face  and  voice  were  mwle  into  a  kind  of 
Htage,  and  he  called  up  his  people  upon  it  s»  that  we  might  see 
them  act  their  parts.  His  characters  seemed,  indeed,  to  be  re- 
lated to  his  physiognomy,  the  further  projections  of  him,  to  be 
mastered  at  will,  like  hie  tongue  and  eyes.  Such  alternations  of 
drollery  and  pathos,  such  int^nious  grotewiue  sidlings  into  all 
the  comers  and  crannies  of  human  eccentricity  and  si 
one  wonld  have  imagined  quite  impossible  to  any  one  l 


Four  Months  with  Charles  Dickens  ;  During  his 
first  visit  to  America  (in  1842).    By  his  Secretary 
{G.  \y.  Putnam).     In  Two  Parts. 
Boston :  The  Allatdk  Monthly.    October,  1870.    pp. 

470,  482.     November,  1870.    pp.  591,  599. 

A  record  of  the  principal  incidents  that  happened  in  connec- 
tion with  the  novelist's  travels  in  America  in  1842,  many  of  which 
he  afterwards  included  in  his  Amerieaa  Notfu. 

The  following  anecdote,  which  conclufively  proves  that  his 
popularity  bad  already  extended  across  the  Atlantic,  relates  tn 
the  painting  of  his  portrait  loon  after  his  arrival  in  Boston  ; — 
"Mr.  Dickens  bad  appointed  ten  o'clock,  on  the  Tuesday  mom- 
bg  socceedfng  his  arrival,  for  the  first  sitting  to  Alexander. .  .  . 
Tie  newspapers  had  nnnotinced  the  fact,  and,  long  before  tliv 
appointed  hour,  a  crowd  of  people  were  around  tbe  hotel  and 
arranged  along  the  sidewalk  to  see  him  pass.  The  doorway  and 
Etaira  leading  to  the  painter's  studio  were  thronged  with  hidiea 
and  gentlemen,  e^erly  awaiting  his  appearance,  and  as  he 
passed  they  were  to  the  last  degree  silent  and  respectful  It 
was  no  vnlgar  curiosity  to  see  a  great  and  famous  man,  but  an 
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awnest,  inteUigent,  and  commendBliIe  deaira  to  look  upon  the 
author  who*e  nritingti — already  enlisted  in  the  great  OKue  of 
hniniuiity—htd  von  their  dsxr  respect,  and  endearad  him  to 
tbeir  hearts.  HepleMantly  acknowledged  the  compliment  theii- 
presence  pud  him,  bowing  slightly  a»  he  puted,  hi>  bright,  dark 
eyel  glao^g  through  and  through  the  orovd,  searching  aveiy 
face,  and  reading  character  with  wonderful  quickness,  while  the 
arch  smiles  played  over  his  handsome  face.  On  arriving  at  the 
anteroom  Mr.  Dickens  found  a  Urge  number  of  the  pereonal 
friends  of  (he  artist  waiting  for  the  honour  of  an  iatroducKon, 
and  he  passed  from  group  to  group  in  a  most  kind  and  pleasant 
way.  .  ■  .  The  crowd  wuted  till  the  sitting  was  over,  and  ■aw 
him  back  again  to  the  Tremont ;  and  this  was  repeated  ever; 
morning  while  be  was  sitting  fur  his  picture." 

An  interesting  account  is  also  given  of  the  modelling  of  bia 
bast  by  Dexter  ; — "In  one  comer  of  the  room.  Dexter,  the 
sculptor,  was  earnestly  at  work  modelling  the  bust  of  Mr. 
Dickens.  Several  others  of  the  most  eminent  artists  of  our 
country  had  urgently  requested  Mr.  Dickens  to  sit  to  them  for 
his  picture  and  bust,  but  having  consented  to  do  so  to  Alexander 
and  Dexter,  he  was  obliged  to  refuse  all  others  fur  want  of 

"While  Mr.  Dickens  atehisbreakfast,  read  his  letters  and  dic- 
tated Uie  answeie,  DesLter  was  watching  with  the  utmost  efunest' 
ness  the  play  of  every  feature,  and  comparing  his  model  with 
the  original.  Often  during  tbc  meal  he  would  come  to  Dickens 
with  a  solemn  business-like  air,  stoop  don-n  and  look  at  itim 
Hideways,  pass  round  and  take  a  look  at  the  other  side  of  his 
face,  and  then  go  back  to  his  model  and  work  away  for  a  few 
minutes  ;  then  uome  again  and  take  another  look,  and  go  back 
to  his  model ;  and  soon  be  would  come  i^ain  with  bis  callipcn 
and  ntOMore  Dickens's  nose,  and  go  and  try  it  on  the  nose  of 
the  model ;  then  come  again  with  the  caUipers,  go  and  try  the 
width  of  the  temples,  or  the  distance  from  the  nose  to  the  chin, 
and  back  again  to  bis  work,  eagerly  shaping  and  c 
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modsL  The  whale  aoul  of  the  utut  was  engaged  in  bia  Usk, 
and  the  reEolt  waa  a  aplendid  boat  of  the  great  author." 

Here  a  ttn  aiiiiuiiig  description  of  a  pnblio  "l«vee  "  (a  soene 
aftenvatdi  intioduoed  in  Martbt  ChttzUewil),  for  which  Dickeiu 
wH  totally  luiprepared : — "A  day  or  two  after  hla  arrifal  in  Phila- 
delphia, an  indiTidnal  Kmewlut  prominent  in  city  palitioe  came 
with  othera  and  obtuned  an  introdnction.  On  taking  his  leave,  he 
aAed  Mr.  DickeDi  if  be  noold  grant  him  the  favour  to  receive 
a  few  penonal  friendi  the  next  day  ;  and  Mr.  Dickena  anented. 
The  next  monung  it  was  annonnced  throngh  the  fnptrt  that  Mr. 
Dickena  would  '  receive  the  pu6tic '  at  a  eertun  hour  t  At  the 
time  specified  the  itreet  in  front  was  crowded  with  people,  and 
the  office!  and  halla  of  the  hotel  filled.  Mr,  Diekena  ailced  the 
canee  of  the  anembling,  and  was  astonished  and  indignant  when 
he  learned  that  all  this  came  of  his  permisrion  to  t^e  individoal 
above  mentioned  to  'Mag  a  few  personal  friends  for  an  Intro- 
ductioD,'  and  he  poaitivelj  refused  to  hold  a  '  levee.'  But  the 
landlord  of  the  honse  and  others  came  and  represented  to  him 
tlut  his  refiual 'Wonld  doubtless  create  a  riot,  and  that  great  in. 
JOTJ  wonld  be  done  to  the  home  by  the  enraged  ptqnilaee ;  and 
so  at  last  Mr.  Dickens  consented,  and,  taUng  his  ^dace  in  one  of 
the  Urge  paiioun  npeturg,  prepared  himself  tor  the  OTd««l.  Up 
the  people  came,  and  soon  the  humorous  smiles  played  over  his 
face,  for,  tedious  and  annoying  as  it  was,  the  thing  had  its 
comic  side,  and  while  he  shook  bands  incessantly,  he,  as  usual, 
studied  human  character.  For  two  mortal  hours  or  more  Ibe 
crowd  ponred  in,  and  he  shook  bands  and  exchanged  worda 
with  all,  while  the  dapper  little  author  of  the  scene  stood  nail- 
ing by,  giving  hundreds  and  thousands  of  introdaetions,  and 
making,  no  donbt,  much  social  and  political  capital  out  at  bia 
supposed  Intimacy  with  the  great  Enf^h  author,  ,  .  ." 

"...  From  Fhiladelpbia  Mr.  Dickena  went  direct  to  Washing- 
ton. On  reaching  Baltimore  tbe  cars  stopped  while  in  the 
market.place.  In  a  coople  of  minutes  word  had  passed  through 
the  crowd  that  'Dickens  was  on  board  the  tnjn.'    Instantlj 
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the  windows  were  darkened  with  faces,  >nd  oil  Borto  of  com- 
ments— but  mostly  bind  aod  respectful — were  mode,  upon  his 
loolie  utd  general  appeamnce. 

"A  market-n-oman  near  by,  eeeing  the  niBli,  cwne  up  close 
to  the  windawR,  but  sbe  could  not  malce  oat  what  all  the  cxdte- 
tnent  was  about,  and  calling  to  a  friend  who  was  stjknding  at 
the  window  ueor  me,  ihe  loudly  aslied,  'What's  the  matter? 
What  id  it  all  about,  John,  what  is  it  T  '  Why,'  answered  the 
man,  looking  over  his  shoulder,  '  they've  got  Boa  here  !'  '  Got 
Boz  r  said  she ;  '  what's  Boz  ?  What  do  you  mean  Y  '  Why,' 
•ud  the  man,  'it's  Dickens.  They've  got  him  in  here  1'  'Well, 
what  has  he  been  doing  T  said  she.  '  He  un't  been  doing 
nothing,'  answered  the  man.  '  He  writes  books.'  'Oh,'  said 
the  woman.  Indignantly,  '  is  that  all  T  What  do  they  make 
such  a  row  about  that  for,  I  should  like  to  know  V  " 

49 
A  Visit  to  Charles  Dickens.  By  Hans  Cbristian 
Anderson. 
London  :  Temple  Bar.  December,  1870.  pp.  27, 
46.  Beprinted  in  the  Eckdk  Magazine  (New  York), 
February,  1871.  pp.  183,  lOG.  Evert/ Salurdai/ (Bo^ 
ton).  Vol.  9.  p.  874,  etc.;  and  as  an  Appendix  to 
Pictures  of  Travel  in  Stceden,  etc.  (New  York ;  Hurt! 
and  Honghten,  1871.) 

This  visit  was  paid  just  when  Dickens  had  concluded  the 
writing  of  Litlle  Dorril,  in  1857.  Sane  Andersen  thus  refers  to 
liis  arriialat  Eigbam  Station:—  "  Arejou  the  foreign  gentleman 
itho  is  going  to  Air.  Dickena'aP"  asked  the  porter,  who  knew 
that  I  was  expected.  There  wsi  no  guch  thing  as  a  fly  to  be 
had  at  Higham,  so  the  man  proposed  that  I  should  eilher  wait 
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here  till  he  fel«1i«d  me  aonie  conrejaiice  from  Diokens'i  houae, 
or  el>e  fallow  liim  tUere  on  fool.  The  staUoii,  he  uld,  wm  two 
Bnglieh  milee  from  Osdehill,  wbare  Hr.  DIckeiu  lired,  I 
decided  on  walking.  The  porter  hoisted  m;  box  on  his  back, 
snd  iluDg  mj  carp«t-b*g  and  liaUboi  OTcr  hie  ahoalden,  and 
cffwe  trudged,  uphill  the  whole  wa;,  between  hedges  of  wild- 
row  and  honejinckle  ia  full  bloom." 

And  of  Ur.  and  Mrs.  Dickena  he  u;s : — "  Aa  t  wii  stepping 
into  the  boate  Diekeus  came  to  meet  me,  with  bright  looks  and 
A  hesrtj  greeting.  He  looked  &  little  older  thtut  when  we  aaid 
good-bye  ten  jears  ago  j  but  that  waa  parti;  owing  to  the 
beard  he  had  grown .  His  syea  were  bright  as  erer;  the  amile 
on  hia  lip«  waa  the  same ;  bis  freak  TOioe  waa  juat  aa  friendly — 
ay,  and  if  poaaible,  more  winning  alill.  He  was  now  in  tlis 
prime  of  manhood,  in  his  4oth  year  ;  full  of  yonth  and  life  and 
eloquence,  and  rich  in  a  rare  humour  that  glowed  with  kindli- 
neis.  I  know  not  how  to  describe  him  better  than  in  the 
words  of  one  of  my  first  letters  home : '  Take  the  best  out  of  all 
Dickens's  wiitinga,  comlnne  them  bto  tlie  picture  of  a  man, 
and  there  thou  hast  Charles  Dickena.'  And  such  aa  in  Uie  first 
hour  he  itood  before  me,  the  very  aame  he  remained  all  the 
time  of  my  lisit;  erer  genuine,  and  cheerful,  and  aympathelio. 

"It  is  a  great  pleasure  to  fiud  in  an  author's  innermost  circle 
the  types  of  those  chametera  that  hare  delighted  one  in  bia 
works.  I  had  preriously  heard  many  people  remark  that  Agnes 
in  Satid  CopperjUtd  wae  like  Dickeoa'a  own  wife ;  and  althongh 
he  may  not  bare  chosen  her  doliberaloly  as  a  model  for  Agnee, 
yetsUll  I  can  think  of  no  one  else  in  bis  hooka  so  near  akin  la 
her  in  all  that  is  gnceful  and  amiable.  VLr*,  Dickena  bad  a 
certain  soft,  womanly  repose  and  reserre  about  her ;  but  when- 
erer  abe  apoko  there  came  such  a  Ii;hl  into  her  lar^e  eyes,  and 
such  a  amile  upon  her  lips,  and  there  was  auch  a  charm  in  the 
tonee  of  her  Toicc,  that  henceforth  I  aball  alwsya  connect  her 
and  Agnes  together." 
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Ths  reat  ie  a  record  of  a  moat  enjojibte  visit,  darbg  which 
the  two  dialisguiihed  writers  apeot  muoh  of  the  time  in  each 
otber's  mcietj,  and  went  to  tereral  places  of  entenainment  to- 
gether. In  coQcluiioD,  tfaa  writer  tliu*  detcnbea  the  scene  of 
their  final  pnrting  : — "  Dickeu  bad  the  Iiorsea  put  to  hia  little 
carriage,  «nd  himself  droTe  me  to  Ifaidetane,  whence  I  went  bj 
rail  to  FoUieatone,  where  the  steamers  depart  for  the  Contiaent. 
Dickens  and  I  had  tboB  the  opportunity  of  being  together  jet  a 
few  hours  in  the  lorelieat  port  of  Kent,  amid  rich  fielda  and 
■plendid  woodland.  Diekeiu  was  bright  and  cheerful,  bnt  I 
oonld  not  OTetcome  m;  dejection ;  I  felt  that  the  parljog 
moment  drew  nigh.  At  the  railway  sitatJon  we  embraoed  escli 
other.  I  looked  into  the  true  ejea  at  him  in  whom  I  admire 
(he  poet  and  lore  the  man.  Once  more  we  preaeed  each  other's 
hands,  and  he  drore  away.  I  nuhed  off  with  the  tnun.  Fast 
— pMt — and  so  will  all  stories  b«  t" 

50 
A  Chhistmas  Memorial  OF  Chakles  Dickens.  With 

a  Faceimile  of  his  Last  Letter.     By  A.  B.  Hume. 

London  :  F.  Pitman,  20,  Pateraoeter  Row;  and  E. 
W.  Allen,  Sta^onere'  HaU  Court.  1870.  pp.  30. 
With  a  Preface  dated  "  Christmas,  1870." 

Preanmablj  this  pamphlet  wm  intended  for  publication,  but 
it  was  never  thus  iaaued,  only  a  few  copies  having  been  printed 
for  preaeDEaUcn  to  the  autlior'a  friends.  Besides  a  facsimile  of 
the  letter,  the  little  work  comprises  an  "  Ode  to  the  Uemory 
of  Charlee  SiolieDS,"  an  account  of  "Aji  Assiis  in  Foete' 
Comer,  briefly  reported,"  and  some  "  Notes  on  Charles  Dickena'e 
Iiaat  Letter."  The  latter  ia  a  reply  to  an  aceusstion  sgainst 
Sickens,  made  hy  JohnW.  Ifakebam,  Esq.,  and  has  reCerencc 
to  a  figure  of  speech  introduced  ia  the  tenth  chapter  of  Edicin 
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Drood,  irbioh,  u  lit.  Makebam  alleged,  the  author  bad  for- 
gotlen  was  drawn  from  a  parage  of  H0I7  Writ,  and  bad  bare 
been  irrcferentlj  lued.  Dickeni  naturallj  resented  lUia,  and 
eipresaed  hb  wrrow  Ibat  he  wu  thiu  muuDderatood  when  be 
reproduoed  "a  mucb-abiued  Sgure  of  apeeoli,  impreeaad  inC<> 
oil  loiti  of  senice  on  all  wrti  of  inappropriate  occuioai  witli- 
ont  the  lainteat  connection  of  it  with  the  original  aonroe."  Ilie 
ofiendins  expreuioa  waa,  "  led  like  a  lamb  to  the  alaugliter." 

Ihat  portion  of  the  work  relating  to  the  "  Auiie  "  parporti 
to  be  a  detoription  of  an  imiginarf  scene  M  witnessed  bj  the 
ambor,  of  "the  pivoeedings  oF  a  certain  Assize  [which  the 
reader  must  suppose  to  haTe  been  held  io  a  certain  Abbey  nota 
thousand  miles  from  Westminster]  bj  a  gtiostl;  Court,  during 
gbostlj  boars,  with  the  ghostly  acceiBarios  indispensable  to  sncb 
mlooaLtjr."  Tbacase  Iwfore  this  visionary  assemblj  is  ooe  which 
is  to  decide  the  worthiueM  of  the  claims  of  Dickens  (or  of  bis 
remaini)  as  •  candidate  for  admission  into  the  precinct*  of 
Poets'  Corner,  Westminster  Abbey.  The  witnesses  who  are 
first  called  upon  to  giro  eyldenoe  in  the  matter  are  personages 
whom  Dickens,  ina  literary  seals,  held  up  to  ridicule  and  treated 
with  contempt,  such  as Sqaeers,  Fecksniff, Uriah  Hesp,  etc.,  etc., 
and  who  therefore  object  to  such  an  honour  being  conferred 
upon  their  creator.  The  other  side  at  the  qaestton  is  than 
beard,  the  witnesses  being  selected  from  those  of  whom  the 
noreliit  had  mads  heroes  and  heroines,  member*  of  the  poor 
and  humble  das*  of  buman  beings,  for  whoss  cause  he  had  eo 
eameatly  pleaded.  The  CTidenoe  of  this  beneficent  treatmeot 
at  bit  bands  is  OTerwhelming,  and  a  unanimous  decision  arriTed 
*t  in  bvoor  of  the  bestowal  of  ths  muob-desired  distioction. 

51 

CBARLE8   DicKXNs's  Studt.      By  C.  C.      With  an 

engraving    drawn   by    S.    L.    Fildee,   and   entitled 
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"The  Empty  Citab,  Gad's  Hill— Ninth  of  Jane, 

1870." 

London :  The  Qraphk  Cbiiatmaa  J^umbei.  December 
25,  1870.     p.  H. 

Mr.  FUdes  wm  the  artist  Klected  b;  Dickens  to  illiutrftte 
Edwin  Drood. 

"...  It  was  bis  (Dickenl's)  coHtom  to  mklie  tue  on  different 
oocssioiu  of  three  several  Kpftrtments  in  bis  bonse  u  work-roomet 
joatu  inclination  or  conrenience  dict»ted.  In  ft  sednded  part  of 
the  abrubberj  at  Gad's  Hill  there  stood,  as  most  people  Icnow,  a 
eMitt,  pyen  to  him  b;  bU  friend  Fechter,  and  wliich  vas  sent 
over  from  Paris  in  no  less  than  ninety  [neces,  all  numbered  with 
trae  French  preaision,  and  Stting  together  like  the  joiats  in  a 
pQKtle.  The  upper  room  in  this  cMUt  was  his  ordinaiy  summer 
Btndy,  but  as  it  had  no  fireplace  he  could  onl;  use  it  when  the 
weather  waa  warm.  In  winter  he  wrote  either  in  his  bedroom  — 
at  all  times,  and  wherever  he  lived,  a  favourite  working-place 
with  him — or  in  this  very  apartment  of  which  the  portrait  is 
before  the  reader  ...  a  bright,  cheerful  place,  brillijuitl; 
lighted  b;  three  great  windows  oocnpjing  one  aide  of  it,  tn  front 
of  which  was  the  desk  at  which  Dickens  sat,  undazzled,  in  such 
»  blaze  of  light  as  trould  have  made  anybody  elae  in  the  world 
giddy  and  bewildered.  .  .  ,  Let  into  the  dcwr  of  the  apartment, 
and  introduced  into  other  nooks  and  comers  where  there  wan 
not  sufficient  depth  of  wall  for  the  reception  of  real  books,  were 
several  rows  of  ebam  volumes,  the  titles  of  which  were  devised 
by  Dickens  himself,  and  some  of  which  were  exceedingly 
grotesque  and  fuiinj.  There  was  a  very  long  geriee  to  b^n 
with,  occupying  more  than  a  single  row,  and  entitled  7'hi 
History  of  a  '^  Short  "  Cftaiicery  Suit.  Another  very  eitensive 
collection  proclaimed  itself  as  HtM\^>.r£e  Ouidt  lo  Sc/rtaking 
SUep.  Call'  jWr«  waa  also  a  long  series,  being,  of  course,  in 
nine  volumes.      Among  the   works  on  a  smaller  scale  were 
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Onmadxl,  by  the  aaUinr  of  Chiekwud ;  and  Chickmud,  bj  tli« 
antbor  of  Oroujidtel,  Five  MiniUa  in  OKina,  Tht  QuarreUj/ 
Stvitw,  Mid  K  couple  of  'backs,'  intended  aa  a  satire  on  tha 
elaborate  disqnlutioiu  OQ  all  thiagi  Stkake^peaiian  with  whioh 
tha  press  used  to  teem,  and  whEoh  were  labelled  respectivaty, 
Wa*  Shaixspean'i  Mother  FtU  ?  and  Had  Shatapeare'g  OncU. 
a  Singing  Fhet  t  The  fame  sinrit  of  exuberant  fan  a[^)eared  in 
tbsse  false  book  titleii  which  showed  itself  in  a  certain  insorip- 
tion  phtoed  b;  ,Diaken«  on  the  frame  of  a  verj  bad  picture, 
n^iioh  hong  formerl^r  in  the  hall  of  one  of  bis  houses,  and  an 
allnaion  to  which  is  suggeatad  by  the  mention  of  these  '  backs.' 
The  [Hotiire  was  a  very  grim  '  old  master,'  one  of  those  which  it 
Is  morally  impo«sIbla  that  any  human  bMng  can  really  derire 
pleasure  from  oonternplatiDg ;  and  on  its  frame,  printed  in  large 
diaracters,  ^>peared  these  memorable  words :  Tou  txrt  not 
vcptcUd  to  admire  thU!  To  how  many  such  works,  at  home 
and  abrond,  might  a  similar  inscription  be  appended  with 
advantage.  .  .  ." 

52 

Pabasles  of  Fiction  :   A  Memorial   Discourse  on 

Charles  Dickena,     By  J.  Panton  Ham. 

London :     Trtibner    and    Co.      1870.       pp.     16 

(Pabliahed  by  request). 

This  diieoarse  wa*  delirsTed  in  Essex  Street  Chapsl,  Strand, 
an  8aiidBy,  July  3,  1870.  Ths  autlior  considered  that  there 
WM  lome  propriety  in  his  preaohing  a  memorial  disconne  on 
that  eminent  noTeliit,  as  Oharlas  Dickens  was,  at  one  time,  one 
oftheregolaT  attendants  at  Essex  Street  Chapel. 
53 
Chaslbb  Dickens. 

London:  The  Annual KegUler.    1870.  pp.  151, 153. 

.An  obitnai7  notioe,  rsTiewing  the  novelist's  oareer, 
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Seasonable  Words  ABotrr  Dickens.    By  N.  S. 

Dodge. 

San  Fnuicisco :  The  Overland  Monihly.  Jaouoty, 
1871.    pp.  72,  82. 

"...  Wbethsr  hs  wan  right  or  -wTong— ind  be  wu  too 
Mlf-reluuit  to  diicuM  tbe  qaeation — ha  knew  that  he  vu  beiog 
judged  b7  b  court  that  admitted  no  pleo  of  mental  luperioritj 
in  abatement  of  ite  Terdiot.  .  ,  ." 

"  Did  he  anticipate  the  end  ?  Wm  the  wing  of  the  dread 
angel  caating  it*  daikncw  over  liia  thought!  F  We  hare  hie 
laat  teitament  hefore  n*.  Hie  '  waniiog,*  a  year  ago,  muat 
have  been  in  hi*  mind  ererj  daj.  The  long  walk*  mean  aome- 
thing — waike,  irregular  indeed,  hnt^  whensTer  taken,  conitantlj 
inoreaeediD  length.  Then  there  were  the  morethanuBualljcareful 
amusement  of  paper*,  noticeable  after  hi*  death  j  the  collection 
and  filing  of  loo*e  houeehold  acconnta ;  memoranda  on  slip*  of 
paper,  eridentlj  not  for  hi*  own  uia  j  gift*  made  to  friends  a* 
keepsake*;  verbal  in*tructions  to  Miss  Hogaitii  to  be  acted 
upon  in  certain  cases,  as  if  he  were  not  to  he  present ;  sugges- 
tion* to  his  eldest  son  of  what  wm  best  to  be  done  with  AB  ih* 
Ytar  SoHod,  in  case  of  need ;  tastmctione  of  borticultnral  and 
landscape-garden  rhange*  to  be  made  in  the  future  al  Gads* 
hill ;  hints,  during  leisure  morning  honn,  of  the  value  and 
ditposttion  of  works  of  art  and  virlu  that  adorned  his  honte; 
OTtimatee  of  the  Talne  of  oopp'ighte  and  other  propertj;  and 
plans  commnnicated  to  his  publiihen  of  what,  in  certain  events, 
should  or  should  not  be  done ;  alt  telling  of  a  parenthesis  in 
calculations  for  the  future,  which,  to  saj  the  least,  had  never 
before  the  last  twelve  months  been  noUceable^  The  thought  in 
which  he  dreaeed  himtelf  during  those  last  few  weeks  was  not 
drunk.      He  knew  he  was  bnrning  the  candle  at  both  eads. 
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There  nu  the  perpetual  bnin-irork  going  on  without  in- 
temiauDn  daj  b;  dij.  There  was  alio  the  fondneit  for 
good  liriDg,  inherited  from  hii  father,  enoauraged  bj 
fnenda  and  acquaintaaoei,  and  confirmed  b;  habit.  It 
it  follf  to  denj  it,  Charles  Dickens  lired  fast.  Eia 
domcsUo  troubles  msj  have  helped  this  life  on.  It  cer- 
tsinl;  increased  after  his  wife  left  liim.  There  were  two  parties 
upon  the  question  to  blame,  and,  though  he  <ru  too  proud  to 
leek  adTJce,  it  irked  bim  to  feel  that  he  stood  condemned  bj 
iD»aj  whose  opinions  he  once  Tslued.  A.  coohie*a  grew  up 
between  him  and  hia  publishers.  Neighbouring  gentrj  fell  off 
from  intimacy.  Sooietj  criticised  the  relations  existing  between 
him  and  his  wife's  sitter.  Matrimonial  conneoljona  formed 
by  two  of  his  older  children  were  disturbed.  His  literary  pre- 
eminence, always  acknowledged,  failed  to  proTent  a  social  di>- 
tanoe  erery  day  iacressing  between  him  and  the  circle  in  which 
he  had  been  the  leader.  ..." 


Mr.  Dickens's  Amateur  Theatricals.    A  Ketninie- 

c«nce. 

London :    MacmStan'a  Magasine.    January,   1871. 

pp.  206,215.    Viepnated  in  iho  Edtclic  Magazine  (Nbv 

York).     March,  1871.     pp.  323,  330. 

An  intereeting  record  of  many  incidents  iu  connection  with 
the  prirale  theatricals  in  which  Dickeoi  and  his  colleagues  took 
prominent  parts.  The  fares  of  Mr.  NightmgaU'*  Diary  (the 
joint  prodnction  of  Dickens  and  Mark  Lemon),  and  the  acting 
in  it,  are  fully  described  by  the  writer,  who  alio  participated  in 
theee  festirities.  He  that  eipreaaes  his  opinion  of  Dickens's 
acting  abilities: — "To  asy  that  his  acting  was  axateurisli  is  to 
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d«pKCul«  it  ia  thfl  view  of  «  profewiantl  kctor,  but  it  ii  not 
neottMril;  to  diip«nge  it.  No  one  vho  heard  the  public  rad- 
iagt  from  hia  own  booki  whtcti  Hr.  Dickeni  BvbirqQentlj  giTa 
with  to  muob  aucceii  needs  to  be  told  wbat  rare  niturftl  qokli- 
ficatioQt  for  the  tuk  hs  pouened.  Fine  featnrei  and  &  Rtrik- 
ing  pT«MDoe,  with  «  roice  of  great  fleiibititj,  were  added  to  a 
perfect  mattery  orer  tba  lenw  of  hit  nuthor,  beoaoae  that 
BQthorwai  hintaelf.  ...  If  there  woa  a  certain  eate  and  hmdi- 
iMW  which  the  practioe  of  the  art  as  »  prareMion  might  hare 
bronght  to  him,  be  at  leaat  eaoaped  the  tyranny  of  thoee  eon- 
Tentioiulitmi  which  ttia  beat  anthort  (at  leaat  of  our  own  time} 
hare  not  been  able  to  reeiit.  Ur.  Dickent'l  acting— certainly 
hie  ttrioia  KctiDg — might  hare  failed  in  a  large  theatre,  jaat  ai  a 
picture  painted  by  Creiwick  or  Cooke  would  have  been  ineffeo- 
ti*e  if  Dted  it  a  ecene  in  that  theatre.  In  both  cates,  broader 
«BI»aU  and  leea  carefdneM  in  detailt  would  hare  been  needed  to 
prodnoe the detired effecL  ..." 


Byoone  Celebrities  :  I.  The  Guild  of  Literature 
AND  Art.    By  R  H.  Home. 

JjoaAoa :  The  Oenllevian's  Magdnine.  Febniary,  1871. 
pp.  247,  262. 

Anaooonntof  the  origin  and  object  of  the  "Onild,"  and  of 
eereral  amniing  iueidentt  that  oecnnred  in  the  conrae  of  the  re- 
heanale  of  the  playa.  In  thii  article  are  alto  included  a  few  ec- 
timcti  from,  and  puiiog  oomnienti  on.  Lord  Lytton't  comedy 
of  ffot  to  Bad  at  W«  Sttm  ;  or,  ifny  Sida  le  a  Charaettr. 

"Thit  Etuild,  which  commenced  with  the  higheet  protpectt 
of  tncceH.wae  fonnded  (tbongh  the  idea  had  been  originated  years 
before  by  the  wiiler  of  the  pretant  paper)  by  Lord  Lytton  and 
Charlee  Dickeni.    The  Earmer,  at  that  time  Sir  B.  L.  Bulwer 
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Ljltoji,  proposed  to  giTs  land  Qpan  one  of  Iu«  eatatea  id  s 
looaliCf  aDitaUft  for  the  erection  of  >  college,  and  to  write  k 
comedy,  to  be  acted  with  a,  Tieir  to  ruiIng  a  prelimiiiatx  fund 
in  lid  of  IliGcbject  in  quntion;  and  m  the  flnt  initancei  the 
performerB  were  to  be  oelebrtted  author*  and  artiite.  All  thia 
WM  nnderUken  by  Mr.  Charle*  Diokena,  and  the  fbllowing — 
■hall  we  ray  melanoholy  list  7  It  would  be  painful  to  pnt  the 
record  ia  *  gloomy  light.  Neither  would  Uiia  be  wiae  or 
□eccaaaiy.  Let  u«  anppoae  the  figorea  to  gleam  forth  upon  the 
richly  painted  wLidowi  of  aome  beautiful  old  cathedral,  with 
the  orgui  aoflly  and  deeply  breathing  couscerating  atraina,  aa  if 
from  a  diataut  cloud,  while  the  apectAtor  heholda  the  bright 
imagea  of  those  who  will  nerer  more  appear  upon  thia  earthly 
scene.  Tlie  artlata  who  were  engaged  on  Lord  Lylton'a  comedy 
of  Nol  to  Bed  at  Wt  Sttm  ;  or.  Many  Sidet  to  a  Characlrr,  were 
Daniel  Hacliae,  R.A.,  Clarkson  BtaoEeld,  'R.A.,  John  Leech, 
Augaatna  Xgg,  B  A.,  Kr.  Topham,  Ur.  Frank  Stone,  and  Ifr. 
Tenniel.  The  autbora  were :  Charles  Dickens,  Maik  Lemon, 
Dudley  Coatello,  Bobert  Ball,  Donglaa  Jerrold  (all  gone!), 
and  Ur.  John  Forater,  Mr.  Charles  Enight,  and  the  writer  of 
the  preaent  brief  chronicle.  Mr.  Wilkie  Collina,  and  two  or 
three  others,  were  engaged  in  aabaequent  performaiioea ;  but 
the  abore  liat  oompriaea,  I  think,  all  thoaa  who  appeared  in 
the  Brat  inalanoe,  when  the  play  was  rapreaented  at  Deron- 
shire  Honae.  The  stage  architect  and  maohiniat  was  Sir 
Joaqph  FailoDi  and  to  his  name  among  the  '  past  and  gone ' 
we  hare  to  add  that  of  our  moat  kind  and  munificent  patron, 
the  late  Dnke  of  Deronahire.  It  will  hence  appear  tlkat  the 
only  tnrtiion  of  those  who  inaugurated  the  &uild  are  Lord. 
I^tton  md  the  three  antliors  prerionsly  indicated, 

"  The  Dnke  gare  as  the  use  of  hia  large  picture-gallery,  to 
be  fitted  up  with  seats  ibr  the  aadienee ;  and  hia  library  ad- 
jmning  for  the  ereotion  of  the  theatre.  The  latter  room  being 
larger  than  required  for  the  stage  and  its  aoensry,   the  back 
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portion  of  it  mi  ureeiied  off  for  a  '  green  room.'  Sir  Josepli 
Futon  waa  moit  luidaona  and  careful  in  the  enctian  of  tho 
theatn  tad  geati.  There  waa  a  ipecial  box  for  tiie  Qneon. 
Noae  of  Uie  Taloable  pabtinga  in  the  picture-gsUerj  (arnuged 
for  the  auditoriuro)  war*  remoyed,  but  all  of  them  were  faoed 
with  phmke,  and  corered  with  crimaon  velret  draperiea.  In 
the  erection  of  the  theaitre,  not  a  nail  rnu  alloirad  to  be 
hammered  into  the  floor  or  walla,  the  lat«ral  inpporta  being  bj 
thepreuorefromend  to  end,  of  padded beama;  and  the  nprighta, 
OF  atancfaioni,  were  fitted  with  iron  feet,  firmlj  Bied  to  the 
floor  bj  capper  acrewa.  The  lampe  and  tbeir  oil  were  wdl 
oonaidend,  ao  that  tho  amoke  ahould  not  be  oHeniire  or  in* 
jorioui — in  faot,  I  think  the  oil  waa  alightlj  acentad,  and  there 
waa  a  profiulon  of  wax  candlea.  Sir  Joteph  Paitau  alao 
atruiged  the  Teotilntion  in  the  moat  akilfol  manner,  and,  with 
aome  aMletMiae  from  a  theatrical  machiniat,  be  put  np  all  the 
aoenei,  onrt^e,  and  fliee,  Hr.  Dickeni  waa  unanimonaty 
dabbed  general  manager,  and  ICr.  Mark  Iiamon  itage  manager. 
We  had  a  profetaional  gentleman  for  prompter,  u  none  of  tho 
re  oonld  be  entroated  with  bo  technical,  tactical,  ti^Usb, 
:iea  at  dutiea.  .  .  ." 


57 

Bygone  Celebrities  :  H.  Mr.  Nightingale's  Diarv. 

By  R  H.  Home. 

London :  The  GetUUman's  Magazine.    Maj,   1671. 

pp.  660,  672. 

A.  full  deaeripUoD  of  the  plot  of,  and  charactert  in,  Jfr, 
Nighlingali'i  Diary,  a  fame  written  coqjoinllj  by  Charlea 
Dickena  and  Mark  Lemon,  and  performed  in  aid  of  the  fnodt  of 
the   "Guild  of  Litcratoie  and  Art"    The  writer,  who  waa 
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biinidf  ui  utor  in  the  play,  fkot  dMcribei  Dickeiu's  prinoip*! 


"  The  chanoter  that  produced  the  greatest  effect  was  Uut  of 
a  mnllBn  irbo  had  do  Dome  ainrded  to  her  in  the  piece,  but  to 
vbom  Hr.  Dlckeni  alwaja  alluded  u  Hn.  G^mp,  olthougli  to 
cur  thmklng  (he  wu  not  the  reel  Mia.  Qimp,  but  only  a  near 
relatioD.  Mr.  Dickena'e  make-up  in  tliii  character  vM  not  to 
b«  BUrpuHd,  unleas  indeed  hj  one  other  which  he  peiaonated, 
and  bj  that  of  a  vretched  bslT-BtarTcd  oharitj-bo;  reprewnted 
bj  Mr.  Egg,  The  woman,  bo  far  ae  I  can  remember,  mi  ae- 
cming  Mr.  Ifightingale  of  paternity  in  thia  matter,  and  iha 
can*  the  boy  to  come  forward  and  ihow  himself  at  the  living 
proof  of  ber  declaration.  Thus  eummonsd,  a  pale,  miierable 
face,  with  hair  cropped  cloae,  like  a  conriot,  and  wearing  m 
little  round  warkhon«e-i!ap,  peeped  forth  at  one  wing.  Bj  , 
itealthy  degreea  the  objecl  advanced  in  a  eidelong  waj,  half 
retreating  at  time*,  and  finally  getting  behind  Mr.  Nightingale's 
chair,  and  only  abowuig  himself  now  and  then  when  lugged 
forth  by  hi*  mother.  Mr.  Egg  was  nsturallj  short  and  attenu- 
ated, but  how  he  contrived  to  make  such  a  skeleton-like  ap- 
peannce  wa»  a  marvel  U>  all  who  looked  upon  him.  Over  hi* 
own  faoe  be  had  literally  punted  another  face,  and  one  so  woe- 
ful and  squalid  wu  surely  never  teen  upon  the  stage  of  a 
theatre.  The  acting  was  equally  perfect,  for  not  only  did  he 
enter  like  'a  tluog  forbid,'  bat  all  his  movements  kept  op  this 
oppearance  of  abject  self-ooatciousnets  and  furtive  evasion  of  all 
eye*.  He  crouched  down  behind  or  at  the  side  of  Mr.  Nightin- 
gale's chair,  like  a  starved  hound,  too  terrified  and  apprehensive 
even  to  eat  if  it  were  offered  to  him,  and  finally  he  skulked  and 
bolted  off  the  stage  at  long  stride*,  looking  bsck  as  though  be 
expected  to  be  shot  at  like  some  intruding  reptile.  Altogether 
the  thing  was  too  real  i  it  was  more  painful  than  amusing,  or 
at  all  events  pleaanrable,  and  to  far  passed  the  true  boandi  of 
Alt.     But   the  speech   of  tiio  woman,  as  delivered  by  Ur. 
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Diekmu,  unplj  nikde  up  for  the  ptia  ciDaeil  bj  her  wretcliecl- 
looking  hoj.  Tliil  epeecb,  olten  repaited  kftermrd*,  wu 
nent  liekrd  to  tlie  end,  from  the  inaeMut  laughter  it  oauied, 
not  odI;  among  the  kodienoe,  but  among  »U  the 'Guild'  behind 
the  aoeaei.  When  not  in  front  to  hear  it,  we  u«ed  to  congre- 
gate at  the  wings  of  the  stage.  It  was  ottered  with  onbrokeu 
Tolubilitj,  TCTj  nearl;  in  the  followinfc  wordi : — 

'"Don't  apeak  to  m«,  air!  noir,  don't  go  to  ftrgtff  with  me  I 
don't  per[«nd  to  oonaolate  or  reason  with  a  nnperteckted  woman, 
which  her  najtnnl  feelings  is  too  mnch  for  her  to  inpport  1 
TiMTe  your  'on»e  1  No,  sir,  I  will  nol  leave  the  'ousa  withpnt 
seeing  mj  child,  mj  boy,  righted  in  all  his  rights ! — that  dear 
boj,  sir,  as  yon  just  saw,  which  he  was  bis  mother's  hop«  and 
his  father's  pride,  and  no  one  as  I  knows  on'i  joy.  And  the 
name  as  waa  guT  to  Uiii  blessedest  of  infante,  and  rorked  in 
best  Yiteobapel  mixed,  upon  a  pin-ciuhion,  were  Abjalom,  after 
bis  own  parential  father,  Ur.  Nightingale,  and  likewita  Ifr. 
Skylark  who,  no  otherwise  than  by  being  gUT  to  drinking,  iMt 
an  'ole  dny's  work  at  the  Teelmight  btuinesa,  -rich  it  wos  bnt 
limited,  being  reel*  of  donkey-chaise*  and  goals  ;  and  Tun  on 
'em  was  eren  drawn  by  geese  for  a  wager,  and  came  np  the  lie 
of  (he  parish  church  one  Sanday  during  artemoon  sarrioe,  by 
reesoD  of  the  perwsrsity  of  the  hsnimala,  ai  conld  be  testified 
by  Mr.  Tiz  the  beadle,  afore  he  died  of  drawing  on  new 
Tellington  boots  after  a  'art;  meal  of  boiled  beef  and  pickle 
oabbsgf,  to  which  he  was  not  acsuttomed.  Y«a,  lir.  Bobiji 
B<dbr«aet,  I  means  Nightingale,  in  the  marble  fonnting  of  that 
worry  ohnrch  woi  he  baptized  Abjalom,  lich  nerer  con  be  un- 
done I  am  proud  to  declare,  not  to  please  nor  give  offenoe  to 
no  one,  nohowi  and  norerea,  sir.  No  sir,  no  sir,  I  says,  for 
afHIction  sore  long  time  JIaria  Nightingale  bore }  phygioianers 
was  in  Tain,  and  one,  air,  in  partickler  rich  she  tore  the  'air  by 
•andfuli  out  of  hi*  edd  by  reason  of  disagreement  with  hit  per- 
•etiplions  on  the  ehanoter  of  her  complaint  i  Mid  dead  she  i>, 


ecbvGoogle 


PERSONAL.  13 

■od  will  b«,  u  the  'oe(i  of  tha  EgrpUsn  fairies,  ai  I  ahall  praro 
to  jon  kU  by  Uie  heT^denoe  of  taj  brother  tha  leitoa,  who  I 
shall  here  perdnee  to  your  oonfuaioD  ia  tbe  tirinkUng  of  t,  alar 
or  humiD  hja!  .  .  .  .' 

"  And  DOW,  in  k  remarkabl;  brief  time  after  his  exit  as  tlie 
womui,  Ifr.  Dickens  again  enters  as  her  brother,  the  sexton, 
Hfl  appears  to  be  at  least  ninety  years  cf  age,  not  merslj  by  tlie 
common  stage  make-np  of  long  white  hair,  Urge  white  eye- 
brows, blbking  pink  eyelids,  and  painted  wrinklea  and  furrows, 
bat  by  feebleneas  of  limbs,  a  body  pressed  down  by  the  weighla 
And  workings  of  time,  and  suffering  from  acoumnlated  infir- 
mities. He  is  inpporled  oarefuU;  by  one  arm,  and  now  «id 
thm  on  each  side,  as  he  rer;  slowly  cornea  forward.  Tha  old 
aexton  ia  hopelessly  deaf,  and  bia  Toioe  has  a  ooailing,  gamiloua 
fatuity.  He  eridently  likea  to  talk  when  an  opportanitj 
occurs,  bnt  it  is  quite  obrioua  that  he  cannot  hear  himself  speak 
anybettertbanhBcanhesrtiiosa whospeaktobim.  Whensome- 
body  bawls  in  his  ear  a  oertun  question  about  buryiog,  he  replica 
in  a  soft,  mild,  qiuTering  Toioe,  '  It'*  of  no  use  whispering  to 
me,  young  man.*  The  effect  of  these  few  worde  wai  very 
striking,  being  at  once  pathetic  and  ludicTous.  Tears  struggle, 
not  quite  ineBWctnolly,  with  laughter.  This  sexton  i*  (he 
character  that  tbe  late  Uiss  Uitford  pronounced  as  somethitig 
wonderful  ia  tbe  truthfulneas  of  its  representation.  After  re- 
pealed shoutings  of  the  word  'buried,'  he  suddsnly  fancies  he 
has  canght  the  meaning,  and  the  vara  and  withered  counten- 
ance feebly  lights  up  with  tha  exclamation,  'Brewed  I  Oli, 
yes,  sir,  I  hare  brewed  many  a  good  gallon  of  nls  in  my  time. 
The  last  batch  I  brewed,  sir,  waa  finer  than  all  tlie  rest— the 
best  ale  ever  brewed  in  the  county.  It  tued  to  be  railed  in  our 
parta  here,  "Samson  with  hi*  hair  on!" — in  allusion — in  alJa- 

sioQ '  (here  his  excitement  shook  the  tremulous  frame  into 

coughing  and  weezing)  '  in  alliuion  to  its  great  atrecgtb.'  He 
looked  from  face  to  face  to  see  if  his  ft  at  wm  dily  appreciated. 
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■ud  hii  vaneralile  jeat  undentood  bj  thoie  BroQiid ;  ind  tbaii, 
Boftlj  rs|H»tiiig,  with  a  glimmering  imils,  'in  KUaaion  to  it* 
grett  itrengtb,'  h«  tnraed  sloirly  about,  and  m»de  hii  exit,  Ute 
mie  moviDg  towards  hii  own  graTe  irhile  he  thinki  he  ia  follow- 
ing  the  faDgral  of  another.  ..." 

Thu  goodlj  companj  of  lunataiir  aoton,  daring  their  pro- 
Tiaeial  tonra,  were  accastomed  to  relieve  their  pant-up  feelings, 
•Iter  lupper,  bj  indolging  in  gameB  and  paalJmes,  and  tlie 
following  ia  an  amoaing  instance  of  such  friTolit;  : — "I  hare 
alluded  to  some  'games '  that  were  oeeuiouall;  plajed  among 
ouTselrea  aflar  supper ;  and  tha  reader  who  imaginaa  Ibat 
whist,  billiards,  cribbage,  eheta,  baokgammon,  or  erea  a  'round 
game '  ware  plajed,  will  by  no  means  bavo  hit  npon  the  fact. 
Aod  ;et,  in  ona  aenga.  It  no  doubt  was  a  lonnd  game,  for  the 
brourlte  game  on  these  particular  occasions  was  leap-frog, 
which  we  plajed  all  round  the  snppotable.  Very  moeb  of  th« 
fun  of  this  consisted  in  special  difllanltiea,  with  their  conse- 
quent diaastera ;  for  Dickens  was  fond  of  giving  a  'bigh-back,' 
which,  though  practicable  enough  for  the  more  active,  waa  not 
easily  eunnounted  by  others,  especiaily  after  a  substantial 
aopper ;  while  the  immense  breadlb  and  bulk  of  Mark  Lemon's 
back  pretentod  a  aort  of  bulwark  to  the  progress  of  tbemsjority, 
Sow,  as  eTeryona  was  bound  to  run  at  the  '  frog-baok '  giTcn, 
and  do  hi>  beet,  it  often  happened  that  a  gentleman  landed 
upon  the  top  of  Mark's  back,  and  there  remained  ;  while  with 
regard  to  the  'bigh-back'  giren  by  Mr.  Dickens,  it  freqoently 
occurred  that  the  leaping  frog  never  attained  the  centre,  but 
alipped  off  on  one  side;  aod  we  well  remember  a  eertuQ  occasion 
when  a  rer/ figoroui  run  at  it  failing  to  carry  the  individual  over, 
the  violent  concussion  sent  the  high-arched  'fr<^'  flying  under 
the  table,  followed  headloDg  \)j  the  nnsncceasful  leapar.  Ur. 
Dickens  rose  with  perfect  eDJoyment  at  the  disaster,  admirably 
imitating  the  action  in  pantomimea  onder  similar  circumstances, 
and  axclaiminj  that  it  wu  just  as  he  eipeoted  )    But  tha  acci- 
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denta  attradiiig  Uork  Lemon  wen  Tor  mora  nitmeront.  Tor  ohilo 
hit  breadth  uid  length,  of  bull  were  t  moat  arduoiu  aodeitakiDg 
for  bh;  but  the  Teiy  long-legged  onea  to  le&p  OTar,  hie  bulk  and 
weight,  when  it  csoie  to  hie  turn  to  leap,  were  of  a  kind  to  bring 
down  the  backa  of  all  but  the  tbtj  etniBgeat  froga." 

Occaaionallj,  during  IbetB  performaucei,  alight  aecidecti 
ocearred,  which  Bometimes  had  a  humoroua  aide,  as  the  follow- 
ing will  tcetifj :— "  A  teene  wae  deeeribed  in  my  fint  article  on 
thii  lubject  u  haring  occurred  in  '  Will's  Coffee-room,'  and 
that  there  waa  a  fireplace  at  the  remote  end,  where  the  eemblance 
of  a  fire  waa  huming  brightly.  Thia  wu  efTeoUd  by  the  painted 
tranapareuey  of  a  Bre,  with  a  lai^  lamp  etanding  close  to  it 
behind  the  uene.  One  night  a  certain  gentleman,  who  was 
rather  late  in  bis  dreeaiog,  and  who  ought  to  have  been  ready  to 
enter  on  the  other  aide,  ruabwl  t^  K>  fluniedly  that  he  thnut 
tbe  lamp  aalant  egaiiiBt  the  acsne.  The  glasa  onteked  and 
opened,  and  the  flame  canght  the  toanep  ohich  at  onoa  took  fire. 
Smoke  end  tnmult  were  ja*t  commencing,  when  Mark  Lemon 
and  Iilr.  DiRkena  ■imultaueooaly  ruihed  upon  the  etage ;  one  or 
other  canght  np  a  thick  OTerooat,  which  waa  Bong  npon  the 
riaiug  flamea,  and  then  they  both  jumped  upon  it,  and,  without 
being  aware  of  their  excited  performance,  literally  danced  up 
•nd  down  together  npon  the  amothered  flames,  and  tbe  emaahed 
lamp,  the  glaM  of  which  kept  np  a  ridicnlona  crackle  all  tiie 
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A  Day  with  Chaeles  Dickbns.  One  of  A  Series  of 
Daily  Companions,  the  Bat  of  Alt  Good  Company. 
Edited  by  Blanchard  Jerrold  With  vignette  por- 
trait on  vrapper,  snd,  aa  frontiBpiece,  a  facsimile  of 
Cbarlee  Dickens's  handwriUng,  being  a  page  of  MS. 
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&ddreBsed  to  Blanchard  Jerrold,  and  relating  to  tlio 

intimacy  that  existed  between  the  noveliat  and 

DoQgl&s  Jerrold. 

London  :  The  Useful  Knowledge  Company,  10  and 
11,  Crane  Courts  Fleet  Street,  RC.  (June,  1871.) 
pp.  56.  Beprinted  by  Houlston  and  Sons,  London. 
1S72.     pp.  80. 

Contents : — CbwIcB  DickeDa:  In  MnDOritin.  (Bj  the 
Edilor.  Bepriot«d  from  the  Oentleaian'i  MafOMt,  Juir,  1S70. 
SeeKo.  S9.]  His  Life  ■□d  Worka.  Dick«iu,  the  Speaker. 
Chtrlee  Biokena  ejid  Douglas  Jerrold.  Juue  9,  1870.  Ihe 
Monl  of  Hia  Life.  And  Hia  Bcquut  to  Foaterilj.  (9rs 
AppMidix — Xettimanied  XIX.} 
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Mr.  Dickens  and  Mb.  Bentley. 

London  :  December  7,  1871.    pp.  1. 

A  letter  publiahed  by  CUor^  BentJef  \j;ast.),  «ddreued  to  the 

editor  of  the  Timrt,  eritioiaing  the  remark  in  Fontei'a  Life  of 

CkarUt  Diektiu  whioli  refer*  to  the  oonnectioii  between  the 

noreliat  and  Hr.  Benllej,  een. 


MEMOIROFCHAKLEaDlCKENS.    ByF.  H.  Ahn.    Wiih 
a  portrait 
Mentz ;  Florian  Kupferberg.     1871.    pp.56. 
Fnbliahed,  as  prefatory  matter,  in  an  Engliah  edition  of  Uie 


Chritfma*  Carol  isioed  in  Qenuuiy, 
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61 
Charles  Dickbns.     By  S.  C.  Hail,  F.S.A.,  et«. 
A  Book  of  Memories  of  Great  Men  and  Womm  of  tlie 
Age,  from  Pirsorud  Acquaintance.    By  S.   C.   Hall. 
LoDdon,   1871.     pp.   449,  4-^2.      (See    Appendix- 
Testimonies  XXV,) 

62 

Carlyle  and  Dickens.     A  Pea  and  Ink  Sketch. 

By  D&vid  Macraa 

Home  aitd  Abroad;  Sketches  and  Oleanatgs.  By 
David  Macrae.  Glasgow :  John  S.  MftiT  sod  Sons. 
Edinhurgh :  John  Menzies  and  Co.  London  :  Simp- 
kin,  Marshall  and  Co.     1871.     pp.  122,  128. 

The  Ant  portioa  of  thii  osaj  u  deroted  to  »  deKriptioo  of 
the  BCene  mt  Iha  inauguration  of  Thomai  Carljle  ai  Lord  Rector 
of  Bdioburgh  CDiTonitj,  mid  ia  tlie  eeoond  portian  i>  deecribiMl 
the  Mens  at  the  Citj  Hall,  Olatgoir,  when  Cbarlei  Diekeoi  ^re 
bit  pnblio  reading  of  the   Chriilmat  Carol  and  "  Trial  from 

"  Before  the  exoitement  of  Carljla'i  riait  vai  over,  Clurii* 
DickeDB  was  in  Scotland  giving  publio  readinga  from  hia  wurki. 
The  conjuaolion  wai  not  inappropriate.  Brought,  tiioiigU 
theae  tiro  men  ware,  from  the  oppoaile  pole*  of  literature,  tlte 
norl  at  both  had  been  largelj  the  aaine— the  uanueking  of  cant 
and  Ljpoorisj,  t^  leading  of  men  on  (or  baok,  if  that  be  tlid 
right  iraj)  to  honeat;  and  tnitli.  .  .  .  But  olherwiae — what 
different  meu  the  two  !  Dickon*  full  of  aunahine  and  laughter ; 
Carljle  portentoiu  aa  a  thunder-cloud,  grim  and  terrible  ereti 
in  hia  miitli." 
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Keminiscences  of  Charles  Dilken-s.    From  a 

Young  Lady's  Diary.     By  E.  E,  C. 
London :    The   Engliskicoman's  Domeslk    Magazine. 
Vol.  X.     1871.     pp.  336,  3i4. 

A.  record  of  the  writer's  impreMioiu  of  the  noTeliat  ctiuing  tlic 
period  of  a  few  montfa*  (ia  1812)  when  ahe  wu  id  dailj  !□• 
teroonrae  mlh  him  aad  bia  famil;.  Tlie  folloiriDg  description 
u  here  giren  of  Mr.  Mid  Mn.  Dicteni  : — "  I  wag  first  intro- 
duced to  bie  iriCe  in  the  iinctuary  of  the  bedroom,  where  I  WM 
arranging  mj  hair  before  the  glau.  I  thougbt  her  a  prettj 
little  woman,  with  the  heavf-liddad  Urge  blue  eje»  eo  much 
admired  by  men.  The  nose  was  a  Utile  rtlrouita,  the  foreliead 
good,  month  smBll,  round,  and  red-lipped,  with  a  pleawnt 
smiling  expression,  notwithstanding  the  sleep;  look  of  the  slow- 
morinjf  ejet.  The  weakest  part  of  the  fsce  was  the  chin,  which 
melted  too  suddenly  into  the  throat.  She  took  kindlj  notice  cf 
me,  and  I  went  down  with  a  fluttering  heart  to  be  introduced  to 
'Bos.' 

"T\i»  first  ideas  Utat  flashed  through  me  were,  '  What  a  fine 
obarMteristie  tkce  1  Wliat  marvtaavM  ejes  I  And  what  horrid 
teste  in  dress '.' 

"He  wore  his  hair  long,  in  'admired  disorder,'  and  it 
suited  the  picturesque  ttjie  of  his  head ;  but  he  bad  on  a  tof 
tout  with  a  Tery  wide  collar,  Teiy  much  thrown  back,  showing 
a  Tast  eipanie  of  waistcoat,  dimb  tronaers,  and  dnib  boot*  with 
patent  leather  toes,  and  the  whole  cfl'ect  [apart  from  his  flne 
head)  gsve  evidence  of  a  lottd  taste  in  costume,  and  was  not 
proper  for  erring  drees.  ' 

"...  He  did  not  speak  mooh,  and  his  utterance  was  low- 
toned  and  rapid,  with  a  certain  thickneee,  as  if  the  tongnc  were 
too  Ui^  for  the  mouth.     I  found  afttnrardi  that  this  was  k 
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Cunilj  ohanoterutic ;  and  ha  bad  m  habit  of  inokiag  hi*  tongue 
when  thinking,  and  at  the  ume  tlma  ruaning  hie  fltignr*  througli 
hii  liair  till  it  atood  out  in  most  leoninB  fuliion. 

".  .  .  Before  nttcringBD  amnaiagapeeohlnoticedamottlinmor- 
ou«  tcintiUattoa  glevniDg  in  hia  ejci,  aceompanied  b/  a  oomio 
cletatioD  of  one  ejebrow ;  but  be  did  not  atrike  one  M  pOM»anng 
the  aaroaatic,  aearching  eiprcwion  that  I  expected.  I  dieooTared 
aflenraida,  that  without  appearing  to  notioe  what  was  going  on 
around,  nothing  eicsped  him ;  and  at  timet  when  bia  eyea  had 
a  far-off  looli,  wide-opened  an')  almoit  atony  in  their  fixitr,  he 
waa  in  mlitj  making  mental  notes  of  hia  ■Drronndingi.  .  .  ." 

61 
Ghaslbs  Dice£NS  :  Notes  and  Correspondence. 
London:  The   Englwkwoma^s  Ihmeslic   Maga-Ane. 
VoJ.  Xr.     1871.    pp.  91,  95. 

Lettere  from  Diokena  to  Piofciaor  Falton,  of  Cambridge 
(CS.)  Cnirenitf ,  written  daring  the  noreliat'i  Amerion  Tiait 
in  1812.  With  notei  thereon  by  Ur.  C.  T.  Field  (PJ.  T. 
Fields)  of  Boston  and  New  York. 


Another  Gossip  about  Dickens. 
London :    The  Englishieoman's  Domestic  Magtmne, 
Vol.  Xn.     1873.     pp.  78,  83. 

An  acoonnt  of  a  viiit  lo  Dickeni,  and  deeeriptioni  of  Gadi- 
hiO,  Cobbam,  Bocheater,  and  CaDt«rbnr7,  with  aneadotae  of 
the  noreliit.  i- 

66 
Charles  Dickens  as  a  Beader.     By  Charles  Kent. 


:i,„t,zec  by  Google 


With  two  facumiles  of  marked  pages  from  Read- 
ings of  "Little  Dombey"  and  "Bob  Sawyer's 
Party." 

London:  Chapman  and  Hall.  1672.  pp.  vii. 
271. 

Ilie  Bnt  two  ehapten  are  deacriplire  of  "Diokaiu  u  m 
Header,"  and  of  the  "  ReadLnga  "  geoarallj,  and  in  tha  laat 
chapter  an  account  is  prta  of  the  "Farewell  Beading")  Uie 
remunder  of  the  work  il  deroted  to  a  glance  at  the  aiitaen 
beat  known  of  the  famoDi  Beading).  Id  the  Prefaoe  it  ia  atated 
that  a  oommeiiiontira  Tolume  of  the  ume  a1iat«eter  wib  pro- 
jected b;  the  writer  two  yean  prerionaly,  which  met  with  the 
iMartj  approT*!  of  Diokena,  who  wrole  to  the  author  offer- 
ing hli  aerTicei  in  aid  of  the  propoied  recoril. 

67 
Charles  Dickens.    S&  Vie  et  ees  G^uvrea.    Far 
Andr^  Jouberti.     Extrait  da  Correspondant. 
Paris :  C.  Doaniol  et  Cie.     1872.     pp.  23. 
68 
Yesterdays  with  AtrrHOBS.     By  James  T.  Fields. 
I^ndon :  Sampson  Low,  Marston,  Low,  and  Searl& 
1872.    Boston:  James  E.   Osgood  and  Co,     1873. 
pp.  12S,  250.     A  New  Edition  (with  Qumerous  por- 
traits eograved  on  steel,  including  two  of  Dickens) 
was  subsequently  issued  by  Houghton,  Miffler  and 
Company,  Boston,     1882, 
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The  writer,  who  wu  penaiuJly  acquainted  with  Diekeni, 
giTM,  in  tbii  vorli,  intemtiog  uieodotes  of  the  Dorelut, 
mm;  <rf  whieh  wore  £nt  printed  in  tbe  Allantie  MoalUf, 
Angnet,  187D.     (See  So.  42). 

"...  ^e  extent  end  Tariet;  of  Dickent'i  tones  wan 
wonderful.  Onoe  he  dewribed  to  me  in  «n  inimitable  waj  a 
aeene  he  witneased  manj  jeora  ago  at  a  London  theatre,  and  I 
nm  certain  no  profeuional  renlriloquiit  could  have  reproduced  it 
better.  I  could  nerer  penuade  bim  to  repeat  Ibe  deicription 
in  preienee  of  otheri ;  hut  hs  did  it  for  me  leTcral  timea  during 
our  walki  into  the  country,  where  he  waa,of  coune,  unobwrrcd  g 
hia  recital  of  the  inndent  »ae  irreiieliblf  droll,  and  no  worda  of 
mine  can  gire  the  tiluaUm  evec,  a*  he  gare  it.  He  said  he 
wait  once  aitting  in  the  pit  of  a  London  theatre,  when  two  men 
came  in  and  took  place*  directl;  in  front  of  him.  BoUi  were 
eTidentlj  atrangera  from  the  countiy,  and  not  rety  familiar  with 
the  atage.  One  of  them  was  atone  deaf,  aod  relied  entirelj 
apan  hia  friend  to  keep  him  informed  of  the  dialogue  and  the 
■torj  of  the  pla;  aa  it  went  on,  bj  hariog  bawled  into  hia  ear, 
word  for  word,  aa  near  a*  poaaible  wbftt  the  actara  and  aclrcaae* 
were  aajing.  Tbs  man  that  oould  hear  became  intenael;  in- 
tereeted  in  the  plaj,  and  kept  ctoee  watch  of  the  atage.  Tlie 
deaf  man  alao  ehared  in  the  progreaaire  action  of  the  drama, 
•od  nted  hia  friend  soundly,  in  a  loud  Toice,  if  a  atitch  in  tbe 
■tor7  of  tbe  plaj  were  inadTertenllj  dropped.  Dicken*  gsTe 
the  two  ToicM  of  thcae  two  apoctatori  with  hia  beat  oomic  and 
dramatio  power.  MotwiUiBtanding  the  roars  of  tbe  audience, 
for  tbe  aoene  io  the  {nt  grew  immenaelj  funnj  to  tham  aa  it 
went  on,  tbe  deaf  man  and  hia  friend  were  too  much  interested 
in  the  main  btuineaa  of  the  ereEiog  to  obaerre  that  tbej  were 
notioad.  One  bawled  loader,  and  tbe  other,  with  hia  elerated 
aar-trompet,  liitened  more  inlentlj  than  erer.  At  lengtli  tbe 
soene  onlminated  in  a  most  nneipeded  roannsr.  'Now,' 
aereamed  tbe  hearing  man  to  the  deaf  one,  '  they  are  goipg  to 
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elope  ]'  '  IFAo  ii  going  to  elopeP'  uked  the  deaf  num,  in  b 
loud,  Tthsment  tone.  '  Wbj,  them  two,  the  joung  man  in  the 
red  Mat  and  the  girl  in  the  white  gown,  that'i  a-talkiDg  togeUier 
now,  and  juat  going  off  the  ategel'  'Well,  then,- jou  niut 
bare  miiaed  telliog  me  tomething  thej^Te  eaid  before,'  roared 
the  other  in  an  enraged  and  ■tentorian  Toice ;  '  for  there  was 
nothingin  their  conduct  all  tlieeTeDing,aa  jou  hare  becm  repre- 
aentingit  to  me,  that  would  warrant  them  in  laoh  a  proceeding  1' 
AtwhEch  the  audience  could  not  hear  itinj  longer,  and  lOTeamed 
Iheir  delight  Ull  Qie  curtain  fell.  .  .  ." 

"  Sometimea  he  would  pull  mj  arm  while  we  were  walking  to- 
gether and  wbiBper,  '  Let  ut  aroid  Mr.  Pumbleohook,  who  ii 
crouing  the  etreet  to  meet  lu ';  or '  Hr.  Uieewber  ia  ooming ; 
let  n>  turn  down  tbia  alley  to  get  out  of  hii  waj.'  Ha  always 
seemed  to  eojoy  the  fun  of  his  comic  people,  and  had  unoeaaing 
mirth  oTor  Hi.  Fiekwick'a  misadTeutures.  la  answer  one  daj 
to  a  question,  prompted  by  psychological  curiosity,  if  he  erer 
dreamed  of  aoy  of  his  characters,  his  reply  was,  'Nenr;  and  I 
am  eonrineed  that  no  writer  (judging  from  my  own  eiperieoM, 
which  cannot  be  altogether  singular,  but  must  be  a  type  of  the 
experienoe  of  others]  has  erer  dreamed  of  the  eieature*  of  bis 
own  imagination.  It  would,'  he  went  on  to  say,  'be  like  a 
man's  dreaming  of  meeting  himself,  which  is  oleaily  an  impos- 
sibility. Things  exterior  to  one's  self  must  always  be  the  basis 
of  drtsma.'  The  growing  up  of  oharaoters  in  his  mind  nerer 
lost  for  bim  a  sense  of  the  marreUous.  '  What  an  unfathom- 
able myttery  there  is  in  it  sU !'  he  aaid  one  day.  Taking  up 
a  win^Issa,  be  continued :  '  Suppoae  I  ohosse  to  call  this  a 
ekoraettT,  tuurj  it  a  man,  endue  it  with  certain  qualities!  "ul 
•ooa  the  fine  fllmy  webs  of  thought,  almost  impalpable,  coming 
from  erery  direction,  we  know  not  whence,  s^n  and  weare 
about  it,  until  it  assumes  form  and  beauty,  and  beoomei  instinot 
with  life.  .  .  ."• 
"  There  were  certain  books  of  which  Dickens  liked  to  talk 
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during  Ml  iralka.  Among  his  ttpeati  fsToritei  were  tha 
writing*  of  Cobbelt^  De  Quineey,  tb«  Leeluret  on  Storal  Phito- 
■tophg  b;  Sjdne;  Bmilh,  and  Ou-ljle'i  French  Smolatian.  Of 
thii  Imtter  Dickent  Mtid  it  <tm  the  book  of  all  other*  vhioh  lie 
read  perpetaally,  aad  of  which  he  oerer  tired— the  book  which 
alwaj*  appeamd  mora  imaginatJTa  in  proportion  to  tha  freah 
imagination  be  broDglit  to  it,  a  book  for  inexhaastiblenesa  to  he 
plaoed  befora  erei;  other  book.  When  writing  the  TaU  of  Tibo 
Cilia,  he  asked  Carljle  if  he  might  tee  one  of  thv  worka  t« 
which  he  referred  in  hia  hiator;  ;  whersupon  Oarljle  packad  up 
and  aand  down  to  Gmdiliilt  aS  hia  reference  Tolmnea,  and 
Dickena  read  them  faithrullj.  But  tha  taore  he  read  the  mora 
be  wu  aatoniahed  to  find  how  the  fact*  had  puied  through  the 
&Iembio  of  Carljle'a  brain  and  had  come  out  and  fitted  them> 
aeirea,  each  ai  a  part  of  one  great  whole,  making  a  compact 
raanlt,  indeitructible  and  unrivalled  i  and  he  alwaj*  found  bim- 
•elf  toniiig  aws;  from  the  hooka  of  refsrrnee,  and  re-reading, 
with  increaied  wander,  tha  marreUoua  naw  growth.  Tbera 
wtre  certain  booki  particuUrl;  hateful  to  him,  and  of  which  he 
uerer  apoks  except  id  termi  of  moat  ludicrous  raillery.  Ur. 
Bariow,  in  San^artt  and  Herion,  lie  iaid,  waa  the  favourite 
-enemj  of  hi*  bojhood  and  hi*  first  experiencs  of  a  bore.  Hs 
had  an  almost  aupernatoml  hatred  for  Barlow,  'beoauae  he 
waa  io  Tory  mitntedvi,  aod  always  hinting  doubta  with  regard 
to  the  reiKCity  of '  Sin  bad  tha  Sailor,'  and  no  belief  whatcTer  ia 
'TbaWonderfolLamp'  or 'ThsEoclianted  Horse."  Diokens 
rattling  hia  meatal  cane  over  the  head  of  Ur.  Barlow  was  a« 
mnoh  better  than  an;  plaj  aa  can  be  well  imagined.  ,  .  ." 

"  Throughout  hia  life  Dickena  was  continuallj  reeeiTing  tri- 
bnte*  from  those  ha  had  benefited,  either  bj  hia  books  or  bj  Lis 
Mendahip.  Hiere  ia  an  odd  and  yvrj  pret^  atorj  [Touched  for 
hera  aa  true]  connected  with  the  infloence  be  ao  widely  exerted. 
In  the  winter  of  1869,  soon  alter  he  came  up  to  London  to 
ledde  for  a  few  nontba,  he  receired  a  letter  from  a  man  telling 
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bin)  that  he  had  begun  life  in  tlis  moat  liumble  nhj  pouiblrr 
and  that  )l«  eoniidered  ho  oitmI  hia  labiequeDt  great  (uoiwh, 
■nd  inch  cJncation  ■■  he  had  giTBii  Limieir,  ■ntirel]'  to  tlie  en- 
oouTagement  tmi  cheering  infiueace  lie  liad  deriTcd  from 
Diekeni'»  booka,  of  <rhioh  ho  had  been  a  coniUnt  reader  froD> 
his  childhood.  He  liad  been  made  a  partner  in  hia  maitcr'a 
biuineai,  and  when  the  head  of  tha  hoiue  died,  Ibe  olber  da;, 
it  waa  found  lie  bad  left  the  wbola  of  hii  large  properl;  to  thia 
man.  A*  aoon  as  he  came  into  posaeuioQ  of  this  fortane,  his 
uiind  toniFd  to  Dicksne,  vhom  be  looked  upon  ai  bis  benefaetor 
and  teadier,  and  bit  flrat  deiire  wm  to  tender  him  some  teati- 
■nonial  of  grttilude  and  Tenenlion.  He  then  bagged  Diokena 
to  Booept  a  large  tnro  of  money.  Dickens  declined  to  Teosire 
the  monej,  but  bia  unknown  friend  aent  him  initead  two  ailrer 
table  ornameati  of  great  intrinne  Talne,  beatring  this  inaciiption : 
"  To  Charles  Dickena,  from  one  who  haa  been  cheered  and 
stimulated  b;  hia  writings,  and  hsid  the  author  amongst  hia 
flnt  wmembranoea  when  he  became  proaperoui."  One  of  thne 
silrer  omamenta  was  aupport«d  b;  three  figures,  repr«sanling 
three  Maaona.  In  the  original  design  there  were,  of  oohtm, 
fonr,  but  Ibe  donor  waa  so  amM  to  associating  the  idea  of 
winter  in  any  tente  with  Dickms  that  he  oauaed  the  workman 
to  altw  the  design  and  leaye  only  the  ekeer/iil  seasons.  Ko 
erent  in  the  great  author'a  career  was  erer  mors  gratifying  and 
pleasant  to  bim.  .  .  ." 


The  Life  of  Charles  Dickens.    By  John  Forster. 

niostrated  with  numerous  ongnivings  on  steel  and 

wood.    Three  volumes. 

London:  Chapman  and  Hall.     1872,  1873,  1874. 
YoL  I.  (1812-1842),  pp.  xviil,  398.     Vol  IL  (1842- 
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1852),  pp.  XX.,  462.    Vol.  III.  (18521870),  pp.  xr., 
552. 

Dickeai  li&d  nliftLji  uid  tliat  if  ha  fsll  flnt  he  should  wiih 
Fant«r  to  be  hie  bio^nplier.  The  latter  oatlired  the  qotbIuI 
dmtIj  lix  jfftrt. 

The  illiutntioiu  in  theie  tdIuidm  oompriw  three  poitniti  of 
IKokent,  m  froatiipieoei,  engraied  on  itMl,  two  of  whioh  u« 
from  paintiagi  b;  Msclise  and  Frith,  and  the  third  from  s 
photognpb  taken  in  America.  Thej  represent  him  at  the  age* 
of  27, 47,  and  56,  reapectiiel/.  There  are  aUo  faciimile*  of 
letten,  aolognipha,  US9.  of  norela  and  of  plana  of  ooTrU,  in- 
Titalions,  plujbilt*,  aketcb  b;  Maoluie  of  the  "Apotheosis  of 
Grip  "  the  rsTBD,  and  angraTingi  of  Charles  Dickens  with  bis 
wife  and  her  aister,  of  hi«  T«iou*  retidences,  of  "  Faocias  "  for 
Ur.  Dombe;  (designed  b;  H.  K.  Browne — *'  Pbii "),  and  of  the 
graTs  of  Charles  Diekans  in  Poets'  Comer,  eograred  on  iteel 
bj  J.  Saddler,  from  an  original  waler-oolour  d  miring  apeeiftUf 
eieoatad  for  the  work  bj  S.  L.  Fildes. 

^Die  third  Tolume  concludes  with  a  bibliograplijr  of  the 
writing*  of  Ofasrlei  Dickeni,  and  a  oopj  of  hi*  will. 

70 

Anecdote     Biogbaphies     of    Thacksray     akd 

DiCKSNS.       (Bric-Ji-Brac      Series.)      Edited     by 

Richard  Henry  Stoddart 

New  York  ;  Scribner,  ArmBtrong,  and  Co.     1874. 

The  portion  doTotcd  to  Diskeni  oooapies  pp.  197,  800. 

The  following  are  the  labjecte  deelt  with :  Dickeoi's  earliest 
wrilings,  Fopolarit;  otPieiviet,  Pieimci  dramaliced,  First  Hint 
of  PietwM,  Dickens  a  <lrBmatiat,  Oliter  TkuI,  Foetieal 
E[iutU  from  ■'  Father  Fraut,"  Dickens  and  Irring,  Diokens  ai  an 
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aetor,  Dit&sna  u  ■  jonrnaliit,  IKokenti  and  ThMikcnj,  Juli&n 
Tonng  onDickmi  >Dd  Tbaderaj,  JVaf  fo  Boif  (M  ITa  &em,  Diokens 
*nd  Laigh  Hunt,  Chdehill  PUee,  Birds  of  k  fMalier,  Dickeai  si  a 
«nis>bGT,Dickeni«i)d  theQuMD,  Bi4^aDB'abeiieTo1enoe,lfuioer 
0flit«mr7MmpoaitioD,Blu)chardJ'eiT0ldonDickeiia,8irArt1iDr 
Help*  on  Dickena,  Rcminiac«nee«  of  Dickens,  Obitoaij  Pooma. 

71 

In  and  Oirr  of  Doors  with  Charles  Dickkns.  By 
James  T.  Fields. 

Boston  :  James  R  Osgood  &nd  Co.  1876.  pp.  170. 
Re-issued  from  YesUrdaytKiihAvifuirsiLonioii,  1872); 
(See  No.  68.) 

An  acoonnt  ia  hen  prea  of  Dickena's  Tiaita  to  America,  and 
included  in  th?  work  upt  MTend  letter*  written  b;  the  nOTcliit 
to  C.  Felton  and  tha  author,  mth  numerona  aneodatea  and 
peraonal  reoollectiona  of  Cbarlea  Dickena.  Ur.  Fielda  alas 
deacribea  the  inddenta  that  took  place  while  be  iraa  the  giieat  of 
Dickeni,  and  their  ramblet  in  London. 

72 

Charles  Dickbms  and  his  Ltitebs.    Part  I.    By 

Marf  Cowden  Clarke. 

London:  The  GenUematCs  Magazine.  December, 
1876.    pp.  708,  713. 

Thia  waa  Bpparentl;  diacontinued,  but  vaa  sllerwtrda  pub- 
liahed  in  an  extended  form  in  1878,  under  the  title  of  Rteollte- 
lk>*i  qf  Writtn.  (Sea  No.  75.)  The  author  prindpall/ 
describe*  the  aaaociationa  between  heraelf  and  Dickena,  wliioli 
were  of  a  theatrical  nature. 
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Our  Letter,     By  M.  F.  Armatrong. 

New  York:  Si  Nicliolas,  Sa-Umer's  lUndmled  Ma^ 
ziMfor  Girls  and  Bays.    May,  1877.     pp.  438,  441. 

With  ■  bcaimile  of  m  letter  dated  "  Q&d«hiU  PlAce,  Uondkj, 
loth  Febrouj,  1862,"  and  gigced  "Charlei  Dicken*."  The 
writer  of  thit  trticle  giTca  an  aoconnt  of  a  meeting  betwaen 
Dickeni  and  herulf,  who,  with  her  brother  and  aister,  afler- 
warda  attended  one  of  hia  public  readiuga.  The  purport  of  the 
letter  ii  an  expreaaion  of  thanka  farthe  gift  of  a  box  of  cigars 
wbieh  they  had  aont  to  Dickene.  Tbeletter,  wiUianeitraet  from 
the  narnttTe  Receding  it,  it  reprinted  in  the  Lelltrt  af  Charit* 
lUeitM,  Tol.  IL,  pp.  175, 176. 

74 

The  Shadow  on  Dickens's  Life.     By  Edwin  P. 

^Vhipple. 

Boston :  The  AOmtk  Mmdhlij.    August,  1877.     pp. 

227,  233. 

BelatiDg  to  the  teparmtion  of  Dickeni  from  hia  wife,  and  the 
•uppoaed  onaei  thereof,  and  inrlnding  letten  on  the  anbject 
written  bj  Bickena  to  John  Forater  and  Arthur  Smith,  Uie 
Drat  finaineaa  manager  of  hie  public  readinga.  ; 

75 
Charles  Dickens  and  his  Lettsrs.    By  Charles 
and  Mary  Cowden  Clarke.    With  a  facsimile  of  a 
letter  written  by  Dickons  to  Mrs.  Clarke  and  Miss 
NoTsUo. 
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EecolUciums  ef  Wnlers.    London  :   SampsoB  Low, 

Mftrston,  Searle  and  Rirington.     1S78.     pp.  295, 34L 

r  A  portion  of  Uiii  arltole  Int  appeired  in  tbo  Gtittkmail'* 
Mfuihu,  Draomber,  1S76.  (See  Ho.  72.)  Behting,  for  tlis 
moei  i*[tt  to  theetrical  nuttera. 
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Charles  Dickens.    By  Moy  Thomas.    With  a  por- 
trait, Tisws  of  Gadehill  Place,  and  of  the  gnve  in 
Westminster  Abbey. 
London :  Sodcd  Notes.    October  25, 1879.    pp.  114, 

117. 
Being  No.  S7  of  a  lerie*  of  biogrsphiee  of  " 


77 

Charles  Dickens  as  a  Journalisi.    By  Charles 

Kent. 

London :   The  Joumalul,  a  Monihiy  Phonographic 

Magaim.     (F.  Pitman.)    December,  1879.    Vol.  L, 

pp.  17,  28. 

Thia  irtiele  i*  printed  in  the  phonognphio  ahsnoter,  tod  the 
mlJMta  dnlt  with  bit  : — Hia  choice  of  jonrnsliun,  Leani* 
Onrne;'!  ihortliand,  His  flrat  note.  In  the  "  Oallerr,"  On  the 
UanuHt  Chronitle,  Beporting  at  Edinbn^h,  His  reporting  re- 
mbiaoenoe*,  Abilitj  as  a  raporter,  Sitlciet  ty  Bom,  FSthtitk 
P^tn,  Betirei  from  the  "  Oallerj." 
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Mr.  Chaales  Dickens.    "EmineDt  Persons."    Bio- 

graphies  reprinted  from  the  limes,  1670 — 1879. 

London :  The  Times  Office.     1880.     pp,  10, 12. 

Originallj  publiihed  in  tiie  Tme*,  on  Satardaj,  Juna  11, 
1870,  u  tja  obitnsfj  iiatioe, 

" .  ,  .  His  gnat  chanoten  hare  stmok  Giitroot  LD  IhehMrta 
ct  bii  ooao^jmtD,  tor  thia  aboTe  all  other  reaionf,  thai  thej 
are  notiiTal — uatunl  both  TclatiTslj  to  ths  writer  irho  created 
tbam  mi  to  tbs  itation  in  life  in  which  thej  are  nippoMd  lo 
lire.  Like  the  giant  who  reriTed  aa  aoon  oa  he  touched  hi* 
mother  eartih,  Charlea  Diokene  waa  nerer  ao  atrong  as  whan  he 
threw  hinuelf  book  on  the  native  toil  of*  the  aociai  olaaa  among 
which  he  had  been  bom  and  bred,  wboae  Tiitnsa,  fanlta,  tai 
foiblM  be  conld  portraj  with  a  (ruth  and  Tigour  denisd  tn  anj 
other  man.  That  be  wae  eminentlj  aucccMful  majr  he  prorcd 
bjhia  worka.  He  ia  gone,  indeed,  bnt  thej  remain  behind,  and 
will  long  ipeak  for  him.  Erer;  daj  will  onlj  add  to  tlia 
uniYETsal  feeling  that  he  wrote  not  for  thia  age  alone,  but  for  all 
time,  and  that  thia  generation,  in  loiing  aight  oC  him,  wilt  hardl/ 
look  upon  hit  like  again.  .  .  ." 

■ '  During  the  irhole  of  Wedneedaj  Ur.  Dickeni  bad  manifntrd 
aigna  of  illneaa,  aa7ing  that  he  felt  doll,  and  that  the  work  on 
which  he  waa  engaged  waa  bnrdenaome  to  him.  He  came  to 
the  dinner-tAble  at  aix  o'clock,  and  hia  aiater-in-law,  Miia 
Hogarth,  obaerred  that  hia  eje*  were  fall  of  l«arB.  She  did 
not  like  to  mention  thia  to  him,  but  watched  him  aaxionalt, 
until,  alarmed  bj  the  ezprelaion  of  hia  face,  aha  proposed  send- 
ing for  mediotl  OMiatonce,  He  aaid,  "No,"  but  said  it  witii 
imperfeot  articulation.  The  next  moment  he  complained  of 
tootboofae,  put  hie  hand  to  the  aide  of  hia  liead,  and  deaired 
that  the  window  might  be  shut.  It  was  ahut<  inimediatel;,  and 
Mil*  Hogarth  went  lo  him,  and  took  his  arm,  intending  to  lead 
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him  from  the  rooin.  After  one  or  two  itep*  he  tnddenl;  foil 
heavily  on  hie  left  eide,  aad  remuned  unoatueiotu  and  ipeech- 
hei  until  hie  death,  which,  came  »,t  ten  mlnntee  pMt  nx  on 
Thondftj,  Juit  twonty-foor  bonn  after  the  attack.  Am  loon  aa 
he  fell  atel^ram  waa  deipatcbed  to  bts  old  tneod  tuid  oonitant 
medical  attendant,  Hr.  F.  Cerr  Beard,  of  Welbeck  Street,  who 
went  to  0adihill  immediatelj,  bat  found  the  condition  of  his 
patient  to  be  paet  hope.  Mr.  Steele,  of  Strood,  wai  alreadj  in 
attendance ;  and  Dr.  RuHell  Beynoldi  went  down  on  Thuraday, 
Mr.  Beard  himself  Temuning  nntil  the  lait.  The  pupil  of  the 
right  eye  waa  much  dilated,  that  of  the  left  contracted,  th« 
breathing  ■lertorooe,  the  linbe  flaccid  until  half  an  hour  before 
deith,  when  some  eoDTnliian  occurred.  The  symptom « 
twint  conolasiTGl/  to  the  giTiiig  way  of  a  blood-vesael  in  tbo 
brain,  and  to  oonteqnent  large  hemorrhagr,  or,  in  other  word*, 
to  what  ia  called  apopleij." 


79 

Great  Novelists  :  Scorr,  Thackerat,  Dickens, 
Lyttom.    By  Junes  Crabb  Watt. 
Edinbni^h :  Macniven  and  Wallace.     1880. 

.  The  chapter  on  Dickens  occupie*  pp.  Ili3-218. 

Of  a  biognphical  nature,  the  facts,  in  alleaaeatialpartioularf, 
hanng  been  Tcrified  by  reference  to  rorster's  Lifi  tf  Charir* 

The  author  tliui  commenta  on  the  noTeliit'a  married  lifo : — 
"  The  first  few  years  after  his  marriage  passed  happily  eaongh. 
His  wife  waa  a  woman  of  some  intelligence,  and  oonld  pass 
o^nions,  whioh  he  Tslued,  on  scenes  be  read  from  his  manu- 
script; hot  time  does  not  seem  to  liaTs  drawn  them  more 
closely  together ;  and  some  yesrs  befwe  his  death  Diokeni,  who 
had  saccoeded  in  ererytbing  else  he  nuderiook,  oonfested  that 
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ha  bad  failed  in  tbia  moat  rital  slemcDt  of  ham»n  p«M«.  In- 
eompatibility  was  the  Aeletoit  in  bii  closet,  and  IC  grew  more 
gruMome  u  tbe  jears  wore  on.  It  is  idle  to  ipeonlata  whether 
be  want  into  the  itata  of  oiatriinoiij  from  the  beat  and  inipnlie 
of  jouth,  or  after  long  and  sober  reflection.  Helaidiome  itore 
bj  hi*  exact  aiii]  pnoUcal  viidom,  and  probablj  in  that  be  iru 
aaperioT  to  moat  anthon.  Nor  wsi  he  one  to  plange  into  tbe 
oceen  of  wedded  poasibilily  without  retiring  to  aome  remote  end 
tranquil  inlet  where  he  might  adjoit  compsaeea  before  letting 
•ail.  Yet  hi*  inooogruoua  incapability  in  emtio  affain  in 
general  moat,  »a  think,  have  given  an  oblique  turn  to  »dj  eal- 
eulationa  he  had  formed  on  thia  aubject  j  at  all  orenta,  hia 
ronukDoe,  ao  far  »»  bi*  wife  wai  ooneemed,  dom  not  aeem  to 
hare  extended  mndi  beyond  the  honejmoon.  He  nerer  apeake 
of  her  with  fondneea ;  there  waa  no  ethereal  mixing  of  aooll, 
moh  ai  ws  find  in  the  biographiea  at  other  equallr  gilled  and 
eoatatio  pairs.  We  are  leh  in  the  dark  aa  to  the  c&uiea  of  tbe 
estrangement ;  there  are  onlj  ocoaaional  murmun  of  eitntra- 
gant  hontekeepiog  on  the  one  aide  and  nerroas  irritabilitj  on 
the  oHier.  Hie  former  was  of  oonrse  a  risk  he  Caced,  and  a 
burden  from  whish,  howerer  Texatiooa  it  might  be,  he  ahonld 
not  bare  flindied.  On  the  other  hand,  it  does  not  say  a  great 
deal  for  the  aympathj  or  patience  of  anj  wife,  eapeciallj  an 
intaUretual  one,  that  «he  did  not  tmderatand  or,  failing  to 
underatand,  that  ahe  did  not  bear  with,  a  failing  which  manj 
great  thinkers  and  writen  have  found  inseparable  fr^m  the  in- 
dulgence of  &nciful  or  philosophic  thought. 

"Mr.  Forater  leftrea  thia  matter  almost  blank,  and  his  friend- 
ahip  exonerates  him  from  an;  charge  of  mere  finical  delicacy ; 
bat  biograpbj,  being  the  exponent  of  chineter,  ought  to  throw 
tlie  beat  light  poirible  on  the  inner  natoie  of  the  aalgeet,  namely, 
that  which  is  abed  bj  hia  home  Ufb  and  hia  daportment  onder 
pettj  worriet  and  oonflioti.  OUierwiM  the  light  i«  but  a  roah- 
light  at  beat.    Diekena  was  a  man  of  strong  IndiTidoality,  and 
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miut  haTi  liid  lome  rare  hidden  tzperiencei ;  of  tlieM  *e 
Ttgnt  we  know  notliing,  for  m  the  leit  of  great  geniui  ii  breadlli, 
so  tliB  Ust  of  r«al  goodueii  ii  temper.  Liglit  and  ihftde  are 
necesiarj  in  our  liTea  ;  the  man  Dickena  wonld  have  little  merit 
indeed  if  he  had  ncTer  had  anjtbing  to  oTfrcome;  vilhout 
«tnigglei  and  conflict),  ftod  light  and  ihade,  hi*  life  would  hare 
bMD  aomeUiiDg  Tary  like  a,  grand  primeral  fomet,  dull,  and 
monolonout,  and  xerj  imposing,  bnt  irilhoat  an  occaiionil 
blink  of  the  bine  skj,  or  anj  little  flowere  ipringing  up  to 
lighten  the  way  with  their  innocent  and  humble  imite." 

80 

The  Forstek  Collection.    Handboot  of  the  Dya  and 

Forster  CotUdions  in  the  South  KeDsington  Moaeam. 

By  W.  M.     With  eogravingB  and  facsimiles. 

London:  Chapman  and  Hall  (1S80).  pp.  88,  91, 
and  104,  105. 

fieaidei  a  memoir  of  the  noTclitt't  biognpher,  Hr.  }a\\a 
FoTiter,  b;  hit  friend,  ProfeiMr  Henr;  Korlej,  this  volumo 
centaini  chaptcn  d'Kriptire  of  Mr.  Fonter'i  libiary  (with  fae- 
•imilea  of  loaroe  atitographi)  and  of  hi>  eolleotion  of  paintings 
and  drawing*.  Sereral  of  the  original  mannacripti  of  Dickens's 
atoiin  etenlusllj  came  into  the  posseuion  of  Ur.  Ponter,  and 
a  list  of  them  ia  here  given,  with  fncaimilai  of  portions  of  OHerr 
TieiMl,  Hard  Tinui,  and  Dasid  Copptrfittd,  the  laat  named 
ahowing  Dickeaa'a  method  of  correcting  proofs. 

The  olu^tee  relating  to  the  ptiintings  and  drawings  contains 
an  illostiation,  a  fsmimile  of  a  iketoh  bj  D.  Maclisa,  E.A,,  on 
the  plijhill  of  an  amateur  performaace  of  Ben  Jonson'a  Awry 
Jfmt  in  kit  JfuMimr,  in  which  is  repreeentcd  Ur.  Dickens  » 
"Bobabilf"  and  Mr.  Fortt«r  as  "Eitelj."  A»  in  Appondis, 
a  Gopj  of  tbii  pl^rUU  is  also  included. 
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Charles  Dickens  at  Gabshill  Place. 
London:  lAfe.    December,   18,  1880,    pp.    1005, 
1006. 

k  descriptioti  of  the  hoote  and  groimdB  at  Gsdihill. 


Ceakles  Dicsens  Beadikq  to  ms  Dauqhtbbs  ok 
TECS  Lawn  at  Gadshill,  A  poem  of  eight 
Tereos.  By  the  Editor  (C.  W.).  With  a  photo- 
type from  a  photograph  taken  from  life  shortly 
before  the  novelist's  death. 
London:  Zt/ft     December  1£,  1880.    p.  1006. 

Hie  iUn»tr«tian  Tepreaenta  the  noreliit  reading  to  bii 
danghten.  Hiat  DidcBOi  is  in  a  kneeling  pMtoie,  trhile  her 
aunt,  Uia«  Hogarth,  atandi  behind. 

83 
A  Short  Life  of  Charles  Dickens.    With  Selec- 
tions from  bis  Lettem     By  Charles  H.  Jones. 
New  York :  D.  Appleton  and  Company  (Ajipkton'a 
New  Sandy-Vohme  Saws).     1860.    pp.260. 

Compiled  bom  Tariom  mnki  relating  to  Diekena  vhich  had 
been  pabliehad  in  England  and  Ameriea. 
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Charles    Dickbns   and   Rochester.    By  Robert 

Langton.       With     numerous     illustrations    from 

original    drawings    hj    William    Hull    and    tlie 

Author. 

London:  Chapman  and  Hall.  1880.  pp.  24.  Re- 
printed, with  additions,  from  the  Papers  of  the  Man- 
chester Literary  Club.     Vol.  VI.     1880. 

CanUining  fifteen  iUaitrtttioiif  «ngr>T«d  on  wood  by  the 
BQthor,  vho  pointaouttheMBociBtioDof  Diclenswitli  Rocliester, 
knd  the  oonoeotjoo  between  that  citj  and  lODie  of  the  norelut's 

.     85 
The  Lettebs  of  Charles  Dickens.    Edited  by  his 
Sister-io-Law,  and  bis  Eldest  Daughter  (Georgina 
Hogarth  and  Mamie  Dickens).     In  Two  Volumes. 

London  :  Chapman  and  Hall.  1880.  Vol.  L 
(1833  to  185G),  pp.  463.  Vol.  U.  {1857  to  1870), 
pp.  464. 

These  Tolumea  appeared  ia  NoTember,  ISTO.  A  third  Toliima 
w»i  .ubtequenfly  iwued  in  1881.  (See  No.  90.)  In  the 
Frefiice,  dated  "  London :  October,  1S79,"  tbe  compilers 
itate  that  their  intention  u  that  this  collection  of  letters 
■hould  be  a  mpplement  to  Fonter's  Lift  qf  Charbi  Diektn*. 
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In  Kent  with  Chablbs  Dickens.    By  Thomas  Frost 

London :  Tinsley  Brothers.     1880.    pp.  viiL,  312. 

Ad  Boooimt  of  Diokeai'i  aMociitioni  with  Keot,  and  of  the 
Tuion*  Menet  uid  plsoM  in  that  coanij  which  are  immor- 
ttliied  in  his  vioAi. 

87 

Charles  Dickens  in  the  Editor's  Chair.     (By 
Percy  Fitzgerald.) 
London:  The  Gentleman's  Magazine.    June,  1681. 
pp.  725,  7+2. 

Alt  sccoaiit  of  Dickena's  editorship  of  Hotmiold  Wordi,  and 
of  the  mumer  in  which  ha  oonductsd  that  jaarnal ;  slao  of  his 
relatioDi  withwiitera  in  his  periodioa].  Ths  au  Lhor  thui  ipsaki 
of  the  "chief"  in  hii  oapacilrf  u  editor: — "Tbare  iraa  eror 
the  aame  uniform  good  nature  and  tfdonr,  the  eagerneta  to 
welcome  md  lecond  a.vj  plan,  ■  reluctance  to  dinaiiM  i^  and 
thit  done  with  apologiea ;  all,  too,  in  the  itrangeBt  contrast  to 
the  aummarj  nnd  plun.epoken  faahion  of  the  ordinary  editor." 
"...  Man;  of  his  frienda  were  tempted  to  become  'litaruy.' 
Thej  even  had;JA<(r  friends  who  desired  to  become  litamrj' 
and  nnder  pressure  would  introduce  to  this  great  writer  imma- 
ture and  unprofitable  eSbrte  which  he  bad  to  put  aside  with 
what  elooses  he  could.  Then  there  were  his  '  literary  brethren,' 
eftch  with  his  'noTel'  or  short  paper,  which  it  would  oconr  to 
him  some  morning  '  he  would  send  off  to  Bichent.'  Ilieee  had 
to  be  considered,  and  his  good  nature  or  his  oourtesy  drawn 
upon.  At  for  the  general  herd  of  acribblcra,  the  postman  on 
'  this  be^ '  could  gire  due  account  of  the  package*  of  US.  that 
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daily  BmT«d.  It  ww  no  wonder  that  he  had  to  conpow  k  sort 
of  spe<^  circii]>r  anawsr,  wMeb  waf  dnlj  lithographed  and  n- 
tnrced  with  their  prodnctioai  to  the  Tariona  oandidatea.  I 
beliere  eTerj  oompoaition  waa  aerioiulj  gUnoed  at,  and  lome 
eatimate  made — and  muij  an  obicure  cterer  girl  wbb  aurpiiaed 
to  fiad  her  efforts  appreciated.  .  .  ." 

"The  time  when  'the  Chriitmaa  nnmber'  (of  HotaehM 
WortU)  had  to  be  got  readj  waa  slwars  one  of  pleasant  expec- 
tant!]'and  alacrity.  It  waa  an  object  foe  all  to  hare  a  Kat  in  'a 
Tdiicle '  which  trarelled  erer;  road,  and  reached  the  houaea  of 
a  quarter  of  a  million  perwaa.  With  hia  uanal  conaoientiou* 
filing  of  dn^  to  tlie  public,  he  laboured  hard,  flret,  to  aeoure 
a  good  and  lalling  idea ;  and,  aecond,  to  work  it  out  on  the 
uoall  but  effeotiTe  ecale  with  which  he  had  latterly  grown  un- 
familiar, owing  to  hia  habit  of  dealing  with  large  canTaaes. .  .  ." 

"Another  trait  in  him  was  hia  unfailing  pleasure  in  oommuni- 
oating  Bome  little  oompoaidon  with  which  he  woe  particolarly 
pleased ;  or  he  would  tell  of  lome  remarkable  atory  that  he  bad 
been  asnt,  or  would  aend  one  of  hia  own  which  he  £inoied 
hugely.  It  waa  a  aource,  too,  of  pleaaant,  weloome  aurpiite  to 
find  how  he  retained  in  hia  memory,  and  wonld  quote,  Tariona 
•nd  anndiy  of  your  own  hnmbler  efforts — those  that  had  pBMed 
into  hie  own  atook  aaaoaiationa.  Theae  generally  referred  to 
some  eiperienoe  or  bamorooi  adfenture,  or  it  might  be  aome 
aoooont  of  a  dog.  .  .  ." 


Charles  Dickens  at  Houe.     (B7  Percy  Fitzgerald.) 
London:    Tht  Qen&eman's  Magaaim,     November, 
1881.    pp.  562,  683. 

Interesting  reminiacenoM  of  Diokens  at  GadahilL    3?he  author 
giTss  the  fiJlowing  deioription  of  the  uoTsliat : — "There  nerer 
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wu  &  man  to  unlike  k  profeeaioiiKl  vritn.  A  tall,  mrj,  «aer- 
getio  flgurs ;  brisk  in  moremsnt ;  t,  h«ad  well  let  on ;  ft  fiwe 
nther  btonzed  or  lunbnmt;  keen,  brighit  MMtthiog  ofM, 
end  A  month  which  wu  full  of  ezpreeiian,  though  hidden 
behind  ft  wir;  mouiteobe  end  griziled  beard.  Thua  the  Freneh 
painter's  remark,  that  ■  he  wh  more  like  one  ot  the  old  Dntoh 
admirftU  we  tee  in  the  picture  galleriee  than  a  man  of  letten,' 
couTeyed  an  adminbt;  true  idea  to  hii  friends. 

"  He  had,  indeed,  much  of  the  quiet  rMolute  manner  of  com- 
mand of  a  oaptain  of  a  ehip.  He  strode  along  briiklf  u  he 
walked ;  ai  he  lietened,  hia  eearohing  eye  rested  on  jaa,  and  the 
delicate  nerrea  in  hii  faee  quivered,  much  aa  thote  in  the  deli- 
cately formed  noetrili  of  a  dog  do.  Xher«  was  a  curl  or  two 
in  hie  hair  on  each  eide  which  was  characteriatic  i  and  the 
jaunt;  wa;  he  wore  his  little  morning  hat,  rvther  on  one  tide, 
added  to  the  effect.  But  when  there  was  anything  droll  sug' 
gested,  a  delightful  eparkle  of  lurking  humour  began  to  kindle 
and  spread  to  hii  mouth,  so  that,  even  before  he  uttered  any- 
thing, yOD  felt  that  something  irresistibly  droll  was  at  hand. 
No  one  erer  told  a  itory  ao  drolly,  and,  what  is  not  so  common, 
relished  anotber  man's  ator;  so  heartily.  A  man  of  his  great 
reputation  and  position  might  hare  chosen  what  company  he 
pleased,  and  wonld  have  been  welcome  in  the  highest  cirolea  ; 
but  he  never  was  so  happy  as  with  one  or  two  intimate  trieoda 
who  understood  him,  who  were  in  good  spuits  or  good  hnmonr. 
He  was  always  grateful,  aa  it  were,  to  hear  a  good  thing.  .  .  ." 
"  One  day  ha  waa  not  very  well,  and  said  he  wonld  tie  on  his 
sofa  at  the  hotel,  and  nnne  himself.  As  a  great  treat  be  had 
sent  for  a  copy  of  The  Bride,  <^  Lammermoor,  a  work,  he 
said,  he  had  not  read  for  a  vast  number  of  years,  and  of  which 
ha  bad  almoat  forgotten  the  details.  It  wooM  be  a  rare  treat, 
therefore.  It  was  amazing  to  Snd  at  the  cloae  of  that  long  day 
how  he  had  been  dititliaiotmi,  and  it  was  pleasant  snd  inatruc- 
tive  to  hear  his  critioism.     The  strength  of  the  story  was  there, 
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but,  he  uid,  the  clumly  shirt*  and  iuartiatio  trestment  of  ths 
mftchiuerr  I  Uanj  hiTa  felt  the  Mme  feellag  od  returniDg  to 
lome  old  f&TOurite.  And  there  can  be  no  dooht  that  much  of 
the  WaTerl^  Norele  would  fall  under  tlie  alang  definition  of 
'padding,'  A  farourite  book  of  bi>,  and  one  obioh  he  almoat 
delighl«d  in,  wai  Tom  Cringle's  Log,  and,  I  think,  Tiai 
Tears  h(/oTe  the  Maal,  theae  having  the  true  briny  element.  .  ." 
"Looking  back  to  theincideotaof  mj  knowledge  of  him,  there 
ie  nothing,  u  I  hsTe  to  often  eaid,  but  irhat  is  pleaaant  and 
agreeable  to  think  of.  Fe  wa»  erer  ready,  not  so  much  vilh 
A  jeet  or  joke,  m  with  a  sympathetic  good  hnmour  lo  much 
more  welcome.  .  .    " 


Charles  Dickens  and  James  T.  Fields.    Biographi- 
cal Notes  and  Personal  Sketches.    By  James  L  Fields. 
Boston:  Houghton,  Mifflin,  and  Co.     1881. 
The  portion  relating  to  Dickena  occupiee  pp.  1G2, 160,  and 
ooneieta  of  a  eeries  of  eitracts  from  the  diary  of  Mr.  Fielda 
(dating  from  NoTember  19,  1867),  in  which  he  rccordi  hit  inti- 
macy with  Dickena  dnring  hie  itay  in  America,  uiil  Tarioua 
incidents  in  oonnection  with  the  noveliat'i  reading!  in  that 
oonntry. 

90 

The  Letters  of  Charles  Dickens.    Edited  by  his 

Sister-in-Law  and  hia   Eldest   Daughter.      Third 

Volume, 

London  ;  Chapman  and  Hall.     1882.    pp.  308. 

Supplementiog  the  flnt  ieaue  of  two  Tolumee,  publiehed  in 
1880.    (See  No,   86,)     Theae  letters,  written   between    1836 
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and  1870,  w«n  not  immedutelj  pioeiiiable  at  the  time  of 
ttie  publication  ot  the  pTeTioui  Tolumea.  A  nev  odition  wa( 
iasaed  ia  Usj*,  1S32,  which  comprehondi  tlie  subatince,  redis> 
tributed  and  rean&nged,  of  the  origiDsl  edition,  a  few  entire 
lettan  and  pusig«a  of  lettera  being  omitt«d.  Bad  gome  added 
for  die  Ant  time. 

91 

Dickens.     By  Adolphua  WilUain  Ward..    (Engliih 

Men  of  Leita-s  Senea,  edited  by  John  Morley.) 

London :  Macmillon  und  Co.     1862.     pp.  viii.,  224. 

With  a  preface  dated  "  Manoheater,  Uaroli,  1SS2."  Beiidea 
a  biography  tyt  Diokena,  the  author  hu  written  a  ohapter  oq 
"The  Futura  of  Dicbana'a  Fame,"  in  which  he  aaaerta  that  "it 
would  of  courae  be  agaiuat  all  experience  to  auppoae  that  to 
futon  generation*  Dickens,  a*  ■  wri[«r,  will  be  all  that  he  wat 
to  hia  own.  Much  that  oon*Utut«a  the  auhject,  or,  at  least, 
fumiibee  the  background,  of  bia  picturea  of  Eugliib  life,  like 
the  Meet  Prison  and  the  Mamhalaea,  has  Tauiahed,  or  is  being 
improred  off  the  fitoe  of  the  land.  The  form,  again,  of  Dickens's 
prinoipal  works  ma;  become  obsolete,  aa  it  was  in  a  sense  aoci- 
dentaL  He  was  the  most  popular  noreliat  of  bia  day  j  but 
should  prose  fiction,  or  even  the  full  and  florid  species  of  it 
which  has  eigoyed  so  long-lired  a  favour,  ever  be  out  of  season 
the  popularity  nf  Dickens's  books  must  experience  an  incTitabla 


Chaales  Dickens  as  an  Editor;  Ghables  Dickens 
AT  Home.  Becreations  of  a  lAterary  Man,  by  Percy 
Fitzgerald.     In  Two  Volumee. 
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London :  Chatto  and  Windus.     1862. 

The  two  papen,  u  abore,  appear  in  Vol.  I.,  pp,  48,  96,  and 
pp.  ffj,  171.  They  were  Snt  publiihed  nnonymouil;  in  the 
Citdltmoh'i  MagatiM,  June  and  NoTember,  1B81.  (Sea  TSot. 
ftj  and  68.)  The  aaoond  paper  here  aHumss  rnnoh  Urgsr  pro- 
portiom.  In  tbii  Tolame  !*  also  iacloded  a  laoiimile  of  one  of  the 
nnmben  of  the  OuiMhiU  Oaielle,  a  little  journal  oondncted  and 
published  b;  one  of  DickniiB'a  jonnger  children,  Hanrf  Field- 
ing Diotana,  now  a  olerer  and  proaperoui  barriitsr.  It  nm- 
taiiia  a  pleaaant  official  record  for  acqnaintances  of  what  went 
on  at  QadahilL  A  friend  had  made  the  lad  a  preaent  of  a 
BtniU  printing-preu,  and  hia  father  waa  glad  to  enooorage  this 
dawning  litaruj  tMte. 

93 

PhrenologicalDelineations  op  Eminent  Persons. 
— The  Late  Chasles  Dickens.  Phrenology  .•  lis 
TnUhfulness  and  Usefulness,  by  Stackpool  E.  CDell. 
London  :  Published  at  the  Phtenolo^cal  Institute. 

1882. 

The  article  on  Dickens  (No.  105)  oocnpiaa  a  part  of  p.  89. 

"...  Iiiteiatuie  of  a  lighter,  atill  of  an  educational  natnre, 
sach  a*  Diokens's  style,  ii  si  the  preaent  time  forming  the 
nuiids  of  the  mmini  of  mankind,  oirilizing  and  homanising 
them,  purging  the  dro**,  and  reOning  the  coarse.  Do  we  want 
to  know  Dickens's  character  pbrenob^callyp  then  let  na  read 
bis  ChriMlmai  Carol.  If  ho  bad  not  large  hnman  nature,  or  a 
tboTongh  knowledge  of  the  human  mind,  he  could  not  hare 
described  cbarscter*  in  so  many  shades  and  Tsrietiee,  aom< 
menuDg  with  the  si^oolbo;,  and  going  through  the  Tuioiji 
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■tsgai  till  the  old  Bad  hudened  mi*er  ii  reuhed ;  uid  then, 
with  ftiudden  ohouga  to  the  philanthropiit,  the  tnilj  beQevolent 
old  m&n.  .  .  .  HecnltiTBtedhuknoirledgeof  thehamui  mind, 
jiut  u  phrenologUla  do,  hj  Btndjiog  dianctar  outside  himielf, 
■od  hia  writinga  will  prove  him  to  have  been  a  true  phreuo* 

"  Another  charact«ristia  of  Dickeni'e  is  beneTolence,  and  here 
in  bit  CMKmai  Carol  we  see  it :  peace,  oharity,  good-will,  does 
ha  not  revel  !□  it?  does  he  not  give  way  to  jojous  raptures, 
shout  and  sing?  Yes;  ajid  even  danoea  with  delight  st  the 
happinus  of  others.  Does  he  not  get  right  to  the  heart,  and 
enter  into  ever;  little  detul  of  jo;  ;  and  does  he  nob  send  bub- 
bling up  pUuuree  and  delights,  whioh  are  in  themselves  the 
best  Christmas  anthems  ever  sung?  Oh!  ;oa  ahurches,  joa 
ohapeli,  jou  oUssio  priests  and  while'robed  chairs,  I  have  beard 
your  anthems  for  many  a  Cbriitmas-Daj — jour  shrill  tenors  and 
deep  basses,  together  with  the  awelling  petda  ofyour  soul- thrilling 
organs,  and  often  has  the  marrow  In  mj  hones  run  up  and  down 
Uke  the  quicksilver  in  a  barometer,  and  Uie  brain-celli  have 
cracked  and  burst  till  I  thought  I  waa  all  brain  ;  but  you  all 
come  far  short  of  the  beneficial  efi'ect  which  Dickens's  Chriilmai 
Carol  has  upon  the  mind,  opening  every  kindly  fhought,  join- 
ing  sundered  hearts,  oementing  still  doaer  the  bonds  of  friend- 
ship, awakening  and  increasing  our  sympathies  for  the  poor  and 
suffering,  and  tusking  onr  goodness  the  sonrce  of  snch  glad- 
ness as  to  canse  us  to  wish  to  be  donbly  good,  ao  that  we  would 
be  doubly  glad.  'Is  life  worth  living  for?'  X  would  esy  to 
the  originator  of  this  questioo,  read  Dickena's  Chriitmoi  Carol, 
and  you  will  see  a  hundred  reasons  foriLving,  if  not  for  yourielf, 
for  others.  If  every  ricli  man  reads  Ihiii  book  one  week  before 
Christmas,  eveiy  poor  man  would  be  richer  for  i(,  and  each 
would  be  happier.  If  every  Christinn  would  read  end  act  up 
to  it  this  Christmas,  a  gospel  of  glad-lidings  would  be  soted  as 
would  bring  warmth  to  many  a  cold  hearth,  gladness  to  many  a 
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•OTTOWing  haart,  uid  ChrUttBTi  with«m«  would  b«  sung  bj  and- 
titudea  of  anxiooi  moamers.  We  hiTe  Dickeni's  whole  clil- 
racUr — »Yerj  organ  in  hii  head — repregentad  in  bis  CMritlBiat 
Ctovl." 


A  Dickens  Evenino.     Amateur  Theatricals  hy  tha 
Grandchildren  of  Charles  Dickens  and  Mark  Lemon. 
By  Luke  Sharp. 
London:    The   DetnM   Free    Press.     January   20, 

1883. 

An  iiMOunt  of  a  tbeatrital  peifonnanM  pren  in  the  Town 
Hall,  KUbam,  in  aid  of  the  fanda  of  the  Home  for  Incnrable 
Children.  Among  tbe  principal  perfarmera  were  Mr.  Cbarlec 
Dickena,  jun.  (cldeat  aon  of  the  noreliat),  tbe  MitM*  Maiy, 
Ethel,  and  Dftiiy  Dickena,  and  the  Hiwe*  Martin,  grand- 
danghtera  of  Hark  Iiemon. 

95 

A  Tramp  with   Dickens.     Through  London  by 

Night  nith  the  Great  Novelist 

London :  The  Detroit  Free  Press.    April  7,  1883. 

An  account  given  b;  State  Senator  Henrj  Maniatre,  of  St 
Lonia  (who  ie  an  old  Londondr),  of  a  night  walk  with  Dickena. 
Tbej  were  Bccompaoied  b;  four  other  genUeman.  "  It  was  in 
the  spring  of  1840,  I  think,  and  the  night  waa  oold,  raw,  and 
blostering.  .  .  .  With  oar  great-coat*  oloael/  bnttoned  up,  we 
started  from  Horsemongcr  Lane  Yard.  .  .  .  We  crossed 
London  Bridge  from  the  Bnisez  (?  Surrey)  side,  then  throngh 
Cheapiide,  Fleet  Street,  and  the  Strand,  cletu'  out  to  Storge 
Lane,  actusllj  walking  through  London.     Ws  dropped  in  all 
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tbe  bbIoodi — '  gin  palsoes '  thej  otU  them  there — and  ran  ictosb 
all  gndea  of  haniBiiitj,  from  icioni  of  nobilitj  on  ■  Isrk,  in 
Bome  pretentious  egUbliihment,  to  grOTslltngjdegndedlmmanit; 
in  nouome  deni  that  furlj  resfced  with  Alth  and  the  Tila  faponr* 
from  theU  Til«  poiioni.  .  .  ." 


Chasles  Dickens  as  a  Drahatic  Critic.    B;  Dnt- 
ton  Cook. 
London :  Longman's  Magazine.     May,  1883.     pp' 
39,  42. 

Tbe  irriter  hers  records  tbe  opinions  expressed  b;  Diokeni  of 
Tsrious  celebrated  conteinparary  actors  snd  sctresws,  among 
whom  ma;  be  named  Bachel,  SCadame  Sistori,  ind  Uacrsadf. 
His  Tievs  reepecting  certain  operas  and  pUjs  are  also  here 
(^closed,  and  the  norellst's  psssioii  for  tbe  stage  commented 

97 
Unpublishbd  Letters  op  Dickens. 
London :  The  Times.    October  27,  1883. 

An  aoconnt  of  the  purchase,  by  Mr.  J.  W.  Bouton  (the  well- 
known  publisher  of  Broadway,  New  York),  of  a  colleotion  of  a 
hundred  and  seren^-BeTen  letters  b;  Charles  Dickens,  of  which 
•oaroelj  anj  had  tiien  been  printed,  and  a  hnndred  and  (ortj- 
nine  letters  addressed  to  Bickene  from  varions  celebrities, 
many  of  which  hare  not  been  published.  This  collection,  part 
of  which  is  here  reprinted,  was  formerly  the  property  of  the 
IsteUr.  Frederick  OuTry,  F.9.A.,  who  was  the  solicitor  and  in- 
timate friend  of  the  noToIist  for  many  years. 
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Chiidhood  and  Youth  of  Charles  Dickbns. 
With  Retrospective  Notes  and  Elucidations  from 
hia  Books  and  Letters.  By  Robert  Langton, 
P.E.Hist.Soc.  With  a  portrait,  and  nnmerons 
illnetrations  by  William  Hull,  the  Author,  and 
others. 
Mancfaestet:   Published  by   the   Author.      1883. 

pp.  zviii.,  250. 

Tbii  work  U  mi  eitendecl  form  of  iir.  LiDgton's  Charltt 
Biekmi  and  Rochattr,  publiahed  id  1880.  (See  No.  84.) 
Tlie  illuBtrationi  that  appe«red  there  ore  ftlno  introduced  in  thia 
Tolume,  with  rasaj  others  specullj  executed.  In  the  prafiuse 
tlie  author  acliiiowledgea  hii  indebtedneai  to  Forater'a  Life  if 
CAariei  Dieketu,  ilthough  many  of  the  atatemenls  which  he 
putt  forward  are  totally  at  Taruuce  with  Mr.  Fonter'a  text  and 
with  that  of  Dumeroue  writen  who  followed  in  hia  wake.  Mr. 
Langton  girea  mach  iufonnatioii  that  is  quite  new,  eapeciallj 
in  connection  with  the  noTeliet'a  early  years  at  Cballinin. 


The  Boyhood  of  Dickess.     BTOve  Lives  and  Noble, 
by  Mies  C.  L  Mateaux.     With  a  portriut  and  illus- 
trations. 
London :  Caesell  and  Co.     1883. 

The  chapter  relating  to  Dickena  oooupiea  pp.  813,  320.     Bret 
Harte'i  Poem,  "  Dickena  in  Camp,"  ii  hers  reprinted. 


ecbvGoogle 


100 
A  Dickens  Chapter.     Edmund  Yates :  HU  BecoHec- 
lions  and  ExperUnces.    By  Edmutid  Yates. 
London :  lUchard  Bentle;  and  Son.     1SS4. 

This  eluptei  on  Dickeni  ooonpiei  pp.  dl,  126,  Iwing  Chapter 
III.,  ToL  II,  *An«lj>ii :— My  intimaoy  with  Diok ens— Nineteen 
yeurt  mj  Mnior — Diokena'a  regard  for  Forater  m  friend  rather 
than  compAoion— To  me  almji  affeationkto;  alwaji  intereat«d 
— EuQj  bored,  and  imperiooi  to  outiiden — First  inritation  :  a 
delightful  day — Strained  atate  of  affaln — Not  an  emotional  man 
— PublUhei  his  "itatement ":  bsdly  adTised ;  no  ncMwit;  for 
recalling  detaila — Eint  paid  reading :  calm  and  composed ;  the 
Carol  ««Min^ly  a  Chrutmaa  hook  ;  the  Cridxt ;  a  great  buc- 
COM  ProTJneial  tour— QadshiU  Flaoe :  life  there  ;  the  Ohftlet 
—Long  WolkB— The  mnrder  in  Cobham  Pork— Boga— Talk 
about  hia  bookg — Correcting  a  qnotation — "In  the  name  of 
charity  " — Heat  in  Farii — Liking  for  acton — A  holiday  with 
Dickena — Pretence  of  mind — -Aaleep? — The  tnuned  elephant — 
The  Bo^eunan — Dickens  as  editor;  as  after-dinner  speaker i 
bis  readiness;  saredi — Farewell  banquet  to  Diokena — "Hie 
yoong  lion*" — With  Dickens  to  Liverpool— A  testimonial; 
thorongb— Diekene  home  from  Ameiioa — We  meet  at  Leeds — 
Change  in  his  appearance ;  he  trie*  to  rouse ;  strioken  down  ; 
bettei^-His  hatred  of  being  thought  ill— Bad  symptoms :  tcitl 
not  haTe  gout  i  hit  self-deoeption — Last  meeting* — Hi*  public 
farewell- Eis  last  dinner  in  London — Always  considerate — Hia 
death:  what  hastened  it  |  whyf — His  feme— His  fortune — My 
ideas  on  the  eatgect — The  author  and  the  man. 


Charles  Dickens  as  I  Knew  Him.    The  Stoty  of 
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the  Beading  Tours  in  Great  Britain  and  America 
(1866-70).     By  George  Dolby. 
London :  T.  Fisher  Unwin,  26,  Paternoster  Square, 
Ea     1884.     pp.  xiii,  466.     With  a  Preface  of  two 
pages. 

An  ajireaable  and  amtuing  reoord  of  what  maj  b«  called  the 
public  Bide  of  the  Uit  four  jean  of  the  Doveliit'i  life.  Mr. 
Dolbj  vaa  Dickeni's  bnainou  mansger  during  tlioae  leading 
tonn,  and  the  miyor  portion  of  hii  booli  is  devoted  to  a  de- 
■oriptioD  of  four  of  them,  tii.,  the  iint  two  English  toun  in 
1866  and  ISB?,  and  the  American  toura  in  1837  and  1868,  aoa- 
eluding  witli  the  "Bnal  farewsU  "  tour  in  the  Unitad  EingdtHn 
from  1S6B  t«  1870.  The  writer  hai  included  man;  intfireeUDg 
■ud  humorODS  anecdotes  in  oonnection  with  theM  raadinga. 

102 
Charles  Dickens  at  Hobjk.     With  Especial  Refer- 
ence to  his  Relations  nith  Children.    By  his  Eldest 
Daughter. 

London:  The  ComhUl  Magazine.  Januar7,  1885. 
pp.  32,  51. 

". . .  He  had  a  wonderful  attraction  for  children,  and  aqniolL 
pwception  of  their  character  and  diepoeition  i  a  mogb  winning 
and  eaej  wsj  with  them,  full  of  fan,  but  alio  of  a  graver  sym- 
pathy with  their  manj  email  troubles  and  perplexities,  which 
made  them  recognise  a  friend  in  him  at  once.  I  have  often 
teen  mere  babies,  who  would  look  at  do  other  stranger  present, 
put  out  their  tiny  arms  to  him  with  unbounded  confidence,  or 
place  a  small  hand  in  his  and  trot  awny  with  him,  quite  proud 
and  contented  atbaving  found  such  a  companion ;  and  a1tboa(li 
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with  bis  owa  ohildren  he  bad  lometimes  a  itcmsr  muiner  than 
he  had  with  othen,  there  was  DOt  one  of  them  who  feared  to  go 
to  him  for  help  and  adrioe,  knowing  well  that  there  wm  do 
trouble  too  tririal  loo  alaim  hU  attention,  and  thftt  in  him  they 
would  alwajs  find  UDTarjing  justice  and  loTe.  .  .  ." 

"  Ooe  year,  before  a  Twelfth  Night  donoe,  when  hit  two 
danghlerB  wm  quite  tin;  gitla,  he  took  it  into  hie  head  that 
ttiej  muat  teach  Mm  and  his  friend,  John  Leeoh,  the  polka. 
The  leuoni  were  begun  as  soon  as  thought  of,  and  eootuiaed 
for  aaine  time.  It  must  hare  been  rather  a  fimaj  aight  to  see 
the  two  small  ehitdren  t«aobiag  Iheae  two  men— Mr.  Leech 
was  OTer  six  feet — to  dance,  all  four  as  aolemn  and  ataid  as 
poaaible.  ..." 

"During  the  years  spent  at  Tariatock  Houae  one  of  bis 
daughters  waa,  for  a  time,  a  great  inralid,  and  after  a  worse 
attack  of  illness  than  uaual,  ber  father  auggeated  that  she 
should  be  earned  ae  far  as  the  atad;,  and  lie  on  the  sofa  there, 
wliile  he  wa«  atwork.  This  was  of  course  con aidered  an  immense 
pririlege,  and  eren  if  she  had  not  felt  as  weak  and  ill  aa  abe 
did,  she  would  hare  been  bound  to  remain  as  atill  and  quiet  as 
posaible.  For  some  time  there  was  no  sound  to  be  heard  in  the 
room  but  the  rapid  working  of  the  pen,  when  auddaclj  he  jumped 
op.  went  to  the  looking-glaaa,  roshed  back  to  his  writing-table 
and  jotted  down  a  few  words ;  back  to  the  glaaa  again,  this 
time  talking  to  bis  own  reflection,  or  rather  to  the  BimnUtcd 
eipreasion  he  saw  there,  and  waa  trying  to  oat^b  before  draw- 
ing it  in  words,  then  back  again  to  hie  writing.  After  a  little 
he  got  up  again,  and  stood  with  hia  back  to  the  glaaa,  talking 
•oftty  and  rapidly  for  a  long  time,  then  looting  at  his  daugbter, 
but  certainly  nerer  serin;  her,  then  once  more  back  to  hia 
table,  and  to  steady  writing  until  luncheon  time.  It  was  a 
enriouB  experience,  and  a  wonderful  thing  to  see  him  throwing 
himself  so  entire!;  oul  of  himself  and  info  the  oharaeler  be  was 
writing  about.  .   ,  .     Often,  after  a  hard  morning's  writing. 
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whea  he  hu  bMn  >1od«  with  hii  fimilj,  and  no  riciton  in  th* 
IiDuw,  be  bu  come  in  to  lunoheon  ftnd  gone  through  the  mntl 
without  uttdring  a  word,  uid  then  bu  gone  beok  >){kin  to  th« 
work  in  which  be  wm  bo  oompletely  absorbed.  Then  again, 
there  hare  been  time*  when  his  nerroa  have  been  atrung  up  to 
■nch  a  pitch  that  any  indden  noiiB,  auofa  a>  the  dropping  of  a 
•poon  or  the  clatter  of  ■  plate,  seemed  to  oause  him  real  agonj. 
He  nerer  could  bear  the  least  noise  when  be  was  writing,  and 
waged  a  fieroe  war  against  all  organ 'griDders,  bands,  eta.  .  .  ." 

"Chartes  Dickens  was  Terj  fond  of  mtudc,  and  not  only  of 
elaasioal  music  Hs  Wed  national  ain,  old  tnnee,  longi,  and 
ballads,  and  waa  eaeily  mored  bj  anything  pathetic  in  a  song  or 
tune,  and  was  nerer  tjred  of  hearing  his  special  faTOorites  lung 
or  played.  He  used  to  like  to  bare  music  of  an  evening,  and 
doeta  used  to  be  played  for  hours  together,  wbile  he  would  read 
or  walk  up  and  dowo  the  rcom.  A  member  of  hi*  family  wm 
singing  a  ballad  one  evening  while  he  was  apparently  deep  in  hla 
book,  when  he  suddeoly  got  ap,  aaying,  'Yoo  don't  make 
enough  of  that  word,'  and  he  sat  down  by  the  piano,  showed 
her  the  way  in  which  he  wished  it  lobe  emphasiaed,  and  did  not 
IsaTC  the  instrument  until  it  bad  bean  sung  to  his  satisfaction. 
Whenever  thia  aong  was  aung,  which  it  often  was,  as  it  became 
a  favourite  with  him,  he  wonld  always  listen  for  that  word,  with 
his  head  a  little  on  one  side,  m  much  as  to  say,  '  I  wonder  if 
■he  will  remember  1'  .  .   •" 

"  The  first  thing  he  did  enrj  morning,  before  going  tc  work, 
was  to  make  a  oomplete  circuit  of  the  garden,  and  then  to  go 
over  the  whole  house,  to    see    that   everything    wm  ia   ita 

"  He  was  great  at  games,  and  many  of  Uie  evening*  were 
spent  in  playing  at  ■  Tea  and  ITo,'  '  Proverbs,'  '  Buisian 
Soandal,'  'Cnunbo,'  'Dumb  Crambo' — in  Uiis  be  was  most 
exquisitely  funny — and  a  game  of  'Uemory,'  which  he  par* 
tioulariy  liked.  .  .  ." 
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Chables  Dickens.     With  a  portrait  engraved  oa 

wood  from  Macliee'a  painting. 

Farh^s  Penny   Library,   Vol   I.      LoudoD.  N.D. 

{area  1841). 


"Pster  Farley"  (Samuel Qriiwold  Qoodrioli)  v 
in  Te>7  strong  tenni  bjBickeni  in  out  of  hit  lett«n,  for  intro- 
dDcing  in  this  Tolume  adectloiii,  in  the  farm  of  dialogues,  from 
th«  worki  of  Uia  norelitt,  whioh  waa  dons  in  txttnio.  Hie 
worki  thua  treated  wore  Bm-noig  Bmigt  (with  twenty  engrar- 
ingi),  Tht  Old  Qtriotity  Skigi  (with  three  mgraTinga),  and  the 
nolle  P^eri.  Dickeu  ma  naturally  mosnied  at  thia  wtioU- 
■ale  piracy,  and  promiaed  "  Farley  "  a  lumniary  (gectment  Avm 
bia  door  ahoold  ha  present  himielf  there.  Sicken*  waa  not  to  be 
ooBdliated  eren  by  a  fulaome  dedioation  to  tlie  "  Linng  Shake- 
ipeare  "  by  which  the  almoet  veriatim  reprint*  were  prefaced. 

104 

A  Letter  from  Hop-o'-ky-Thumb  to  Charles 
Dickens,  Esq,,  Upon  "Franda  on  the  Fairies," 
"Whole  Hogs,"  etc.  (By  Geoi^  Cniitshank.) 
With  two  woodcut  iUnstrations  drawn  by  the 
Author. 
London  :  George  CruikahattHa  Magazine.    February 

(1854).    pp.  74,  80.     Reprinted  in  pamphlet  fonn  by 
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D.  BoRue,  86,  Fleet  Sbreet;  W.Tweedie,  337,  Stnmd. 
N.D.  (1854).     pp.  8. 

In  thii  letter  (wlikli  oommmoH  with  "Siglit  Tnutj,  Wdl- 
belored,  Hnah-BMd,  ud  Admirad  Sii,"  and  u  Dgned  "  Hop- 
o'-my -llininb ")  the  writer,  Oeorgs  Cnukihank,  Kttonpti  to 
dafmd  hinuelf  igunit  the  atlacki  made  hj  Dinkens  in  two 
utiole*  entitled  "  Whale  Hagi,"  and  "  Fraodi  oa  the  FMri«e," 
pabliihsd  in  HounJiold  WorA,  Angnit  88,  1S61,  and  Oetober 
1,  18G3,  in  which  he  Moneed  the  artiit,  in  hii  new  editioot  of 
the  Fairj  Talei  which  be  wm  then  illiutratinp,  of  deputing 
from  the  ori|[inal  nrtion  of  thoie  itorise,  in  order  that  the; 
ihonld  aooord  with  hi*  own  Tiewi  of  morality.  It  a  reoorded 
that  thii  published  rebuke  from  the  pen  of  Siokeni  moat 
aeriontlj  affected  the  sale  of  the  Faiij  Tain,  and  that  it 
originated  the  qnarvel  between  the  noTdi»t  and  Uie  artitt,  and 
permanantlj  alTeoted  the  biendthip  that  had  hitherto  siiited 


105 
Charles  Dickens.    By  Eentoa  Nicholson,  the  famous 

Lord  Chief  Baron,  President  of  the  Coal  Hole 

Judge  and  Jury  Club.     With  a  portrait  group  of 

celebiitieB,  including  Dickens. 

Nicholson's  Skekha  of  Cdebrated  Charuelers.  London. 
N.D.  (ana  1866).    p.  11. 

Beddea  a  Aort  lHOgt»pbio»]  notice,  ai  abore,  a  poem  of  uz- 
teen  linea  ii  introdnoed,  written  fonrteen  jeara  pierionalj,  in 
[WUN  of  Didceni. 

^M  poitntit  group  nt  celebrities  ie  the  Kej  to  a  picture  of 
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mwcmbled  Eunotit  Bien  dnriiiff  m  Rtting  of  the  Judge  And  Jvrj 
Sodet;,  for  lo  manj  jean  beld  kt  tha  Quruk'*  Head,  Bow 
SbMt,  and  afterwanlB  At  the  Cokl  Hole  Tavsrn,  Founts 
Gout,  StnDd  (oppoaite  Exeter  EkU).  The  pictnie  wm  paintad 
by  Ur.  Archibald  Henning,  one  of  the  flnt  artuta  tm  the  staff 
of  Punch.  He  waa  flftMo  ysaia  In  eiecntlng  the  work,  and 
exhibited  it  gratuitoualy,  when  comideted,  in  Wellingtoo  Stre«t> 
Strand.  In  Uw  Ke;  to  the  piehire  the  portndt  of  Diokena  U 
lattsrad  I. 

106 
Chakles  Diceeks.    With  a  portrait,  engraved  od 

steel  from  a  photograph  taken  at  the  tune  "when 

he  WM  TTiting  David  Copperfidd. 

The  Solid's  Qreal  Mm.  London :  The  London 
Printing  and  Publishing  Company,  Limited.  KD. 
pp.  125,  128. 

Hiia  work  waa  oomplstad  in  lii  diviiioni,  and  oontaini' 
more  than  a  hundred  portrait*  and  biographiea.  That  of 
Diokena  appeared  inliieiaoand  diriiion.  Thaportnitwaaflrat 
iMoed  aa  a  tnpplemoit  in  the  IBuilritlti  Nem  tf  /A*  Warid. 
(Bm  No,  10.) 

lOT 

Life  of  Charles  Dickens.  By  R  Shelton  Mac- 
kenzie, LL.D.,  Literary  Editor  of  the  PAt&KWpAtw 
Pros.  With  a  portrait  and  autograph  of  Dickens. 
Philadelphia :  T.  B.  Patenon  and  Brothen.    K.D. 

(1870).    pp.  484. 
Ihia  Tolume  oontaina  aome  rer;  intereating  information  re- 
6—2 
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(pBoting  Uie  DOralut,  uid  incIadM  ft  nprint  of  soiiie  of  hi* 
■ninoi  wrilingB,  -which  had  not  bitherto  been  pubUilied  in  aaj 
Bnglith  edition  of  fai*  iroiki. 

Aa  ftrtdcle  mtitlad  "  Tba  Dickooi  ConttOTewy  "  ia  inMrl«d  at 
tho  end  of  the  work,  haTing  been  reprinted  from  th«  Amtriea* 
PMiiMtf^  areulm;  1867.     (See  No.  19.) 


108 

LriTLE  Boys  and  Gkkat  Men.    By  C.  L.  M.    With 
a  fnll-page  illnstntion  of  "  Little  Charles  Dickens. 
Satnrday  Night" 
London:  Ztttfe  Folks,    No.  64.    N.D.    pp.  186,  " 

187. 

109 

Little  Boys  and  Great  Men.    By  C.  L.  M.    With 
an  illastntion  representiiig  "Thames  Mudlarks." 
London :  IMe  Folks.    No.   6fi.    N.D.     pp.   205, 

206. 

Thia  article  i*  ft  oontinofttion  of  the  prsMding    oe«,   and 
rolfttee  to  the  earl;  dftja  of  Diokena. 

110 

Stemhen  urr  het  Zoning  Willems-bihs.  No.  1. 
Zie  op  het  einde,  naar  Charlee  Dickens,  door  C.  S. 
Adama  van  Scheltema. 
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Amsterdam:  W.  H.  Kirbei^er.     N.D.  (circa  1872). 
pp.  20. 
With  ft  woodant  od  wnpper  of  "  King  WiUivn'*  Honw." 

HI 

The  Life  or  Crablxs  Dickens— The  Great  Engluh 
NoveliaL     By  H.  W.  D.    With  a  portrait. 
London :  Ward,  Lock,  and  Co.     N.D.  (1883).     pp. 
513,  528, 

One  of  •  lerin  of  p«iin;  biographiei. 

On  the  titls-pige  Diakani  ii  deMjribed  ■■  "Ths  XVarieH 
BenonnoeT  of  Hewmsu,  I^nnoj,  ud  Wrong— Tbo  Bloqnant 
AdTOMte  of  ChntlnieaB,  Jastioe,  and  Bight  Who  oonld  writo 
with  g«nial  Uiith  Ihe  dnpot  Inaoni  of  Wisdom  mnd  Tzalk." 

112 
Chablbs    Dickens.      B;    George   AngoatuH    Sala.    . 

With  a  portrait  on  wrapper. 

London:  Qeoige  Boutledge  and  Sons.  N.D. 
(1870).    pp.  i,  Ui. 

Ths  praTaoe  oonbuns  %  letter  writtan  in  1S56  b;  Diokeni,  and 
mddrened  b>  Mr.  Btit,  when  the  latter  wu  in  BnuMl*.  It 
refer*  to  s  numndantuiding  that  had  ariim  between  them  r»- 
ipeotinfiUr.  SaU'e  proper^  intiieoopjnght  of  a  sariei  of  papers 
oallad  "A-Joaraej  Due  Iforth." 

Thii  woii  it  a  repnUioation,  ampliflsd  to  mors  than  four 
tjniet  it*  original  length,  of  an  article  on  the  Oenint  and  Obaracter 
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of  Charles  Dickeo*,  which  Ur.  Sala  wrote  for  the  Dailf 
Tiltfr^h  on  ths  dft;  fallowing  tba  DOieliit's  d«ftUi. 

113 
Chables  DiCEEKa.     With  Anecdotes  sod  Becollec- 

tioDB  of  His  Life.      Written  and  Compiled  by 

William  Watkina    With  a  portrait  on  vrapper, 

and  including  a  memorial  poem. 

London:   The  London  Newavendore'  Publishing 
Company.     N.D.  (1870).     pp.  64. 

Ohisflj  of  ■  psnonil  tad  biognphioil  ohanutter,   with  mn 
Moonnt  of  Dkkrau'*  iettix  and  boiuL 

Hi 

The  Life  and  Tdies  of  Chakles  Dickens,    Being 
the  complete  Life,  both  Pnbhc  and  Private,  of  that 
Great  Novelial.    With  a  portnut 
London :  G.  Furkess  {Pdice  News  Edition),     S.D. 

(1870).    pp.  16. 

This  work  contains,  betidM  a  bbgmpbj,  a  reprint  of  the 
flbitiiH7  notioe*  that  appearod  as  leiding  artielw  in  the  Time; 
DaSf  TtUgngfk,  and  DaUg  Nan.  There  are  also  indnded  a 
letter  to  the  editor  of  the  last-named  jonmal  on  "Charles 
Diokans's  Last  Words,"  and  ths  Hymn  ^  IHt  WUMirt 
r,  written  bj  the  norelist  for  that  jonnwl  in  18i8. 
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CHAHLES  DlCKENa 
BoBton:  Every  SaU^day.    ToL  I     p.  79.    (tdate.) 

116 
DicEENS  AT  Home. 
Boston:    Every    Saharday.      ToL    II.      p.    396. 
{tdate.) 

117 
Fahewbll  Banqxjbi  to  Charles  Dicoms,  1867. 
BoBton:    Every   Saturday      VoL    IV.      p.    705. 
<1  date.) 

118 
CHABLsa  Dickens. 
Boston:    Every    Saittrday.      Vol.    IX.      pi    225. 
(tdate.) 

119 
Home  of  Charles  DicEENa 
Boston:    £pery   Saturday.      VoL    IX.      p.    228. 
<l(Ute.) 

120 
Dickens's  Farewell  Reading  in  hamtos. 
Boston :  Evtry  Sattirday,    VoL  IX.    pp.  242  and 
260.    (tdate.) 
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121 
Charxas  Dickens  with  the  Newstendobs.  ' 
Boston:    Every   Saturday.      Vol.    IX.      p.    318. 
(tdatei) 

122 
Death  of  Charles  Dickens. 
Boston:    Every   Saiurdas.      ToL    IX.      p.    450. 
(t  date.) 

123 
Sale  of  the  Effects  of  Charles  DiCEENa 
Boston:   Every   Saivrday.      VoL    IX.       p.    557. 
Odate.) 

124 

Dickens's  Auateitr  Theatricai^. 

Boston :  Every  Saturday.    VoL  X    p.  70.    {)  date.) 

126 

Ohaklbs  Diokeks  as  "  Captain  Bobadil."    With  a 

portnut. 

Bostm:    Every   Saturd^.      VoL    XL      p.    295. 

(Idate.) 

126 
Early  Life  of  Charles  DicESNa 
Boston:    Every   Saturday.      VoL    XH      p.    60. 
(Idate.) 


ecbvGoogle 


127 

Bkacinos  by  Chaslss  DicEEMa     By  T.  G.  De 

I^eon. 

Charlotte,  N.C.:  Land  We  Love.    Vol  IV.    p.  421. 

0  date.) 

128 
DiCEENS  AND  HIS  DeBT  OF  HONOUB. 
Charlotte,  N.C.:  land  ff^eiOTC    Vol.  V.    p.  4U. 
(Idate.) 

129 
Death  of  Charles  Diceens. 
New  York :  The  Ededie  Magazme.    VoL  LXXV. 
p.  217.     0  date.) 

130 
Charles  Dickens.    By  P.  Godwin. 
New  York:  Pvinam'i  MonOdy  Magimne.    VoL  XVI. 
p.  231.    Odate.). 

131 
Ghabus  Dickens.    By  R  Jerrold. 
Baltimore :  The  New  Ededie    VoL  VII.    p.  332. 
(tdate.) 
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CRITICAL. 

DIVISION  I.— Bektliig  to  Chulu  Diekeni  ai  a  Writer,  and 
hia  Writings  genenUly. 

132 

Ckahlbs  Dickens  and  His  Works, 

Tjonioa  :  Fmter's  iSagaane.  April,  1840.  pp.  381, 
400. 

".  .  .  Wlutt  the  critical  reader  of  Boz's  noveU  objects  to  a, 
that  whatever  we  may  think  of  the  eome-aad-go  characters, 
the  /landing  diaracten  are  not  like  the  men  and  the  women  of 
the  real  world.  Dr.  Sluoiner,  of  the  79th,  and  a  great  man; 
more  of  the  incidental  aketcheg,  are  coniiatent :  we  have  seen 
«ucb  people  and  their  pecuUaritiea  are  well  bit  off.  But  bejond 
mpporUng  a  oharacter  consiBtently  through  Uuee  or  four  eon- 
eeoutiTe  Boenee  Mr.  Dickens's  power  doea  not  ertend.  .  .  .  Mr. 
Pickwick,  as  originall;  designed  by  Mr.  Dickens,  is  a  meie  bntt 
for  caricature,  making  lidiculoai  epeeohee,  and  getting  into 
ridienloos  situaUons.  3ndi  is  a  tolerably  fair  and  intelligible 
character,  and  he  il  anrronnded  by  fitting  companions.  ,  .  .  All 
theb  sa;tngi  and  doing*  are  fit  material  for  the  caricaturist — 
created  for  fun,  and  fun  only  ;  thej  are  not  furnished  with  a 
single  gentleman-like  aocompliahment,  or  poasessed  of  a  mngle 
gentleman-like  feeling.    As   for   honour    or   pathos,  or   even 
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common  aente,  in  uijthing  in  which  thej  are  concerned,  it  mint 
be  wholly  ont  of  the  qoeitioii.  ..." 

".  .  .  Phil  U  coDButent  in  hit  otinoeptioii  of  Mr.  Hckwiclc 
throD^oat :  be  ia  the  ume  idiotic  Inmp  of  bland  blockheadimt 

the  btndl  of  Box,  he  oommencca  aa  a  bntt  and  ends  as  a  hero. 
.  .  .  ill.  Ffckwiok  bt^im  w  a  bvrUiqiie  mma,  who  never  waa 
intended  seiioualj  aa  a  repreaentatiTe  of  anything  that  erer 
eiirted — tometimea  well-drawn,  and  Bomatimee  ill-drawn,  u 
chaooe  may  be ;  whom  t^e  anthat  makea  an  awkward  effort  to 
oonvert,  at  the  end  of  hia  work,  into  a  repreaentatiTe  of  a 
man,  acting  upon  rtal  ptindplea  of  honour  and  prudence.  . 
Tlie  office  which  he  has  aasigned  Pickwick — that  of  prinoipal 
jaokMK  in  a  dab  irf  jackaaaea — could  never  have  givoi  him  many 
opportonitiea,  ot,  indeed,  any  opportunitiea  at  all,  of  displaying 
hia  vorthy  inclinatiana.  .  .  .  Hiere  are  no  anch  oharaoteia  in 
the  worid  a«  Kokwick,  Snodgraaa,  or  Winkle.  He  tianaforma- 
tjona  effected  by  the  magio  wand  of  Harlequin  are  nothing  to 
the  tranaformationa  which  these  perHouages  undergo,  in  tJieir 
pregreea  from  the  beginning  to  the  end  of  the  volume  in  which 
they  appear.  .  .  ." 

"...  iSx.  Dickena  may  perhapa  now  perodve  that  the 
objection  to  the  Picheich  Papers,  aa  a  whole,  ia  not  that 
"  the  chanKters  oome  and  go  like  t^e  men  and  women  we 
enoonnter  in  the  real  world,"  bnt  that  they  do  not.  Be  may, 
perhapa,  alto  find,  on  reSecting,  that  this  objection  never  waa 
made  to  the  worka  of  some  or  any  of  the  greatest  noveliats  in 
the  English  Unguage,  except  by  those  who  do  not  read  Uiem,  or 
cannot  nndeiatand  them.  .  .  ." 

"In  Oliver  Tvfitl,  Mr.  Dickena  has  juat  the  same  defect — 
one  which  certainly  cannot  be  nrged  against  the  great  noveliats. 
...  In  ifichola*  NiekUby  the  alteration  of  charBCter  ia  less 
striking,  for  the  hero  himself  has  no  character  at  all,  being  bat 
the  walkiag  thread-paper  to  convey  the  varioos  threads  of  Uie 
story.    Kate^  no  better ;  and  the  best-drawn  oharaotera  in  the 
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book,  Mantklini  and  Urg.  Nicldebj,  luvo  only  earicatnre  partB 
to  play ;  mnd,  in  preserving  Uiom,  there  U  no  great  diffl- 
cnlty.  .  .  ." 

"  We  m>7  renufk,  in  g;«neral,  that  when  Boz  meddles  with 
Ikw  he  it  alwajn  unfortunate.  It  muit  hare  been  a,  verj  queer 
jury  that  gt,re  the  phuntiff  £700  danwpea,  in  tbe  cue  of  Budell 
uid  Pickwiok,  upon  mch  evidence  as  in  adduced  In  the  report  of 
the  oase ;  and  Kb.  Serjeant  Bai:{nz,  who  it  nol  bj  any  means 
Mr.  Serjeant  BumpuB,  must  be  looked  upon  aa  ■  very  queer 
counsel  to  lead  aa  evidence  the  oppoeite  party's  own  friends,  and, 
after  having  called  them,  to  browbeat  and  pnizle  hia  own  wit- 
nesses. Indeed,  the  proceedings  in  the  cases  from  &e  very 
beginning  to  the  smnmaiy  commitnient  of  Mrs.  Bardell  to  the 
Fleet  for  her  BttMney'B  oosts,  without  giving  her  Mty  previons 
vmndng,  or  taking  her  into  previous  anstody,  are  such  as  to  lead 
us  to  think  tliat  the  author  haa  not  much  more  knowledge  of  the 
doings  of  gentlemen  of  the  long  robe,  or  the  workings  of  the 
wiit  of  kave-hig-carcoM,  than  had  the  erudite  head  of  the  house 
of  WeUer.  .  .  ." 

".  .  .  We  oan  hardly  believe  him  (Boi)  impliditly  when  he 
tells  HE  that  the  artists  designed  q/I«r  his  hints.  In  fact,  many 
of  his  sketches  are  little  m(n«  than  catalogues  of  what  we  find 
in  the  pictnrta,  done  with  the  mfoutenees  of  an  appraiser.  The 
pioture,  in  fao^  Bold  the  number  ;  and  the  writing  was  a  matter 
if  seooudaiy  oonsideration,  so  far  as  sale  was  concerned.  .  .  ." 

133 
Philosophy  of  Fiction.    By  A,  P.  P. 
Boston:    Tke   ChrwHan  Examiner.      March,  1842. 
pp.  1,  19. 

PrlQ<dpally  reviewing  Matter  Humphrty's  QUtiik.  The  wiitM' 
says  ;  "  We  know  of  no  author  who  handles  tiie  poUefie  with 
more  art,  or  raUiec  with  less  art  and  more  troth  to  nature,  than 
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Dicketu.  .  .  .  He  allows  us,  more  clearly  than  any  other  author 
wlumi  we  on  name,  wbat  Fancy,  baptdied  with  a  traly  Chris- 
tian ipirit,  may  achieve  towards  reconciling  man  to  man,  and, 
through  loTe  of  the  brother  whom  we  have  aean,  towards  lotdiiig 
us  to  the  purer  love  of  the  Father,  whom  we  have  not  eeen.  .  ." 

134 

The  Reception  of  Mr.  Dickens.    With  a  portrait 

engraved  on  ateel,  from  a  bust  by  Dexter. 

New  York :  Vmied  Slates  Magazine  tmd  Demoeraiic 

Beviea.     ApriJ,  1842.     pp.  315,  320. 

The  poitiut,  Dot  being  oompleted  in  time  for  inaertion  in  thia 
number,  wu  published  in  the  succeeding  one. 

"...  The  obief  secret  of  bU  extraordinaty  succem  Is  to  be 
found  in  the  accordance  of  the  Spirit  generally  pervading  his 
writings  with  the  democratic  genius  now  everywhere  rapidly 
developing  itaelf  as  the  principle  of  that  new  civilization  whose 
dawn  la  jort  brightening  upon  the  world.  We  see  that  his 
mind  Is  strongly  pooBessed  with  a  true  sense  of  the  unjust  suf- 
fering, moral  and  phyiieal,  by  which  the  mass  of  mankind  is 
eveiTwhere  pressed  down  to  the  dust,  and  especially  in  the 
coimtty  to  which  hidierto  the  scope  of  his  observation  has  been 
oonfined,  with  ■  kindly  and  brotherly  sorrow  for  the  hapless  fate 
of  Its  victim^  and  a  righteous  and  manly,  indignation  against 
its  caoses.  This  is  that  deep  chord  in  the  mighty  lyre  of  Oie 
great  popular  heart,  from  which  his  touch  has  drawn  forth  a 
note  at  the  same  time  so  powerful,  and  attuned  to  so  fine  and 
sweet  a  harmony  with  the  spontaneous  aympaUiio  of  millions. 
We  warn  Wellington  and  Feel,  we  warn  Toryism  in  genera), 
against  this  young  writer.  .  ,  ." 

"...  There  is  Uiat  in  all  his  books  which  is  calculated  to 
hasten  on  the  great  crisis  of  die  English  Revolution  [speed  the 
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lUNlr  1),  far  more  effectivelr  Uum  any  of  the  open  MSAuIti  of 
Badicalum  or  Ctuutiam.  The  great  idea  thej  all  usert  is  that 
Idea  of  hunan  eqnallt;,  under  the  inSnenee  of  tbe  ptogrem  of 
which  the  regal  palaeea  and  baronial  caatlee  of  the  whole  worid 
are  crumbling,  and  deatined  to  crumble,  to  rain.  .  .  ." 

"...  There  u  one  striking  defect  in  bia  writing!  whldl.  In 
the  preeent  nndiscriminatJng  applanu  beatowed  on  both  him 
and  them,  we  will  not  omtt  to  notice.  We  refer  to  the  atrocioiu  - 
exaggeration  of  his  bad  cbaractere.  There  are  no  nich  oreaturee 
in  the  world  or  in  nature.  .  .  .  We  protest  against  Mr.  Dickens 
Intnidndng  soch  people  to  our  acquaintance,  and  iusistitlg  on 
bringing  them  wiUi  him  «o  iDtimatel;  whenever  he  comes.  True, 
we  cannot  close  our  doors  against  either  him  oi  them,  if  we 
woold  ;  but  we  should  greatly  prefer  the  unmitigated  pleasure 
of  his  own  visits,  with  those  troops  of  other  dear  frieodl  wliom 
he  has  lan^t  us  to  lore  and  delight  in,  without  having  to  pay 
for  it  the  price  of  tolerating  the  presence  of  all  theee  nightmare 
monstrouties  in  his  trun.  .  .  .  ^ere  are  no  such  characters  in 
human  life  or  biunan  nature ;  and  the  moral  otFeot  of  exhibiting 
sncJi  to  the  imagination  la  very  bad,  and  a  serious  drawback  on 
the  ueeful  inflnenoee  of  tlie  rest  of  bis  writing*." 

135 
Modern  Novels.    Including  th«  "Pickwick  Papers," 

*'NichoIaa  Nickleby,"  and  "Master  Hompbrey's 

Clock." 

London :  The  Christian  Bemembrancer.    December, 
1842.    pp.  681,  596. 

"  He  certainly  Is  the  true  lucceuor  to  Sir  Walter  9cott,  as  tbe 
chiet  novel-writer  of  his  time.  .  .  ." 

"  In  tTKtb,  Ui.  Didcans  li  a  man  of  thoroughly  original  genius ; 
and  like  ever;  ether  m<ui  of  real  genina,  his  powers  cacillata 
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between  great  pathos  ud  great  humour.  His  fictiauB  are  nearlj 
all  alive;  hu  characten  real,  (lutinot  flash  and  blood,  at  least 
vbea  [daoed  in  the  sphere^  and  Bmraanded  bj  die  drcumatancea, 
to  which  Ilia  obserration  has  extended.  ..." 

"  If  Xieholat  NieUebjf  pomasBs  no  i^ukraoter  altogedier  equal 
to  Mr.  ^nkwiclc,  it  ia  on  the  whole  a  far  mperior  work.  Indeed, 
no  other  tale  of  our  antiior's  can  boast  so  consistent  and  well- 
developed  a  plot^  BO  nntuned  an  interest  in  the  actioOi  and  to 
ample  and  varied  an  anemblage  of  ehafaoteiB.  ■  .   ." 

"Hla  fanlli^  however,  are  nnmennu.  His  reUgion,  whenever  ij^ 
any  ii  introdnced,  is  for  the  moet  part  sodi  mere  pagan  sejiti-  ' 
mentaliam,  that  we  shoald  be  better  pleased  b;  ita  absence.  Ho 
ia  alao  a  Badical,  probably  of  the  better  sort ;  not  a  mere  pan- 
derer  to  popular  paraions,  nor  wonhipper  of  the  popnlar  will,  bat 
with  some  grave  convictions  aa  to  the  evQ  c€  much  in  our  present 
■odal  ayatom,  which  he  ia  too  eameet>  man  altogether  to  con- 
ceal ev«D  when  writing  for  popnlarity  and  amnaement. 

"  Whenever,  then,  Mr.  Dickens  comea  in  contact  vritb  any  of 
tlM  objecta  agunst  which  the  popular  will  is  most  easily  tempted 
into  hostility,  the  privil^^  classes,  tecogniaed  officials,  andent 
inatitiitiaiu,  the  laws  and  their  adminiatration,  it  ia  more  or  lees 
to  disparage  Uiom. 

'*  He  clergy  are  never  introdaoed  otherwise  than  with  a  sneer.^/ 
Has  the  antbor  to  describe  a  pauper's  fnneral  T  The  curate 
ke^  it  waiting  on  a  cold  wet  day  tor  more  than  an  honr.  A 
city  churchyard  anggeste  the  r^ection  of  the  nnmbera  of  dead 
who  lie  htiddled  together  there, '  all  dear  brothers  and  aiaters  of 
the  clergyman  who  read  the  service  so  fast,'  etc;  while  the 
Ordinary  at  Newgate  ia  deaoribed  aa  bigoted  and  Qofeeling  in  tna 
estimate  of  man  in  their  dying  momeots.  Now,  w«  do  not  deny 
that  diere  nay  beoaaee  of  oareleas  and  unfeeling  clergymen 
keeping  motmier*  waiting  in  the  cold  and  wet,  Hiough  we  believe 
tbem  to  be  of  very  rare  oocurrence,  the  clergyman  in  respect  to 
Ume  being  Dotorioosly,  on  aucb  occasions,  nearly  alwaja  the  party 
aggrieved.     Nor  do  we  deny  but  what  osiers  may  read  the 
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burial  iervica  hnniedly  uid  hsartleaal; ;  or  that  some  tnky  be 
defici^it  In  delicate  conndsnttion  whilst  preparing  Uie  dyiog  for 
death.  Bot^-and  once  more  we  beg  Mr.  Diokeni  to  remember 
by  what  rlnimmi  bis  writinga  are  raad-'U  it  well  never  to  allnde 
to  the  Older  exoept  to  exhibit  it  io  soma  light  of  thi>  sort  t  a 
prooeeding  the  onfumeeB  of    wblcb  ia  full;  equalled  bj  ita 


Charles  Dickens.     (With  eijlectaona  from  "Olirer 
Twiat"  and  "American  Notes.") 
Edinbotgh :  Chambers's  Cydopeedia  of  English  IMera- 
iure.    Vol.  iL,  184i.     pp.  630,  633. 

137 

Chasles  Dickens.     With  portrait,  after  a  drawing 

by  MiM  M.  Gillies. 

A  New  ^irii  of  the  Age,  edited  by  R  H.  Home. 

London:    Smith,   Elder  and  Co.      1814.     Vol   i, 

pp.  1,  76. 

The  writer  points  out  the  umilarity  of  conoeption  in  the  pio- 
tvrea  of  Hogarth  and  the  workH  of  UickenB,  "...  Thtae  are 
no  CBiicatorce  ia  the  portraita  of  Hog&rth,  nor  are  there  anj  in 
those  of  Diokeni.  The  moat  atriking  thii^  m  both  ia  thdn 
sfparently  inexhaniUUe  T&riet;  and  tnttli  of  chaiacter.  .  .  ." 

"  That  Ui.  Dickena  often  carioataree  baa  been  aud  by  many 
people ;  but  If  they  examined  thdr  own  minda  they  would  be 
vety  likely  to  End  that  thia  oiunion  chiefly  originated  in,  and  wm 
eupported  by,  ca-ttin  undoubted  oaricatnrea  among  the  illuatra- 
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"  To  several  of  the  chsraotera  he  has  drawn,  objectiona  have 
often  been  mads  that  the;  were  exaggerationB,  or  otherwise  not 
perfecily  tnie  to  nature.  It  ia  a  mistake  to  think  tLem  untrue  ; 
they  are,  for  the  roost  part,  facsimile  ereatiom,  built  up  with 
materials  from  the  life,  m  retained  bj  a  most  tenadmw 
memory.  .  .  ." 

"  So  far  ai  a  single  epithet  can  convey  an  impression  of  tbe 
operation  of  bis  genius,  it  may  be  said  that  Mr.  Dickens  is  an 
hmtinclite  writer.  Hia  beat  things  are  suddenly  rerealed  to 
him ;  be  does  not  search  for  tbem  in  his  mind — they  come  to 
him  ;  they  break  suddenly  upon  him,  or  drop  out  of  bis  pen. 
He  docs  not  tax  hie  brain  ;  he  transcribes  what  he  finds  writing 
itself  there.     This  is  the  peculiar  prerogative  of  a  true  creative 

138 
Boz  versm  DiCKENS. 

LoudoD  :  Parier's  LoTidon  Magazine.  No.  II.  Feb- 
ruary, 1845.     pp.  122,  128. 

After  an  attempt  to  prove  that,  when  Pickens  dropped  the 
mmt-de-pllane  of  "Boa"  and  assumed  hie  proper  name,  there 
was  a  decline  In  the  merit  of  his  works,  tbe  writer  says  :  "...  It 
appears  that,  between  the  works  of  the  unknown  Bos  and  the 
popular  Charles  Dickens,  there  is  a  similarity  which  betokens 
pla^rism,  and  a  difTerence  which  initckB  deterioration.  That 
there  are  to  be  found  in  his  later  works  passages  o[  great 
eloquence  and  of  good  feeling,  we  will  not  deny  to  any  of  bis 
admirem.  We  will  even  go  further,  and  say  that  there  may  be 
genioB  here  end  there  in  his  later  wnrks  of  mure  sparkling 
beauty  and  more  sterling  worth  than  are  to  be  found  in  bis 
earlier  productions.  But  they  are  as  one  or  two  briUiants  in  a 
tiara  of  glass  beads  :  they  draw  all  attention  to  themselves, 
without  lending  their  attractions  to  enhance  the  appearance  of 
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the  tinsel  unid  which  they  me  found.  It  would  saam  thmt  Mr. 
Dicbeiu  hu  written  too  fast,  and,  to  use  &□  eipresmve  phrase, 
luu  writteD  himself  out.  He  has  had  to  fall  back  upoD  bis  early 
works  for  materials,  instead  of  vraiting,  and  seeking  in  Nature's 
wide  and  ample  field  for  treasures  aa  rich  as  those  i^ich,  in  bii 
first  works,  he  displsjed  in  aach  abundance,  ..." 

139 
Writings  of  Cearles  Dickens.    (By  J.  Cleghoni.) 

Ediaburgh:  The  Ifortk  Brilisk  lievUw.  May,  1845. 
pp.  65,  67.  Reprinted  in  LiiUll's  Living  Age  (Boston), 
June,  1845.    pp.  601,  610. 

"...  Certaini]'  no  one  can  read  eren  a  single  cliiptar  of 
JUorfin  Chuxzleaii  without  peroeiTing  a  rery  striking  decleniioit 
from  the  puritj  and  unassuming  excellence  which  marked  his 
euliflr  eomposilioni .  This  ia  apparent,  firit,  in  Tarioas  impurities 
of  eipression,  and  STen  soma  gross  ofiences  agsinst  the  English 
language.  Por  instsnoe,  manj  words,  in  themielTes  good  and 
oUasioal,  are  used  iu  such  a  collocation  that,  to  make  snj  sense 
of  ihem  at  all,  we  must  luppose  that  the  author  fan  imported 
Sonne  new  meaning  of  them  from  America  during  his  trans- 
atlantic trip.  Thus  we  hare  itapraclicttlili  nightcaps,  impotlibt* 
tables  and  explodfd  chests  of  drawers,  mad  clasets,  imerutabU 
harptiehords,  Kndmiablt  chairs,  kigkiy  gtologicid  home-made 
caker,  remote  tuggntinru  of  tobacoo  lingering  within  a  ipiltoon, 
and  tbe  rntan  and  vacalioni  of  a  toothpick.  .  .  ." 

"...  But  he  goes  further,  and  offends  grierousi]'  against 
the  rules  of  grammar.  Catching  the  iufration  from  Lis  own 
actors,  be  adopts  their  forms  of  eipression,  and  offends  the 
shade  of  Lindlej  Mnmj  witli  snch  barbarisms  as,  '  It  had  not 
been  painted  or  papered,  hadn't  Todgers',  past  the  memorj  of 
man ;'  '  She  was  the  most  arUaas  creatare,  was  tlie  youngest 
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Miu  Pooliniiiri' '  Nature  playeil  tliem  off  againit  eaoh  other ; 
thfy  Uid  DO  hand  in  it,  the  liro  Uii«  Psokiaifia.'  ,   .  ." 

"...  The  frequent  occurrence  of  ludicrooi  minutenaH  in 
the  tririal  deioriptire  details  inducea  ui  to  compare  ]£r. 
Dickena'a  atjls  of  delineation  to  a  photographic  laadicape. 
There  ererjthing  within  the  field  of  riew  ia  copied  with  unfail- 
ing hue  meebanioal  fidalitj.  Not  a  leaf,  or  ttone,  or  nail  i* 
wanting,  or  oat  of  place  ;  the  Ter;  bird  ia  arrested  as  it  flits 
acroaa  the  tij.  But,  then,  the  imitating  l>gent  takes  eiactl/ 
the  same  pains  with  the  dunghill  and  the  gutter  ■•  with  the 
palace  and  the  foreat  tres ;  and  it  ia  aa  bni;  with  the  latcbet  of 
the  shoe  and  the  pattern  of  the  waistcoat  as  with  the  noble 
features  of  the  human  face.  Mr.  Dickens's  pencil  ia  often  as 
futhful,  and  not  mora  diacriminaUng.  He  larishes  as  much 
altention  on  wtiat  is  triTiol  or  uieless  as  on  the  more  important 
parts  of  the  picture,  as  if  he  could  not  help  painting  ererjlliing 
with  equal  exactness.  Neglecting  the  effeetire  outline,  the 
charm  of  harmonious  grouping,  and  of  coalrast«d  light  and 
•hade,  he  crowds  his  canvas  with  figures,  and  notes  the  verj 
bat  and  neckcloth  and  oost-battoos  of  each )  dwelling  upon  hii 
oitj  acenea,  whether  connected  or  not  with  the  busineas  in  hand, 
till  he  haa  enumerated  the  tablea  and  chairs,  and  eren  counted 
the  panes  of  glaaa.  There  is  no  judicious  penpectiTe,  and  with- 
drawing from  Tiew  of  disagreeable  particulars.  We  stand  as 
close  to  the  most  ofTensive  object,  and  see  its  details  as  nakedlj, 
aaif  it  was  the  most  agreeable.  ■  .  ." 

"...  We  do  not  aa;  that  the  chief  eril  to  be  apprehended 
from  Mr.  Dickens's  worke  is  tliat  tliej  will  teach  people,  at  least 
of  the  higher  ranks,  to  commit  crimee.  Yet  it  is  not  impoaaible 
that  the;  may  giTe  auggeatiooa  to  vice.  .  .  .  We  will  not  un- 
dertake tc  aaj  that  some  maj  not  have  imbibed  a  lesson  of 
oallooa  dissimulation  from  Sir  John  Clieater,  or  learned  to  '  pass 
the  ro»j '  with  Dick  Swireller,  or  to  go  a  '  fogle-huntiog '  with 
tlie  Artful  Dodger.  The  chief  evil,  howerer,  andoubtedty  ia 
7—2 
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tliat  the  p«rcfp<io>ii  ol  moral  purilj  ire  blunled,  eitctW  u 
nbon  we  mix  in  cotaptny  with  proAigite  penona  of  wit  and 
agreeable  manners  :  Ihe  delicate  aenae  of  right  and  wrong,  and 
the  inatinctira  feeling  of  honour  and  proprietj,  are  lost ;  th« 
blaah  ccaaea  to  riu  •pontanaouslj  on  the  female  oheek  at  a 
co&ne  jeet  or  deprsTcd  alluaion ;  and  Ttce  can  be  made  a  aub> 
jeol  of  merriment  in  place  of  eauiing  aorrow  and  indignation. 
The  roioe  of  tnie  wiadom  will  tell  ns  to  be  aTsrae  to  all  auch 
objeet*  of  contemplaijon  aa  abound  in  (beae  Tolnmei,  to  forbid 
our  imaginaliona  to  dwell  on  what  is  degraded  and  impure, 
howern-  conveyed,  and  ratlier  to  occap;  our  tlioughta  with 
habitual  atudj  of  the  qoalitie*  and  actioca  of  the  noble  and 
piour,  which  will  enable  us  to  imbibe  their  spirit  and  follow 
their  example.  ..." 

"...  The  good  cbaractera  in  Ur.  Dickens's  norels  do  not 
aeem  to  hare  a  wholeaome  moral  tendenof.  llie  reason  ii  that 
many  of  tham— alltheaathor'sfaTOurites — exhibit  an  eicrllenoe 
Sowing  from  eanatitution  and  temperament,  and  not  from  the 
influence  of  moial  or  religious  motira.  Ibajaot  from  impntae, 
not  from  principle.  Thej  present  no  atniggle  of  contending 
passions  ;  thej  are  inatincltTelj  incapable  of  aTil ;  they  are 
tlierefore  not  canatituted  like  other  human  beings,  and  do'  not 
feel  the  force  of  temptation  as  it  aaaaiU  our  less  perfect  breast*. 
It  is  this  tliat  makes  them  unreal — 

"  'Faultier  monsters,  that  the  world  ne'er  aaw.' 
This  is  the  true  meaning  of  'the  simple  heart'  which  Mr. 
Dickens  ao  perpetually  eulogizes.  Indeed,  the;  often  degenerate 
into  simpletons,  aometimes  into  mere  idiots.  Such  cbaractera 
are  uninatrnetife,  for  in  contemplating  them  we  lose  sight  of 
the  great  fact  of  iJie  oarruptiOD  of  human  nalure  i  from  wliich 
it  followa  that  tirlne,  whether  in  the  Chrietian  or  the  heathen 
breast,  conajsts  in  the  iHumpb  of  good  principle  OTer  evil  pro- 
peusilf,  and  the  riclor;  of  moral  and  religioua  motires  orer  the 
aUuroments  of  temptation.  .  .  ." 
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"  Aaolhcr  error  ii  the  undue  prominence  girsn  to  good 
temper  and  kindiiesi,  wliioli  &re  constanti;  made  lubitlt'jCea  foe 
til  other  Tirluee,  *ad  an  atoDement  fur  want  of  them ;  while  a 
defeoC  in  theie  good  qualitiei  U  the  signal  for  ioilant  oondein- 
lutioD  and  the  charge  of  hjpooc'aj.  It  u  uiifortutiate  also 
that  Mr.  Dickeui  lo  frequently  repreeeuts  persons  with  pre- 
teuiioQi  to  TJTtue  and  pietj  ai  mere  roguei  and  hjpoaritet,  and 
DerST  depivti  an;  irhoae  station  as  olergjmea,  or  reputation  for 
pietj,  is  consiacenllj  adorned  and  reriSed.  It  is  not  surprising 
i(  he  has  thus  created  in  the  miuds  of  some  an  impression  that 
he  holds  the  daims  of  religion  itself  in  contempt.  ,  .  ." 

"...  The  Btorj*  abounds  with  mannerism,  but  with  the 
best  ae  well  as  the  Irss  pleasing  cbBraoleriitic*  of  l1ie  author. 
We  hftTe,  no  doubt,  bis  carelesineu  and  inoorrectnese  of  stjle, 
bnt  then  all  his  oopiousness  and  Tarietj  ;  his  tendencj  to  OTer- 
•trained  and  eitraragant  imager; — but  then,  bis  unriralled 
aiuberanoe  of  life  and  animation  i  his  occasional  petulant  sneers 
■(  religious  people  and  ths  strict  obserranoe  of  Sundaj — but 
tlien,  liii  own  touoliing  mods  of  awakeoiog  ejmpatb;  with  the 
joje  and  sorrows  of  the  poor.  .  .  ." 

"...  We  do  not  care  to  orittoiie  itsf  stjle  minutelj,  or  to 
inquire  whether  its  Tiewa  are  not  a  little  one-sided,  and  the 
sentimental  passages  a  little  Tagne  and  rhapsodical ;  it  is  enough 
that  there  is  a  tendencj  to  awaken  those  emotioDs  of  kindness 
towards  the  poor  which  *r«  now  too  feebly,  and  cao  never  be 
too  strongly,  felt  by  the  richer  classes ;  and  seeing  him  engaged 
in  so  good  •  work,  we  heartll;  wiah  Lim  suceess." 

140 
DicKENs'a  Cbristmas  Books.     ("  The   ChrUtmus 
Carol,"  "  The  Chimes,"  and  "  The  Cricket  on  tha 
Hearth.") 
•  A  ChrMmat  Carol.  f  T&r  Ci-mei. 
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London:  The  Union  Magazine,  No.  II.     February, 
\8ii).    pp.  223,  236. 

Betiewed  in  coDJunctioD  witb  trarlu  by  other  writ«n. 


141 
Charles  Dickens.  ("  The  PeopU'e  Portnut  Gallery,") 
By  William  Howitt     With  a  portrait  engraved 
by  W.  J.  LintoD,  from  a  picture  by  Mai^aret 
Gillies. 

London:  The  Peoples  Jotimal.  1846.  Vol.  L, 
pp.  8,  12. 

•'....  We  aak,  What  ia  it  that  liu  mtde  Vt.  Dickcos  bo 
populir?  In  notbiDg  doea  tliere  ecem  to  be  to  little  of  mjgtery 
M  in  thia.  Nobody  cao  take  up  a  atorjb;  tbe  author  ot  Pick- 
ivick  without  feeling  almaat  intlBntaDeouel;  tbe  exuberant  nil, 
tbe  genuine  humour  of  the  man,  his  intimale  kuowledge  of  the 
lifesnd  liabili  of  Ihe  maitet,  and  hit  Admirable  application  of 
ihe  fruila  of  liia  fxpeHence.  ,  .  ." 

"...  Hie  writings  are  a  coDtiuual  preaching  from  the  trxt 
of  Buma : 

'  A  nuD'a  a  mait  for  t!  that !' 

While  they  tcDd  to  call  forth  the  beat  fcelbga  of  Ihe  wealthier 
daaaet,  the;  tend  equally  to  elerile  the  eelf-reapect  and  eatims- 
tiOD  of  tbe  people.  They  make  Ilieni  fvel  that  humanity  ia 
paramount  to  all  artiftcial  diatinctiona,  and  that,  epite  of  the 
haraheit  treatment  of  fortuoe,  if  we  tnaiiilain  onr  inward  worth 
we  nerer  can  become  ooDtemptible.  ..." 


ecbvGoogle 


The  Livinq  Authors  of  Enound.      By  Thomas 
Powell. 

New  York :  Applcton  and  Go.  1S49.  pp.  153, 
178.  B«printed  hy  Messrs.  Partridge  and  Oakey. 
London.     1851.     (See  No.  145.) 

Tw«Dtj-BTe  pages  an  deroted  to  a  eoiuideratioD  of  ths 
wiitinga  of  Dickeni. 

".  .  .No  man  can  writa  aimpler  and  ttrongtir  Eogliah  than 
the  Mlsbrstod  Boi ;  and  Ihia  rendsn  ui  Ihi  more  sDDojed  at 
thcia«  manifold  Tulgarities  and  ilip^bod  eiron  of  stjle  which 
unhappiij  hare  oriat«  jear*  lo  diaflgured  bii  productioni.  .  .  ." 

"...  It  ia  impoaaible  to  avoid  notioing  th«  gtrong  familj 
likraeM  existing  batireen  tlie  vritiogs  of  on  Amarioan  author 
tod  Mr.  Diclcana.  When  thia  waa  first  pointed  out  to  as, 
with  tras  English  partiality  we,  of  course,  Dubesitstinglj 
pnoounced  him  to  be  an  imiCstor  of  the  author  of  Piekwiek. 
We  were  therefore  proportioiutel;  surprised  when,  on  com- 
paring datef,  WB  found  that  the  American,  although  a  much 
younger  man,  wai   in   the    field  befsre  hia  brother  English' 

"  To  sum  up  his  oapabilities  in  a  few  words :  as  a  man,  he 
is  good-tempered,  rain,  fickle,  which  makes  him  at  times  appear 
to  be  iniincere;  on  the  other  hand,  it  muit  injustice  be  alBted 
that  he  forget*  with  kindly  faeility  an  offance ;  but  the  impres- 
sion OD  the  minds  of  tliose  who  hare  knows  him  longest  ia,  that 
he  is  deficient  in  all  those  striking  qualities  of  the  hesrt  which 
sanotifj  the  memory  of  man.  .  .  ." 
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143 
The  Writings  op  Charles  Dickers.     By  E.  M. 
Heaviaides.     The  Poetical  arvl  Prose  Remains  of 
Edward  Marsh  Heaviiides. 

Loudon :  I/Ot^man,  Brown,  Green  and  Longmaa. 
1850. 

Mr.  HeBTuidM'  eaaaj  od  Dicteiu's  irritings  occupiea  five 
cliapten  in  tliii  work  (pp,  1  to  27).  A  poem  of  eight  Tenes, 
entitled  "  Little  Nell,"  is  alio  iacluded  (pp.  131,  132). 

H4 

Chables  Dickens  and  "David  Oopperpield," 
London :    Fraser's    Magazine.       December,    1850. 
pp.  698,  710.     Reprinted  in   The  Eckaic  Magazine 
(New  York).     February,  1851.     pp.  247,  258. 

"...  There  >a  DOt  a  Sredde  in  tlie'  kingdom  where  the 
annniog  fellow  be!  not  coutriTtd  (o  eeoiire  a  comer  for  himself 
a>  one  of  the  dearest,  and,  b;  thia  time,  one  of  the  oldest  frieoda 
of  the  familf.  In  hia  oompanj  the  couatr;  eqalrs  ehakea  hit 
jolt;  aides,  the  Citr  merohant  smootha  hia  oare- wrinkled  fore- 
head ;  aa  he  tella  hia  tale*  to  miasaa  in  their  teeaa,  mammas, 
grandmunmai,  aod  maiden  aunta— God  bleaa  them  alll— their 
ejw  ((""'B"  '"d  flow  o»er  with  the  precious  di&mond-drope  of 
Bjmpatlij.  ..." 

"  How  are  we  to  account  for  thia  wide-apread  popularitj  7 
Not  because  the  author  is  fsultleaa — he  is  too  human  for  that ; 
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not  beoausa  tiia  plota  nre  of  abiarbing  intemt— neitlier  Shake- 
spesra'a  nar  Scott's  are  lo :  but  because  of  ha  kindly,  bU- 
perrading  oharitj,  whiak  would  cayar  a  maIt[tiiilB  of  failings  ; 
befaute  of  his  geniit  humour  and  exquisite  compreheDsion  of 
the  national  character  and  manuen  ;  because  of  bis  tenderness  ; 
beoaute  of  his  purity  ;  and,  above  all,  because  of  his  deep  rever- 
enoe  for  the  houseliold  aancticiea,  bis  eathusiaatio  irorahip  of 
the  household  gods.  .  .  ." 

"BoE,  and  men  like  Boi,  are  the  truehumaniiers,  and  there- 
fore the  true  paoiGcators,  of  the  world.  Thaj  sweep  away  the 
prejudices  of  class  and  caaCa,  and  discloae  the  comniDn  ground 
of  humsnity  which  lies  beneath  factitious  social  and  natiooal 

"Tbia,  tlie  last  (David  Coppeifitld),  ia,  in  our  opinion,  the 
best  of  alt  the  anther's  fictions.  .  .  ." 

"  We  hare  eeieral  reasons  for  suspectiog  that,  here  andtheie, 
under  the  name  of  DuTid  Copperiield,  we  haTS  been  fafoured 
with  passages  from  the  personal  history,  adrentures,  and  ei- 
perienoa  of  Charles  Dickens.  Indeed,  this  conclusion  is  in  a 
nanner  foroed  upon  us  by  (Jie  peculiar  pcoraesiona  selected  for 
the  ideal  character,  who  is  first  a  nawsp^Kir  repolter  and  then 
a  famous  novelist.  There  i»,  moreorer,  an  air  of  reality  per- 
vading the  whole  book  to  a  degree  naver  attained  in  any  of  hi* 
preTJous  works,  and  whicti  cannot  be  entirely  attributed  to 
tlie  mere  fontt  of  narration.  .  .  ." 

"  It  is  certain  that  no  one  has  been  more  instrumental  than 
Dickens  in  fostering  that  spirit  of  kindly  charily  which  impels  a 
man  to  do  what  he  can,  however  oarrcw  his  sphere  of  action 
may  be,  to  relieve  the  suffericgs  and  to  instruct  the  ignorance 
of  bis  brethren  ;  white  Carlyte,  on  the  other  hand,  treat*  all 
such  eO'Drts  with  lofty  disdain,  and  would  call  them  mere 
attempts  to  tap  an  ocean  by  gimlet-holes,  or  aome  such  dis- 
paraging metaphor.  ..." 
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Pictures  of  the  Living  Authors' of  Britain. 
By  Thomas  PowelL     Beprioted  from  The  Living 
Authors  of  England,  by  Thomas  Powell.     1849. 
(See  No.  142.) 
London:   Partridge  and  Oakey.     1851.    pp.   IS, 
115. 
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"David  Copperpield."    "  History  op  Pbndennis." 

(By  David  Maason,  M.A.) 

Edinburgh  :  The  North  British  Eevieio.     May,  1851. 

pp.  57,  89.    Reprioted  in  LUklPs  Living  Age  (Boston). 

July  19,  1851.     pp.  97,  110. 

A  oompsriaOD  a  nUKte  betireen  tha  writingB  of  Oiokeni  and 
Thaokst^,  and  their  uluncteriitioi  diicuued. 

"Although  following  eiictlj  the  ume  literary  walk,  and 
both  great  farouritee  vith  the  public,  there  ars  perhapi  no  two 
vritera  bo  diuimilu-  aa  Mr.  Dickeiu  and  Mr.  TnaclLenj.  To 
begin  with  a  matter  vhicli,  though  In  the  order  of  striot  HUenee 
it  oomea  laat,  aa  inTolring  and  depending  on  all  the  others — the 
matter  of  atjle  or  tengruige :  here  ererfbodj  tnaat  reuogniae  a 
remarkable  differeoce  betveeo  the  tiro  authon.  .  .  ." 

"  Mr.  Thaokeraf  la  the  more  ter*e  and  idioma^c,  and  Mr. 
Dickena  the  more  diffuse  and  luxuriant  writer.  Both  leem  to 
be  eaay  penmen,  and  to  haTe  langoage  rerj  readily  at  theii 
command.  Both  alao  aeem  to  cooTey  their  meaning  aa  limply 
as  they  oan,  and  to  be  careful,  according  to  their  notiona  of 
Terhel  aoouncy ;  but  in  Mr.  Dickeoa'a  aenlenoea  there  ia  a  leafl< 
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□MS  —  K  trndency  to  wordi  and  imagss  for  their  awn  nksi 
wfaereu  in  Mr.  Thackenj'i  one  teei  tbe  >t«m  and  outlina  of 
thg  thought  bctUr.  .  .  ." 

"  Copperfield  is  one  of  his  moat  pleadng  proiluationa,  and  a 
daoided  iiaprorement  on  i(a  predeoeuor,  Oomiej/,  Not  onlj  ia 
the  tpirit  of  the  bock  more  gentle  and  mellaw,  bnt  the  Bt;le  is 
more  eontinoooB  and  eareful,  irith  fewer  of  those  recurring 
tricka  of  eipreMJon,  the  dead  remnuita  of  former  felicities, 
which  ooDstituted  what  was  called  bia  mannerlim.  Nor  moat 
we  omit  to  remark,  alio,  that  in  paaaoge*  where  higher  feeling 
i*  called  into  plaj,  Mr.  Dickena'a  atjle  alwaja  riaaa  into  greater 
pnrilj  and  rigour,  the weaknea*  andtheeuperduitjdiuppeariDg 
before  the  concentrating  foroe  of  paaiion,  and  the  language 
often  pouring  itaelf  forth  in  a  clear  and  Bowing  long.  .  .  ." 

".  .  .  The  arCiatio  facult;  oflHckenB  iamoreoompreheniiTe, 
gOM  OTor  a  wider  range  of  the  whole  field  of  art,  than  that  of 
Thackeray.  Take  Dickens,  for  example,  in  the  landieape  or 
background departmen I.  Hereheia  oapableof  great  Tarietj.  He 
can  giie  jon  a  landicape  proper — a  pieoe  of  tbe  rural  English 
earth  in  it«  sammer  or  in  ita  winter  dreas,  with  a  bit  of  water 
and  a  prett;  Tillage  spire  in  it  j  he  can  give  you — wliat  painter* 
•eldom  attempt — a  great  patch  of  flat  country  by  night,  with 
the  red  trail  of  a  nulwaj-train  traTereing  the  darknei* ;  he  can 
eren  socoeed  in  a  sea-piece  ;  he  can  describe  tbe  crowded 
quarter  of  a  oity,  or  a  main  street  of  a  country  town,  by  night 
or  hj  day ;  be  can  paint  a  garden,  sketch  the  interior  of  a  ca- 
thedral, or  dagusrrsotyps  the  interior  of  a  hut  or  drawing-room 
with  equal  ease  ;  he  can  eren  be  minute  in  his  delineations  of 
single  articleH  of  dress  or  furniture.  Take  him,  again,  in  tbe 
figure  departmenl.  Here  he  can  be  an  animal-painter  with 
Landeeer  when  helikei,8B  witness  his  doge,  ponies,  and  rarenai 
he  can  be  an  historical  painter,  as  witness  his  description  of  tbe 
Gordon  riota ;  he  can  be  a  portiait-psinler  or  a  caricaturist 
like  Leech ;  be  can  giro  joa  a  bit  of  Tillage  or  country  life  like 


ecbvGoogle 


108  CRITICAL. 

Wilkie ;  he  can  paint  a  liag^nl  or  sqiulid  icene  of  tov  cit; 
life  BO  aa  to  remind  one  of  (ome  of  tlje  Dutch  *rti>t>,  B«in- 
brandt  included,  or  a  pleuant  familj  acene,  ga;  or  aentimental, 
reminding  one  of  Macliae  or  Frank  Stone )  lie  can  bodj  forth 
romantic  concaptiana  of  teTTor  or  beautj  that  bare  riaeii  in  hia 
o*n  imagination  ;  lie  can  compoaa  a  faataatio  fairj-piece ;  lie 
can  eren  succeed  in  a  ponerful  dream  or  atlrgory,  where  tlia 
figuree  are  hardly  hamau.  The  range  of  Thackarajr,  on  the 
otiier  hand,  is  more  TfstrJcted.  In  the  landacape  department 
he  can  gire  jou  a  quiet  little  bit  of  baakground,  luch  aa  a  park, 
»  olump  of  treea,  or  the  Ticinitj  of  a  country  house,  with  a 
Tillage  leen  in  the  sunset;  a  London  atreet  also,  bj  daj  or  l>j 
night,  is  familiar  to  hia  eje  ;  but,  upon  the  whole,  his  scenes 
are  laid  in  those  mora  habitual  places  of  resort,  where  the  busi- 
ness or  pleasure  of  ariatocratio  or  middle-olosa  society  goes  on — 
a  pillared  cIub-houH  in  Fall  Mall,  the  box  or  pit  of  a  theatre,  a 
brilliant  tulnn  in  Mayfair,  a  public  danoing-room,  a  newgpapcr 
offioa,  s  shop  in  Paternoster  Bow,  the  deck  of  a  steamer,  the 
interior  of  a  married  man'a  house,  or  a  baohcloi's  chambers  in 
the  Temple.  And  hia  cboioe  of  eubjecta  from  the  life  corre- 
tponds  frith  thii.  Men  and  women  aa  they  are,  and  as  tliej 
behaie  daily,  eapeeially  in  the  oharined  circln  of  rank,  litera- 
ture, and  fashion,  are  the  subjecta  of  Mr.  Thackeray'a  pencil ; 
and  in  his  delineation!  of  them  he  seems  to  unite  tlie  strong 
and  fierce  oharscleristios  of  Hogarth  with  a  touch  both  of 
Wilkie  and  Uaolise,  and  not  a  little  of  that  regular  grace  and 
flne  aeaae  of  colour  which  charms  us  in  the  groups  of  Wat- 

"It  is  nonsense  to  asy  of  his  (Dickens's)  chanoters  generally, 
intending  the  obMrralion  for  praise,  lliat  they  are  life-like. 
They  are  nothing  of  the  kinj.  Mot  only  are  his  serious  or 
tragic  creations — his  Old  Humphreya,  hi*  Maypole  Hughs,  hia 
little  Nelle,  etc. — persons  of  romance,  but  eren  his  eomio  or 
aatirie  portrtituie*  do  not  oome  witliiu  the  strict  bound*  of  the 
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real.  There  ncrer  vu  n  rol  Mr.  Pickwick,  a  real  Sam  Weller, 
a  ml  Hm.  Nickleby,  a  real  Quilp,  a  real  Micawber,  ■  real 
Uriali  Heap,  or  a  real  Toola,  in  tbe  aame  accnrate  teon  that 
there  ha*  been  or  might  be  a  real  Major  PendenniB,  a  real 
CapUin  Coetigan,  a  real  Beckj,  a  real  9ir  Pitt  Crawlej,  and  a 
real  Mr.  Faker.  Hatare  ma;,  indeed,  hare  tumiBhed  hinta  of 
Wellers  and  Pickwiclia — may  haye  icattored  the  germi  or  indi- 
cations of  each  odd  fiah  abroad  i  and,  haTing  once  added  auch 
ehanctera  to  our  gallery  of  fictitioaa  portraits,  we  sannot  more 
•  )tep  in  actual  life  witliODt  gtunibliag  upon  mdiridaala  to 
whomthej  will  apply  most  aptly  ai  nicknames :  good-humoured, 
bald-hfaded  old  gonllemen,  who  remind  ua  of  Fiokwick  i  oare- 
le«B|  esBj  spendtlirifti  of  the  Uicawher  type  ;  fawning  raacala  of 
the  Heep  apecies,  or  baahful  young  geDtleman  like  Toota.  But, 
at  moat,  tbeae  c^haracters  ard  real  only  thus  far:  that  they  are 
tranacendentol  renderinga  of  certain  hinta  fumiahed  by  nature. 
Soiling  the  notion  of  aome  oddity  aa  aeen  in  tbe  real  world,  Mr. 
Dickena  haa  run  away  with  it  into  a  kind  of  outer  or  ideal 
region,  there  to  play  wilh  it  and  work  it  oat  at  leiaure  •*  es- 
traragantly  as  he  might  cbooae,  without  the  leaat  impediment 
from  any  facia  eicppt  hia  own  atorr.  ■  .  ." 


On  the  Genius  op  Charles  Dickens.    By  F.  W. 
Shelton. 
New  York:   The  Knkhrbocker.    May,  1852.    pp. 
421,431. 

"...  HigheaC  genina  consiata  iu  ability  to  Hlnatrate  piinciplea 
of  widest  application  by  tjpee  or  language  most  uniTersally 
undentood.  If  thk  definition  be  correct  (aa  it  is),  Dickena  ia 
destined  to  stand  in  tbe  first  rank  of  authors.  .  .  ." 
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Cbakles  Dickens.     Eine  Cliarakteristik  von   Dr.  . 

Julian  SchDiidt. 

Leipsig:  VerUg  von  Carl  B,  Lorck.    1852.    pp.  74. 

149 

Dickens  and  Thackeray.   A  second  series  of  Essays 

reprinted  from  the  Times. 

London:  John  Murray.     1854.     pp.  320,  338. 

These  Basftfa  are  (elected  from  the  literary  papera  which  have 

appeared  in  the  Times,  the  conoluding  one  being  devoted  t->  a 

general  criticism  of  the  characters  in  the  worlu  of  the  two 

novellsU. 

150 

The  Genius  of  Charles  Dickens.  (By  G.  F. 
Talbot) 

New  York :  Putnam's  Monthly  Magazine.  March 
1855.     pp.  263,  272. 

"...  Among  the  writers  ot  English  of  the  present  IJnie, 
duu'len  Dickens  seema,  to  our  apprcheOBiun,  lo  be  endowed 
with  the  richest  ^ta  of  genius,  and  to  hold  the  beet  pledges  'of 

"...  The  sprightly  naristi^e,  the  frank  and  captivating 
personality,  and  the  delicate  touchee  of  satire,  which  relieve 
our  political  essays  and  sermons  of  the  staid  and  formal  dulness 
of  an  earlier  style,  i^  directly  traceable  to  the  Dicteiis  dispen- 

"...  The  Fickinci  novels  aru  more  dramatic  than  the 
dramas  of   Shakespeare.      The   finest   and    must   memorable 
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puaogea  of  the  poet  are  hU  ovn  declunatioiu,  metaphjBical 
BpecuUt[aD<,  and  moral  reflections.  He  takee  the  rOli  out  of 
the  llpa  o{  his  hero,  and  in  the  intensity  of  his  own  feelings 
declaims,  deaoances,  and  soliloquizee.  Dickens's  fancied  person- 
ages never  overstep  the  limits  of  their  nature ;  and  no  incon- 
graons  sentiment  gats  smuggled  into  tbeir  speech.  ,  .  ." 

151 

Cqables  Dickens. 

Edinburgh ;  Blachcood^s  Edinbttrgh  Magazine.  April, 

1855.    pp.  451,  466.    Reprinted  in  the  EcUclic  Maga- 

zitu  (New  York).     June,  1855.     pp.  200,  214. 

Reviewing  the  works  of  Diokens.  The  writer  thus  speaks  of 
Jianl  Tima : 

"  We  cannot  but  express  oar  convictiDn  that  it  is  to  the  fact 
that  be  (Dickens)  represents  ■  class  that  he  owes  his  speed;  eleva- 
tion to  the  top  of  the  vave  of  po[iular  favour.  He  is  a  man  of 
ver/  liberal  sentiments — an  aaeailer  of  constituted  wrongs  and 
authorities — one  of  the  advocates  in  the  plea  of  Fooc  verma 
Rich,  to  the  progress  of  which  he  has  lent  no  small  aid  in  his 
da;.  But  be  is,  notwithstanding,  perhaps  more  distinctly  than 
any  other  author  of  the  time,  a  clan  writer,  the  hiaturian  and 
repre*entative  of  one  circle  in  the  many  ranks  of  our  social  scale. 
Despite  their  descents  into  the  lowest  class,  and  their  occasional 
flights  in  the  less  familiar  ground  of  faahion,  it  is  the  ait  and  the 
breath  of  middle-class  respectability  which  fills  the  books  of  Mr. 
Dickens.  .  .  ." 

"...  He  is  less  the  author  of  PichaUk,  of  Copperfidd,  of 
BUai  Htnut,  than  he  is  Charles  Dickens  ;  and  we  confess  that 
we  cannot  regard  him  with  the  same  affection  or  the  same  in- 
dulgence in  the  latter  choiBcter  a«  in  the  former.  The  man 
who  is  not  content  with  giving  to  the  world  mmy  admirable 
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picttire*  of  ita  own  living  knd  breathing  progrem — who  a  not 
Batisfied  with  hii  power  of  creating  >  real  man,  a  real  wom&n, 
and  throwing  npon  these  creationa  of  hie  genius  that  ideal  puritj 
and  genennia  grace  which  ought  to  be  the  very  higheet  aim  of 
the  writer  of  fiction^-thia  man  mast  do  somethiog  better  than 
indifferent  and  doubtful  piecea  of  philanthropy  acd  aocia]  refor' 
matioD  before  he  can  hope  to  eatabiiah  for  himself — the  man  aa 
aepaiate  from  the  im(er— a  aecond  reputation.  From  the  author 
who  haa  conferred  a  great  man;  pleaaurea  upon  ua — who  baa 
added  ao  laigelj  to  our  acquaintance,  and  given  uaao  maaytypea 
of  real  and  individual  existence  with  which  to  enrich  our  minda 
and  conversation — we  are  prepared  to  receive  everything  with 
the  reapect  which  he  merits;  but  our  relative  position  is  very 
different  when  we  come  to  be  placed  opposite,  not  the  writer, 
but  the  man.  .  .  ." 

"Mr.  Dickens  is  the  favourite  and  spoiled  child  of  the  popular 
heart  There  is  a  long  ringof  applause  echoing  after  him  wherever 
it  pleaaes  bim  to  go ;  but  for  the  sake  of  his  great  and  well- 
deserved  reputation,  we  think  it  would  be  well  for  Mr.  Dickens 
to  discover  on  which   foundation  it  ie  that  be  stands  moat 

"  The  book  {Hard  Times)  is  more  palp^ly  a  tniide  book  than 
any  of  the  many  manufactured  articles  we  have  lately  Eeeo.  It 
is  neither  bom  out  of  the  natural  Fruition  of  a  mind  and  fancy 
always  astir — nor,  after  it  has  begun  to  be,  do  ita  chaiacters 
and  events  proceed  with  the  natural  compulBion  and  impulse  of 
lite." 

152 

Charles  Dickens  axd  his  PHnxtsoPHY.    Discourses 
on  Special  OccaMons  and  Miscellaneous  Pajters.    Bj  C. 
Van  Santvoord. 
New  York:  185C.    pp.  333,  359. 
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153 
Rehombtranob  with  Dickens. 

Edinburgh:  Blackwood's Edtitiurgh Magazine.  April, 
1867.  pp.  490,  603.  Eeprinted  in  Liil^t  Limng 
Agt  (BoBton).    May  23,  X857,    pp.  480,  492. 

"...  In  his  later  productioni  ha  unu  at  being,  baaidei 
Htiat  and  noreliit,  polilician,  philoaopher,  and  ultn-pbilau- 
(bropitl.  If  wa  direct  attention  to  hii  wcakneH  la  tbe*e  Utt«r 
diaraeten,  it  ia  aolet;  becaun  he  haa  for  yean  paat  evinced 
more  imd  more  bia  tendcocj  to  abandon  hia  atrong  point  aa 
hunjouriat  and  comio  writer,  and  to  bxe  hi*  prttenaioiu  OH 
gronnda  which  we  coaaider  ulterlj  falaa  and  uoatable.  For  aa 
a  humouriat  ne  prefer  Dickeca  to  all  living  men — as  artiat, 
■ooraliat,  politician,  philoecplier,  and  ultra-pbilanthropiat,  we 
prefer  nunj  living  men,  women,  and  children  to  Diokena.  It 
il  beoanae  we  lo  cordiallj.recogniaBd,  and  to  kaanlj  enjojed, 
hif  g«niai  in  bia  earlier  works,  tliat  we  now  proteat  agninat  the 
liew«r  phaie  he  cfaooaee  to  appear  in.  Formerly  his  impnUet 
came  from  within.  Wbat  hia  unerring  vjt  aaw,  aa  it  glanoad 
round  the  world,  wai  represented  in  a  medium  of  the  Hcheat 
hntnonr.  BatgraduaUjhiaoldcharaoteriatin  hare  slippsdrrom 
him,  anpplanted  bj  others  totallj  different  In  origin  and  reeuit. 
All  bia  inapiratlon  now  aeema  to  oome  from  without.  We 
alwaja  imagine  him  beset,  while  planning  a  new  book,  bj 
oritiea  (elected  from  the  moat  ill-judging  of  hIa  readers,  into 
whose  hands   he  oommila    himselr,    and    begins    writing   to 

".  .  .  Andifjon  lake  OUT  advioe,  and  give  yoar  rare  powers 
fair  play,  lajing  aaide  your  pan  for  awhile,  ooUeoting  fitting 
materiala  in  your  own  fielda,  without  wandering  into  regiona 
•ttange  to  you,  and,  when  fully  ripe,  eipresaing  (be  results  of 
TOUT  marreUoo*  &ealtj  of  observation  in  your  old  natural. 
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humorouB,  gnpbic,  pathetic  way,  «e,  ai  we  le&d,  gUddeit  of 
jour  readen,  thit  matimd  eridsniie  of  your  geDina,  will  bow 
ounelTel  befon  70U,  tud  [while  •ocreUj  eiultinB  iii  the  fruit 
our  wordi  hare  bomi)  will  humblj  creie  forgireneii  for  out 
bold  though  hone«t  remonatrftiiEB,  rejoicing  more  OTer  Jour 
repeatoDce  than  orer  oinety-uid-iuue  respectable  writer*  who 
hsTe  Derer  gone  astraj.  But  i(  7OU  do  not  take  onr  advioe, 
and  meao  t«  go  on  building  itreeta  of  Bleak  Houeea,andoreallng 
OTOwda  of  Little  Boiritf,  then  we  reoommend  70U  to  inaoribe  on 
joor  uezt  lerial '  A  Banter  on  the  Britiah  Public.  By  ChorLea 
Dickena.    la  Tweatj  Parte.'  " 

154 

The  Modern  Novel  :  Dickens,  Bulwer,  Thacke- 

RAT,     Essays  in  Biography  onrf  Criticism,  by  Peter 

Bayne,  M.A.     First  Series. 

Boston  :  Gould  and  Lincoln.     1857.    pp.  363, 392. 

The  author  defiaea  the  requiaita  characteriatioa  of  a  norel, 
and  criticiies  the  writinge  of  Dickene,  Bulwer,  and  Tliackemj, 
whom  he  coneiden  the  greatest  of  liring  romanoera. 

"■  .  .  We  do  not  know  anj  inatance  of  imaginatlTe  power 
on  which  we  would  more  willingly  rely,  which  we  oould  more 
abiolutely  trust,  than  that  of  Diokans.  Yet  when  he  learea  the 
alleys  of  St.  Giles  and  the  offloe  in  Bow  Street,  which  he  hat 
seen,  and  lets  himself  to  depict  what  he  merely  imagine*  to 
exist,  how  itrange  is  the  work  be  produces  1" 

"...  Hia  early  works  are  all  aglow  with  genial.  The 
auprene  potent^  with  which  he  commands  it  is  shown  in  the 
total  absence  of  effort,  in  the  classic  chastenesa  and  limpid  flow 
of  thought^  fan<gr,aad  diction.  You  are  in  a  meadow  just  after 
dawn  I  the  flowers  are  feeah  as  if  they  had  awakened  from 
slumber,  and   the  dew  is  on  them  aU.     A  word,  an  idra,  a 
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glimpM  of  beaat;,  U  slwaTS  k(  hitnd ;  tba  writer  nerer  tarries 
s  momMit  I  jet  there  i*  no  diiplaj,  no  profusioa  of  opulence. 
You  do  not  aee  him  waTing  the  wand  :  the  ten  or  the  smile  is 
on  ;oar  cheek  before  jou  ere  amre.  The  diatinctiTe  power  of 
Diokeiu  lies,  we  think,  in  a.  (frnpathy  of  eitraordinary  range, 
exquisite  delioae;,  and  marreUoai  truth.  He  does  not  so  mach 
ea  look,  with  st«adj,  unpaiticlpiting  gaze,  until  he  knowB  ind 
Temembers  the  exact  features  of  life  ;  he  feela.  With  ell  human 
sorrow  he  ooold  weep :  with  all  hnmui  mirth  he  could  laugh  ; 
end  when  he  came  to  write,  emotion  he  aimed  at  exciting  was 
made  aure  bj  being  first  experienced  in  hie  own  breast.  •  .  ." 

155 

Charles  Dickens.     With  a  portrait  of  Dickeus 

writing,  from  a  photograph  by  Watldna. 

LondoQ:    The  Critic,  Ho.   i26.    Published  at  29, 

Essex  Street,  Strand.     1858.     pp.  534,  537. 

156 
Mr.  Dickens. 
London  1  TheSaiuTday  Eeoiew.    May  8,  185S.    pp. 
474,  475.     Keprinted  in  lAtidPs  Living  Age  (Boston). 
July  24, 1858.     pp.  263,  265. 
Keriewing  tbs  works  of  Ohirles  Diokeas, 
"...  If  popularity  is  to  be  taken  aa  the  test  of  merit,  Mr. 
Dickens  must  be  ranked  next  to  Sir  Walter  Soott  in  the  list  of 
Bogliih  noveliste.  ..." 

"...  Ur.  Dickens  ia  the  Tery  Avatar  of  ohaff,  and  bigwigs 
of  erery  description  are  bis  game.    The  jonality,  the  animal 
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■piritf,  uid  tb«  fmhDSM  vith  wbieh  be  Mtcd  thit  put  in  hia 
MtrliMt  book*  va  woDdnfaL  W*  «u>iiot  mmtuKi  aaj  eario- 
hue  •«  pericct  aDil  m  ladicnoa  ■■  the  daecription  of  Mean*. 
Dodam  and  PiK,  aod  that  of  the  trial  of  BaideU  f.  Fkk- 

"...  It  doea  Dol  appear  to  i»  eertain  that  hi*  boob  *iU 
lire,  nor  do  TO  think  that  hit  place  in  literary  hiatocy  viU  b«  bj 
the  fide  irf  nieh  men  m  De&w  and  Fiel  ling,  the  bondae  of  the 
•ohool  to  whid  he  hdmp,  .  .  ." 

"  ,  ,  Ha  ean  oolj  oononie  of  TirtoM  and  vioei  id  their 
TtTj  rimplett  forma.  The  goodnca  of  hia  good  mm  it  alwaja 
mnning  orer  their  beanJi,  like  Aaron**  ointment ;  the  aicked- 
neat  of  hi*  vilUinB  ii  alwaja  flaoing  and  blanng  like  ■  bonaa 
on  Bra.  The  roized  obancten.  the  otmfiuion,  the  ineomplete- 
ne**,  >hioh  meet  n*  at  arerj  ttep  in  real  life,  ne>er  occur  in 
hia  pagaa.  Ton  andentand  vhat  he  mean*  on  the  Snt  reediog 
far  better  than  on  anj  other.  The  only  chatacten  dnwn  from 
Teal  obaerration  belong  to  one  or  t*o  elaaaea  of  life.  AH  Ibe 
odditiei  of  London  be  baa  aketched  with  iniiDitable  ngonr; 
bnt  cUm  diaraateriatic*  and  local  peeoliatitiee  are  of  a  rerj 
tranateot  natnre.  Fort^  yeart  benM  meat  ef  hia  wit  win  be 
harder  to  nnderatand  than  the  Bllumoni  in  the  Dtmeiad;  and 
OUT  gTWidohildna  will  wonder  what  tbnr  anceiton  oonld  baTe 
mcaal  bj  pnlting  Ur.  Dieken*  at  the  head  of  the  norellila  of 
the  day.  .   .  ." 

"...  Ur.  Diekeiu't  wniinga  are  the  apotheoii*  of  what  hat 
b««n  called  newapaper  Engllih.  He  make*  point*  Bterjwhere, 
giro  nnfamiliar  namet  to  the  eommontit  otgecte,  and  IsTiihia 
B  marrelloii*  qnantit;  of  language  on  the  tnoit  ordinary  inci. 
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CaiBLES  Dickens.    (By  W.  BaRehot.) 

London :  The  Naltonal  Review.  October,  1858. 
pp.  458,  486.  Reprinted  in  LiOelPs  Living  Age 
(Boston).  November  27,  1858.  pp.  643,  659.  And 
in  Literary  Studies  by  Ae  late  ff alter  Bagehot,  M.A. 
1879.     (See  No.  214.) 

Beriewiag  ths  woriu  of  Charl«a  Diokena. 

"...  Tbsre  ia  no  oont«mpanrf  Engliih  writer  irboM  irorki 
Bre  resd  co  gflnerallj  tbroagh  the  whole  houw,  who  oan  give 
plBUOie  to  the  urruita  ei  well  u  to  tbe  miitren,  to  the  ebil- 
dren  u  well  u  to  the  muter.  Mr.  Thsckenj,  without  doubt, 
■xercieea  •  more  potent  and  plutio  fueination  within  hii  sphere : 
but  tiiattphere  ia  limited.  .  .  ." 

"...  Hi*  (Diokena's)  geniiu  is  euentiall;  irr^alsr  and 
naajmmatrioal.  Hardlj  uaj  Engliah  writer,  parhapa,  i>  mncb 
more  «o.  ffi*  itjie  U  ui  example  of  it.  It  ia  deacrlplirs,  racj, 
and  flowing ;  tt  ia  iuatiuct  with  new  imagery  uid  «ingul»r  illua- 
tration )  but  it  doea  not  iodicata  tliat  due  proportion  of  tha 
facultiaa  to  one  another  which  is  a  beaut;  in  itaalf,  aiid  which 
cannot  help  diffmtng  b«antj  aim  ever;  bapp  j  word  and  moolded 
clauae.  .  .  .  Hii  nilga  ia  Terjr  rsried.  He  ha*  attempted  to 
deaoribe  ererf  kind  of  acene  in  Engliah  life,  from  quite  the 
loweet  to  almost  the  highest.  He  has  not  endaaroured  toaecore 
snooass  bj  oonfiaing  himself  to  a  lingle  path,  nor  wearied  tbe 
pnblio  with  rapetitions  of  the  sabjeatt  bf  the  delineation  of 
whiob  he  originally  obtained  fame.  In  hii  earlier  warka  he 
nerer  Hritri  long  without  aafing  aomelbing  wail— aomethiiig 
which  no  otiier  man  would  have  md.  But  eren  in  them  it  U 
tbe  eliaraoteristie  of  his  power  that  it  i*apt  to  fail  him  at  once  [ 
from  mailerlj  itrangth  wa  paai  without  lateiral  to  almoat  iu- 


ecbvGoogle 


118  CHITICAL, 

fantine  wcakoeiB — lOmetbiDg  Uka  diiguit  ancoeeda  inkmomeat 
to  es  eitrame  Bdminitioo.  .  .  .  He  i>  often  troablsd  with  tbe 
ideft  that  he  mnat  reflect ;  and  hii  reflectiooa  ere,  perheps,  tha 
wont  reading  in  tfas  world.  Tbere  ia  a  aentimeDtal  confiuion 
about  tbem  j  we  never  Bad  tha  oonaecntire  preoiiion  of  matara 
tlieorj,  or  the  cold  diatinctneaa  of  clear  thought.  Tirid  facta 
atajid  oat  in  hii  imagination,  and  a  freth,  illuitratiTa  Btyle 
brings  them  bome  to  the  imnginatioa  of  bia  readen;  bat  hii 
eonliDaoni  philoaopbj  utterly  fails  in  tbe  attempt  to  buTDomie 
them — to  educe  a  Iheorj  or  elaborate  a  precept  from  them.  .  .  . 
Hia  abitraot  undentaoding  ia  ao  Jar  inferior  to  hia  picturesque 
imaginaUon  at  t«  gire,  eren  to  hia  beat  worka,  tbe  aenie  of  jar 
and  iocompleteaesa,  and  to  deprire  them  altogether  of  tbe  cr;*- 
talline  fioiah  wbicb  14  cbaracterittic  of  the  clear  and  cultured 
undsratanding.  .  .  .  Hie  ahrewdueat  in  aoaie  things,  eipaciallj 
in  traits  and  amall  thinga,  ia  wonderfuL  Hii  worka  are  full  of 
acute  reniarka  on  pettj  doings,  and  well  exemplify  the  telling 
power  of  minute  ciruumatantialitj,  .  .  ." 

"...  When  be  rises  from  tbe  toiliog  to  tba  luzurioni 
da^es,  hia  genius  in  most  cases  deserts  him,  Tba  delicate 
refloement  and  discriminating  taste  of  the  idling  orders  are  not 
in  his  waj;  he  luowa  tbe  dr;  trohei  of  Iiondon  Bridge  better 
than  BelgraTia.  He  excels  in  ioventories  of  poor  furniture, 
and  is  learned  in  pawnbrokers'  tickete.  .  .  .  Tbera  are  aoarcelj 
anywhere  each  pictarvs  of  London  mt  he  dnws.  Tbe  writer 
has  equally  comprehended  tbe  artistic  material  which  is  giyen 
by  ita  extent,  iU  oongregation  of  different  elements,  its  mouldi- 
ness,  its  brilliancy.  ...  He  deacribee  London  like  a  special 
eorrespondent  for  poateriliy.  .  .  .  His  marrellona  power  of 
obsenation  boa  been  exercised  upon  men  and  women  ereit 
more  than  upon  town  or  oountiy  i  and  tbe  store  of  haman 
detail,  so  to  speak,  in  bis  books  is  endUia  and  enormous.  .  .  . 
He  lias  a  very  peculiar  power  of  taking  hold  of  some  partioolar 
traits  and  making  a  obancter  out  of  them.  .  .  .  The  idea  of 
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tnuU  Mid  trftdM  nuiy  mmu  .  .  .  poor  and  metgre.  Anjbod; 
.  .  .  CBD  do  that  Bat  hoir  vonld  tiiey  do  it  t  Whau  fancj 
would  not  break  down  in  a  page — in  Are  lineiF  Who  conid 
can;  on  the  TiriGoatioa  with  letb  and  envrgj  and  humour  for 
Tolame  after  Tolume?  EndUn  fertilitj  in  laugh tar-oausing 
detail  ii  Ur.  Biclcens's  moat  utonishing  peouliarit;.  tt  re- 
qairra  a  oontinuoua  ojid  careful  reading  of  hii  works  to  he  aware 
of  his  enormooa  wealth.  Writara  hare  attained  the  greateil 
repntation  for  wit  and  bamonr  whote  whole  worke  do  not  con- 
tain ao  muofa  of  either  aa  ii  to  be  found  ia  a  rer;  few  page*  of 
hie.  .  .  .'■ 

".  .  .In  the  oaeee  in  which  Mr.  Bioken*  baa  attempted  ta 
make  a  long  connected  >toi7,  or  to  derelop  into  aoenea  or  inn* 
denta  a  plan  in  any  degree  elaborate,  the  reeult  hae  been  a 
complete  failure.  .  .  .  The  defect  of  plot  ia  heightened  by  Ur. 
Diokane'a  great — we  might  aaj  complete — inability  to  make  a 
lore-etorj.  .  .  .  Mr.  Dickeua  is  not  only  unable  to  make  lorera 
talk,  but  to  detoribe  heroine*  in  mero  narratiTe.  .  .  .  Hont 
men  can  make  a  tumble  of  blue  eyee  and  fur  hair  and  pearly 
teeth,  that  doe*  rery  well  for  a  young  lady,  at  leait  for  a  good 
wlille ;  but  Mr.  Dickeua  will  not,  probably  cannot,  attaio  eren 
to  thia  humble  meature  of  deMriptite  art.  He  ritiatea  the 
lepoee  by  broad  humour,  or  diaenohanta  the  delicacy  by  an 
anctuous  admiration.  .  .  ." 

".  .  .  Heha*  naturallygreat  power*  ofpathoa;  htaimagioa- 
tion  ia  bmiliar  with  the  common  eort*  of  human  auffering,  and 
hia  marrelloua  oouTeraanoy  with  the  detail  of  eiiatenoe  enable* 
him  to  deacribe  ^ak'l>ed*  and  death-beda  with  an  eicelleuoe 
Tery  rarely  eeen  in  literature.  ...  A  few  pedantic  critics  have 
regretted  that  Ur.  Dickene  bad  not  reoeiTed  what  they  call  a 
regular  education.  ...  It  would  baTe  Iwen  abanrd  to  hsTe 
■but  up  this  obeerrant  youth  within  the  walla  of  a  ootlege. 
Ihej  would  hare  taught  him  nothing  abont  Mr*.  (Hmp  there ; 
Sam  Waller  took  do  degree.  .  .  ." 


ecbvGoogle 


153 

N^OVXLS  AND  NoYZLiSTS,  from  Elizabeth  to  Victoria. 
By  J.  Cordy  Jeaffreaon.  With  a  portrait  of  Dickena 
as  frontispiece,  engraved  hy  J.  H.  Baker. 
Loadon:  Hurst  and  Blackett      1858.     Tol.  11. 

pp.  303,  334. 

"...  WlieroTsr  there  srs  mta  of  English  origin,  speaking 
the  Engliih  tongue,  there  the  genius  of  Charles  Dickens  is  one 
of  the  imporUnt  fscts  of  life.  The  kriditj  also  irith  which 
trsQslAtions  of  his  works  are  bought  and  read  in  ill  r^ons  of 
the  earth  where  there  ii  a  liCenture  to  tmuslate  them  into,  is 
■n  eTidenoe  of  his  populsritj  in  nationi  not  speaking  the  Anglo- 
Bazon,  that  ererjoiie  is  aware  of;  but  It  is  amongst  ourselles 
and  our  near  kin  that  we  naturall;  eipect  him,  and  And  him 
to  ba  most  cordiall;  and  enthueiasticallj  admired.  And  bow 
deep  and  all  embracing  is  that  sentiment  1  Tbroughoal  the 
length  and  breadlb  of  the  land,  what  genuine  and  unswerTing 
lo^lt;  (here  Is  to  Charles  Dickens!  It  is  the  same  in  the  hull 
and  the  hamlet ;  onlf ,  in  the  dwellings  of  the  poor  that  love, 
like  ererj  other  affection,  is  more  earnest  and  outspeaking. 
The  bumble  toilers  of  manufacturing  towns  are  b;  no  means 
tbe  especial  and  onlj  adherents  of  the  great  author  among  the 
poor;  for  the  simple  peasants  of  secluded  districts,  where  no 
labour  ii  performed  that  is  not  in  some  waj  or  other  oonneel«d 
with  the  oalture  of  tlie  soil,  belisre  in  him  with  a  heart;  oon- 
fidenoe  that  is  a  touching  satire  on  the  in&delit;  and  soeptioism 
in  Togue  amoDgst  the  reSned.  There  is  none  whose  name  to 
thrills  their  honest  hearts ;  none  whom  their  homj  hands  aud 
slow  tongues  would  eo  obstinatel;  defend.  The  writer  of  these 
pages  knows  cottages  on  bleak  wolds,  over  which  the  winter's 
winds  scream  teiriblj,  and  cabins  fixed  In  hollows  beside  damp 
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Udm,  wher«  ewerj  oTening  odd  numben,  bUok  ftnd  greuj  u  ui 
old  fuiCiaa  jacket  from  being  (liumbad,  of  tba  works  of  Bo* — 
•od  ttea  Itny  Inves,  ucredlj  preurred — are  apelt  out  and 
■obbed  OTcr  bj  ■  fftmil;  circle.  And  when  the  rekding  Ii  orer, 
the;  Ulk  fint  of  the  ttorj,  uid  then  of  ite  writer ;  wbereapon 
■ODM  ragged  p&triarah  of  the  plough — whoH  Toioa  ii  reapeoCed, 
though  he  do«i  not  know  •  letter  of  the  alphabet,  and  hu 
leaint  the  lad  atorj  of  Ham  aad  Bmllj  through  the  lipa  of  hia 
little  grand  daughter  [who  read*  like  a  '  toholanl ')— tella  out 
ilowl;  to  hie  attentire  audience  bow  Cbarlei  Dick eos  i*  'one 
on  'em,  and  Doa^ht  can  take  hioi  from  'eni,  for  hie  heart  U 
right  tet ;'  and  to  oi  it  baa  erer  aeemed  far  nobler  to  rule  men'l 
niiud*  with  worda  than  to  drire  tlieir  bodiea  with  bajoneta.  .  . 

"...  Mr.  Dickeni  ia  elwaja  new  and  without  precedent  in 
hi* aoDoeptiona ;  ha  neTer,  m  it  ia  termed,  'reproduces  him- 

Mlf.'  .    .    ." 

"...  Certain  it  is  that,  in  the  satire  range  of  our  noble 
literature,  Sbakoapeere  alone  can  be  for  a  moment  compared 
with  Pif^ena  aa  a  noble  and  prolific  delineator  of  human  oha- 

" .  .  .  Of  ill  the  noTeliats  now  figuring  in  onr  literature, 
there  is  not  one  who  is  not  largely  indebted  lo  bim ;  and  the 
popular  and  applauded  ones  are  not  few,  whose  characters, 
plot*,  trick*  of  handling,  modes  of  deaoriptlDn,  even  to  the 
aligbteat  manneriaoie  of  eipreeaion,  maj  be  immediately  traced 
to  him,  although  (beir  artistic  aipintion*  may  be  the  exact 
rereraaof  hii«l«Tated*odbeueTolent  onea.  .  .  ." 


159 
BRiTieH  NovELisra  and  their  Styles:   being  a 
Critical  Sketch  of  the  History  of  British  Pro^e 
Fiction.    By  David  Massoo,  M.A. 
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Cambridge;  Macinillan  and  Ca  1859.  pp.  233, 
253. 

COntMniiig  a  ctu^iter  dvrotcd  to  m  eoiuid«*tioD  at  Dickem 
mud  Thackanf.  Tfa«  mbttaiiM  of  thcM  pajfei  wu  deliTered  in 
tbe  forai  of  leetHTM  to  tb«  mombsn  of  the  Fhiloaophical  Inali- 
tnte  in  tlu  montfai  of  Much  and  April,  1858.  The  gieabr  part 
of  thU  cnaj  Snt  appeared  in  the  North  Brilith  Review,  Haj, 
1831.    (StN!  ITo.  146.) 


The  Collected  Works  or  Charles  Diceen-s. 
London :    The  Briiith  Quarterly  Review.    Jaanaiy, 
1662:    pp.  135,  169. 

"...  The  litcntore  of  fiction  b««  indeed  been  looked  up 
•ince  the  daji  whea  ita  nttrn  extinction  nu  to  oonBdentl;  pro- 
pbeiied,  »nd  tlie  irriten  now  take  their  due  place  among  out 
literarj  mm.  High  kmong  theM  itandi  Charlea  Dicken*,  a 
noreliit  unknown  to  fame  when  Bir  Walter  Scott  laid  down 
hl«  pen,  bat  who  haa  aince  aduered  a  popolaritj  eren  greater 
than  bii,  and  ooonpiea  with  Thackenkj  tbe  forenuwt  laok  among 
our  writen  of  fiction.  .  .  ." 

161 

Dickens's  Doos;  or,  The  Landseer  op  FicfnoN. 
With  six  illustratioDs,  drawn  by  Walter  Crane,  of 
some  dogs  that  Dickens  portrayed  in  hia  worki. 
London:  London Sodefi/.    July,  1863.     pp.  48,  61. 

The  writer  giTii  an  account  of  the  dogi  which  Dickeni 
haa  ao  olererlr  deioribed.     "That  the  old,  low  oanineiaoat 
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of  fuhion,  and  s  more  eDlightened  B«iitiinant  hu  oome  in  ita 
plaM,  muit  be  do  doubt  «et  to  the  tuioount  of  wh»t  ii  called  Ihe 
tpirit  of  the  age.  But  for  the  tborougli  propagation  aod 
wholetale  populariution  of  theae  riewi,  theii  ext«Q>ioii  through 
the  Tills  dittrietB — ia  ihort,  for  the  preaohing  of  the  new  eraDgel 
tbrODgh  tbe  length  and  breadth  of  the  land,  two  peisoDS — two 
inooroparable  artiita  each  in  hia  own  walk— are  more  directlj 
retponaible.  To  Ilr.  Obula*  Sickena  and  Sir  Bdwia  Lnndaser 
a  grateful  OBDine  poateritj,  if  erer  it  ihould  reach  to  the  necea- 
M17  derelopmant,  ahall  aet  ap  the  bronxe  atatoe  or  oommemo- 
ration  pillar  I  .  .  .  Th«  paiDter  baa  plaoded  b^  hia  cauiTaa  Bud 
hia  multiplied  engraTinga,  the  writer  bj  a  broad  flood  of  atoriee 
poored  out  otgt  the  faoe  of  the  land.  The  one  preachea  fivm 
the  wall )  tbe  other,  with  a  far  greater  oommand  of  eje  and 
heart,  ttom  a  pulpit  hj  the  ilreaidB.  The  painter,  with  all  hia 
wondorful  akill,  leti  bii  aiiiniala  in  atCitadet— giree  bat  oaniue 
poaea  plaatiqnaa — tbe  quick  eye  and  intelligent  look ;  he  mani- 
pulataa  the  hair  and  akin  with  a  bruah  infinitely  marrelloa*. .  ,  . 
Yet  with  the  noTeliat  ia  a  tar  greater  power,  aud  an  infinitelj 
broader  Tarictj.  .  .  ,  Bj  some  mjaterj  the  grand  magiciaa  ia 
aatnroed  to  have  apecial  knowledge  of  the  interior  working  of 
the  motiree  and  emotiona  of  the  tribe,  and  bj  a  pleaaant  fiction 
reproduoea  the  whole  interior  idioajneras;  with  a  delightful 
aathorit^  which  no  one  teem*  prepared  to  qnealion.  .  .  ." 


162 
HiSTOIRE  DE  LA   IjTTiRATURR   ANGLAISE.     Par  H, 
Taine.     Tom.  IV,     "Lea  CoDtemporaina."    Livre 
v.,  chapitre  1.     "  Le  Roman ;  Dickens."    (See  Na 
195.) 
Paris :  1864.    pp.  3,  69. 
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163 

MoDSBM  Novelists  :  Charles  Diceens. 

London:  ITu  fFatmnster  Bevitw.    October,  1864. 

pp.  414,  441.    Reprinted  in  the  Eclectic  Magazine  (NeT 

ITork).    Januaiy,  1865.     pp.  42,  59. 

".  .  .  HLi  geniui  ii  entirsl;  ongianl.  It  is  isarcaly  >n 
BxaggeratioQ  to  uy  tliat  the  ligbt  ILtaraton  of  the  pnttnt 
gensratioD  ]i>i  been  orpftted  uid  moulded  under  the  iofluence 
of  hi*  *tjle.  Piehtick  hu  tMan  to  ui  rerj  mueh  wliat  the  Rapt 
qflht  Lade  wai  to  the  poeta  of  (he  lut  oenturj.  It  liai  rtq. 
lutionized  comic  writinj;,  and  introduoed  s  new  >buidkTd  of 
bumonr.  .  .  .  He  hu  entered  into  our  OTorj-daj  life  in  >  mumcar 
whiob  no  other  liring  author  h»  doue.  Hueh  of  hi*  phrai«- 
ologj  hu  beoome  commoD  proper^.  Alloiioai  to  hia  vorki 
utd  quobiliona  from  them  an  made  b;  ererjbod;,  eud  in  all 
plaoea.  If  Sir  Ednanl  Bulwer  had  nerer  mittea  a  line  there 
would  be  a  blank  on  our  ahelTaa,  and  perhaps  in  aouie  of  our 
tboughti )  butMauredlj  there  would  be  no  perceptible  difference 
iu  our  coQTerutioii.  3u%  take  away  Piekmek  at  Martin 
CAuttlaeit,  and  the  ehange  would  be  notiaed  in;  dij  in  Cbeap- 

"  The  hap;^  oKoioe  of  aubject  baa  had  muoli  to  do  with  hia 
■DOoeia.  In  hii  lat«r  works  he  bas  aJwajs  mixed  up  with  bit 
nnrirsllad  deioriptiona  a  serious  elamsnt,  or,  to  speak  more 
■triotlj,  be  has  made  tbe  deaoriplions  themaiilTM  lubtefrieat  to 
a  moral  or  political  purpose.  It  is  but  fair  to  ssj  that  this 
habit  aeems  to  hare  be«n  gradually  forued  upon  him  bj  the 
obaracter  of  his  genius.  .  .  ," 

"  It  must  be  admitted  that  be  sometimes  spoils  both  liis  wit 
and  his  humour  by  putting  them  in  the  mouth  of  tbe  wrong 
parson.    This  arises  from  the  fitot  that  he  often  b^ns  a  book 
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irithout  haTing  fonnad  a  claw  notion  of  it  •«  •  whole.  He 
introdnoeB  ■  charaoter  with  no  deSned  intention  ««  to  (he  tus 
that  ii  to  be  mads  of  him.  ,  .  .  NaiC  to  Ilia  wit  and  hnmoni, 
the  leading  qoalit;  of  Mr.  Dickeni'a  mind  ii  undoubtedlj  hii 
imagioBtion.  .  .  .  Hia  geneais  of  ohanet«r,  like  hit  deicriptioa 
of  Nature,  ia  eraotl;  what  might  be  eipeoted  io  a  writer  of  hia 
peculiar  endowment*.  lb  ia  imagiDatire,  brilliant,  efTeotiTe, 
but  it  ii  altogether  wanting  in  analytical  depth,  and  haa  at  beat 
an  air  of  half  truth  about  it.  He  rsrelr  ahowa  many  of  the 
more  delicate  apringa  of  action.  There  is  too  moch  coniiatenoj 
for  life,  and  too  much  TJolent  oontnat  for  art.  The  gradation, 
the  ahading,  the  aecondary  lighta  are  wanting.  It  alwaya  re- 
mind* one  of  Martin'a  piotorea,  in  wliich  the  world  i>  tumbling 
about  in  the  pretence  of  a  miied  aaaembly  of  demoni  and 
angela.  He  painia  hia  aoenea  minntely.  He  oooceirea  hia 
chanctera  atrongly.'  But  be  worka  at  them  a*  if  each,  like  the 
alligator,  were  ilaelf  an  epio  self-contained.  .  .  ." 

"  When  Ur.  Diokena  writM  on  prindple,  with  an  olyecl 
before  htm,  and,  aboTe  all,  wlieo  he  triea  to  enlist  our  ejmpothy 
or  dialike,  lie  lignaHj  faila.  We  asarch  in  raiu  throughout 
Uieee  aixteec  norela  for  any  one  man  or  woman  whom  wa  realtj 
admire,  reidlj  fear,  or  whom  we  ahould  at  all  desire  to  imitate. 
If  the  fl(;ure8  in  a  tailor**  ahop  were  to  beoome  anddenlj  ani- 
mated, thej  would  be  eioeedinglj  like  Mr.  Diokena'a  beroea.  .  .  . 
The  reason  of  thia  ia  that  Mr.  Diokan*  haa  trusted  not  to  hia 
ohserration,  but  to  bia  imagination,  and  be  baa  ezeraised  his 
imagination  on  a  subject  of  which  he  haa  no  apecial  know- 
ledge. .  .  ." 

"  It  i*  hard  to  be  obliged  to  find  fault  with  Mr.  Diokens. 
We  owe  him  too  much.  He  ia  a  man  of  geniue ;  in  manj 
reapeota  rarel;  gifleJ.  He  has  exceptional  powers  of  obaerraUon 
and  description,  great  imagination,  and  an  intuitire  tact  in 
appreciating  many  of  Uie  more  delicate  ahade*  of  pasaion.  On 
the  other  hand,  his  iutellect  ia,  we  will  not  say  ruled,  but 
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onuhed  and  dirufed  bj  his  emotional  fsoultiea.  Partly  from 
ft  defeotJT«  eduoation,  and  parti;  from  a  ooDstitatiouil  bui,  he 
•eemi  luiable  to  take  either  an  Gileuaire  or  ao  inteaiire  Tiew 
of  anj  mbJMt ;  neither  graaping  it  as  a  whole,  nor  thocongbl; 
elhausting  anj  (ingle  part.  Hi*  writiDgii  ihotr  the  nme  union 
of  etrengUi  and  weaknen ;  bis  plota  inirtifioial,  bi*  geoeaig  of 
ehanoter  mde  tmd  naphilofophic,  hii  literary  execution  oicillat- 
ing  with  tolerabU  eTeuneai  betireen  the  intenaal;  vulgar  and 
oommoDplaee,  and  paasagta  of  the  moat  etriking  beauty.  .  ■  . 
We  cunot  tbink  that  he  will  lire  aa  aa  English  daaaio.  He 
deals  too  muoh  in  accidentol  manifeetetioni  Bod  tiM  little  in 
uoiTereal  prinoiplea.  Before  long  bii  luigoige  will  have  pawad 
away,  and  the  niannen  be  depicts  wilt  only  be  found  in  a 
dictionary  of  intiguitiea.  And  we  do  not  at  all  anticipate  that 
he  will  be  rescued  from  oblivion  either  by  his  artistio  powers  or 
by  his  political  sagacity," 

164 
Two  English   Essayists  :   Coarles   Lakb   and 

Charles  DicsENa     By  Percy  Fitzgerald.     The 

Afternoon  Ledwes  on  IMeratntre  and  Art,  Second 

Series. 

London :  BeU  and  Daldy.  186i.  pp.  85,  100. 

"...  The  world  is  buniliar  with  the  works  of  the  great 
English  story-teller — with  the  stream  of  tales  which  the  enchanter 
of  the  Thonsand^nd-one  English  Nighta'  Bntertaioments  ha« 
poured  out  witJi  an  amazing  Tariety,  and  an  ibuadanoe  of 
(Wncy  whioh,  even  now,  seems  like  a  newly-dieooTered  store- 
house. Where  other  men  fait  away  and  drop  out  of  &ahion, 
bis  preetige  has  only  increased  ;  be  has  oontroUed  the  habitnal 
flcklenees  of  bis  great  public ;  and  at  the  first  page  of  erery 
new  book  he  acknowledges  to  having  had  an  audience  larger  by 
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tnan;  thooMnda  than  for  hii  Iwt  Eia  men  and  woman  »ra  as 
diatinct  and  about  as  aura  of  liTiDg  u  are  tfae  men  and  women 
of  liiatory  :  and  hia  atoriea  will  dnir  teara  and  l&ughter  ao  long 
aa  pathoB  and  bumonr  ahall  have  power  to  eiact  that  bomBge. 
Not  ao  familiar,  perhapa  beeanaa  chie%  anoajmooa,  are  the 
light  eaaaja  and  akotohee  whieh  dot  the  wdl-known  journal  ao 
long  aaancisled  with  hii  iian>«.  Tet,  though  more  or  lew  sub- 
jeet  to  the  fatal  butterflj  deatinj  whieh  waita  on  all  periodical 
literature,  tbej  are  yet  mnrrelloualj  artialio,  are  quite  worthj 
of  hia  more  aerioua  worka,  and  hare  beaidM  all  the  charm  of  a 
pleaaant  abaenoe  of  graie  reaponaibilitj.  .  .  ." 


165 
Mr.  D1CKEN3  AND  HIS  CRITICS.      Mr.    DlCEENS  AS 

A  Eeaser.      Bf  John   HoIliDgshead.      To-Day  ■ 

Eisays  and  MisceHaniea  (Vol.  II,  "  Night  ThoughtB  "), 

by  John  H(dliDgBliead. 

London:  Uroombridge  and  Sons.  1865.  pp.277, 
383 ;  &ad  284,  296. 

The  flrat  article  takea  the  form  of  a  dialogue  carried  on  b; 
Hjla*  and  Pbiloooue,  who  diaoiua  the  merita  of  Diokena'a 
creatioua,   and  condemn  thi;  injuatice  done  to  then  b;  the 

Hjloa  aava :  "  Wbgn  the  turmoil  of  the  preaent  oentoiy, 
with  all  the  Turuleoce  of  ita  poLitiMl  debate,  and  all  the  pett; 
jealonaiea  of  ita  literature,  ahall  have  paaaed  away ;  when  thoae 
who  penned  the  itinging  epigram  or  the  canatic  aatire  ihall  he 
weak,  or  dead,  or  dying— djinj;,  and  anzioui  to  gira  worlda  to 
cancel  mnnj  a  brilliant  injuatice,  which  their  baity  p«na  bSTe 
put  upon  record,  then,  and  not  till  then,  ahali  we  arrire  at  a 
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calm  MtimaU  of  the  Tilue  of  tha  wrilinga  of  CbarlM  Dickent." 
— In  thfi  article  on  "  Dickent  «a  a  Rnuler,"  the  writa*  h;*  j 
"  Language  ia  a  woodrHiil  and  powerful  inntriinieiit  in  tho 
handa  of  a  mailer  ;  but  it  alirays  learea  lomething  unconTsyad 
of  tlie  brighleel  conceplionaortheliigbmt  inTtntiTa  geriiup,  and 
thia  tometliing  Ur.  Dickena  ia  enabled  to  add  through  the 
medinni  of  his  latent  aa  an  alocutianarj  illuatrator." 

166 

The  Genius  of  Dickens.    By  K  P.  Whipple. 

Boston  :  The  AOantic  Monthly.  May,  1867.  pp. 
546,  654. 

".  .  .  Alone  among  bii  oontemparariea,  Charlei  Dicken* 
•eem*  to  poauai  that  iaiUuetiTe  aympathj  with  whateTef  ia 
Iiumao  and  humane  whioh  i*  the  fundamental  condition  of 
geai^  and  Tuied  characteriEBtioD.  In  imp«nion«t«d  abatrao- 
tioni  of  humanity  whioh  aatiif;  our  lAtti  of  fanouui  nature,  he 
may  be  exceeded ;  in  indlridaalitiea  irbich  make  ua  in  lore 
with  onr  kind,  he  ia  unappn»obed.  .  ,  .  No  writer  etampa  the 
character  of  his  genius  on  eTerjtbing  he  write*  more  plainly 
than  he.  It  ia  impoaeible  to  miitake  hii  atyle,  hli  method,  hie 
•entiment,  hie  hnmour,  hia  charactera.  Bia  obaerring  power, 
irhen  pilended  befond  the  nuge  of  hia  ajmpathiea,  beoomei 
'  ohjcdiie,'  it  ia  true,  but  coaaca  to  be  creetiTe.  In  hia  genuine 
productiors  be  not  onlj  embodiea  all  that  he  knowa,  but  nom- 
municatea  all  that  he  ia.  Tbe  reality  of  his  psnc-na^a  cornea 
from  the  TiridneM  of  hia  conceptiona,  and  not  from  any  photo- 
graphic quality  in  liia  method  of  repre»«nt«tion.  Obiorration 
■fibrde  him  maleri&li ;  but  he  alvaja  modiBea  these  materiala, 
amd  often  worka  them  up  into  the  moat  (aniaatio  abapea.  Indi- 
riduali,  inoidente,  aoenery,  the  rar;  paTement  of  hia  atT«et«,  the 
Terj  bricka  of  hia  honaee,  tJie  very  furniture  of  bii  apartment*, 
■ra  all  hannted   by  Dickena'*  apirit.      To  read   one   of   hij 
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I  ii  to  tee  ererjthing  through  the  Bathor's  ejet;  the 
noit  familiar  objects  take  an  sir  of  itrangnieai  when  Borrejeil 
tbrongh  luoh  a  medium  ;  and  the  intereat  excited  bj  the  tIbw 
fau  alwaji  in  it  a  kind  of  fascination.  Wa  ma;  dinsnt,  oriti- 
die,  protMt,  bat  idU  his  olatch  on  onr  attentJon  if  nerer 

".  .  .  His  general  opinions  are  those  of  a  man  of  sound  seiue 
and  vboleeome  sensibilitj;  bis  genend  attitade  tomrds  the 
world  ii  that  of  one  who  ajrmpathizes  and  enjoys.  .  ,  ." 

"...  The  Terj  eToess  of  his  chaiacterixing  power  hu  led 
some  cntici  lo  denj  to  him  ita  poseession.  He  eo  iaTchargee 
his  characters  with  vitality  that  they  seem  like  penoni  who 
hare  taken  something  to  drink;  and,  as  they  burst  into  ths 
more  deeorone  society  delineated  by  other  English  nofeliits, 
there  is  a  cry  raised  for  the  critical  police.  This  eiaggeratioQ, 
howe»er,  is  not  caricature,  for  caricature  never  givee  the  im- 
pression of  reality.  .  .  .  Dickens  caricsturea  only  when  hit 
special  ot^ect  is  to  satirize.  .  .  .  Indeed,  so  close  and  minnt^ 
as  well  as  Tirid,  is  Dickene's  method  of  delineation,  that  it  il 
impossible  not  to  perceive  and  realize  his  creation*.  The  oritio 
who  deoriee  them  must  be  conscious,  all  the  time,  that  they 
are  more  ml  to  him  than  the  careruUy-drawn  chancters  ho 
praises  in  other  noTeliats  of  the  time.  .  .  ." 

"  The  plots  of  his  romaaces,  though  frequently  improbable 
in  themselves,  always  seem  probable  in  relation  to  the  obanMtcm 
they  are  derised  to  bring  vividly  out.  ,  ,  ," 

"The  impression  left  by  all  his  hooks  is  not  only  humane, 
but  humaniiing.  He  it  a  philanthrapist,  both  positively  and 
negatively.  .  .  ." 

"  In  the  representation  of  love  Diokena  is  masterly  only  in 
exhibiting  ite  afiectionate  side ;  and  in  this  no  contemporary, 
Soglish  or  French,  approscbee  him.  .  .  ." 
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167 

Charles  Dickens.    (By  J.  Hain  Friawell.)    Being 
No.  VII.  of  a.  series  ol  critical  biographies,  entitled 
"  Men  of  Mark." 
London:  The  London  EevUw.    November  16j  1867. 

pp.  646,   fiSO.    Reprinted  in  IMldVs   liimg    Age. 

(Boston.)    December  H,  1867.    pp.  6S1,  688. 

Thu  esiaj  wu  reprinted,  with  iKlditionB,  in  Friswell's  Modem 
2ftn  qf  Ltlltrt  Honalla  Criliciztd.     1870.    (Sea  No.  187.) 

"...  Th«  creatiirea  begotten  in  hii  fertile  brain  hare 
peopled  oun,  tnd  1»tb  and  do  Bll  the  thoughU  of  the  isilor 
on  his  lonelj  vatc^,  of  the  equatteT  u  he  aila  iolitAr;  in 
hie  hnt  milee  awaj  ima  haman  help,  of  the  miner  below  the 
earth,  of  the  wrapped-np  tfayeller  w  he  hnmes  on  at  hurricane 
■peed  abOTe  ita  aarfaoe.  FoeitiTe  mental  reat,  bappineea,  eound- 
neiB,  pUuantneu,  and  innahine  Uiia  mui  has  girea  to  a  larger 
nnmber  of  hii  hrother*  and  liiten  than  an  j  other  liTiug  loul. 
Qod  gifted  him  at  hia  birth  irith  geniua  and  actiTitj,  and  he 
has  been  true  to  hia  tmat.  The  talenta  hare  multiplied  a  thou, 
land-fold,  Of  how  man;  gceat  enea  can  tre  aaj  aa  much  P  Of 
no  man  can  ire  aa;  more." 

168 
Charles  Dickens.    (By  C.  K  Norton.) 
Boston :  T!k  North  Amerkan  Review.    April,  1868, 
pp.  671,  672. 

The  writer  thua  oancludes  an  article  eulogiiing  the  happj 
influence  of  the  noreliit'e  works : — ".  .  .  We  offer  our  thanke 
t«  bim  who  ia  giving  anoh  pteosurs  to  ue,  and  who  ie  m  dear 
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and  vell-knoirD  to  at  all.  Ma;  it  be  long  before  tbu  benefactor 
of  minkiad  ii  talcD  from  a  world  irhich  he  haa  done  to  muob 
to  make  better  and  bappier  i" 

169 

Charles  Dickens.     By  George  Stott. 

Loudon :  The  Contemporary  Review.  Febraaiy,  1869. 
pp.  203,  225.  Reprinted  in  LUlelVs  laving  Age 
{Boston).     March  20,  1869.     pp.  707,  720. 

" .  .  .In  apite  of  all  bis  imperfectioni  aod  hnlla,  hie  maoi- 
fold  aini  of  commission  aa  well  as  of  omission,  we  still  hold  him 
to  be  empbaticalljr  a  man  of  fenios.  .  .  ." 

"...  He  has  a  Theorj  of  Life ;  he  has  strong,  though 
vagno  and  uninslruated,  notions  upon  what  he  conaiden  cartain 
abuses  and  wants  in  onr  political  and  social  sTslem.  He  is,  in 
his  own  waj,  an  ardent  reformer;  and  bis  cooTictions  hare, 
from  the  first,  tmpreised  HiamsalTes  as  motive  principlM  on  his 
books.  Nearly  ereij  one  has  even  partaken  of  the  natore  of 
the  political  essaj.  .  .  ." 

"...  We  are  introduced  (in  bis  writingi)  to  a  itate  of  things 
quite  inconsistent  with  fact — a  world  peopled  bj  grotesque 
impossibilitiet.  Of  courae,  tite  objection  might  be  urged  that 
this  was  due  to  clDmsiDees  and  want  of  power  on  the  part  of  the 
writer.  His  aims  were  the  aimi  of  the  realist,  and  failure  the 
most  stupendous  oould  onlj  prove  him  a  bad  artist,  not  an 
artist  of  a  different  school.  .  .  ." 

"  Ur.  Dickens's  genius  ■eemi  to  u«  easentiall;  akin  to  that  of 
the  farce-wnter  and  the  oaricatnrist.  Of  oonrse  the  caricature 
most  be  Utt  the  thing  oaricatured,  else  it  would  altogether  miss 
Are;  but  it  seiies  on  some  one  or  two  BtriUng  point*  in  its 
ol^ect,  and,  b;  bringing  them  out  with  exaggerated  prominenco, 
dtetroje    the  relation  in  which  the;   actually  stand  to    tlie 

"*  "  ■  '  9—2 
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"...  Marelj  u  iloriet,  his  nafels  are  genenll;  excellent ; 
and  irben  content  to  ralj  for  fail  elTeeta  on  hit  vim  comiM,  he  is 
•t  no  lou  for  incident)  uid  ntoitions  ezqoiaitelj  amDiing,  Kid 
adapted  to  bring  out  jtut  tboH  leatniei  of  the  acton  he  iriihM 
ni  to  look  at.  But  for  pictures  of  lifel  Whj,  Box  <md  Com 
itulf,  -with  iti  two  heroea  habituaUj  ooonp^g  tba  aune  room, 
and  only  bj  the  mereat  aooident  diiooTering  one  another'a 
exittmee,  i>  hardtj  more  Indteronalj  eitrsTigant.  .  .  ." 

"...  ^e  oeoM*  of  thii  curioui  iniztnTe  of  lucceai  and 
biloTO,  of  itriting  merit  and  gUring  imperfaotion,  in  Mr. 
Dickeni'*  prodnctiona,  are  not  far  to  seek.  We  haTe  alreadj 
piurtl;  indinted  them  in  chuBoteriiing  hii  geniiu  m  akin  to 
that  of  the  carioatariit  and  the  fftrce-writer,  bnt  the  point 
reqoint  >  foliar  einoidttion.  We  hare  aaid  that  hia  realiim  ia 
illiuorj ;  we  maj  now  ftdd  that  hi*  idealiam  ia  arbitnrf.  He 
aeekt  to  produce  the  effects  of  idealiatie  art  bj  idealiiing  tiiat 
which  is  not  legitimatcl;  aoMeptible  of  idealization  at  all,  or  at 
any  rate,  to  more  than  a  Teiy  limited  extent.  Mr.  Dickens 
workl  from  the  sja,  not  the  imagination.  .  .  ." 

"...  Hr.  Dickent  does  oertainly  laceeed  in  producing  atrong 
and  teUing  effects — effects  in  their  way  mi  gtntrii — and  be- 
t«kemDg  power*  of  no  common  order.  It  is  probably  from  a 
latent  oonedoiUDeM  of  the  true  bant  of  iiis  genius — for,  once 
more,  genius  it  ssinradly  is— that  he  shows  so  marked  a  pre- 
dilection for  peopling  hie  pages  with  'oddities.'  In  dealing 
with  these,  Mr.  Dickens  stands,  we  think,  unriTalted.  .  .  ." 

"...  As  well-framed  stories,  perhaps  iJhere  are  no  better 
models  than  some  of  his  earlier  and  greater  novels,  Dmid 
CopperJMd,  Martin  ClaxMlewil,  or  DrnKbty  end  Sin.  This  part 
of  the  work  ihowi  the  conscientious  labour  characteristic  of  tlw 

"...  A  humobrist  ho  most  certainly  is,  and  in  bis  own  line 
excellent;  but  then  this  line  doe*  not  seem  to  n*  a  very  high 
one.     Hi*  humour  is  hardly  eror  anything  more  than  borlevque 
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■nd  iMric«tare;  and  depending,  therefore,  m  it  aeonmil/ 
miut,  altogether  on  eugijeration,  i*  (omawhat  ooarae  and  luper- 
floial.  •  .  ■  His  only  aim  ia  to  be  '  fiumj '  and  mmke  iu  langh  ; 
and,  >o  long  u  this  leault  a  gained,  ha  100011  indifferent  ai  to 
the  meani.  Of  coone,  he  generallj  ■oeoooda;  on  %  fint  lead- 
ing alnoit  alwaji ;  and  there  ara  tonohea  here  and  there 
whioh,  OTCD  after  jeais  of  familiarity,  we  atill  find  irrmiitiblj 

"  Mr.  DicksDi'i  patboi  we  oan  odI;  regard  »  a  oomplete  and 
aboolute  bilore.  It  ii  unnatmmL  and  anLoToly.  He  attempti 
to  make  a  itilted  phraaeologj'and  weak  and  lioUy  lentimen- 
talitjr  do  dulj  for  gennine  emotion.  The  reaolt  ia  that,  when 
he  would  moTO  oa  moit  deeply,  he  ia  apt  to  booome  rather  a 
bore.  Hard-hearted  as  it  maf  aonnd,  we  moat  eoofeu  to  baring 
fonnd  little  Panl  Dombej,  little  Nell,  and  Tiaj  Tim  exaeedinglf 
tiresome,  and  to  haie  heea  glad  to  be  rid  of  them  on  anj  tenns. 
The  ntbjeet  ia  too  inaignificant  for  the  treatment  it  receiree. 
Eren  as  tentimentaliim  the  art  ia  a  failure,  from  being  m  much 
OTOidone.  Mr.  Biekene  aala  himaalf  to  work  to  make  n*  crj 
jiut  at  openlj  and  deliberately  ai  to  make  us  laugh ;  bat  hii 
resouTOfls  for  producing  the  two  effeota  an  anything  but  equaL 
Ths  patlioa  ia  'atagey'j  it  lacks  simplicity,  grace,  dignity. 
Ur.  Sicken*  cannot  make  sorrow  beaalifnl,  and  does  not  ae«m 
to  hare  realized  that  if  he  fuled  in  doing  thia  he  ran  a  great 
risk  ofmakiog  it  vulgar.  Not  all  the  'damnable  iteration'  with 
which  he  dwells  on  the  woei  of  his  Sloreuoe  Dombey,  and 
Xsther  SammerMD,  and  the  like^  saTs  them  from  appearing 
ntterly  aillj  and  oommonplace  young  women.  ,  .  ." 

".  ,  .  Mr.  Bickeui's  range  of  thought  and  experience  has 
manifestly  been  limited,  and  be  hu  been  rery  little  indebted  to 
tiie  wisdom  of  o&en.  Ilii«  is,  no  donbt,  the  oatue  in  no  small 
meature  of  his  striking  originality.  It  is  no  more  tban  natural 
that  he  should  show  no  signs  of  haTing  imitated  or  been  in- 
flnenoed  by  writers  whom  he  bad  nerer  read.    In  all  his  worka 
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there  u  hardi;  ■  qnotation  or  »n  oIliuiaD,  except  occuionallj 
from  Shftkeapeare,  &ad  the  beit  Inmm  porti  of  the  Bible.  And, 
M  we  before  h>d  occuion  to  remsik,  inutginktion  doee  not  help 
him  where  obearratioD  full.  What  ILea  beyond  the  limita  of 
hie  own  experience  he  neither  andentandi  nor  oarei  far.  Theo- 
logy, philosophy,  BcisDoe,  history,  aeem  all  elowd  books  to  him. 
He  it  quite  content  tbat  they  ihould  be ;  and,  to  all  appeaianos, 
thinlu  hii  ignonmoe  of  luch  tuimesDiiig  mbhiBb  Tery  much  to 
hii  credit.  That  hia  iDstiooU  ue  genannu  and  kiodly,  and 
rerolt  from  baienen  and  omeltj,  this  of  coune  we  grant  nuxt 
readily  g  but  we  can  think  of  no  writer  of  mark  who  ahowi  a 
more nninitmcted  mind,  or  on  whoae  judgment  on  any  question 
inTolring  mastery  of  facts,  or  breadth  of  new,  or  critioal  acumen, 
WB  should  set  less  store,  .  ,  ." 

" .  .  ,  Mr.  Dickens  ha«  very  possibly  not  fully  graaped  the 
bearing  of  the  dootrLnei  he  baa  laid  down  in  one  part  of  hia 
works  and  another  j  but  if  he  had  the  power  to  reform  the 
world  acoording  to  hia  own  principles,  the  result  would  be  to 
turn  it  into  the  volgar  Arcadia  we  hare  been  depicting — fit 
habitfttion  only  for  those  bencToloot  but  eccentric  elderly 
gentlemen,  Tirtuous  artlians,  and  gushing  young  ladies,  on 
whom  hia  warmest  admiratioos  are  IsTiUied.  All  that  gives 
interest  to  life,  and   makes   it  worth   the  living,   would  be 


The  Genius  and  Writings  of  Ghakles  Dickens. 
Bj  David  Pryde. 

Edinburgh :  Ogle  and  Murray— Oliver  aod  Boyd. 
1869.    pp.  24. 
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171 
Charles  Dickens's  Moral  Services  to  Litera- 
ture. 

London:  n«^ed<itor.  April  !7,  1869.  pp.474, 
475.  Beprinted  in  the  Ededic  Magazine  (New  York), 
July,  1869.     pp.  103,  106. 

"...  No  one  can  appreciate  more  highly  the  irondsrfdl 
and  ineihaoatible  hamonr  of  Mr.  Diokeiu'i  orefttioui  Uiaa  we 
do.  We  doubt  if  there  ever  were  bo  great  a  hnmenriat  in  Uie 
world  bafDre.Anatophinesand  Shakespeare  not  excepted.  But 
to  apeak  of  Mr.  Dickens's  humour  as  only  reTeoling  more  die* 
tiaoUy  the  dapUii  of  paMion  in  hii  nature,  leeme  to  ui  a  liogular 
tnifunderitaDdiiig  of  hia  genios.  .  .  ." 

"...  Bat  take  his  great  and  wonderfullT  produotiTe  genini 
all  in  aU,  and  we  scaroelj  know  anj  genioa  spproaohing  hii  in 
liohneu,  so  utterly  deToid  of  paaiion, — lo  almoit  certain  to  bs 
tJieatrioal  and  f»3«etto  in  its  tone  wheaerer  it  att«inpt«  paiaion, 
And'u  for  uying  that  Mr.  Dickens'i  humour  ii  another  aapect 
— an  indirect  expreesion — of  hii  puaion,  it  is  impoeilble  in  our 
minds  to  conceiTe  a  more  erroneoui  analyai*.  .  .  ." 

".  .  .  That  Dickens's  moral  influence  has  been,  on  thawhole, 
healthy  and  good,  we  heartily  believe.  It  hai  been  oertainlj 
profoundly  humane.  .  .  ." 

".  .  .  Mr.  Dickens  has  brought  people  to  think  that  there 
i*  a  tort  of  piety  in  being  gushing  and  maudlin,  and  thii  a 
anything  but  a  useful  contribution  to  the  morality  of  the 
«ge.  .  .  ," 

"...  In  one  word,  it  seems  to  ui  that  Mr.  Diokens'a  higheat 
and  loweet  numd  influences  arise  from  the  same  oaoie,  hii 
wonderful  gpnim  for  caricature.  All  vioet  arising  inm  rtttpjf 
motiTes  he  makee  contemptible  and  hideous — atarioe,  cruelty, 
lelfiihness,  hypocrisy,  eipeeially  religious  bypoonsy.  .  .  ." 
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"...  Eii  moialit;  oonMutmtM  itsslf  oa  the  two  ttrong 
painto  ITS  hare  named,  a  pmronnd  horror  of  croeltj.  Mid  ft 
profound  contempt  fbi  hnmbng ;  but  Mr.  Diokeni  hu  a  Ada 
pero^tion  for  tlie  inmrd  ahadea  of  humbug — ralaxed  and 

"  Hi*  greateat  terriM  to  Sngliah  litenUure  will,  afber  all,  be 
not  his  high  moralitj,  which  ia  altogether  wanting  in  delicacy 
of  iuaight,  bat  in  tha  complete  banuleMneas  and  pnri^  of  the 
immaaaniablehnmonr  into  which  hemonldthisenonnoiiaatoree 
of  acate  obaerration.  .  .  ." 


Ghables  Dickens's  Use  op  the  Bible. 

London :  Temple  Bar.    September,  1869.     pp.  225, 

334.    Eeprinted  in  Applelon's  Journal  (New  York). 

October  16  uid  23,  1869.    pp.  265,  267;  and  291, 

295  ;  and  in  Every  Saturday  (Boston).  Vol.  8,  p.  411. 

The  mitei  qnotea  paa>»ge<  from  the  works  of  SiekenB,  proTing 
Qat  many  of  the  noTeliat'a  obaractera  are  repreaanted  w  beiog  in 
the  habit  either  <tt  r^^nlarlj  reading  and  itudpng  tiie  Bible,  or 
of  haTing  it  r«id  to  them  hj  aome  one  die. 

"...  OorSaTionr'i  liCe  and  teaching  anpplj  ao  manjintereat- 
ing  iUuitrationa  to  Chariea  Diokena  that  oar  great  difficnlt;  .  .  . 
ii  tomakeagoodieleetion.  .  .  ." 

" .  .  .To  think  of  Oharlee  Diokena'a  writinga  aa  coulainiog 
no  roligiont  teaching  ia  to  do  them  a  great  injualice.  It  ia  true 
that  many  of  hia  reftdera  mv  poasiblj  hare  been  itartled  bj 
what  he  haa  written  with  regard  to  the  Ohrislaan  miniati?  and 
miaiionarj  work  aa  aaiociated  with  Btiggins,  Chadband,  Ura. 
Jellfby,  and  tome  of  the  obssiratioDB  of  Bam  Weller'i  father. 
Bnt  with  re&renoe  to  these,  and  tuch  aa  these,  a  paragraph  in 
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the  Fiebce  to  one  ot  Uie  Mrlieat  of  hia  woito— TA*  Fie&uncl: 
Pigxn — is  quite  niffloient  to  rauiuie  hia  itutled  raiders,  and 
dispel  from  their  mindl  all  idea  of  religion  or  religious  work 
being  nferred  to  onlj  to  be  ridiculed. ..." 

17S 
Speeches  on  Literary  and  Social  OccaaionB  in  England 
and  America,  by  Charles  Dickena.  Now  firet  col- 
lected. With,  chapters  on  Charles  Dickens  ae 
a  Letter  -  writer  and  as  a  Poet ;  and  Ghables 
Dickens's  Beadings.  (With  an  account  of  hia  first 
public  reading  by  one  who  heard  it  This  reading 
was  given  in  Peterborough  in  1853.)  Also  includ- 
ing a  BiBuoGRAPHY  of  the  Writings  of  Charles 
Dickens,  arranged  in  order  of  publication.  With 
a  porhmt  on  wrapper. 

London :  John  Camden  Hobten.  (With  an  Intro- 
duction of  47  pp.,  dated  "  December,  1869.")  pp. 
372. 

174 
The  "Two  Green  Leaves."    With  a  portrait  of 
Charles  Dickens,  from  a  photograpli  by  Mr.  John 
Watkina. 

London :  Tht  OropAw.     March  26,  1870.     pp.  388, 
390. 
The  title  of  thia  uticla  natunllj  refers  to  the  oovers  in  which 
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the  niotithl;  part*  of  Dkikeu's  work*  wen  iwiiad.  The  ip- 
proushing  publintion  of  Edain  Dread  it  h«re  umouiiMd,  and 
the  noTBliat'a  early  effoita  is  literature  oommeiited  en. 

175 
Stusieh  obes  Dicebns  und  den  HuifOB.    Von 

Julian  Schmidt.     With  a  portrait  eugraved  on 

wood. 

Brunswick:  We^ermatai's  Jakrbuch  der  lUudriTim 
DeviKhen  Monatshefle.  April,  1870.  pp.  32,  40. 
May,  1870.  pp.  128,  138.  June,  1870.  pp.  245, 
256.     July,  1870.     pp.  423,  437. 

176 

The  Death  of  Mr.  Dickens. 

London  :   The  Saturday  Sevkw.    June   11,   1870. 

pp.  760,  761. 

"...  Tha  langoage  of  Mr.  Diokeii*  baa  become  pari,  of  the 
language  of  everj  olais  and  nnk  of  hii  oonntr^pnen.  The  oha- 
raoten  of  Ur.  Dickens  are  a  portion  of  our  oontemporariei.  It 
aeeina  eoarcelj  poeiible  to  believe  that  tbere  irere  nerer  anj 
iDCh  penona  as  Mr,  Pickwick  and  Mrs.  Niokleby  and  Ur*. 
Qamp.  The;  are  to  lunot  only  typea  of  English  life,  bat  tjpea 
aotuallj'  exiating.  Thej  at  onoe  rerealed  the  eiiatenee  of  auoh 
people,  and  made  them  thoroDghlj  comprehannble.  Ihey  were 
not  studies  of  persons,  but  persona.  And  yet  thej  were  ideal*  - 
iied  in  the  senae  that  the  reader  did  not  think  that  tbey  «ere 
draim  from  the  life. 
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"The;  wore  aliTe;  they  wore  themMlvM.  And  th«n  the 
mtmofphera  in  irhiob  the;  lired  wu  one  of  luoh  boundlata  fun, 
humonr, ud geoialitj.  Nobookererirat  oiwillbelikePiciinejl 
ID  thii  leapeot,  and  Mr.  Dickeni  wrote  it  when  he  mt  twontj- 
foQF.  Age  did  not  certainly  impiOTe  Mr.  Dickeni'i  powera, 
for,  u  mut  neceuarilj  happen,  bia  worki  were  verj  nnequol, 
and  leme  of  hi«  lat«r  works  were  hii  wont.  But  it  u  aatonitb- 
ing  to  think  what  ta  extnordina);  wealth  of  ereatioaa  of  oba- 
raoter  of  tbe  fint  order  of  eicellenoe  he  hw  left  behind  him. 
With  tbe  single  exception  of  Lilltt  Dorrit  there  ii  not  one  of  hia 
numerona  itoriea  that  baa  not  touchae  of  the  iDaater>hand,  and 
itroke*  of  indiiputable  geaioa.  To  a  degree  imequalled  bj  anj 
other  DOTelist  except  perhapi  Scott,  he  bad  tbe  power  of  mslcing 
the  reader  (eel  thoroughly  at  home  in  an  imaginary  world,  and  ' 
of  bMng  ftnd  liTing  uid  moriag  in  it  naturally.  .  .  ." 

177 

Charles  DicKENa 

London:  The  Spectator.  June  II,  1870.  pp.  716, 
717. 

".  .  .  He  has  taogbt  Di  by  hia  humour,  as  nothing  elee  could 
hare  tanght  ua,  how  full  to  orerflowing  what  ia  colled '  Tulgar ' 
life  is  of  all  tbe  human  quahtiea,  good  and  evil,  which  make  up 
the  interest  of  human  existence.  His  delight  in  the  grotesque 
bas  done  &r  more  than  erer  Ur.  John  Stuart  Mill  by  any  philo- 
sophioal  defenoe  of  liberty  oonld  do,  to  make  us  tolerant  towards 
indiTidual  eooentrioity  of  aknf»t  erery  shade,  end  even  to  teach 
US  to  pat  it  with  something  like  parental  fondoeee.  And  ha 
faM  giTen  a  greUer  impulse  than  any  man  of  bia  geueiatioii  to 
that  righteous  hatred  oF  OMte.feeling  and  cbiss.emelty  wbieh 
more  and  more  distinguishes  modem  society,  though  he  did  not 
qiute  rise  perhaps  to  that '  enthusiasm  of  humanity '  which  eome 
regard  as  tbe  essence  of  Christiauitr  itself." 
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178 
The  Late  Charles  Dickens.     With  a  portrait,  and 
-  view  of  G&dshiU  Place. 

London :  The  lUuslrated  Lcmdon  News.  June  18, 
1870.     p.  639. 

"...  Wo  Mt««Di  Diokeni,  next  aCtor  Bbskeflpeue,  ai  th» 
gnsteat  of  Elogluh  humooriatl— that  ii  to  mj,  with  rorerenM 
to  Ulerar;  hlitory,  the  greatett  of  all  humoDrilti ;  for  Done  of 
tlie  fbreignen,  anoient  or  modem — Ariitophanse,  Boocscdo, 
Babelais,  Cerruitce,  or  Jetm  Paul— have  oome  near  Sha^eepeare 
in  this  faculty,  though  poaeaiami;  it  in  a  Urge  meatun.  That 
none  of  the  Englith  HumourUtt  iff  tkt  Eighttv»tk  Cenlury—aot 
eren  Swift  or  Fielding,  much  lea»  SmoUetl  ot  Steme — is  to  bo 
compared  with  Dickeng  in  thii  reipeot,  we  belioTe  Thackeray 
himaelf  wonld  hare  been  readj  to  admit.  Hogarth,  if  the  two 
kite  of  paiotiiig  and  novel-writing  allow  their  companion,  maj 
be  dMmed  a  preoorior  of  Diekena.  .  .  ." 

".  .  ■  Siiakeapeare'aolowniandhiefooliehTarletB  or  blundering 
lonte  are,  equally  with  hia  beroea,  tbe  creation  of  a  great  poet, 
Sball  we  not  ttj  the  aame  of  Pickwick,  of  Bam  Weller,  of 
Peckaniff,  of  Hn.  Ehuup,  and  of  manj  other  qneer  obamoters 
wbii^  onlj  a  mightilj  oreatiTe  imagination  oould  bare 
formedt  .  .  ." 

".  .  .  Dickens  is  alwajFi  a  great  writer  ;  but  he  ia  a  moat 
•nooeaaliil  creator  in  the  department  of  quaint  figoree  and  odd 
habita,  coriou*  bits  of  homaa  life  picked  np  in  oomera  of  the 
world,  often  torn  and  trampled  into  fuititatio  ihape8,aiid  aoiled 
with  tbe  mire  and  aoot  of  the  London  atreeta.  In  thia  depart- 
ment he  ezoeb  Baliac  and  Victor  Hugo,  while  he  reaamblee  the 
latter  and  differa  from  the  former  in  hia  reapeot  tor  the  humanly 
clothed  in  anch  a  ragged  garb  of  auoh  unoomely  aipeot  and  on* 
gainlj  demeanour.  ..." 
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".  .  .  Id  tlie  amoimt  of  hit  naliTe  genius,  thera  oan  b«  no 
qiuatioii,  ChulM  Dickena  ftlone  outwnghs  kII  the  writ«n  of 
Bction  in  bii  time. ,  .  ." 


The  Gbnius  of  Dickbns. 

London :  The  Spectator.  June  18,  1870.  pp.  749, 
751. 

"...  Let  any  man  aeriansl;  number  Uie  aoqnaintanoet  tho 
continued  rigbt  of  personal  intercoiine  with  whom  he  would 
baj  at  the  co«t  of  renounciDg  for  erer  the  acqiuintacce  of 
Dickens's  beat  eceationi,  and  he  will  soon  become  coDScioiu  of 
the  greatnees  of  the  saoriflce  which  would  be  required  of  him.  . . 
We  are  certain  we  are  speaking  well  within  the  mark  when  wo 
laj  that  there  are  at  Ueat  a  hundred  of  DickMis'i  figure*  in 
ever;  reading  Englishman's  mind,  no  one  of  whom  would  be 
consent  to  lose  to  keep  the  acquaintance  of  one  half  of  the  UviDg 
men  whom  he  would  speak  to  with  friendly  greeLicg  if  he  met 
them  in  the  streete.  And  if  yon  add  to  the  definite  loss  of 
typical  forme,  the  even  greater  indefinite  loss  in  the  sense  of 
humour  which  theee  creations  have  stimulated,  or  even  generated, 
in  otberwite  dnll-minded,  matter-of-fact  Britons,  the  debt  of 
ever-accnmnlatiiig  mental  wealth  which  we  owe  to  the  works 
of  the  great  man  who  has  just  left  us  heeomei  immeuursble. 
What  was  the  secret — if  it  be  possible  in  any  brief  way  la 
deeeribe  the  eecret — of  a  genius  so  rich  to%oTerflowing  in  the 
creation  of  Bnglish  types  of  humour  f  Mainly  it  was,  we  thbk, 
due  to  three  great  literary  gifle  combined — a  sense  of  humour 
■■  delicate  as  Oharlee  Lamb's,  and  much  more  inrcBttTe  and 
aotire,  which  was  at  the  basis  of  Dickens's  genios,  and  by  which 
he  orfedhis  conoeptiane;  a  power  of  obiertation  so  enormoui 
that  he  conld  photognph  almost  ereiything  he  saw;  and,  perhaps 
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putl/  w  the  result  of  Uieae  two  poven  in  cowbiofttioD,  bat 
partly,  it  maj  be,  of  aome  othen,  a  marrelloiu  facullj  of  multi- 
pljing  at  will,  and  yet  iritb  an  iufliiity  of  minate  Tturie^,  at-w 
illiutrationf  of  any  titut,  the  type  of  wbicli  ha  bad  once  well 


"...  We  more  than  donbt  vhether  Biolens  can  be  called 
■  great  maiter  of  patho*  at  -all.  There  ii  no  trae  Ijrioftl,  no 
poetio  touch,  abont  hia  pathoi ;  it  ia,  in  the  main,  the  orer- 
■tnjned  pathoi  of  melodrama.  ...  In  thedelineotionof  remona 
he  ia  much  nearer  the  tmth  of  nature  than  in  the  delineation  of 
grief.  ...  In  general  there  is  no  delicate  painting  of  emotion  in 
Dickeui.     His  lore-pusages  are  simpl;  detestable.  .  .  ." 

"...  He  oould  always  accumulate  round  a  single  ibetnct 
type  the  most  wonderful  wealth  of  humorous  iUuitratdon  in  tlie 
utmost  detail,  and  it  ii  his  figures  of  this  kind  which  will  live 
for  ever,  not  as  men,  but  as  impersonations.  Uoli^M'a  Tartoffe 
Is  poor  and  thin  compared  witb  Dickens's  Peokiniff." 


Charles  Diceens.    With  a  Portrait. 

Stuttgart :  Ueier  Land  uiid  Merr.  No.  42.  1870. 
p.  19. 

181 
Ch&blbs  Dickens. 

London:  leaser's  Magazine.  July,  1870.  pp.130, 
134. 

"...  Perhapg  of  the  many  qualitiei  that  oombined  to  pro- 
duce his  unriTsUed  success,  not  the  highest  but  the  moat  un- 
mistakable and  moat  telling,  is  his^  constant  flow  of  animal 
•pirils — his  Tiradlf,  hi*  oleameas  and  grip.  .  .  ." 
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"...  Hii  waj  ia  to  catch  a  tjpe  (and  he  hu  CBUght  »  wou- 
dnrfiil  DtUDber  of  dutdnot  (ma),  grip  itfut,put  it  into  a  number 
of  appropriate  ritiiationB,  and  iUiutrate  bj  maans  of  an  endless 
pla;  of  gneiss.  His  chaiacters  are  all  AmnMiriifM,  so  to  speak. 
He  has  no  dereloped  tragio  character,  and  no  pathetic,  but  he 
often  places  hii  penonagei  in  tragic  and  patlietio  lituationa, 
and  make*  a  itrong  imprsuion  mainly  bf  bia  own  oonilctioa 
and  eamestoeta,  and  bis  thorongb  working-out  of  bis  intentioa. 
The  nppar  claste*  were  almoet  entirel;  omitted  horn  bis  earl; 
writings,  and  plaj  hut  a  lEnall  and  not  jtrj  dignified  let  of 
parts  in  the  whole  series.  .  .  .  On  the  other  hand,  there  was 
nothing  perhapi  our  author  enjoyed  so  maoh,  or  that  ia  more 
cbaiacteriitic  in  him,  than  hie  loving  poiinjal  of  quiet,  honest, 
oheerfal,  muelfisb  people,  not  poliabed  by  any  means,  not 
ol«Ter  eroD,  often  decidedly  slow-witted,  but  sound  and  after 
their  own  way  shrewd  of  intellect,  and  with  Ibair  hearts  (as  Ibe 
nying  ia)  emphatically  in  tlie  right  place.  .  .  .  The  ladies  of 
ft  graver  and  higher  itjie  are  apt  to  be  tinsomely  fine-spoken, 
either  in  a  sentimental  or  a  tragical  vein ;  hut  the  old  women 
•re  exquisite.  .  .  ." 

"His  tastes  were  strongly,  though  not  blindly,  middle-oloss 
British,  and  he  was  nowise  aibamed  of  them.  He  made  no 
pretence  of  caring  for  old  pictnrea,  or  olasaio  mnsic,  or  poetry 
■a  a  special  thing.  He  enjoyed  a  brisk  dance  tune,  a  simple 
■ong,  and  admired  (dwerful  pictores  like  tliose  of  !Frith,  Btan- 
fidd,  and  Maclise.  In  literature  he  liked  what  moat  people 
like ;  in  scientiflo  matters  he  knew  what  most  people  know- 
He  spent  no  thought  on  reh'gions  doctrines  or  religioos  reforms, 
bnt  regarded  the  Sermon  on  the  Uount  m  good  teaching,  bad 
a  regard  for  the  Tillage  oburob  and  churchyard,  and  qaarrelled 
with  nothing  but  intoleranoe.  In  politioe  he  took  no  side,  but 
perhaps  might  be  described  as  a  practical,  not  at  all  a  specula- 
tiTc  Badioal,  who  deured  to  get  rid  of  humbug  and  inefficiency 
in  all  departments,  and  to  extend — not  patronage,  which  be 
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loathed—but  DatuMljiutice  and  brotherl;  help  to  all  honett 
working  peopla,  to  Koura  them  &Ir  iragei,  fit  l«Uurg,  good 
■belter,  good  di«t,  good  dntioige,  good  BmuMment,  and  good 
education  for  their  ohildren.  .  .  ." 


182 

Charles  Dicee\s.     By  Anthony .Trollope. 

London :  St.  PauPs  Magazine.   July,  1870.    pp.  370, 

375.     fieprinted  in  the  Eclectic  Magamie  (New  York). 

September,  1870.     pp.  297,  301.     (See  Appendix— 

TeBtimonios,  XVIIL  ) 

183 
Chakles  Dickens.  By  Alfred  Austin. 
London  :  Temple  Bar.  July,  1870.  pp.  554,  563. 
The  writer  of  theae  lines  need  nob  ooooeal  that  hs  ia 
'<one  of  thoie  who  tluak  that  the  later  worki  of  thia  great  maater 
not  equal  to  tboae  with  which  he  flnt  delighted  the  worid, 
but  he  i>  glad  ttiat  the  minoritj  to  which  he  bdong*  ahonld 
hare  been  a  minorit;  ai  loog  at  Charlei  Sickens  lired. 
Dickeni  waa  fint  ftronrite  to  the  laat,  and  he  deawrad  to  be. 
Both  hy  geniof  and  hard  work  he  maintamed  to  the  end  llie 
poeition  ha  reaohad  quite  in  early  manhood.  The  Mtue  ma; 
juillj  dum  for  her  suooeasful  clients  a  rank  of  honour  nnattain* 
able  by  thoae  who  ooTet  a  leas  difficult  aBrTioe ;  but  it  may, 
perb^M,  be  laid  tiiat  in  thii  one  great  matter  of  gemoa,  no 
proae  writer  in  an;  langoage  can  be  named  aa  the  inperior,  and 
fair  prow  writen  in  any  language  can  be  named  aa  the  equals, 
of  him  the  pain  of  whose  loss  ia  still  upon  us.  ,  .  .  Ha  ia,  with* 
tint  any  exception,  the  nuMt  original  writer  in  the  language. 
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The  BODTcea  of  hit  geciaa,  and  of  tha  form  his  geniua  BMomed, 
tre  u  bidden,  Jrom  our  ejea  nt  leas):,  is  were  onoe  from  M 
eyas  the  sounee  of  the  Nile.  .  .  .  Of  hia  pnthoe  ire  cannot 
omdidlj  apeak  in  auch  glowing  terms  u  of  bis  hiunow — not, 
bowerer,  hecinae  hia  pathoa  was  not  good,  bnt  becauae  hit 
hamonr  was  ao  matchlesa.  He  was  bumouriatlo  by  nature,  and 
became  he  oould  not  help  bimself.  He  was  patbetio  bj  art, 
and  becanee  pathos  is  Indispensable  to  the  writer  of  fiction, 
.  .  .  Dickena,  far  from  being  a  Tealiitio  writar,  WM  one  of  the 
most  intensely  idealistic  writors  that  vrer  existed.  .  .  ." 

"  Dickens  wa*  a  man  of  Tisiont,  and  henoe  hit  gimtnett. 
Hence  the  height  lie  attained,  to  which  the  realistic  norelist 
cannot  eren  look  np.  It  is  for  this  reason  that,  were  the 
posaibilitiet  of  prose  eqnal  to  the  poasiblUtiea  of  rerse,  Dickens 
would  be  as  great  as  Shakespeara.  Of  I'onne  be  is  not — he  is 
unspeakably  below  bim  ;  bnt  he  is  nnqueationably  as  far  aboTO 
all  other  English  novelistt,  m  Shakespeare  is  sboye  all  other 
Xnglish  dramatitta-  .  .  ." 

184 
Charles  Dickens.     With  a  portrait. 
Londoo:    St.   Jame^s   Magwsine.      Augiiat,   1870. 
pp.  696,  699. 

"...  On  a  shelf,  dote  to  where  we  write,  stand  in  their 
accustomed  plaoet  Dickeos's  books.  There  they  are,  leading 
off  the  goodly  miut«r  of  ■  the  Vietorians '  who  are  gathered 
betide  them — Thackeray  and  Brans,  Tennyson,  the  Brownings, 
CailTle.  As  a  mere  matter  of  duty,  and  reooUeoting  all  that 
bas  been  written  in  the  great  man's  praise  daring  the  iMt  seren 
weeks,  and  all  that  was  written  to  depreciate  him  for  seven- 
and-twcDty  years  before,  we  have  bean  asking  onrtelves,  Wliat 
booka  oat  of  that  tlender  ooUeotion  would  we  place  before  the 
10 
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worki  of  Dielteni  ?  It  hu  been  &  hud  itroggle  to  deoide,  and 
the  deouion  ii  one  whioh  will  not  be  populu'  with  muiT. 
NemUuleu,  let  iu  bare  In  Memorimti  and  PendetuiU  bettat 
any  oilier  hooka  of  the  pnaent  generation,  and  afUr  th«ti  let 
Diokeni  oome  flnt  with  Devid  Copper/ltld  and  Pidneiei.  Thii, 
howner,  doea  not  represent  the  true  plaoa  of  Bickent  in  the 
eatimaidaa  of  the  worid.  He  oomea  before  lennyaoD,  bdbre 
Thookeraj,  in  the  opinion  of  tke  mqorily  of  readera.  Tbe 
general  verdict  make*  him  firat  and  greateat  of  the  Tietoriana. 
And  eert^nlj  he  waa  greater  than  anj  of  bia  oontemporariea, 
isMinaah  aa  in  one  department  he  had  achieTsd  a  greatnsaa 
which  we  beliere  to  be  absolutely  unriTailed  by  any  other 
Eogliab  author.  Ai  a  bnmoiuist,  he  came  before  Shakespeare 
himaalf.     What  greater  literary  praiie  could  be  given  to  any 

"  All  hia  books  are  bonsebold  words ;  all  his  character*  are 
our  frienda  or  onr  foes ;  hia  great«4t  oharacten  are  something 
more — they  are,  let  who  will  deny  it,  amongst  the  most  splendid 
creations  of  English  genioi.  .  .  ." 

"We  know  not  what  view  posterity  will  take  of  Chailee 
Dickena.  Tet  we  believe  l^t  he  will  be  looked  back  upon  m 
foremost  amongst  the  great  noveiiatt  of  this  age  of  novel- 
writers.  We  venture  to  tluuk,  indeed,  that  the  day  will  never 
come  whilst  the  English  language  is  spoken  in  which  Wavtrlif 
and  Piciioiet  will  ceaae  to  command  their  circle  of  readers : — 
•ad  who  wonld  not  latfaer  have  written  PietmeJt  than  Wooer' 
l^T  .   .  ." 


185 
Charixb  Dickens.    By  Edward  RoBcoe. 
London:    The   Vidoria  Magazine.    August,  1870. 
pp.  357,  363. 
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"...  Well  hu  Charlei  Biclene,  in  hii  peooIiBr  sphere, 
been  likened  to  Shakeepesre.  We  nj  peoului  Bpbere,  for  aa 
there  are  no  playi  which  >ra  Shakeapeariwi  by  Tirtne  of  original 
geniui,  Uieie  bare  not  been,  and  there  iainull  likelihood  of  tbsre 
beinft  any  vriterB  ne  may  Tentare  to  oompara  with  Dicketu. 
Hs  held  the  mirror  up  to  modem  life,  and  its  eDchanted  anHace 
reflected  what  we  had  need,  but  not  power,  to  behold.  Orey- 
bearded  ains,  loDg-enduring  inatitutiona  of  miiery,  nuraeriea  of 
crime,  careleauisaa,  aelSibneu,  aolemn  mockerie*  in  the  lawi 
and  cnatomi  of  our  land,  all  etood  out  in  new  and  etartlinf[ 
foLjuri,  jet  the  liTing  pictnree  are  nnblemuhed  by  the  hanhneaB 
and  miaantbropy  so  often  (and  naturally)  infecting  the  ntter- 
«noei  of  keenly  scniitiTe  geniui  when  fighting  the  good  fight  for 

"The  beat  tributowscan  render  to  hia  memory  is  the  reading 
of  hia  worki,  with  an  enlarged,  charitable,  and  humble  mind, 
in  aometbiiig  of  the  apirit  in  which  they  were  vritten,  twd  aliTa 
to  the  truth,  that,  howerer  gifted  to  amuge,  and  sacoeMful  in 
amuiing,  aad  teecbing  was  (be  refrain  and  object  of  the  great 
author  we  now  deplore.  ..." 


The  Styles  op  Disraeli  and  of  Dickens.    By 
Richard  Grant  White. 
New  York:  The  Galaxy.    AngUBt,  1870.     pp.  253, 


" .  .  .  Aa  a  painter  of  character,  Mr.  Diekeni  wae  eiacUj 
what  Mr.  Diiraeti  i*  not,  sad  waa  not  exactly  what  Ur.  Disraeli 
ie.  In  thii  retpect,aa  in  most  othera,  they  were  direct  oppoiitet. 
For  Ur.  Dickeue'e  penonagee  hare  a  vitality  and  a  seeming 
reality  that,  when  we  ooniider  what  they  are,  i>  amazing,  ^or 
the;  are  moetlj  extranigaat  cancBture*;  often,  too,  not  the 
10—2 
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mioature  of  s  whale  uun,  but  of  one  trait  or  eran  trick  of  a 
nuu],  tu  all  oaricatoree  are  apt  to  be.  Moit  of  tbem,  nearly  all 
of  tbem,  are  Baoh  oreaturei  aa  never  did  exiit,  and  oonld  hj  no 
pouibilit;  eiut.  Sam  Waller,  for  eioDiple,  tba  pertonage  who 
flnt  made  Ur.  Dickeni  known  the  world  OTer,  is  a  moaster,  aa 
monatroiu  u  thoM  haman  ibnnB  with  wmga  that  we  call  angels, 
or  thoH  hones  with  long  Bpinl  homa  growing  from  their  fore- 
heftdi  that  we  call  Dnicomi,  He  ia  monetniaj  and  impoaaible 
in  two  waja :  first  from  within,  by  the  law  of  hie  own  being, 
which  would  not  pennit  inch  a  derelopment  M  muat  have  pro- 
dooed  the  creatoro  Dickeiu  baa  shown  ua ;  next  from  without; 
the  oondilions  of  life  would  resb^ln  and  rapreie  such  derelop- 
ment, even  if  the  germ  of  it  ait*t«d.  So  of  Dick  Swiveller, 
Mre.  Kicklebj,  Qoilp,  Betsy  Trotwood,  Ur.  Uicawber,  CaptMO 
Outtle,  and  so  forth,  including  nearly  erery  penonage  within 
that  lange  of  character  that  is  peculiar  to  Ur.  Diokens.  Ho 
was  mainly  a  caricaturiat,  and  his  written  csricatnreB  are  far 
more  eztrftTagsut  and  exaggerated  than  any  that  John  Leech, 
or  even  Biohard  Doyl«,  drew  for  i>iuicA'i  pages.  And  eitraru- 
gant  to  sbeurdity  as  ire  know  them  to  ba,  eTsn  while  we  acknow- 
ledge tbii,  how  real  thej  aeem '.  Moneters  altbough  they  are, 
they  are  Uring  monsters.  We  do  know  IRem,  Sam  Weller,  Mrs. 
Hiokleby,  Captain  Cuttle,  Sairey  Oamp,  lire  in  onr  memories, 
creatures  of  fleah  and  blood  more  real  than  half  onr  aoquaint- 
ances;  while  Ifr.  Disraeli's  personages,  who  are  no  more  im- 
poasible  than  man;  of  our  dearest  and  dullest  frisnde,  are  to 
lifeless  that  thej  fade  out  of  onr  memories  without  giving  us 
the  preliminary  trouble  of  dropping  tbem  or  going  to  their 
funerals.  The  reason  of  the  difference  can  be  l^ld,  hut  cannot 
be  explained.  It  is  simply  that  Dickena  had  imagination, 
geniue  ;  and  that  Disraeli  has  not  imagination,  and  has  only 

"Ur.  Dickens,  however,  wrote  one  hook  *o  noble  in  its 
•pirit,  so  grand  and  gmphio  in  its  style,  and  filled  with  a  pathos 
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1  limple,  that  it  demrrei,  mud  will  anrsly  tak«, 
B  place  among  the  great  18110111  worki  of  imagination.  TAt  Ttle 
0/  TtBo  Citiei,  hit  ahortest  stoij,  and  the  one  lea«t  thought  of 
by  tha  public  of  hi>  own  da;,  ia  the  work  that  will  teonre  him 
an  enduring  fam».  It  ha*  little  bnmoar,  and  that  is  not  of  ita 
aatbor'a  beat  j  bat  ita  piature  of  the  Seres  paiaiou  of  tbe  fine 
French  BeroIntioD,  of  the  hideoua  oppreaaion  which  provoked 
.  that  outbreak  of  rolhlasa  rerenge  on  the  part  of  a  whole  people, 
and  aboTe  bU  ita  portnyalof  tijeooble-nataredcaataway,  Bidnej 
Carton,  make  it  almoat  a  pearleaa  book  in  modem  literatore, 
and  gire  it  a  place  among  tha  higheat  examplea  of  all  litenuy 

"DinaeliandDickooa  were  not  quite  m  nnlikeia  their  itjlet 
— their  uaa  of  language — aa  they  were  in  their  oaat  of  thought 
and  their  ideala  of  literary  art.  The  atjla  of  neither  i*  tbtj 
good  ;  but  the  better  of  the  two  ia  Qot  that  of  the  higbly-edn- 
eated  aon  of  the  diatinguiahed  author  of  TKt  CuriotitU*  qf 
Lileralare,  but  that  of  the  eon  of  the  uewapapsr  reporter,  wboae 
education  iraa  chiefly  hard  work  11  an  attomey'a  dark.  Both 
of  them  maniietted  a  oertaiu  vulgarity,  intelleetnal  vulgarity, 
in  their  uae  of  hURnage  ;  but  of  the  two  the  I017  Premier  is 
the  greater  offender  in  thia  reepect-  .  .  ." 


187 

CiURtES  DrCKBNS.     By  J.  Hain  FriaweU.    Modem 

Mm  of  Leitera  SonaUi/  OriUcised.     By  J.   Haia 

FriBwell. 

London:   Hodder  and  Stooghtoo.     1870.    pp.  1, 


Tha  chief  part  of  thie  eaaay  firat  appeared  in  the  Icndon  Steine, 
Norember  16, 1867.     (See  So.  167.)    Ihe  anHior  commanoei 
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bj  rtriewing  the  vritingi  of  Diclens,  and  uj* :  "  Trulj,  par- 
haps,  the  moit  whoUj  beaatiful  produotioa  of  Dioksiia'i  ii  hii 
Ckrutnui  Cstol.  If  erer  taxj  indiTidiul  ator?  warmed  a  Chriat- 
maa  hearth,  that  waa  the  one  ;  if  erer  toUtai7  aelf  was  conrerted 
hy  >  book,  and  made  to  be  men;  tnd  ohildlike  »t  iJiat  hmou 
'  when  iU  bleiaed  Founder  waa  Himwlf  a  child,'  he  aarely  wu 
bj  that,  '  We  are  all  oharmed  with  jour  Carol,'  wrote  Lord 
SeSerj  to  ite  author,  '  chieflj,  I  think,  for  the  genuine  goodnew 
which  braalhee  all  thraogh  it,  and  ia  the  true  inipiring  angel  b; 
which  ite  geniua  haa  been  awakened. .  .  .  ?oa  should  be  bappj 
joanwir,  for  to  be  sure  you  have  done  more  good,  and  nut  only 
fostered  more  kindly  feelings,  but  prompted  more  positire  acts 
of  benevolence  by  this  little  publication  than  can  be  traoed  to 
all  the  pulpits  and  oooCMsionale  since  CbriatoiM,  1S12.'  Fer- 
hap*  not  that ;  but  the  etoi;  filled  many  old  hearts  with  the 
rigorous  youth  of  charitj,  and  thrilled  young  souls  with  a  sym- 
pathetic  lore  of  man  that  drew  them  nearer  to  God.   .  .   ." 

"  We  can  instance  Fielding,  Shakespeare,  and  Charles  Dickens, 
at  essentially  poets  in  tenderness  and  creative  power— u  men 
who  had  the  truest  enjoyment  of  life,  and  in  the  midst  of  alt 
their  meniment  the  tenderest  feeling  for  the  woes  of  other;. 
No  man  saw  a,  thing  so  quickly  and  so  coiaicaJIy  m  Diekens  ; 
and  what  he  saw  he  described  as  faithfully.  Such  are  the  in- 
nnmerftbla  happy  tonehea  of  habit  which  give  so  life-like  a 
character  to  tus  creations.  .   .  •" 

"  Dickens  waa  very  ofWn  eiaggerative  acd  panEDmimio.  He 
saw  things  in  eo  fery  comical  a  light  that  we  of  aober  brains 
and  lest  eitwaire  ezperieaoe  were  quite  bahiod  him  in  peroap- 
tivencM.  But  the  hiimour  woe  the  humour  of  a  pantomime, 
full  of  fun  which  delights  children  and  horte  nobody.  .   .  ." 

"He  never  wrote  an  improper  word,  or  penned  a  sentence 
that  conld  give  rise  t«  an  improper  thought.  Hia  waa  a  manly 
way  of  treating  things;  a  manly,  open,  annshiny  style;  he 
made  no  pmrient  secrets ;  he  did  not  profess  to  be  above  or 
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twfoiid  Nstore;  nor  to  be  feveriihlj  full  of  beat,  Dor  fiigidl; 
Aill  of  luinaCnral  Baaotit;,  He  sbonnded  in  honest,  healthj 
good  toDB,  like  an  upright  EnglUh  gentlsmaD ;  he  described  a 
aveep  with  all  his  soot  about  bim,  or  a  miller  with  bis  white 
jacket  dud  dusty  hair,  face,  and  hands  j  but  tiiese  honest  work- 
men hroaght  no  contagion  vith  them  t  tbej  did  not  some  from, 
die  ferer  court,  nor  were  they  reeking  with  the  foul  oaths  of  the 
oasoal  ward.  Another  great  merit  of  Obarles  Dickens  is  that  he 
does  not  look  down  upon  people.  The  men  and  women  he  de- 
soribet  are  Tarious,  and  some  of  them  pltoed  in  snch  degraded 
pMittoos  that  one  might  simott  sicken  at  them.  Tet  the  great 
author  jnit  pawed  away  alwaja  bad  an  almost  SbakespeariaD 
fiunlty  of  making  his  readers  look  upon  the  bright  side  of  his 


Charles  Dickens.     A  Lecture  by  Professor  Ward. 

Delircred  in  the  Hulme  Town  Hall,  Manchester, 

November  30,  1870. 

MandieBter :  John  Heywood,  1870.     pp.  92. 

Chiefly  of  a  faiograpbical  oharaoter. 

Hr.  ForBter,  in  his  Life  nf  Charla  Dichtnt,  says  that  thia 
l«ctare  ODotained  the  best  criticism  of  Dickens  that  be  had  seen 
einoe  the  novelist's  death,  and  quotes  the  following  passages : 

"...  Dickons  possessed  an  imaginatdon  unsnrpassed,  not 
only  in  riridnese  but  iniwiftneaa.  I  have  intentionally  aroided 
all  needless  oomparieons  of  bis  works  with  those  of  otber  writers 
of  his  time,  some  of  whom  hsTe  gone  before  him  to  their  rest, 
while  others  surriTe  to  gladden  the  darkness  add  reliere  the 
monotony  of  onr  daily  life.  Bat  in  the  power  of  his  imagina- 
tion— at  this  I  am  oonTioeed— he  sarpassed  them  one  and  alL 
"Hiat  imaginstion  would  call  up  at  will  those  sasooiadons,  which, 
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could  we  but  inmmon  thorn  ia  their  fall  numlxir,  would  bind 
together  the  human  funilj,  sod  make  that  eipresBion  no 
longer  a  name  but  •  liring  realit;.  .  .  .  Buob  aesociatuinB 
tjiupathj  klone  o*ti  wu-m  into  llTe,  and  imaginatioD  alone  can 
•t  timet  diieem.  The  great  humourist  rnreali  them  to  eTer; 
oneofoi.  And  hi*  genius  ia  indeed  an  inBpiration  from  no 
liuman  lonive,  in  that  it  enablei  him  to  render  this  urrioe  to 
the  brotfaeriiood  of  mankind.  But  more  than  tbit.  So  mai- 
Tellouil;  hai  thie  earth  beoome  the  inberilanoe  of  mankind,  that 
there  ia  not  a  thing  upon  it,  animate  or  iosnimite.  Kith  whioh, 
or  with  the  likeaeei  of  which,  man's  mind  has  not  oome  into 
contact^  .  .  .  with  which  human  fselingg,  aspiratiaaa,  and 
thougbta  hare  not  acquired  an  endleaa  variety  of  single  or  subtle 
BBSociations.  .  .  .  Iheee,  also,  which  we  imperfectlj  dirine  or 
careleael;  paia  b;,  the  imagioation  of  geaiiu  diatinotlj  nreals 
to  na,  and  powerfullj  impresses  upon  us.  When  thej  appeal 
directLj  to  the  emotiooa  of  the  heart,  it  is  the  power  of  pathos 
which  has  awakened  them ;  and  when  the  suddenness,  tiie 
nneipectedneaa,  the  apparent  oddity  of  the  one  by  the  lide  of 
the  other,  strike  the  mind  with  irresistible  force,  it  is  the  equallj 
dirine  gift  of  burnout  whioh  has  toacbed  the  spriog  of  langhler 
by  the  Kit  of  the  spring  of  tears.  .  .  ." 


Charles  Dickens  in  Belation  to  Christmas. 

London :  The  Graphic  Christvuts  Number.  December 
25, 1870.    p.  19. 

"  To  him  we  oertuulj  owe  the  populariiation  of  those  kindly 
oharitieSitbeaoDdoniiigofinjuFies,  and  reconeiliatioQs  insinuated 
lather  tlian  preaobed  through  the  inriting  ageney  of  oharming 
piotorea,  sweet,  gradona,  and  touching  atoriee,  which  eneoaraged 
a  Bofteoed  tons  of  thought  and  sympathy.  ...    Iiet  u*  turn  to 
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tliat  inoompttrkble,  entire,  and  perfeot  chrjeolile — poem  more 
thaa  (toty — touched  ea  delicktelj,  eo  artiaticsli/,  ao  nicely 
bslBnoed,  bo  tender,  to  full  of  en  airy  and  delightful  gaiety — 
tbe  Cliritlmat  Carol.  It  canbe  tried  b;  the  test  vhiolk  makes  the 
glory  of  the  Viear  «f  Watffittd,  aod  can  be  read  egain  and  again 
withont  hringing  the  fatigue  of  familiarity.  To  read  it  over  at  any 
aeaaon  of  the  year  oonj  ures  up,  as  by  an  incantation,  the  whole 
bloom  and  fragrance  ;  but  to  h«ar  it  read  by  him,  at  Chrietmee- 
time  itself,  with  the  holly  in  Ibe  windowi  and  the  snow  on  the 
ground,  and  the  joy-belle  only  jost  at  reat — to  hear  his  inspiring 
voioe  teUing  of  the  marv ellous  change  in  Scrooge— wm  like  the 
lonild  of  tboie  very  bells.  Even  in  ile  shape  that  little  book 
ie  originaL    Worked    out    with    eonsammate    art  it  stands 

"  He  most  bare  had  some  extraordinary  afTection  for  this 
great  featiTal,  and,  indeed,  he  nay  hare  felt  that  anyone  who 
cultiratea  such  a,  liking  will  not  soon  grow  old  in  heart.  Such 
entertainment  keep*  the  eympatbiee  from  stifTening  into  selfish- 
ness. Little  stray  piotares  of  Christmas  are  always  breaking  in 
on  us  in  his  works,  dwelt  on  with  a  leet  tbat  shows  his  relish 
and  enjoyment  of  the  suhjeot.  .  .  .  No  one,  too,  has  treated 
this  eubject  iu  sooh  infinite  Tariety  of  ways  suited  to  the  feadral, 
from  that  kmer  one  associated  with  plum-pnddings  and  barone 
of  beef,  to  the  holy  and  religious  one,  which  is  tbe  true  basis  of 
the  whole.  It  wonid  be  hard  to  enumenite  all  the  aharming 
passages  in  which  he  has  strayed  away  to  this  farourite  topic ; 
but  in  bis  own  joomal  he  always  found  a  suitable  comer  at 
these  annirenariee  wherein  to  indulge  in  one  of  these  pretty 
dreamy  ipecnlationa,  .  ,  ." 

190 

Thb  Voice  of  Christmas  Past.    By  Mrs.  Z.  B. 
Bnddington.  With  eighteen  iUustrations,  including 
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a  portrait,  aod  the  grave  of  Dickens  in  Weetmineter 

Abbey. 

ISew York: Harper'sNewS{(miklyMagaiinA  Jannary, 
1871.    pp.  187,  200. 

Detoribing  the  Tftrioo*  duuaoten  Ihkt  appeared  in  Diokeus'a 

191 
ChASLKS  DiCEENa, 

London ;  The  Londm  Quarterly  Review.  January, 
1871.    pp.  265,  286. 

"  Dickctu**  reprewnUtions  were  not  often  either  Tety  gre«t, 
tralj  noble,  or  thorooghlj  bithfuL  Bnt  he  uw  thingi  with 
KD  eje  reoeptiTe  of  the  whole  lurboe,  whether  the  objeot  were 
I  character  or  a  landicape,  and  he  pointed  the  Mine  things 
with  a  hand  reproductiTe  of  a  whole  aorfitce  in  perfect  dietiDct- 
Ben,  often  riling  to  an  impetnoui  riridneM  pecoliarl;  his  own  ; 
bnt  hii  representations  leave  generallj  the  impression,  not  so 
mnchofmen  and  women  whoiellfe  is  a  deep  and  a  serious  thing, 
bat  of  persons  who  have  assembled  on  a  stage  to  amnie  other 
persons,  or  to  appeal  to  the  sanies  of  the  ssme.  .  .   ." 

"  The  writings  of  Charles  Dickens,  on  the  other  hand,  have 
no  subtletj ;  their  hnmour  is  obrions  and  broad  —  their  wit 
independent  of  aultiration  in  the  reader;  and  oorreapondingly 
the  pathetic  conceptions  are  preBenE«d  in  types  ohonoteriied  bf 
no  refinement  that  goes  to  the  heart  of  the  eultivated  man  by 
force  of  deep  njmpaUij,  shown  or  eroked,  but  marked  bj  that 
enrfaoe  melancholy  that  is  calcolated  to  tonch  the  rougher 
heart.   .  .  ." 

"  Looked  at  superSciaUy,  his  cborftcters  are  all  possible 
character*  in  the  main ;  bnt  they  are  disserered  from  the  rauk 
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of  durecten  that  reflect  one'i  aelf  to  one's  mU  by  the  &ct 
tb«t  ererj  one  of  them  u  marked  bj  peculkritiM  more  pro- 
nounoed  thaa  the  &iilti  ai  accentricibies  a  person  sees  or 
deplores  in  himself,  .  ,   ." 

"H[a  works  want  that  deep  truth  And  earaestneet  that  carries 
a  fletitioue  life-leeson  home  to  the  man  or  woman  to  whom  it  ia 
most  appropriate,  and  thai  thej  steai  clear  of  a  great  qnicksand 
ofoffmoe.  .  ,  ," 

"We  are  aware  that  we  am  laying  ouraelves  open  to  a 
torrent  of  censore,  and  proraking  the  read;  question,  'How  is  it 
that,  if  things  are  as  joa  represent,  Diokens  has  managed  to 
make  people  all  orer  the  EDglish-apeaking  world— ay,  and  elae- 
where — think  him  the  greatoit  fictionist  of  this  or  any  other 
age?  Is  ha  not  the  greatest  Ootionist  the  human  race  bes 
yet  produced,  and  is  not  this  fact  the  undeseribed  $omtlhing 
about  him  that  has  seized  the  whole  world  ?'  But  we  are  pre- 
pared for  the  torrentj  of  ceoiure,  while  to  the  question  our 
reply  is — that,  though  Dickens's  works  are  still  by  &r  t^e  most 
popular  of  the  age,  we  hare  never  met  a  single  man  of  high 
onltiration  whoregarded.Diokens  in  the  light  of  an  artist  at  all, 
or  looked  upon  his  hooks  as  greatly  worth  the  attention  of 
persons  capable  of  appreciating  better  things  :  the  undeKribed 
tonulhinff  we  hare  abore  attempUd  to  analyse  into  its  com- 
ponent parts,  but  hawerer  important  any  of  t^oee  parts  may 
be  as  elemenla  in  the  qnestian,  wc  bold  that  the  culminating 
and  indispensable  part  is  the  enabling  of  ereryone  to  hare, 
when  so  disposed,  a  'jolly  good  laugh  at  people  and  things  in 
general,'  as  the  treat  may  with  apposite  inelegance  be  turned. 
Thia  Diokens  certainly  does  do,  and  to  imitate  him  as  nearly 
as  posaibla  in  this  is  what  we  should  recommeod  to  all  authora 
who  aspire  to  the  gratuitous  circulation  of  their  portraits  on 
cigat-boiea  and  mustard-tius,  or  to  what  Is  still  more  deeirable 
from  a  pecuniary  standpoint — the  dramatising  of  their  produc- 
tions under  the  anjpicet  of  Ifr.  Dion  Boucicaolt.  .  .  ■" 
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"  It  has  been  observed  that  Chii  clsTereit  literarj  CBiioatoriit 
of  modem  times,  or  indeed  of  aoy  timea,  uerei  anooBsded  in 
punting  a  genClemui ;  and,  iCthough  the  obuiTAtion  would  mt 
fint  aight  aeem  to  imaak  of  triTialitj ,  »nd  that  rtrj  apirit  of 
<N«te  in  mmng  against  irhich  he  von  well-merited  praiie,  it  ii 
not  real]  J  lO,  for  the  term  '  gentleman '  i>  luad,  not  in  its  aenae 
of  a  well-dreeaed  perion  of  polished  manners,  but  in  the  ol^er 
sense,  as  impljing  fineness  of  disposition  and  superior  el^anoe 
of  BOuL     There  are  persona  who  bear 

"  IPiihtntl  idutt 
The  grand  old  name  of  gentleman 
Defiled  by  ererj  oharUtan, 
And  sailed  with  all  ignoble  qm," 

and  pleoty  of  such  penona,  too^  bat  these  Diekeni  nerer 
appirentlj  met  with,  or  if  he  did,  he  has  not  p»at«d  them  in 
Buffieient  tmth  and  attnotireness  to  produce  the  eonTene 
■;mpathiei  to  thoae  which  his  books  oonstantlj  arouse,  Oenial, 
good,  charitable  people  he  ha*  depiotad  orer  and  orer  again ; 
but  people  whoae  genialitj,  goodness,  chaiitj,  have  passed 
throngh  the  reflner'a  Are  of  nobU  manners  and  lofty  thought 
and  deep  calm,  bennty  of  sentiment  would  seem  to  hare  been 
bejond  the  reach  of  hii  virid  and  rersatile  pencil.  .  .  ." 

"He  inoulcates  nothing  that  can  be  Called  elevating  or  en- 
nobling in  any  high  sense.  He  aeema  to  see  no  neoeesil;  for 
religion  properly  so  called.  Discardtag  almost  entirely  all 
ideas  of  ferrant  faith  and  ardent  worship,  such  aa  we  know  the 
aoulneed*,  heoonfen  on  good-feUowehip  and  joviality,  on  what. 
OTW  one  does  to  benefit  one'*  neighbonr'e  bodily  state  and 
make  him  for  the  moment  more  happy,  an  ideal  and  patatnonnt 
importance  suoh  as  would  seem  well-nigh  to  point  to  some  mon- 
strona  warship  of  the  senses  and  appetites.  .  .  ." 

"His  works  tend  to  excite  or  to  strengthen  a  sympadlj 
for  thoae  who  are,  oonrentionally  speaking,  beneath  ui— a 
■jmpatby  which  ihonld  exist  in  every  human  heart,  bat  which 
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ia  imhl^pily  ozdndsd  from  the  imoalCtTsted  preclncU  of  ft 
gTOtt  nuiij  hearU  magnifltd  b;  oourtMj  with  the  aplendiil 
epithat '  bnmui.'  ,  .  ." 

"  In  DO  quilitias  U  &  man  mora  isdtTidual  than  in  the  atjte 
of  hi*  jtMuUrit;  and  the  quality  of  hie  emotional  ezpreeiion ; 
and  in  Daeid  Coppafitld  there  is  not,  more  thao  elaawhere  in 
Diokeni'i  worba,  any  raSoement  or  larganeas  or  depth  in  these 
qualitiea  :  ib  ii  inrariahlj  and  unmiatakablj  Dicient'i  wit  and 
Z)ieit«iu'i  pBthoa.   .  .  •" 

"It  is  imposribla  to  coooede  to  Daaid Copper/ield tluitaaiiog 
of  a  work  of  high  art,  nor  do  we  tbinic  (bat  soch  a  (tending  baa 
been,  or  will  be,  aerioaal;  claimed  for  it.  It  has  not  to  our 
thioking  aaf  of  the  higher  qualitiea  of  art :  ita  texture  and  atjle 
are  loose  with  the  looaeneia  of  mere  panorama-painting :  and 
its  humanitj,  though  oCtun  simple  and  wholesome,  ia  at  innu- 
merable pointa  altogether  diatorted  and  onnholeBome.  And 
yet  we  are  told  that  this  is  Dickens's  mosteipiece :  and  wo 
admit  the  position.  ..." 

"  There  is  one  quality  in  Dickena'i  works,  in  David  Copptrfield 
neither  more  nor  less  apparent  than  elsewhere,  whereon  some 
bare  baaed,  Ibongbtlesal;  enough,  claims  for  the  author  to  be 
ranked  aa  a  great  artist ;  and  thlg^one  qoolity,  as  much  as  any 
other,  will  in  our  opinion  operate  finally  against  his  holding 
any  inch  rank ;  we  refer  to  the  puerile  anthropomorphism  of  liia 
furaitura  and  other  inanimate  object?.  We  have  seen  his  com- 
plete want  of  real  science  odranced  as  one  of  the  greatest  re- 
commendations his  works  poueas,  and  we  ba7e  seen  great  strew 
laid  on  the  tact  that  hi*  toncb  on  things  inanimate  galvanises 
tham  to  immediate  life.  We  can  recogoise  no  merit  in  such 
eSbte  fetiahiim,  nor  con  we  think  that  it  will  hare  any  merit  in 
the  eyas  of  a  poataritf  not  likely  to  be  lesi  educated  or  more 
mudentifio  than  its  anceetoic  of  this  generation — a  posterity 
who  will  probably  rather  regard   as  subeerving  no  purpose, 
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aitiitiu  or  ntilitarUn,  Uicse  rarioiu  amall  mattan  that  tdtUe 
and  dwwire  the  preMnt  hoiti  of  Dickeat'i  rsadera.  .  .  ." 

"  Dickena  hu  already,  like  Shakecpeare  and  othen,  p«Med 
into  the  fabric  of  the  BugliBh  laugiutge;  and  whererer  it  ia 
spoken  he  muat  ooDtinae  for  centurisa  to  eziit  even  after  hii 
cams  ahall  be  forgotten.  To  us,  now,  he  aeems  to  have  done 
work  too  good  on  the  whole,  and  too  wide  for  quick  obliTiaD, 
even  on  the  pait  of  generations  unajmpathiiuig  with  his  maimer 
and  with  the  details  of  hig  craft  i  bnt  there  will  not  probablj 
be  a  long  eerLet  of  future  generationji  to  whom  more  than  a 
eonnd  of  foregone  wit  and  geniality,  an  echo  of  miDDla  tooia] 
work  once  acoompliahed,  a  dim  aenie  of  fatherhood  to  manj 
proTerbitd  pereonalitiei  and  pbraeee,  will  be  conTajed  in  the 
now  nnirenally  ligniBcant  name  of  Clurlet  Diokeoa." 


Dickens  as  a  Moralist. 

Boston:  Old  and  New.  April,  1871.  pp.  480, 
483. 

"...  Hie  moral  influence  of  a  noreliat  depend*  mainly  on 
his  luooeea  in  presenting  heroism,  sanctity,  delioite  honour, 
enlightened  philanthropy,  and  the  nnion  of  high  inteUeetual 
and  religion)  cultore  in  such  beautiful  embodiments  as  fix  his 
readers'  attention  and  win  their  hearts.  Didcens  attempts  this 
but  seldom,  and  then  fails  invariably  and  utterly.  His  bability ' 
to  portray  exalted  excellence,  like  hii  disregard  of  the  tendenoiea 
of  any  virtue  or  Tice  not  immediately  affecting  domcetio  com- 
fort, does  not  ariie  from  hia  humour,  but  rather  from  his  senti- 
inentalism.  When  he  in  not  trying  to  make  his  readers  Isn^, 
he  is  trying  to  make  them  cry.  He  knew  that  self-sacrifloe 
wonld  win  tean  of  admiration,  but  not  self-control  or  self- 
culture  J  the  Ticlims  of  avarice  and  fanaticism  rMeiva  more 
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pitj  than  thoae  of  &«ad  nod  faUehood ;  and  genennu  Mtd 
lOTing  heart!  appeal  more  warmly  to  his  readen'  ieelingi  than 
the  moat  heroic,  gifted,  and  Mintlj  loula.  All  that  wm  too 
grand  and  holj  to  be  Unghed  at  or  cried  otbi  la;  eotirelj  oat 
of  his  boiiiOD.  .  .  ." 

193 

Two  English  NoYEuSTs  -.  Dickens  and  Tsace}!BAY. 

BaWn:  TheDuMmBeview.  April,  1871.  pp.315, 
350. 

"...  Both  were  more  than  Dorelista  and  hnmonriita ;  both 
were  pieaobers,  ia  the  aenM  in  irbioh  erery  grant  writer  of  fiction 
maat  be,  wbeUier  intentional!;  or  not.  .  .  ." 

"Dickene  waa  oertainlj  a  mord  writer,  and  he  did  land  tha 
honaehold  Tirtaea ;  but  then  ia  a  higher  aspect  of  moralitf,  one 
in  which  Catholic  readers  ara  bound  to  regard  everj  book  wfaii^ 
profeiies  to  deal  with  the  condition  of  men,  and,  so  regard»d, 
Ur.  Diekens'i  works  are  as  false  as  any  of  those  of  the  nndie- 
gnisedl;  materislistio  writers  of  the  day.  .  .  ." 

".  .  .  Which  is  the  greater  of  the  two  (DiokonsaudThaoka- 
ray) ,  is  a  qiiMtion  which  each  of  their  readers  will,  for  some 
time  to  com«,  answer  aooordiog  to  bU  indiridual  taste,  and  the 
mqority  of  Toio«e  will  be  for  Mr.  Dickens,  beoaose  in  tliis  use 
of  it  'great'  is  an  undefined  quantity,  a  loose  expression,  yet 
■neritable,  for  there  is  something  inTldious  in  Mr.  Fronde's 
njcel/-calcnlated  plirasc^-  'a  considerable  man,'  as  applied  to 
either  of  th«ni.  Hr.  Thackeray's  works  are  noknowii  to  thon- 
tandstowhom  Mr.  Diokens's  sreatioas  are  houuhold  words; 
and  we  beliere  that  the  filtare  will  prore  these  hut  to  be  iooom- 
paiably  more  popular,  and  considerably  sooner  obsolete,  than 
the  finished   and   sohoUrlj  prodoctiona  of  the  norelist  who 

qnizses  sentiment,  ignores  low  life,  has  no  taste  for  mrality, 

aroids  looal  oolooring  with  such  skill  and  success  that  il  nerer 
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oooiu*  to  bis  resden  to  thick  where  the  people  are  in  vIiow 
life-drtni  he  i<  abiorbed .  .  .  ." 

"A  greater  nambar  of  persona,  at  ruioua  atagsa  of  life,  read 
and  si^oj  Mr.  Dickeos'ii  noveU,  bat  there  are  chorda  in  t}ie 
hanian  heart  touched,  myiteriouB  receaaen  of  the  human  spirit 
Bounded  bj  Mr.  Thachersy,  whiob  the  other  never  aongbt  to 
reach,  of  whose  rerj   eziatenoe  he    does  not  seem  to  faaro 

".  .  .  The  Shakesprorian  qualit;  which  haa been  cbumed  for 
Mr,  Dickeni  aa  a  homouriBt  we  do  not  quite  naderatand.  The 
word  haa  ao  much  general  and  ao  little  practical  meaning,  that 
it  ia  impoeaible  to  define  the  thonght  of  the  critics  who  emploj 
it;  bat  the  thing  which  we  take  it  to  signify  ia  decidedly 
wanting  in  Mr.  Thaokeraf.  If  it  means  that  Ur.  Dickeni 
took  a  Tsry  wide  range  of  auhjeota,  and  made  them 
forcible,  dramatio,  end  so  entirely  individual  by  hia  treatment 
that  anyone  aod  everyone  must'  see  and  understand  them; 
that  he  took  possessian  of  them  fiiat,  and  then  of  the  reader,  in- 
troducing him  to  them  aa  of  living  people  whose  faces  Bod  ways 
would  henceforth  be  familiar  and  real  to  him;  if  this  be 
"  Shakespearian,"  and  it  ia,  at  leaat,  a  bit  of  Shakeapearianiam, 
then  Mr.  Thackeray  is  aisnredly  not  Shakeapeaiian.  His  worka 
never  eau  be  nnireraaUj  popular,  the  ei\joyment  of  tbem  will 
always  be  leitricled  to  certain  olaues ;  and  the  more  artificial 
aooiety  grows,  the  more  the  ihams  he  detected  and  ridiculed 
bscoms  prevalent,  the  more  the  struggles  he  respected  and  mildly 
quizzed  become  necessary,  the  more  his  works  will  be  appreci- 
ated. .  .  ." 

"...  Mr.  Diokena'a  works  abound  in  local  colouring,  and 
we  welcome  and  delight  in  it.  All  his  life  he  was  in  the  habit 
of  walking  a  great  deal,  and  his  descriptjons  of  scenery  by  day 
and  by  night  are  such  as  could  only  be  given  by  en  observer 
at  SQoh  dote  qoarten.  There  ia  no  exaggeration,  no  staginesi, 
DO  riekUness,  no  inflation  in  them.     He  sometimes  peoples  the 
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plaoea  he  telli  of  irith  abiurditiei,  bnt  the  place*  ue  real  and 
bsaatifuL  Snch  effecti  as  lia  nerer  approached  by  anj  macbi- 
nery  of  hiimaa  emotloD  or  pauion,  bs  accampliihea  bj  hia 
descriptioug  of  the  &oe  of  the  auth  and  tbs  aky,  by  hia  lug- 
geetiouB  of  the  aoeDti  and  aomida  and  huea  of  nature,  and  man't 
suaceptibility  of  them  throngb  hia  nerrea,  hi*  feeling*,  and  bia 
contoienoe.  When  Mr.  Diokena  turns  aaide  from  the  aotion  of 
his  story,  to  draw  the  portrait  of  a  conntiy  road  for  ua,  or  to 
describe  the  lonte  of  kjoumey,  we  do  not  oonnt  it  a  digreaaion, 
we  do  not  resent  it,  we  linger  orei  it  in  delight.  .  .   •" 

".  .  .  Ur.DiclBns'aplotsareallbetterthanMr.Tbaokeray'Bi 
bnt  two  among  tbeir  number  are  Tory  superior  to  tbe  rest. 
They  are  Aanuiy  Auf^  (one  of  hia  two  romances);  aod  ^  Talt 
</  Tmo  CiUf.  .  .  ." 

" .  .  .  Among  hia  short  stories  the  Chriitma*  Carol  is  the 
only  remarkable  production.  .  .  ." 

"...  LUtlt  Dorrii  and  Our  Mutual  Fritnd  are  the  only  two 
books  whioh  Isare  bo  impression  of  humour  npon  the  reader's 
mind,  which  present  him  with  nothing  but  caricatures.  We 
do  not  want  to  remember  tbem,   or  any  of  tlie  people  in 

".  .  .  In  certain  respects  thii  {Ptckitick)  is  Mr.  Dickens's 
best,  and  it  will  probably  be  long  regarded  as  hi*  t^ical  work. 
But  we  bare  a  aerioua  quarrel  with  it.  Never  waa  there  a 
more  earthy  book.  Not  only  ie  it  thorooghly  Tulgar — that  is, 
in  its  plan  and  of  ita  essence,  and  pardoaable — but  it  is  grorel- 
ling.  It  would  be  relieved  by  some  of  the  aentimentality  with 
whioh  we  ate  impatient  in  Mr.  Dickens'*  other  work* ;  any- 
thing would  be  welcome  which  should  temper  ita  poC-houie 
AaTour.  Sam  Weller's  beat  aiyings  would  be  much  better  if 
thej  were  not  always  an  aocompaniment  to  pipes  snd  beer ;  his 
father  could  have  beenmodeaa  amusing  without  being  perpelu- 
all;  represented  ordering,  consuming,  and  ditpeosing  liquor ;  and 
the  joumeya  of  Mr.  Pickwick  and  his  frieods  would  be  lees 
11 
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monobmou*  if  ths  ««ting  knd  drinking  *t  ev«rj  aUgA  of  tiiem 
did  not  occnpj  k)  prominaat  and  cintimioiu  a  pl&oa  in  the 
nArrstito.  Mr.  Pickwick  ii  an  amiable  ptnon,  no  doubt,  but  no 
mental  quali^  of  hi«  ij  u  foroibl;  depicted  as  his  fkooltf  for 
drinking  bnndj  Mtd  water,  and  he  ii  nerer  deioribed  with  id 
maoh  mliih  and  hnmoor  as  when  ha  retnrai  to  Dinglej  Dell 
in  a  it*te  of  intoiieation,  and  agun  when  be  ii  driren  off  to  tbo 
pound  dead  dmok.  Ererr  man  in  the  book  i*  perpetnallj 
drinking ;  kindneif,  compaaeion,  chiri^,  exhibit  themselTei  in 
orden  for  drink  j  all  the  antertainmente  are  drinking  boula,  and 
the  (nbjeet  which  is  made  most  elaboratelj  ridionloni — the 
■ulgeot  of  a  long,  laboured,  and  eieenblj  bad  joke— is  a  Tern- 
peranoe  Sodetj.  finch  powen  of  humonr  aa  Ur.  Diekena 
displaTed  in  thia  book,  in  which  the  coarteBt  material  pleunree 
ocoapj  an  inordinate  *paoe,  are  indeed  lamentably  employed  in 
•urronnding  inch  worthleis  and  deprnding  liree  with  an  irreaiat- 
ible  attnuition  of  whimaiealitj  and  langhter.  We  hold  it  to  be 
a  public  misfortune  that  a  book  in  which  a  habit  admitted  by 
public  opinion  to  be  Tile  and  demoialiiing,  and  which  ia  like- 
wise a  deadly  ain,  is  treated  jocnlaily,  aa  good  fun,  and  nithout 
a  bint  of  ila  danger  and  disgrace,  should  be  ao  widely  popular 
u  Hie  Piehcki  Papen.  .  .  ." 

194 

Charles  Dickens. 

Edinbnrgb :  Bbu^oocPs  Ediiihurgh  Magazitie.  June, 
1871.  pp.  673,695.  Beprioted in  the £c^tc Jfo^ne 
(New  York).  September,  1871.  pp.  257,  274.  And 
in  LUldTs  laving  Age  (Boston).  July  1,  1671.  pp. 
29,  44. 

A  clerer  and  impartial  eritictam  of  Dickena'a  powera  aa  a 
DOTelUt,  and  of  hia  writings.    Tbe  wiitet  considere  that  Dick 
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SwiTeUeF  ii  Ui»  moat  laoceMrul  of  Diekeiu's  creatiaaB,  tlie 
next  in  importance,  in  bi«  eetiuMtion,  being  Ur.  uid  Mri. 
Uienrber. 

"...  The  cnrione  thing  in  thevorkt  of  Mr.  Dtabiu  u, 
that  whenu  he  hai  added  a  flood  of  people  to  the  popnlation 
of  the  world,  be  ha*  not  added  one  h>  Ibat  lottj  rank  wbero 
dwell  Hie  belt  of  hamani^.  He  bu  giren  ui  Uie  moat  amuiing 
fooli  that  tbia  generation  knows,  the  moat  ohanningi;  genial 
people  in  difficultica,  the  moet  intolerable  »Qd  engaging  of 
borei.  Bnt  he  baa  ecareelj  left  n>  one  dutraoter  which  ia  abofe 
ridicnle,  or  of  which  we  think  witb  »  nnile  and  a  tear  mingled, 
aa  it  it  the  higbeat  boaat  of  jonr  true  huraonriat  to  miogle 
amilea  and  teara.  Ifot  to  aacend  to  any  Shakeipeamn  height*, 
there  ia  not  even  inch  a  light  ai  Uncle  Tobj  abinlng  ont  of  hia 
pages ;  there  it  nothing  like  Thomaa  Newcome.  He  triea  hard, 
and  atraint,  and  makea  manj  an  eflbit  to  coTer  the  defloienc; ; 
bnt  what  be  prodacea  ia  ^am,  not  raal — it  ia  mandliu,  not 
pathetio.  Hia  higbeat  ideal  baa  a  qoBTer,  aa  of  lemi-intosioa- 
tion,  in  ila  Toioe  i  ita  Tiitae  ia  amag^  aelf-conaciona,  anrronnded 
bj  twittering  choniae*  of  praiae.  There  u  not  even  a  woman 
among  the  many  in  hia  booki  tiiat  would  bear  pntcing  Mpjyj 
the  ude  of  the  women  wbo  are  to  lire  for  ever ;  and  how 
•trangel;  wanting  moat  be  tb«  man  of  geoiua  who  cannot  frame 
one  woman,  at  leaat,  worth  placing  in  the  crowd  where  Una  ia  I 
Thia  ia  the  atrange  drawback,  the  one  hoge  deBciency,  wbicb 
mnat  alwaya  taint  the  reputation  of  the  mucb-wonhipped 
noTsliat.  Urt.  damp,  no  doubt,  ia  great ;  bnt  abe  will  not 
aerre  our  tnm  here.  He  hai  repreaented  with  the  moat  graphic 
and  TiTid  oleameat  almoat  erery  grade  of  the  apeciea  FooL  He 
'  haa  painted  ridioiUoiu  people,  aiUy  people,  aelflab  peopls, 
people  oocnpied  witb  one  idea,  odditiea,  ecceutricitiee,  a  thou- 
■and  Tarietiea — but  among  bU  theae  baa  nerer  once  ainmbled 
vpon  tbe  aimple,  true,  idtal  woman,  or  any  noble  type  of  man. 
Looking  at  hia  red  power,  bia  undeniable  genina,  tbe  wonderful 
11—3 
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fertili^  of  liii  imtgfuftUos,  the  speoUtor  uTu  with  »  cerUin 
■urpriBi^  How  ii  it  that  he  nerar  fell  upon  one  «ueh  Bcddeutall;, 
u  we  do  in  the  world  F  The  wonder  aeanu  how  he  oonld  tai» 
it.  Bat  miM  it  he  did,  with  the  ourioni  peniatMio;  of  thote 
&te.din)Cted  iteps,  which  ftre  &in  to  enter  sreij  path  bnt  one. 
Thi*  ii  the  fint  ohanoterUtic  of  Dioken*  uuong  hii  oompeera 
in  the  world  of  literature.  He  ha*  giren  ui  pictnrea  ai  powerful, 
indiridualltiea  m  distinct,  aa  mj  have  done,  Perfaapi  he  hai 
added  to  OUT  oommon  talk  a  krger  aumber  of  lide  refleotioni, 
from  the  thought!  and  ezperiencea  of  fiotitioui  persons,  than 
nuMt  writers  even  of  .equal  power.  But  he  has  not  created 
one  character  so  oloie  to  ns,  jet  to  much  above  us,  that  ws  can 
feel  him  a  positire  ^in  to  homBaitj.  .  .  .  Tet  with  lU  hie 
limitations  and  defloienciies  the  genius  of  Dickens  was  one  of 
which  England  has  reason  to  be  proud.  When  he  held  the 
mirror  up  to  N&ture,  he  never  showed,  it  is  true,  anything 
heroio,  or  of  the  highest  stnun  of  Tirtue  and  nobleness :  but  be 
showed  such  a  picture  of  the  teeming  animated  world  ae  few 
men  bare  h««n  able  to  do — he  expounded  and  cleared  to  na 
eoms  nnieen  comers  of  the  soul,  ao  as  to  make  them  great  in 
the  perfeotneee  of  tlie  rereUtion  ;  aad  here  and  there  be 
cleared  away  the  rubbish  from  some  genial,  snnshinj  apota 
where  the  flowers  can  grow.  We  may  apply  to  him,  without 
doubt,  tlie  surest  teat  to  which  the  maker  can  be  snbject; 
were  all  his  books  swept  bj  some  intellectosl  cstaatrophe 
out  of  the  world,  there  would  still  exist  iu  the  world 
aome  score  at  least  of  people,  with  all  whoee  ways  and 
sayings  we  are  more  intimately  acquainted  tiian  with  those  of 
onr  brothers  and  aiatcrs,  who  would  owe  to  him  thrir  being. 
While  we  liTe,  Sam  Weller  and  Dick  SwiTeller,  Ur.  FecksnifF 
■ndUra.  Qamp,  tbeHicawbanandtheBqueerses,  cannerer  die 
They  are  not  lofty  personages,  perhaps,  nor  can  they  do  us 
nnch  good  now  that  they  are  here.  But  here  they  are,  and 
nothing  can  destroy  them.   They  are  more  Te«l  tbio  we  are  our- 
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lelTM,  and  will  outlire  and  oatlaat  us,  ai  thef  hare  ontliTad 
thflir  oreatoF.  This  u  the  one  proof  of  genius  which  no  critic, 
not  th«  moit  carping  or  diaaaliified,  can  gainiaj.  Would 
than  had  been  among  them  erea  one  aonl  of  higher  pretetuioni 
to  gire  dignity  to  the  group  1  bat  such  as  thej  are  thsj  are 
iDdeitruolible  and  b^ond  the  power  of  deoaj.  Hum  are 
Diokeni'e  eridenoea  of  the  realitj  oF  ki*  Tocation,  and  they  are 
■och  aa  even  the  deril'i  adroaato  ooold  not  aeaail.  Tain  would 
be  the  hand  and  fiitile  the  attempt  of  the  eritio  who  itrore  la 
that  upon  a  spirit  thus  attended  the  doora  of  the  temple  of 


195 

History  op  English  LrraaiATuBB.  By  a  A.  Taine, 
D.C.L.  Translated  from  the  French  by  H.  Van 
LauD.  Vol.  IV.  Chapter  1  "The  Novel  — 
Dickens." 

Edmborgh :  Edmonston  and  Douglas.  1671.  pp. 
33S,  365.     (See  No.  162.) 

"...  An  imaginatioa  so  lutad  and  energetic  cannot  bnt 
animate  inanuiiate  ot^soCa  without  an  effort.  It  proTokes  iu  the 
miild  in  whidh  it  worke  extraordinary  emotions,  and  the  author 
pourt  over  the  objects  which  he  flgures  to  himself  something  of 
the  erer-welling  passion  which  overflows  in  him.  Stooea  for 
him  take  a  Toice,  white  walls  swell  out  into  big  phaotoms,  black 
well*  yawn  hideously  and  mystenouety  in  the  darkaeas,  l^oni 
ot  strange  creature*  whirl  shadderiag  OTer  the  fantastio  land- 
■eape,  black  nature  i*  peopled,  inert  matter  more*.  But  the 
image*  remain  clear  i  in  this  madne**  there  i«  nothing  rague  or 
diMiderlyg  imaginary  olgects  are  designed  with  outlines  a* 
preoite  and  detwli  as  numerous  *s  real  objects,  and  the  dream 
is  equal  to  the  trutli.  .  .  ." 
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"He  malcM  ■  ttorj  out  of  tbem,  and  it  ia  not  tha  Ant. 
Bickena  ii  a  pa«t :  be  ii  ai  mnoh  at  hoiiM  in  the  imaginatiTs 
vorld  u  in  the  autusl.  .  .  ." 

"  The  imagination  of  Dickena  ia  like  that  of  monomaDiacs. 
To  plunge  one's  telf  into  an  ides,  to  be  abaarbed  by  it,  to  tee 
□□thing  elie,  to  mpeat  it  under  a  hundred  fonna,  to  enlarge  it, 
to  OBTTj  it  thua  enlarged  to  the  eye  of  the  apeetator,  to  daizla 
and  oTenrhelm  blm  with  it,  to  (tamp  it  upon  htm  ao  tenaciona 
and  impreeiiTe  that  he  oan  neTet  again  tear  it  from  hia  me- 
mory— tliew  are  the  great  feature*  of  tbi*   imagLnadoD   and 

B^IO.    .   .    ." 

"  Diokena  doea  not  peroeiTB  great  things  :  this  is  the  BBOODd 
feature  of  his  imagination.  Enthuaiasm  seiies  him  in  oonnec- 
tion  with  eTerything,  especially  in  connection  with  Tulgar 
objects,  a  curiosity-abop,  a  sign-post,  a  towD-orier.  He  has 
Tjgour :  be  does  not  attain  beaaty.  His  instrument  givos 
vibmting  aounds,  but  not  harmonioui.  If  he  is  describing  a 
house,  be  will  draw  il  with  geometricial  clekrneH  ;  he  will  put 
all  ila  oolonra  in  relief,  discover  a  face  and  thought  in  the 
sbntters  and  tha  pipe* )  be  will  make  a  sort  of  human  being 
oat  of  the  bouse,  grimaoing  and  forcible,  which  will  ohain  our 
"'S'"^!  "^^  which  we  shall  nerer  forget;  but  he  will  not  see 
tbe  grandeur  of  the  long  monumental  lines,  the  calm  majesty  of 
the  broad  abadovs  baldly  divided  by  the  white  plaster,  tbe 
cheerfulness  of  the  light  which  covers  them,  and  bsoomes 
palpable  in  tbe  black  niches  in  whioh  it  is  poured  aa  though 
to  rest  and  sleep.  If  be  ia  painting  a  landsc^M  he  will  peroeive 
tJie  haws  wbiob  dot  with  their  red  fruit  the  leaflesa  hedges,  the 
thin  vapour  streaming  from  a  distant  stream,  the  motions  of  an 
insect  in  tlie  grass ;  but  the  deep  poetry  which  would  have 
seised  tbe  author  of  Valmtim  and  Attdri  will  escape  him.  He 
wtU  be  lost,  like  the  painters  of  his  oouatry,  in  the  minute  and 
impassioned  observstion  of  small  lliiogs ;  be  irill  have  no  love 
of  beautiful  forms  and  fine  ooloura.  .  ,  . ' 
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"  Tel  there  ia  no  writer  who  kaow<  better  how  to  touoh 
and  melt;  be  nutkes  as  weep,  abeolutely  (bed  tttn;  before 
n«ding  him  we  did  DOt  know  there  wu  so  mach  pitj  in  the 
heut.  . .  ." 

"  It  is  our  end  and  jonn,  >nd  the  liit  of  jour  eharaoten  will 
bare  rather  the  effect  of  a  book  of  satires  ttun  of  a  portiait 
gallerj. 

■Tor  the  same  reasoii  these  aatiree,  tbongb  nnited,  will  con- 
liuiu  effi»ctu>ll7  detoahed,  and  will  not  coiutitute  a  gennins 
collection.  7on  b^an  with  esiajs,  and  your  larger  norela  are 
□nl7  ttaji  tagged  together.  The  only  maam  of  oomposing  a 
natural  and  solid  whole  is  to  write  the  history  of  a  passion  or 
of  a  diaracter,  to  take  them  up  at  their  birth,  to  we  them  in- 
crease, alter,  become  destroyed,  to  understand  the  inner  necas- 
eity  of  their  derelopment.  Yon  do  not  follow  this  deTelopment ; 
yon  always  keep  your  chanoter  in  the  same  attitude ;  he  is  a 
miser,  or  a  hypocrite,  or  »  good  man  to  the  end,  and  always 
after  the  same  fashion  :  tiius  he  baa  no  bistorj.  You  oan  only 
ohauge  the  oireamitaaceB  in  which  he  is  met  witii,  ;ou  do  not 
change  him  {  ba  remains  motionleaa,  and  at  ereiy  shock  that 
tonohe*  bim  emits  the  same  sonnd.  The  variety  of  srenta 
which  yon  contrive  is  tberafore  only  an  amusing  phantasma- 
goria; tbey  have  no  oonnection,  they  do  not  form  a  system, 
tbej  are  but  a  heap.  Yon  will  only  write  lives,  adventures, 
memoirs,  sketchei,  oollectiona  of  tetieei,  and  you  will  not  be 
able  to  compose  an  action.  But  if  the  literary  taste*  of  your 
nation,  added  to  the  uatnral  directions  of  your  genius,  imposes 
upon  yon  moral  intentions,  forbids  yon  the  lofty  depioture  of 
cbaracters,  vetoes  the  composition  of  united  aggregates,  it  pre- 
sents to  yonr  observation,  sensibility,  and  satire,  a  sucoeasiou  of 
original  flgnree  wbioh  belong  only  to  England,  which,  diawa  by 
yonr  band,  will  form  a  unique  gallery,  and  which  with  the 
stamp  of  yonr  ganina  will  oSW  that  of  your  oonntry  and  of  your 
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"  Tike  iway  the  g«Jt««que  ohuMtora,  who  •»  onlj  iatM- 
dueed  to  fill  np  and  to  eidte  laughter,  and  jon  will  find  all 
DioluDs't  obataoter*  belong  to  two  chueci — pwplo  who  haxo 
feelingi  and  emotioni,  andpeoplawbo  bare  none.  EeeootiMts 
the  Kmla  whioh  naton  create*  with  thote  which  looiet;  de- 

"  In  reality,  the  dotsIb  of  Diokent  ran  all  be  radnced  to  one 
phraM,  to  wit :  Be  good  and  lore;  there  ii  genuine  joj  anlj  in 
the  emotioDB  of  the  heart ;  eenribilitT  is  the  whole  man.  Leare 
idence  to  the  wiu,  pride  to  the  DOblea,  Inmry  to  the  rich  ; 
hare  oompauion  on  humble  wretohednDiB :  the  emalleet  and 
nuMt  deipi*ed  being  ma;  in  hiiOMlf  be  worth  a»  much  a*  Uiou- 
Banda  of  the  powerful  and  Qte  proud.  Take  oare  not  to  bmiae 
the  deUoate  KinU  whioh  flonriih  in  all  oonditioni,  under  all 
coetomea,  in  all  agee.  Believe  that  humanity,  pi^,  forgireneu, 
■re  the  flneet  thing*  in  man  i  beliere  that  intimacy,  expondoD, 
tendemeca,  teari,  are  the  floeat  thingi  in  the  world.  To  live 
ia  nothing;  to  be  powerful,  learned,  iUuatrioui,  i5  little  i  to 
be  useful  ie  not  enough.  He  alone  haa  lived  and  it  a 
man  who  baa  wept  at  the  remembraooe  of  a  benefit  given  or 
reoeired.  ,  .  ." 

196 
Thb  "Good  Genik"  of  Fiction,    (Thoughts  while 
readiDg  Forster's  "  Life  of  Charlea  Dickens.")    By 
Bobert  Buchanan. 

London :  SI.  PauTs  Magazine.  February,  1872. 
I^  130,  148. 

197 

Dickens  in  Kelation  to  CRmciaM.    By  George 

Henry  Lewes. 
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London :  Tht  Forbnghily  RevUvo.  February,  1872. 
pp.  141,  154.  Sepricted  in  the  Edeclk  Magazine 
(New  York).  April,  1872.  pp.  445,  453.  And  in 
Every  Saturday  (BoBton).  Vol.  XH.  pp.  246,  etc 
(See  Appendix — Testimonies  IV.). 

198 

Chablbs  Dickens.     Vortrag,  gehalten  in  Bathhaus 

zn  Ziirich.     Von  H.  Behn-Eschenbnig. 

Basel :     Schweighanserische    Verlagsbnchlandlung 

(Benno  Schwabe).  1872.     pp.  42. 

A  Leotun  girsa  in  the  Town  EaJl  of  Zurich  t^  H.  Behn- 
Enh«nbnrg. 

199 

Charles     Dickens's    Nohenciatuke.     In 
Parts.     By  W.  P.  Peacock. 
London :  BAgrama.   Part  I.,  April,  1873.     pp.  267, 
276.    Part  II.,  May,  1873.    pp.  393,  402. 

Frabe«d  \ij  tha  following  rammrkB  : — "  These  mrticlw  vere 
wriUen  neulj  two  jean  »go,  and  put  to  pnca,  bnt  luutroidablj 
delmjad — long  before  the  appeamice  of  Mr.  Forater'i  inimitable 
biographT  of  the  great  noveliat.  In  that  work  it  is  asserted, 
tad  Irulj,  that  Dlekens  adopted  manj  real  names.  Admitted!;, 
M  hoein  stated ;  yet  at  the  same  time  the  fact  is  clear  tliat  tho 
noTeliat  ooined  the  bulk  of  hii  oofnomenw.  It  cannot  be 
doal>t«d.    Sare  in  the  story,  where  c«n  be  found  a  Tappertit,  a 
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Mio*wb«r,  a  SwiTclUr,  a  Sweedlepipca  7  Anothei  fiot  FnTi- 
Oiut;  to  tks  publicftion  in  Amerios  of  the  Diekttu  Dietioitarg, 
&e  writer  of  ttieie  artiolM  bad  bmn  engaRed  for  three  jeua  in 
the  prepMAlioD  of  an  siliauBliTe,  and  altogetLei  dlHimilar, 
Ctmmrdmtct  to  the  Work*  ^  Cltarh*  Dieitiu.  The  oompilen  of 
the  AmerioaD  Diotionarj  aiaert  most  randomljr  that  the  Dickena 
oharaoten  nniiiber  fifttm  himdred.  Thia  statement  ia  not 
oorrect.  The  inrented  ahwooteraareiuiieLiuidndaudieTeiity- 
one,  M  herein  stated,  nnther  more  nor  leaa.  In  the  SiotimiBtj, 
pUoee  and  inatitutionB,  public  matten  and  Uuuga,  are  coonled 
in,  aa  also  aome  peraonagea  reckoned  thrioe  over,  aa  Hoah 
Clajpole  ]  while  ratlitiea  are  added,  aa  Eliza  Oiimwood,  H.  K. 
BrowD^  Miaa  Kartdnean,  George  IT.,  and  Siettn^t/aHtr  I" 


Chakles  Dickens.     By  George  B&rnett  Smith. 
London:  The  OenUeman's  Magazine.     March,  1874. 
pp.  301,  316. 

Obaerratiaaa  opon  the  gcniua  and  character  of  Dickena, 
apri^i  of  Fortter'*  L^t.  "KoaC  authori  fail  to  beget  in  na  a 
strong  personal  intereat,  and  the  author  of  Pielneiet  ttood 
quite  alone  in  modern  tiniea  for  the  wide  range  of  his  sjmpa- 
thiiers.  To  account  for  ths  eitiaordinuj  ferronr  with  which 
hia  name  wat  ere^where  greeted,  and  his  immenaa,  his  world- 
wide popnlaritjr,  we  are  oompelled  to  fall  back  upon  the  oon. 
diuion  that  -thia  man  most  hare  atamped  more  of  hi*  own 
indiridual  human  character  upon  hia  work  than  is  the  ease  with 
moat  writers.  When  we  read  hia  novels  we  are  irreaistiblj  led 
to  think  of  the  man  who  haa  lived  and  moved  so  much  among 
hil  species  as  to  reproduce  witll  a  fldelitj  completely  nnparalleled 
the  habita,  manners,  and  sppeaiwice  of  his  myriad  charaoten. 
We  are  introdnoed  to  real  men  and  womsn — oftentimes,  it  most 
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be  «dmitt«d,  of  an  eiaggarated  type — and  treated  to  nil  ei- 
perienoe  hj  one  who  haa  eTidently  made  the  acquainlsDM  of  the 
penona  and  scenea  he  profeaaea  to  depict.  .  .  ." 

"  Wliile  duming  this  for  him,  hoireTer,  let  ue  also  admit  that 
Uieie  haa  beeo  in  psat  times  a  kind  of  glamour,  almoet  akin  to 
wonhip,  thrown  abont  thia  man,  which  ia  eqnallj  incsmpre- 
lieiuible  with,  the  detraction  praotiaed  towarda  him  in  a  few 
qnartera  bj  thoae  who  acted  either  from  jealooa;  or  ineapiaity 
to  perceiTe  the  geniua  which  waa  patent  to  the  Taat  majoritj  of 
mankind.  The  adulation  which  waa  ponred  upon  Diekena 
aeeme  to  ui  to  haTs  orerahot  ita  mark.  He  was  *  great  man ; 
great  in  the  aenae  of  being  a  true  repTadaeer  of  tfao  human 
natnie  which  ha  beheld,  but  he  was  not  one  of  the  very  greatett 
type.  Yet  the  terms  in  which  he  has  been  Jrequentlj  described 
would  not  be  too  enthusiastic  if  Uiej  were  emplojed  in  indioating 
OUF  feeling  for  fihakMpeare  or  Fielding,  .  .  ,  Hii  readen,  too, 
hare  been  of  the  moat  cosmopolitan  character.  The  highest 
and  the  lowest  in  the  aocial  acale  of  all  agei  and  of  all  coantriea 
hare  been  charmed  b;  his  atoriea,  and  moTod  by  hi*  laughter 
and  bit  pathos.  No  man  erer  succeeded  in  doing  tliis  admirablj 
who  was  not  renowned  for  bis  appreciation  of  hQmUi  natnre  in 
ita  manifold  gnisea,  and  with  itBDumberle*iiailingsandTirtnee. 
.  ,  ,  Trnderlying  all  the  rich  humour  with  which  hia  works 
abound,  one  discemi  the  moral  teacher  and  the  moral  regenera- 
tor. He  was  nearly  always  striking  a  blow  at  acme  national 
*ioe  or  aocial  disgrace.  And  the  way  in  which  he  acoompliehed 
hie  purpose  was  eiDellent ;  for  scaroalj  any  author  hat  girea  ub 
10  little   of  moral  diaquieitjon   with   so  much  of  actual  te- 

"...  It  may  be  somewhat  bypororitioal,  but  we  arc  bound 
to  confess  that  Ur.  !Foreter  throws  a  little  too  roiy  a  hue  round 
hit  late  hero.  In  reading  these  Tolumes,  we  almost  inatiuctiTelj 
Qome  to  the  conclusion  that  we  are  reading  of  a  man  who  had 
no  faults.     At  any  rate,  there  is  acarcely  an  inkling  of  them. 
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Allowance  moat  ofooone  (m  mad«  for  intimate  frisndihip ;  and 
perhaps,  after  all,  there  i*  no  oeoeuitj  to  enlarga  npon  a  man'a 
ftnlta,  when  we  know  be  mnat  hare  them,  whether  they  am 
regiatared  »a  part  of  his  being  and  mental  organiiatioii  or  no. 
We  ahould  hare  Mtd,  for  itutanoe,  that  Diokeci  waa  a  man  who 
poaieaMd  a  oonndenble  atnount  of  •df-sat««m — moit  people, 
we  imagine,  would  alao  hare  gathered  tliat  from  his  workt,  and 
what  the;  hare  read  of  him— but  Hr.  Fonter  intimatsa  that 
he  was  not  ao  endowed.  Tet,  of  oourte,  it  would  be  more 
tlian  intereating— it  would  be  aomewhat  itartling  and  aniuual 
—to  find  either  in  fiction  or  biographiei  anything  admitted  in 
the  alightest  degree  inconuitant  with  the  moat  perfect  oharaater 
of  the  heroM.  .  .  ." 

"Hii  influenoe  upon  our  literature  i>  one  we  would  not 
willinglj  let  die.  Neither  is  there  any  fear  th&t  Buch  a  diui- 
troua  oomummation  will  erer  arriTe.  Barely  hare  ao  maoj 
eieellent  qualities  been  combined  with  »och  an  utter  absenoe  at 
the  objectionable  aa  are  found  in  hia  Dorels.  We  hare  no  fear 
of  hia  future  fame.  Hia  gaUeiy  of  character*  ma^  not  be  full 
of  perfect  portraita,  but  there  are  man;  whoee  truth  and  naCiiral- 
neaa  will  be  attested  through  all  time.  .  .  .  Amongat  those  who 
will  hold  a  high  place  in  the  esteem  of  poeterity,  it  ia  no  pre- 
anmption  to  include  Charlea  Diokena." 


Charlbs  Dickens.    By  Walter  Irving. 

Edinbnrgh  :  MaclachUn  and  Stewart.  London  : 
Simpkin,  Marshall  and  Go.     1S74.     pp.  30. 

"...  It  ia  realiam  which  gifea  ritaUty  to  all  Diokena'a 
oharaotera.  They  are  no  mere  puppela  formed  to  play  their 
•hort-tired  pranka  upon  a  narrow  atage,  to  disappear,  periiaps, 
before  the  hand  which  made  them  had  oeaaed  ita  powers.     The; 
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diipUf  Uie  ehanctenatic  qualltiea  nhich  form  iudrndnBlity ; 
sod  tiiwe  outinmatuicea  are  InQuenoed,  and  their  diapoaitioni 
tempered,  b;  the  actualitiea  of  life.  Thej  are  meant  to  U*e 
doim  into  time,  to  warn  and  to  admoDuh.  They  ar«  impellMl 
and  repnked  both  b;  internal  and  external  foroe*.  Many  of 
them  hare  made  the  goblini  which  haunt  and  torment  them  g 
many  hftve  reaped  tbe  miaerj  which  wag  lown  bj  their  own 
bands  ;  Bud  manj  have  aoddened  the  lirei  of  others  when  they 
might  hare  gladdened  them.  Between  the  ohancten  of  Dickene 
and  Thackeray  there  ia  a  great  gulf.  Thackeray's  characters 
are,  in  the  worda  of  FuiT,  '  alL  great  people.'  You  cannot  open 
a  page  ot  Thackeray  but  you  are  saluted  by  perfumed  dowagen, 
aoeated  fops,  used-up  rou^,  and  powdered  Isckrys.  The  rank 
perfume  of  the  ball-room  flits  tttei  biai  wherever  he  goes.  He 
lirea  in  a  world  of  glitter  and  scandal.  No  one  but  Thackeray 
would  haTe  had  the  heart  to  recall  the  weakness  and  foil;  of 
hereditary  origin,  to  hold  it  up  to  pubUo  scorn,  to  jeer,  and 
gibe,  and  make  merry  over  it.  None  of  his  characters  are 
capable  of  eipbuning  themselree,  for,  like  Puff,  he  nnoeasingly 
■tops  the  plaj  to  explain  what  has  been,  and  what  is  to  be  done. 
He  has  to  tell  oa  that  thie  one  is  deeply  moved  by  anger,  this 
otlier  by  sorrow,  and  this  by  fear,  because  not  the  slightest 
tracea  of  any  such  emotion  can  be  discovered  in  the  individualt 
who  are  iofferiDg  lo  wofolly  from  eaob  a  variety  of  condictiog 
paasiouB.  He  betrays  no  dramatic  capacity.*  He  appears  more 
as  a  retailer  of  boudoir  secrets  and  drawiog-room  talk.  If  you 
remember  anything  at  all  about  his  heroes  and  heroinee,  it  is 
beoBusc  you  bsve  been  pulled  aft«r  them  through  seven  or  eight 
hundred  pages.  It  is  not  difficult,  after  such  a  tuition,  to  re- 
member the  names  of  the  prinoipal  puppets ;  but  you  never 
realiM  any  power  of  personality  aufficiently  etrong  or  natural 
to  create  belief  in  their  eiistenoe.  Sidisns,  on  the  other  hand, 
poseeased  the  power  of  eipresaing  individnality  and  distinctive- 
neas  of  character,  by  means  of  developing  natural  differences  of 
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diapoiition  and  iDtelligeiioe,  to  a  degree  which  hu  oolj  been 
■nrpMsed  by  Shokeapeare.  Thockera;  acentcd  aod  ranged  hii 
chanctan  anlil  he  made  them  thaioughly  Toapeotahle.  No  one 
oould  »□  deftl;  provide  a  suit  of  gentilitj,  with  all  the  Sip- 
pendagea  neoesiaij  to  a  penon  of  qualitj.  He  gare  thii 
department  of  hia  piofeuian  the  benefit  of  bia  apeoial  iupar- 
Tuion.  Had  he  willed  it,  bs  oould  bare  placed  the  blfaer  of 
the  Fotberioga]'  within  the  augio  oirole  of  titledom  a>  eaailj  w 
to  make  htm  ran  up  a  waterapout.  No  one  eould  hare  detected 
the  trick,  BO  clerer  wu  the  adept  At  thii  ipeoiea  of  juggleij. 
Thackeray  leaves  the  world  of  faihion  as  he  foond  it.  He 
laughed  at  it,  ahowed  what  a  atupid  world  it  ii,  how  it  dined, 
and  danced,  bow  it  apent  i(a  Saturdaja  and  Sundaja,  hew  it 
came  into  eziatenoe,  and  bow  it  went  out  of  it ;  bat  he  auSered 
bimaelf  to  be  carried  along  with  it,  and  never  made  an  attempt 
to  befriend  any  of  ita  votoriea.  There  ia  no  eameatneaa  aeoreting 
itaelf  ander  b»  alike  and  aatini.  In  this  particular  there  ia  a 
wide  oontrait  between  him  and  Dickena.  Ibaokeraj  haia  given 
ne  the  incidents  of  life,  the  niAnnera  and  cnatoms  of  a  diaa  j 
but  he  faila  at  an  exponent  of  bumaa  natorh  Hia  imagination 
waa  cnimped,  ao  that  he  oould  not  aaaimilate  what  bia  obaerva- 
tion  had  perceived.  Satire  ia  deatraotive  to  humour,  and  bj 
frequent  use  narrowa  the  boultiea  of  the  mind,  oheoka  ajmpathj 
•ad  geaerasitj,  and  makea  geniality  and  wann-heartedneaa  im- 
poaiible.  Thaakeraj  wa*  a  aatirist  and  a  wit,  not  a  humouriat. 
He  bad  not  breadth  enough  for  a  genuine  humonriBt.  The 
humourist  ia  bom ;  Jhe  wit  ia  manufactured.  Tb»t  which 
excited  the  aneer  of  Tliackemj  gained  the  oommiaeration  of 
Dickens.  .  .  ." 

"Satirista  have  stormed  against  the  abuaea  of  the  ootut,  and 
govemmmta,  the  intrigue*  of  stateamen,  and  the  intolerance  of 
the  pulpit.  But  SIckena  waa  the  first  to  employ  Sction  as  an 
inatrument  to  tell  the  dark  history  of  those  human  beiDgs  who 
herd  in  the  loathsome  alleys  of  our  great  cities,  to  show  that 
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mm  «M  Bllowed  to  rot  ont  of  life  into  cteraitj  becaoM  >  datf 
wu  negleoled  which  lore  ought  to  hare  dietated.  .  .  ." 


BULWER  AND  DiCKENS.     A  Contrut. 

London:  Temple  Bar.  January,  1875.  pp.  168, 
180. 

The  writer  ihowi  that,  h;  oomparing  tHe  careen  of  the  ttra 
noreliita,  a  itrong  coatiut  ii  presented.  Their  litenrjsuQceia?^ 
were  alio  of  a  different  character,  forDickeni  shot  into  notoriety 
with  TielnBiek,  and  hi>  Srvt  taooeu  whb  a>  daaiUng  eren  ae  an; 
he  afterwards  enjoyed.  It  wie  not  >o  with  Bulwer,  who  tolls 
us  that  hJB  first  efforts  at  prose  oom position  were  refnaed  adroii- 
sioQ  into  a  magaiine,  his  first  novel  was  Terj  little  read,  hie 
first  poetiy  waa  thought  detestable,  and  hia  first  plsj  ttry 
noarlj  escaped  being  damned.  The  writer  conolades  by  i^ng 
that  Bulwer  "looked  at  life  with  the  eyes  of  an  aristocrat,  and 
jealousy  or  enry  was  Moordiaglyforoign  to  his  disposition.  He 
bated  the  hue,  and  he  loathed  the  mean ;  but  he  would  hare 
wished  to  reconoile  anything  and  eTei7body  not  baae  or  mean 
by  the  ties  of  a  eomman  nobleneeg  and  linship.  We  rather 
•brink  from  bringing  ont  this  portion  of  the  contrast  too 
sharply.  Sut  it  would  remain  very  imperfect  if  we  did  not 
reoall  the  fact  that  all  Dickens's  gsoioi,  all  bis  snooM*,  all  his 
experience,  all  hii  natiTO  hindlinesa,  did  not  eare  him  from 
being  a*  narrow  and  exclusive  in  hie  judgment  of  'clisses'  as 
he  was  narrow  and  exclniire  in  his  oocapatiana  and  his  tastes. 
He  wrote  with  the  greatest  scorn  of  people  and  institutions  of 
whom  he  knew  absolately  nothing,  and  conoeming  whont  ho 
would  not  Dondeeoend  to  learn  anything — we  will  not  use  tlio 
tenn  politically ;  for  politics  are  quite  foreign  to  onr  aubject. 
Bot  lie  bad  oheriahed  the  radical  and  lerelling  mind,  and  nerer 
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tnined  or  permitted  himself  to  apprecLate  what  he  did  himself 
|ioBMB».  Doubtleu  mDch  muit  be  forgiren  him  bj  reuon  of 
Ilia  earlj  diScnltiei.  Bat,  ■■  we  baTe  etid,  the  dnwbtclu 
inoidentalto  them  might  hire  been  oTercome,  and  Diokeua  might 
■t  Ettj  have  been  m  Ikrge-minded  eren  as  Bulwer  himself. 
There  kre  thoM  who  think  his  native  geniui  waa  greater,  mooli 
greater,  than  that  of  Bulwer.  Thii  it  ■  matter  not  eaailj 
arcertained  or  eohed,  aodwe  •btU  sot  attempt  to  uilTe  it.  We 
certunlj  think  hii  nstiTa  geniui  woe  quite  ai  great  as  that  of 
Bulwer.  But  the  reeults,  taken  in  tbeir  entirety,  were  not  so 
satiafactor;.  And  whilit  the  life  and  career  of  Dickans,  in  lo 
far  aa  they  oau  be  imitated,  should  aerre,  for  the  most  port, 
rather  as  >  warning  than  an  example,  the  Ltenij  oareer  of 
Bulwer  may,  for  the  most  part,  be  set  np  as  a  noble  and  lofty 
pattern  that  can  lead  no  one  astraj." 

203 
Charles  Dickens  on  Bells.    By  George  Delamere 

Cowan. 

London  ;  Bdgrama.  January,  1876.  pp.  360, 
387. 

"...  To  a  greater  extent  than  any  other  author,  Charlet 
Dickena  reoognises  and  plajs  with  the  beautj  of  the  bells.  His 
poetio  mind  has  eurrouiided  those  commonplace  and  familiar 
objects  with,  a  throng  of  tender  fancies  and  dramatic  aaiociationB 
which  in  thenueWes  constitute  a  complete  hell-philosopbj. 
From  their  loftj  puIpiU,  chnrch-bella  erponnded  to  him  dailj, 
liourlj,  the  grandeat  homiliee  on  homan  life,  compelling  him 
to  iMOguise  in  each  oadeDoe  floating  and  eddying  in  the  air 
abore a aomelhing  inflnitelj  bejond  a  fugitive  melody;  for  in 
the  alternate  rererbarationa  of  the  chimes,  jocnnd,  melancholy, 
menacing,  condoling,  foreboding,  he  hean  and  reveals  ■  musical 
commentary  on  the  bright  and  dark  sides  of  life.  .  .  ." 
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DrcEENS's  LONDOif;  or,  London  in   the  Works  of 

Charles  Dickens.     By  T.  Edgar  Pemberton. 

London:  Samuel TiQslef.     1876.     pp.260. 

Th«  author  hai  gane  in  tarn  through  each  of  the  great  book* 
of  Diclceni,  apd  has  dwelt  "oD.tlioas  London  aites  and  itreeli 
whiofa  in  hit  page*  hare  a  home." 

205 

Charles  Dickens's  Manusciupts. 

Edinbargb:    ChartAers's   Journal,    November    10, 

1877.  pp.  710,  712.  Reprinted  in  the  Eckclk 
Magasine  (Ne-w  York).  January,  1878.  pp.  SO,  82 ; 
and  in  Linen's  lAving  Age  (Boston).     January  26, 

1878.  pp.  252,  254. 

A  dewription  of  the  original  natKUoripl*  of  DicksDs'g  noTcla 
that  m  iDcladed  in  the  Forater  OoUection  in  the  South  Ken- 
aington  Muieum.  The  writ«r  deaoribea  the  pecuHiritie*  of 
each  mannacript,  both  in  reipeot  to  oaligraphj  and  the  alteni- 
tione  and  interlineation*  with  whioh  the  pagei  a1)onnd — a  con- 
«)iiiiTe  proof  of  the  oare  with  which  Dioken*  prepared  liis 
writing!  for  the  press. 


Dickens's  Skcolaristio  Teaching.    By  Harriet  T, 
Law.     With  a  portrait.    , 
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LoDdoii  1  The  Sectdar  Chronicle.  December  16^ 
1877.    pp.  289,  291. 

"...  Dickeni  liked  neither  chnrcli  belli  nor  churohf ■, 
and  WM  not  mnob  of  nn  admirer  of  'religioni  tnialag'  for 
cbildreD.  ..." 

"...  DioksDi  prsferred  ta  tiare  Iiie  portion  iritb  ordinsrj 
mortaU  retfaer  tfaan  with  the  'eonr  moU  whoee  menner  i» 
•tuched,  but  whole  linen  ii  not,'  u  he  leid  oF  the  Sh^herd 
....  The  memoij  of  ererj  rsader  of  his  works — anA 
who  is  there  who  hu  not  read  and  doee  not  loTe  them ! — 
will  Buppl;  an  ample  store  of  paswgea  corroboratiTe  of  th& 
aieertioD.  We  leare  onr  sabjeot  iritb  regret,  ai  we  entered 
upon  it  with  aridit;,  in  tbe  foil  faith  that  SeculariBts  will 
acknowledge  that  it  ii  no  light  thing  to  have  ao  much  geniiu, 
wit,  energj,  and  eaniMtoeu  st  Dickeus  displayed  enlisted  on 
onr  side.  IiOt  us  appreoiale  the  blessing  aa  it  deserres,  and 
strire  in  oar  smaller  orbits  and  humbler  spheres  to  teoond  the- 
cflurta  he  made  for  the  adranoenient  of  mankind." 


Chables  Dickens's  Verse. 
London  :  The  Spectator.    December  29,  1877.     pp. 
1651,    1653.      Eeprinted    in    LUtdPs   Living    Age 
(Boston).     January  26,  1878.    pp.  237,  241. 

"...  Dickens  doea  not  seem  to  have  written  as  mneh  verse 
(tl  Tbaokaraj,  nor  is  there  among  his  efforts  of  this  kind  any 
piece  which  eren  approsches  in  merit  some  half-doien  or  more 
of  Tliackeraj's  little  poems.  ..." 

"...  In  his  own  WSJ,  Dickens  snrpaued  anj  homonrist 
whom  England,  or  perfaap*  tbe  world,  has  produced.  But 
then  that  way  was  a  peculiar  way,  and  depended  mueh  more 
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on  UlimiUbJa  mouTcei  for  harping  on  the  Min«  ttring  withoDt 
erer  lajmg  the  nine  thing  ft  aecond  time,  iad  thi«  without 
erer  twerriag  from  hii  original  idea,  (ban  on  an;  BneneM  of 
iniight  into  the  diBsolring  oolonn  of  human  emotion.  .  .  . 
What  ramaina  of  Dickana'a  poetrj  is,  without  eiception,  pic- 
tureiqua  or  pathetic  in  its  motire  i  and  whether  in  the 
pictureeque  or  in  the  pathetic  Tein,  Dickens  waa  apt  to  beio  aelf- 
ODDBcioua  that  he  almost  alwa^i  fell  into  melodramatic  pictures 
or  mclodramstio  sentiment ;  and  it  is  this  which  spoils  liia 
poetry,  whether  his  poetio  prose  or  his  verae  itself.  Perhaps 
the  most  deierrodlj  popular  of  all  hia  few  poems  is  the  one 
called  " The Itj Green" iaJKciipici,  which  iarealljgnuMful,  but 
has  a  oonTentional  aort  of  pl^ntircnesa  that  does  not  ring  liiie 
true  feeling.  The  half-marderoua  and  ogreiah  temper  attri- 
buted to  theirjin  thateong  ia,  however,  a  bitofoommonplace. 
As  the  iTj  ia  seen  in  its  riohest  life  whero  there  is  most  decay, 
it  would  occur  to  anyone  to  depiot  it  as  feeding  on  time  and 
death,  and  thiaidea  is  worked  out  iu  ererr  verce.  Butifthat  were 
really  the  moat  natural  idea  suggested,  we  ahould  regard  iTj  with 
more  ditgaat  tlion  pleaaure, — much  aa  we  regacd  the  rank  and 
noiiouB  weeds  which  really  suggest  neglect  aa  well  m  age  ;  and 
we  need  not  say  that  that  is  not  really  the  sentiment  with  whiclt 
B  plant  i«  regarded  that  we  all  eultiTate  so  carefully,  and  are  so 
glad  to  see  oorering  bare  walls,  and  enreloping  the  moat  bean  ■ 
tiful  and  state)/  of  huildinga.  In  fact,  Dickens  fastened  on  » 
oommonploce  idea  which  wai  not  realty  appropriate  to  hia 
•nbjeot,  and  then  worked  it  out  with  his  nanol  skill  and  amart- 

"The  trnth  is,  that  Dickens's  poetrj,  like  hia  hnmonr,  is  due 
to  fancy  workbg  on  the  soggeation  of  external  circumstnncea. 
He  feela  the  melancholy  of  a  sweet  child's  death  or  a  neglected 
boy's  early  fate,  and  immediately  bis  fancy  seta  to  work  to 
accumulate  round  such  a  theme  all  the  thoughts  which  oonvon- 
tional  associations  auggrst.  But  be  bad  little  real  dramatic 
12—2 
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■Hiiglit,  M  Mmmnnd  of  thote  Btnngs  ruihet  of  hamut  fMling 
irliich  defy  tfae  praientiiufnt  of  the  world,  and  therefore  the 
■ecret  of  trne  poetic  pathos,  which  depends  oa  Iialding  the  k»j 
to  tlieae  itraoga  ebbi  Bod  flair*  of  human  feeling,  wai  denied 
liim'.   .  .  ." 

"  On  the  nhole,  we  think  Dickens's  Terac  best  when  he 
intend*  to  be  neither  pathetic  nor  amusing,  but  to  point  a 
moral  with  some  ebarpnees.  He  might  bare  written  Terae  of 
the  didactio-^igmmmBtiokiDd,  wcaiupcct,  withniiich  sncoesi." 

".  .  .  He  had  not  the  fiacl;  modulated  mind  needful  for  a  lyric 
poet ;  nor  the  knowledge  of  the  heart  needful  for  the  dramatic 
poet,  and  in  aalira  he  wse  apt  to  be  vulgar.  .  .  .  But  he  had  m 
strong  didactic  impuler,   and  keen   wit  to   gtre   it  edge   and 
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Charles  Dickens  as  a  Dramatist  and  a  Poet. 
By  Percy  Fitzgerald. 

London  :  The  Gentleman's  Magazine.  January,  1878. 
pp.  61,  77. 

The  writer  gires  a  selection  from  Dickens'*  poem*,  thua 
proTing  bow  manj-aided  was  his  tileal  in  that  direction  t  and 
from  his  pross  writtngi,  iadicating  that  many  tender  paingea 
cuDtsined  therein  are  Tirtoallj  blank  Teiw. 

209 
Kovel-Beadino :  The  Worka  of  Charles  Dickens; 

The  Works  of  W.   Makepeace    Thackeray.     By 

Anthony  Trollope. 

London :  The  nineteenth  Century.  Jaonary,  1879. 
pp.  24,  43. 
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The  greater  porfion  of  thia  paper  ie  deroted  to  a  diMCttatioD 
on  norelisli  and  noTel-reading.  M!r.  Trollops  concludes  hj 
eiprcuiag  bis  opinions  as  to  the  ralativa  merita  of  tlie  works  of 
SiokeDS  and  Thaekaraj,  and  sa ja  :  "Of  all  Dickens's  noTels, 
Olittr  Twill  is  perhaps  artisticallj  ths  beat,  as  in  it  the  author 
•dlierei  most  tenaeiouslj  to  one  storj,  and  interests  ns  most 
tlioroughlj  bj  his  plot,  £at  the  obiracters  are  less  effioacioos 
for  the  teoobing  of  lessons  tlian  in  his  other  tales.  .  .  ." 

"•  •  ■  It  maj  be  admitted,  in  regard  to  Dickens's  joang 
Wies,  that  tliey  laclc  nature.  Djra,  Nellj,  Little  Dorrit, 
Florence  Dombej,  and  a  host  of  Othen,  crowd  upon  our  memorj, 
not  as  shadows  of  people  ire  have  reallj  known — as  do  Jeania 
Deans,  for  instance,  and  Jane  E;re — but  the;  bare  affected  us 
as  petsoniflcotions  of  teodemees  and  gentle  feminine  gifts.  Wu 
liaTe  felt  each  character  t«  contain,  not  a  woman,  but  sometliuig 
which  will  help  to  make  manj  women.  The  Bojtbom?, 
Tiilkinghoms,  Cheerjbloi,  and  Fickwicks  maj  be  as  nnlilcs 
nature  as  the;  will.  Tbe<r  are  unlike  nature.  But  ther  nerer- 
thelesB  charm  the  reader,  and  leare  behind  on  the  palate  of  his 
mind  a  sweet  sarour  of  humanitj.  Our  author's  heroes,  down 
to  Smiks,  ore  often  outrageous  in  their  lirtues.  But  their 
Tirtues  are  virtues.  Truth,  gratitude,  courage,  and  manl;  self- 
respect  are  qualities  which  a  young  man  will  he  made  not  onl; 
10  admire,  but  to  like,  by  his  man;  hours  spent  over  these 
tiorell.  And  so  it  will  be  wilh  young  women  as  to  modesty, 
reticence,  and  nnselSsh  derotton. 

Ths  popularity  of  Thackeray  has  been  very  much  less  ex- 
tended than  that  of  Diekens,  and  the  lessona  which  he  has 
taught  have  not,  therefore,  been  aoittered  afield  so  widely. 
Dickene,  to  use  a  more  commou  phrase,  has  tapped  a  stntani 
lower  in  education  and  wealth,  and  therefore  much  wider  than 
that  reached  by  his  riraL  The  genius  of  Thackeray  was  of  a 
natnre  altogetlier  different.  Diokeua  delighted  much  in  da- 
putting  with  very  broad  line*  Terj  well-known  TJoea  under 
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impoMibla  cliarscteri,  but  vu,  perliips,  Btill  more  (boroujjhly 
at  hoiDB  ID  TeprauDtLng  equally  vell-knowu  Tirlun  aflar  tha 
Mme  fuhion.  HU  Pinclieg  uid  Chcwrjblei  were  neiret  to  bim 
lliui  Lia  Ralph  Nicklebj*  >nd  hia  PeoIuailTa.  It  aeeiDB  ipc- 
aially  to  have  been  tlie  work  of  Tliackeny  to  cover  iritli  MOrit 
the  Tices  irhicli  in  hU  IirqiIs  wrre  diepUfed  in  peraonlKeB  wbo 
weM  odIj  too  rflsUstie.     With  bim  there  i«  no  touch  of  melo- 
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Studies  of  English  Authors, — No.  V.  Cha£Le<) 
Dickens.  By  Peter  Bayne,  LL.D.  In  eleven 
chapteis. 

Loudon  ;  The  LUerary  WVW— Chapter  I.  Charles 
Dickens.  March  21,  1879,  pp.  184,  186,— 
Chapter  II.  PuJcwick.  March  28,  1879,  pp,  200, 
202,— Chapter  III,  The  second  half  of  Pfc.t- 
vnck.  M,  Taine  reprimanding  Dickens.  Oliver 
Twist.  April  4,  1879.  pp.  216,  218.— Chapter  IV. 
Dickens  in  Edinburgh  and  the  Highlands.  April  11, 
1879,  pp,  232,  234.— Chapter  V.  Nicholas  NicH^i/. 
April  18, 1879,  pp.  248,  250,— Chapter  VI.  Defects 
of  JVmM(W  Niddehy — The  Christmas  Stories.  April 
25,1879,  pp,  264,  266.— Chapter  VII.  Dickens  in 
America.  The  American  Notes.  Martin  Chuzdetmt. 
May  2,  1879,  pp.  280,  282.— Chapter  VIII.  Letter 
on  the  Localities  and  Characters  of  Dickens.     David 
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Oppperfield.  May  9,  1879.  pp.  296,  298.— Chapter 
IX.  David  Copperfield  (continnad).  May  IG,  1879. 
pp.  313,  314. — Chapter  X.  Dombey  and  Son.  M 
Taine's  criticism.  May  23,  1879.  pp.  328,  331.— 
Chapter  XI.  Sleak  House,  MiBcellaneous  incidents. 
<^oncluaion.  Carlyle  on  Dickens.  May  30,  1879, 
pp.  344,  346. 

211 
Chables  Dickens  as  a  Huuaniseb.    By  Arnold 

Quamoclit 

London :  St,  James's  Magazine.  April,  1879.  pp. 
281,291. 

"...  Ko  mtn  wai  batter  acquunted  irith  liumui  aature 
than  Chules  Dickau,  and  no  man  wai  so  gifted  at  ho  with  the 
power  to  dncribe  it-  ..." 

"He  drew  pictnrat— thie  Landieer  at  UCeratare— at  which 
the  people  are  nerer  tired  of  looking,  and  he  pointed  out  to 
men  in  what  gmaee  and  in  what  diitorted  fomu  huniBn  baseneea 
maj  be  deteeted,  and  how  to  ebun  and  counteract  the  erll 
ioflaenoee  which  are  m  widely  and  bo  dntmotiTeljr  at  work.  A 
man  tmoDg  men,  he  had  atadied  humankind  iu  a]l  the  Taried 
forma  in  which  it  hu  eiieted,  and  from  the  reeulte  of  that  etudj 
his  Tigorooi  mind  drew  ooncluiioDi  and  pointed  inferenoea  auoli 
•a  man  had  never  thought  of  before  bim.  .  .  .'* 

"  What  ia  remembered  aa  a  prominent  trait  in  hia  chancier, 
and  one  of  wbicb  the  world  will  be  alow  to  loae  eight,  ia  that 
Ilia  deaire  waa  erer  that  oUiera  ihonid  benefit  aa  well  aa  hjmaelf 
hj  what  he  wrote,  that  the/  ahonld  be  guided  b;  hia  experience 
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— and  B  wide  eiperienoc  [t  wu — into  the  patfai  of  apriglitDCM 
ctiuity,  uid  Toctitude  in  thia  irarld.  Unlilca  many  writen  I 
Iiii  avn  and  oUier  dajt,  bs  did  not  allow  himtelf  to  ha  dnm 
■inj  to  that  vhich  would  mult  aiinplj  in  hii  own  prirata 
DggrandiaaniBnt,  and  minister  to  hji  own  aelfiih  endi :  but  he 
■node  it  a  liFo'itudj  to  benefit  hii  fellow-men,  not  onlj  b;  hl> 
example— and  a  shiningoneit  wae— bat  by  producbgaomethiiig 
wliicli  ^onld  dignirj  and  ennoble,  u  well  as  charm  and  pleuo 
— something  which  thouli,  whiliC  raising  the  world  to  a  better 
appreciation  of  hsraelf,  ihow  to  her  people  that  they  were 
created  for  worthier  and  holier  enda  than  those  of  a  mere 
iDechanieal  existence,  and  to  show  it  better  than  anything  which 
liad  yet  been.  He  eadearoured  to  bring  his  fellow-mea  to  » 
true  and  just  conception  of  what  there  ia  that  ia  bright  and 
beautiful  and  luting  in  ibis  fleeting  world,  as  well  as  bringing 
a  lirelibood  and  laitiug  fkme  to  himself.  This  is  what  Dirlcem 
■troTO  to  do,  and  how  well  aod  how  nobly  be  did  it  all  tlia. 
world  knows.  .   .  ." 

212 
Bibliography    of    the    ■Writings    of    Charles 

DiCKEKS,    with    many    curious    and    interesting, 

particulars  relatiag  to  bis  works.    Bj  James  Cook. 

With  a  portrait  oq  title-pt^e,  and  a  froQtisjnece. 

London :  Frank  Kere1ak&  Paisley ;  J.  and  J. 
Cook.     1879.     pp.  88. 

The  frontiipieca  is  a  woodcnt  illnatration  by  "Fhii,"  as  in 
the  original  prospeotas  of  Matitr  Sumpkrn/'*  Cioek.  Besides 
the  bibliography,  some  interesting  information  is  given  reepect. 
ing  the  Tarioos  editions  of  the  works  of  Dickens.  The  work 
■1m  oomprises  a  list  of  published  biograpbie*  and  portrait*  of 
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the  noTslut,  aod  of  original  paintiiigi  and  drawing*  illuatnling' 
hia  writings ;  Tenca  by,  and  poetical  ad<Ir«asea  to,  Dickens ; 
iin  aoeoQDt  of  the  Dickens  mannaoripts,  aod  of  the  aale  of  liis 
librarj.  In  the  addenda,  prepared  after  the  prerioua  matter 
had  gone  to  prea*,  iome  parttouUra  are  giTen  concerniu; 
jilagiaritlio  title*  and  extra  illuatrationa  to  Dickena'a  worka. 

213 

CUARLE3     D1CKEN8   AND   HIS    ILLUSTRATORS.      Witll 

nine  illustrations. 
London:  The    Christinas    Bookseller.      1879.      pp. 
13,  21. 

The  illaatrationa,  printed  from  the  original  platea  nnd 
wood-blocki,  are  introduoed  aa  specimens  of  the  work  ot 
Diokena'i  iUiutraton. 

Beeidee  theenumention  oftheartiBt*  em  ployed  in  embelliahin,; 
the  English  editions  of  Dickeaa'a  works,  the  illostratoTS  of  the 
Amencan,  Dutob,  and  Hungarian  iaaaea  are  alio  included,  and 
Ihrir  designa  commented  on.  Some  details  are  here  given  of 
the  "extra  illuatrationa"  to  Dlokena,  bj  Hsatb,  Crowqaill, 
Bichardaon,  Sibaon,  Parallel,  Onwhjn,  and  Barnard,  and 
reference  made  to  the  illiutrationa  in  certain  piraciea  and 
plagiarisms. 

"...  Crnikshank  on  sererat  occaaions  laid  claim  to  be 
conaidered  the  originator  of  Olirer  Twiat  and  the  Jew,  which 
claim  Dickens  so  atrenaouslj  denied  snd  repudiated  that  ths 
friendship  hitherto  eiiating  between  author  and  nrtial  wsa,  for 
a  while  at  least,  eatranged.  It  ia  Tsin  and  uaeleii  now  to 
speculate  upon  the  topic  ;  but  one  tiling  is  uertain— the  aketch 
of  the  aroh-oriminal  in  the  condemned  celi,  so  terrible  ia  lis 
intensitj,  so  Titidly  Ime  to  nature,  ao  wonderfullj  graphic, 
largely  contributed  to  the  aacceaa  of  the  ilorj,     That  there- 
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mil;  wu  loms  foundation  for  Omikihkok'i  MDtaaUaa  •mum 
protwble :  and  from  the  fulneu  of  hu  tune  Dickeni  might  h>Ta 
•pared  the  modest  iliare  cUimed  bj  the  u>ti*t.  .  .  ." 

In  referenoe  to  llie  ciuMDt  itorj  of  the  origin  of  Cruiluhuik'e 
-oonoeption  of  Fagin  in  th«  oondemned  oall,  the  oditor  of  the 
AwiwUn-  laji : — "  On  uking  him  if  the  itorj  wu  troe,  Ur. 
Omikibank  laid  it  ma  abiard ;  its  onlj  truth  waa  the  fact  of 
hi*  tlanding  before  the  glaaa  and  biting  bit  naib  to  •««  how 
the  picture  would  look  b«*t :  whethtc  E^gtn'*  atgeot  feai  uid 
deapair  wsro  beat  eipretaed  by  biting  bi«  thnnb-nail  front  the 
tower  jaw,  or  biting  tbe  nail*  of  two  finger*  from  the  upper." 
Aeoording  to  the  original  ttorj,  thii  "  inipiration  "  wai  tbe 
FMUlt  of  aoddent,  Ibe  artiit  haricg  caagfat  aight  of  hia  own 
hee  in  a  looking-glai*  while  cogitating  oter  the  lutiJMt  of 
the  picture. 

"...  Can  aoj  critic  lay  how  ninch  of  hi*  popularilj 
Dieken*  owed  to  hia  illuitmton  f  Tbe  meMur*  of  tbeir  infla- 
•nce  upon  the  public  mind  cannot  now,  anS  pOHiblj  at  no 
time  could,  be  eitimated  i  but  that  the  happj  porlraiti  of 
Pickwick  and  Sam  Weller,  Dombej  and  Hr.  Carker,  Dick 
Swireller,  and  the  reat,  eipecially  the  gketeh  of  Fagin  tbe  Jew, 
i;ontribnt«d  maleriallj  to  tbe  public  undentanding  and  appre- 
ciation of  the  tales  in  which  Ihej  appeared,  there  can  Im  no 
•nanner  of  donbt.  .  .  ." 
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Arables  DicsEKa     (1858).      Uterary  Studies  (y  the 
late  JFdlitr  Bagthot,  MA.      Reprinted  &om  the 
Natvmal  Beview,  October,  1858.     (See  No.  157.) 
London :    Longmans  and    Co.      1679,     Vol,    IT. 

pp;  184,  220. 
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Mr.     Charles    Dickens.       "Eminent    Persons": 

Biographies  Reprinted  from  the  Times,  1870—1879. 

London :  The  Times  Office.     1880.     pp.  8,  10. 

Originally  publiahed  Id  the  T^nui  on  Friday,  Jan«  10, 1870, 
ai  a  leading  article. 

"...  StitMmen,  man  of  icience,  ptiilaothropista,  tbe 
Aoknowlsdged  beaefaoton  of  tbeir  race  night  paii  awaj,  and 
jet  not  leare  the  Toid  which  will  be  caused  by  the  death  of 
Dickeni.  They  may  hare  SM-oed  the  eiteem  of  manliind ;  their 
<Uy>  may  bars  been  paaaed  in  power,  honour,  and  prosperity  } 
they  may  bare  been  lurroanded  by  troops  of  friends,  but,  how- 
ever pre^raiaent  in  atation,  ability,  or  public  aerricn,  tbay  will 
not  have  been,  like  our  great  and  genial  noreliet,  the  Ultimate  of 
«Tery  household.  Indeed,  sueh  a  position  is  attained  not  even  by 
one  man  in  an  age.  It  neeJa  an  eitnuirdinary  combination  of 
intellectual  and  moral  qualities  to  |^Id  Ihe  hearts  of  the  public 
as  Dickens  has  gained  them.  Eitnordlnary  and  Tery  original 
genius  mnst  be  nnited  with  good  sense,  consummate  skill,  a 
well-balanced  mind,  and  proofs  of  a  noble  end  affectionate  dis- 
;  position,  before  the  world  will  consent  to  enthrone  a  man  ss 
their  unassailable  and  enduring  favourite.  Tliis  is  the  position 
which  Hr.  Dickens  hss  occupied  nilh  the  English  and  also 
with  the  American  public  for  the  third  of  a  century.  .  .  ." 

216 

The  Bibliography  of  Dickens.  A  Bibliographical 
List,  arranged  in  chronological  order,  of  the  pub- 
lished writings  ia  prosa  and  verse  of  Charles 
Dickens  (from  1834  to  1880).     By  Bichard  Heme 
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Shepherd.  1880.  (No  publisher's  imprint)  pp. 
Tiii  107.  Preface  dated  "Easter,  1880." 
Compming  a  lut  of  Aa  "WorkB,  Letter*,  ind  BpeeoliM  of 
Dioken*,  mnd  of  writing*  relaUng  to  the  norelUt.  In  tbe 
liBt-DMned  »«otion  of  hU  work,  Mr.  Shepherd  inoludeB  Mr. 
Jamei  Cooli'e  Bibliography,  m  eimiUrly  constrocted  work  (»eo 
No.  212),  which  he  thni  >omewh«t  unre»«oii»blj  coodomne  :— 
"For  the  more  recondite  mattere  which  giTe  the  chief  if  not 
Hie  «ole  ™lae  to  a  oompiktion  of  thie  kind,  the  reader  will 
March  this  bulkj  trochurt  in  rain.  Nor  i»  the  record  of  more 
commonlj  known  and  »coe>Bible  details  anywhere  thorouglily 
reliable  either  as  to  acoumcy  or  complelenoae.  And  the  eine  of 
coromiBaion  are  a>  great  and  grievous  as  the  sine  of  omission. 
Mr.  Cook's  unwieldy  pamphlet  may  be  eaid  to  resemble  a  wnsle 
ground,  willi  a  notice-board  atttacting  the  pssscrs'  cjee,  and 
bearing  llio  legend,  'Eubbish  shot  licre.'  " 


Philosophy  of  Charles  Dickens.    By  the  Hon. 

Albert  S.  G.  Canning. 

London ;  Smith,  Elder,  and  Co.     1880.     pp.  335. 

The  works  of  Dickena  are  separately  oonsidered,  and 
their  principal  features  discussed.  The  writer  says  :— 
"Perhaps  DO. one  has  succeeded  better,  or  discoTered  a  more 
eSeutual  plan  of  drairlng  popular  attention  to  publio  abuses, 
evils,  and  wrongs,  than  Dickens  has  done  by  mingling  terrible 
descriptions  of  London  misery  and  crime  with  the  most  amnsing 
ilutche*  of  London  life." 
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Dickens  ukd  Daudet  in  DEuTscHEit  1;eberskt2i;ng. 

Von  Louis  Weizmanii, 

Berlin :  Druck  und  Verlag  von  H,  S.  Hermann. 

IbSO.    pp.  ii. 

219 

About  England  with  DiCEENa    By  B.  R  Martin. 

With  illuGtratioiiA  by  Charles  A.  Vaaderhoof. 

New  York:    Saihner's  Monthly.      August,   1880. 

pp.  494,  603. 

The  iUnatntioQ*  oompn'M  the  rollowing  ■cenei,  which  Dickeni 
liaa  introduced  in  hli  worki :  —Burnet,  where  Olirer  Twiit  met 
tliD  Artful  Dodger— The  Clock  of  St.  Andrew'i  (Holbom)— 
Sevea  Diali — Kew  Bridge  on  the  Thamea — London  Bridge,  tb« 
Ltnding  Stui«~-Newgato  PriaoD,  the  Old  Baile;—"  That  put 
^r  the  Thames  on  which  the  church  at  B«thsrhithe  abate." 

220 
Mr,  Pickwick  and  Nicholas  Nickleby.    By  B.  E. 

Martin.     With  illustratione  by  Alfred  Kimmer  and 

Charles  A.  Vanderboof. 

New  York  :  Scr^iMi't  Monthly.      September,  1880. 

pp.  611,  656. 

The  illiulnitiont  eompriie  the  following  tuhjeota,  which 
were  introduced  bj  Dicken*  ia  lichviek  and  tiicUttj/: — Cop- 
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peifleld'i  BeoollectiODi  of  Canterbarj  —  BochcBter  C&stle — 
Bull  IiiD  tt  Bocbrater— Wbit«  Hart  Idh,  High  Street— Daan't 
Court,  Doeton'  CammoDi— The  Abbey  Gate,  Bury  St.  £d' 
mand'i — The  Green  Gate,  St.  Clement'i  Chnrobjud,  Ipnricb 
—  "  The  oppoaite  aide  of  Ooeirell  Street" — Qttj't  Inn— Gale 
way,  Lincoln'!  Inn — George  Inn — Kewlnn — Dotheboji  H«ll — 
Pump  at  DothebfT*  H*ll  — Theatre  at  PorUmouth— Ralpb 
NuUebj'e  Maneion. 


The  Pressmen'  of  Dickens  and  Thackeray.    By 
T.  H.  North. 
London :  The   Graphic.     January    29,    1881.     p. 
116. 

A  eomparison  ii  here  initituted  between  tbe  joimalUli,  Of 
"preMmen,"  which  the  two  noTelisla  introduced  in  tbcir 
workt.  "...  Preumen  deaeTied  better  at  the  handi  ol 
Dickcni  than  thej  reoeited.  Eia  laughter  rings  in  eTerjbodTV 
ean.  .  .  .  Thackeray's  salire  heals  while  it  csuteriiee,  but 
Dickens's  laugh  eeleots  (he  Tietim  for  the  hcneplaj  of  the 
nulUtude.  .  .  ." 

222 
In  London  with  Dickens.     "A  matter  of  identi- 
-   fication."    By  B.  E.  Martin.    With  illustrationa  by 

Chiles  A.  Vanderhoof. 

New  York:  Scrihna'a Mon^ly.  March,  1881.  pp. 
619,  664. 
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The  illaitMtloai  eomprue  th«  foUowiug  mbJKU ;— "  Tli» 
Moit  jtneientPaitof  Halborn"— Conit^^ird  of  the  MirehalMs 
PriMO— Cbnroh  Street,  UiUbuk— Limebonu  Hole,  aeu  the 
Birer— The  Hall  of  Linoolu'*  Inn— Mr.  Tntkinghoni'a  Houb» 
— Chuicei7  I«iie— Clifford's  Inn— Tlis  Nook  of  BUple  Inn, 
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In  and  Out  of  London  with  Dickens.   "  Splendid 
Strolling."    By  R  E  Martin.     With  illuatratious 
by  Charles  A.  Vanderhoof. 
New  York:  Scribner's  Monthly.    May,  1881.     pp. 

32,  46. 

The  ill lut ration B  compriae  the  following  arnbjecte  ;— "The 
Old  Curioiit;  Shop  " — Sairej  Gimp'i — Fountain  CouH,  th» 
Temple — A  "Little  Wooden  Uidshipman"— Feggott;'*  HotUf, 
Yarmonth — White  Hone  Inn,  Ipiwich — liatrance  to  Hendon 
Clmrohjard — Hatfleld,  Hertfordihire— Cooling  Ohnrchjard, 

224 
"  Phiz  "  (Habldt  ELnight  Browne).    A  Memoir.    In- 

cludiog  a  Selection  from  his  CoireBpondence,  and 

Notes  on    his    Principal    Works.     By    Fred.    G. 

Kitten,    With  a  portrait   and  numerons  illuetra- 

tions. 

London :  William  Satchell,  Tayistock  Street.  1883. 
pp.32.     With  a  Preface  dated  "Aiignst,  1882."   (A 
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"Nobe,"  chiefly   of  a  biographical    character,   was 

isBued  with  the  second  edition.) 

In  this  broehun  m  accauot  U  giTaa  of  the  rel&(ioDihip  that 
•lilted  between  Dickent  and  hii  prJDCiptl  illqatT>t«r.  There 
KrejdHi  iooluded  a  lelection  from  the  previootlj  nnpnbluhed 
correipoDiJeaae  of  "  Phii "  with  Dicke>u>  a  Teprint  of  some  of 
the  original  illDBtntioni  to  Mailer  Humphriy'i  Cloeh,  and  MiBe 
"  Fanciea  for  Mr.  Dombej,"  conclading  with  NotM  on  hii 
illtutiaCioDi  to  Dickani'i  wotIu,  etc. 

225 

The  Plats  and  Poems  op   Charles    Dickens. 
With  a  few  Miscellanies  in  Frose.     Now  first  col- 
lected. Edited,  prefaced,  and  annotated  by  lUchard 
Heme  Shepherd.     In  Two  VoIumcB. 
London :  W.  H.  Allen  and  Co.     1882.    Vol.  I.  pp. 

406.     Vol  II.  pp.  vi.  420. 

Thii  work  waa  withdrawn  from  oircuUtjon  a  few  week*  after 

publication   (Angiut,   IBSS),    bsfauae  it    eontaint    oopTright 

matter,  which  wa*  ezpanj^ed  in  a  new  edition  reoenttj  iuued 


Charles  DiCEENa     By  Mowbray  Morris. 

London:  The  Fortnightly  Reeieu}.  December,  1882. 
pp.  762,  779. 

"...  ProfouDd  ai  is  mj  admiraUon  for  Thaokeraj,  and 
«Ter  fmk  the  pleaiure  with  which  I  go  back  (gain  and  again 
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to  hig  writing!,  it  leema  to  me  ImpMsibU  to  deny  that  Diokcni 
wu  the  mora  abunduitlj  gifted  of  tlie  tvo ;  be  bad,  I  mefto,  » 
larger  proportion  of  the  gifta  vhich  go  to  make  the  irriter  of 
fiction,  and  thoie  he  hod  in  which  the  other  wis  wanting,  or 
poaueied,  at  leait,  in  a  leia  degree,  are  praolielj  thoae  which 
-commead  themBelref  moat  immediately  and  viridlj  to  the 
msjarilj  of  readen,  which  talce  eoooett  hold  of  the  popular 
imngioation  and  ijmpath;,  and  keep  them  longeat.  Bnt  the 
true  artist's  tonoh,  the  eenaa  of  limitation,  of  ejmmelt^,  the 
<elf-control,  the  aure  perception,  in  a  word,  of  the  exact 
taoment  when  '  Ibe  reet  iheuld  be  silence,'  which  so  powerful!/ 
impj-eiSM  us  in  Thackeraj'*  Jxist  work-in  «uoIi  works  ai  Vainly 
Fair,  and  Etiwmd,  and  Harry  Lyndon — we  nerer,  or  hardlj 
■e^er,  find  in  Dickem.  .  ,  ," 

"  Scott,  whsn  he  describes  a  scene  or  an  incident,  does  so  in 
a  few  broad  strokes;  Dickens  with  an  eitraordinaij  number 
of  minute  touches,  each,  one  of  astonishing  accuncj  and  finc> 
ness,  such  as  would  hare  occurred  probabl/  to  ac  other  man. 
In  readbg  Scott  we  are  not  «l  the  moment  «^ck  with  the 
fciicit;  or  the  power  of  any  particuJar  tonoh,  hut  the  genenl 
impression  left  upon  onr  imagination  is  singularly  precise  and 
luminoaa.  On  the  other  hand,  in  reading  Sickens,  we  are 
continnally  pausing  to  wonder  at  the  quickness,  the  accuracy, 
the  range  of  his  Tision  ;  but  the  general  impreesion  is  often 
Tagaeand  confusing  from  tliis  very  many-sidedness.  He  seems, 
as  it  were,  to  see  too  many  things,  and  to  see  them  all  too 
Inatantaneously,   to   allow   bis  reader  to  get  a  clear  recollrc- 

"  Tliose  qualiliea  which  so  endeared  his  writings  to  the  great 
mssa  of  his  contemporaries,  and  won  the  respect  ttea  of  those 
who  conld  not  always  admire  the  method  and  direction  of  their 
employmeot,  will  have  for  posterity  do  more  attraction  tlisu 
will  niany  of  the  aubjecta  on  which  he  so  laTislily  and  dnuDl- 
lessly  expended  them.  Our  deaeeDdnnt*  will  have,  we  may  ba 
13 
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Terj  lure,  tsa  frequent  uid  too  ml  cUinii  npOD  tiuir  eompav- 
■ioD  to  let  tbem  spare  manj  tean  for  thou  rmther  tlintrical 
penonagra  which  Dicliena  too  otltn  employed  to  point  hi» 
monl.  Ukrdi  u  it  maj  aeem  to  luj,  whaterer  hii  writings 
ma;  aettuUj  have  dooe  to  reduce  tbe  lura  of  human  Buffering 
will  tell  againit  rather  than  for  tliev.  It  will  alwaji  ba  M)  with 
thoM  who  employ  fiction  Tor  the  pnrpoae  of  tome  pariioBlar 
■ocial  or  political  reformatioD  ;  for  the  wronga  they  help  lt> 
remore,  and  the  evila  thaj  help  lo  redresa,  will  aeem  alight  and 
unreal  in  the  pages  of  fiction,^because  they  have  ao  long  ceaaed 
to  form  a  part  of  actual  existence.  ,  .  .  It  ia  ineritable  tliat 
much  of  hii  aerioQs  and  sentimental  work  will  hsve  for  future 
generations  neither  the  attraction  nor  tlie  aolidity  that  it  had 
for  ita  own.  For  the  tears^e  aonght  to  draw,  the  grsTer  feelings 
he  sought  to  more,  be^went  too  often,  if  I  may  oae  the  word, 
to  local  sources,  too  often  to  artiScial.  .  .  ." 


About  Excland  with  Dickens.     By  Alfred  Eim- 
mer.     With  a  fPortrait  and  fifty-eight  illuBtrations 
by  C.  A.  Vanderhoof,  Alfred  Rimmer,  and  others. 
London :    Chatto    and  Windna.     1683.     pp.   ix. 


The  illustrations  are,  with  a  few  utotptions,  reprintod  from 
articles  whieh^were^preTioualy  published  in  Seribntr't Uonthly 
(sea  Nos.  2\B,  220,  2ZS,  228),  and  comprise  a  vignette  portrait 
of  Dickens  on  title-pagr,  tiew*  of  his  various  residences,  and  of 
scene*  in  London  and  the  proviDCBi,  which  he  has  described 
in  his  writings.  A.  page  of  Dickens'  Characters,  drawn  l)y 
"Phil,"  is  also' included. 
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The  Works  of  Charles  Dickens. 
London:    The  Scotlish  Bmtw,    December,    1883. 
pp.  125,  147. 

Beriewed  in  oonjunclion  witli  Font«r'a  Lift  of  CAarlet 
Dietent;  tJie  Letltri  of  Charbt  Diekcmi  Prarewor  W&rd's 
Dietem ;  and  Alfred  Bimner'a  About  England  mii  Dietau. 

229 
Stoeia    Universale    bella    Lettebatura.     De 
Angelo  de  Gubernatia.     Vola.  V.  to  XII.     Poesia 
Epica;  Norellum  Popolarij  Eohanzoj  Storia  della 
Storia. 
Milan;  Hoepli.     1883-4. 

Cantaining  a  onticiBiD  of  the  writing*  of  Dicken*,  in  which 
Datid  Capperfltld  ii  jnatl^  selected  sa  being  the  moat  tjpical  of 
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The  Speeches  of  Charles  Dickens.    (1841-1870.) 
Edited  and  prefaced  by  Richard  Heme  Shepherd. 
With  a  new  Bibliography,  revised  and  enlarged. 
London  :  Chatto  and  Windus.     1884.     pp.  378. 

The  Prefkce,  in  the  furm  of  en  "  IntroduoUoo,"  occupipapp. 
1, 4S,  and  ia  both  bit^rtiphickl  and  critical. 
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Life  and  Labours  of  HablAt  Knight  Browne— 
"  Phiz,"  By  David  Croal  Thomson.  With  one 
hundred  and  thirty  illustrations,  and  a  portrait 
etched  by  C.  0.  Murray,  from  a  painting  by  Walter 
G.  Browna  (Dedicated  to  the  fifth  Earl  of  Rose- 
bery.) 
London:  Chapman  and  HalL  1884.  pp.245.  With 

a  Preface  dated  "August  1,  1884." 

The  firat  portioD  of  tbis  work  is  deroted  to  s  Memoir  of 
"Phil,"  in  which  ia  related  liis  asiocialion  with  Dicksna  ai 
illuatnlor  of  his  writing*.  An  important  feature  of  Hr. 
TJiomgon'i  hook  ia  a  aeriea  of  illiutnttiona  to  Dickens,  prinleil 
from  thn  original  platm  and  hlocks,  and  fKciiiniles  of  manj  of 
the  Ont  conceptions  cf  tlioae  illiialrationa.  Some  of  the  artist's 
earlj  drawings  and  humorous  deaJEna  ore  faer«  publiahed  for  the 
flrft  lime. 

232 
Hints  to   Collectors  of  Original  Editions  of  the 

Works  of  Charles  Dickens.    By  Charles  Plumptre 

Johnson. 

London  :  George  Eedway,  York  Street,  Covcnt 
Garden.     1885.     pp.  56. 

With  an  Introiluclion  dated  "  11th  Fabnuuy,  1885."  Beaidea 
the  nsafiil  "Hints,"  the  author  has  included  in  this  work  a 
liat  of  aerentj-three  portraits  of  Dickens  in  his  possraaion,  and 
of  plaj*  founded  on  the  noTeliat's  work*. 
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Darwin,  Caklyle,  and  Dickens,  with  other  Easaye. 

By  Samuel  Davey,  F.R.S.L.,  etc. 

Loodon :  Jamea  Clarke  and  Co.,  13,  Fleet  Street 
N.  D. 

Tlie  Chapter  on  Dtokeoa  occupie*  pp.  119—156. 

".  .  .  One  of  the  secrets  of  DickenB'i  tueceu  «u  (bat  he 
knew  Bomethiog  of  the  hmnan  he&rt,  '  its  triok*  and  mannars ;' 
lliut  he  could  moTe  oa  to  laughter  or  tearg  at  tlie  commonest 
tilings.  If  he  could  not  sound  the  drpth  or  tumult  of  the  soul, 
he  could  touch  those  lighter  feelings  which  pis;  upon  tJie  sur- 
face of  our  nature,  and  which  are  common  to  at  all.  He  eould 
write  first-rate  nonsense — a  gill  which  is  not  to  be  despised,  for 
nonsense  is  the  tot;  essence  of  mirth.  .  .  ." 

"Bickena's  earl;  works  are  brimful  of  genuine  English 
laoghter — 'a  laughter  holding  both  ita  sides.'  Oifted  origiasltj 
Willi  a  jojous  temperament,  great  animal  spirils,  and  a  keen 
■enie  of  the  ludicrous,  he  has  been  enabled  to  show  us  the  fun, 
fmllo  and  sunnj  side  of  human  life,  jet  he  doe*  not  forget  the 
viei  of  laoghter.  He  has  laughed  down  abuses  where  crjing 
»nd  preaching  had  been  of  little  BT&il.  If  some  of  his  characters 
•re  not  lovable,  the;  are  at  least  laughable  t  if  we  cannot  laugh 
leilM  them,  he  can  make  us  laugh  a(  them  ;  but  it  is  a  laughtai 
in  which  there  is  no  malice — which  tiskles,  but  lesrei  no  sting 
behind.   .  .  ." 

"Bat  it  is  not  for  laughter  that  we  prize  our  author;  shall 
we  not  bleas  him  alto  far  the  tears  he  has  eroked?  He  has 
oaoaed  us  to  ahad  te«r«  of  lore  for  those  who  baTO  depBrt«d — 
thoM  long-bDTied,  beauteous  forms,  upon  whom  'the  motej 
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marble*  resl,"  and  fond  memorj  lias  '  clesnwd  from  the  dis" 
liOQUun  of  tLa  grsTc'  Hui;  &  mother  Lu  v«pt  afreiL  'u 
fountain  of  BKeet  team '  for  her  loit  darling  OTcr  t!ie  graTO  of 
Little  Kelt.  Mauj  a  man  booed  in  lorrow,  whow  heut't  foun- 
taiu  haa  been  long  drj  in  the  barrennefla  of  bni;  Ufa,  hai  wept 
afresh  in  ramembraace  of  Paul  Dombef.  We  feel  that  eucU 
te*r>  are  not  maudlio,  for  thej  make  the  heart  better.  .  .  ." 

"  In  the  atreet  and  market,  in  church  and  ohapel,  in  tooietj 
and  in  the  familj,  wa  meet,  rub  thouldere,  and  reoognUe  tlie 
Fechaniffa,  Uicawbera,  Swirellera,  the  Nicklebjs,  etc.  Tliej 
are  not  caricaturet,  for  a  caricsaturiat  rare!;  presenta  but  a  bare 
outline  or  grotesque  exaggeration  of  lome  pMuliarit;  whicli 
marlu  the  Diau,  without  rapreaenling  him  ;  while  Dickens  pre- 
aeiita  tbe  man,  the  actual  featurea  and  lineamente,  though 
exaggerated  iu  imall  detaila,  ;et  perfect  a«  a  whole.  We  feel 
that  it  ii  almoit  impaialble  to  belieTe  that  luch  peraona  aa  Mi-a. 
Gamp,  Mr.  Uicawber,  FeckiniO',  or  the  W^Ilera,  never  had  an 
exiilenoe,  and  thia  belief  wa»  aiisred  bjr  none  more  than  b/ 
Dickena  himaelf.  ,  .  ." 

"If  he  has  depicted  the  religiooa  hypocrite,  it  wal  not  for 
want  of  rererencB  for  true  religion,  hut  became  the  religioua 
deTil  ia  the  worit  of  all  derila.  .  .  ." 

"  In  Piclvici  there  ii  more  fun  and  frolic  tlian  in  any  other 
■ingle  book  of  Dickeni,  or  perliapa  anj  otlier  author.  It  ia  in- 
flated with  tbe  laughing-gaa  of  wit  and  humour.  From  brgin- 
ning  to  end  the  'mirth  ii  fait  and  furioui.'  After  reading  Hone 
maj  measure  bia  Mpaoitf  for  laughter  sTcr  afterwarda.  It  it  a 
comedy  preaenting  a  aeriea  of  ahilting  acenei — now  in  the  ooun- 
trf ,  DOW  in  the  town,  in  the  farm-bouae,  or  in  atreeli,  gardens, 
law  courts,  oScei,  and  hotels — one  humorooa  adTenture  fol- 
lowing another  in  rapid  aucceeaion,  intereperaed  with  ooDiio 
s^Tenea  and  startling  aurjirlaea,  ;ot  connected  with  scaroelj  tnj 
plot.     Ererj  page  is  alire  with  charaeler,  and  what  Tarietj  ii 
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"Take  a.nj  of  Dicken*'  priodpsl  cbaracteni,  and  we  alwayi 
Unci  the  wme  fnabncH  uid  originalitj,  a*  if  itampad  from 
Natore'i  mint.  ,  .  ." 

"Ono  nmarkabk  cb«noteiiaUc  of  Diskeaa'  writingi  ia  bfs 
liabit  of  penonifleation,  to  m  to  giro  a  humtm  interest  to  ia- 
Auimale  things,  clothing  them  with  the  attribute*  of  fleah  •nil 
blood.  ..." 

"A  want  of  condsnaation  ia  a  fault  which  i*  often  found  witli 
Dickeoi.  This  ma;  ariBe,  in  a  great  meaiure,  froca  hit  writing 
hii  DOTels  in  periodical  numben,  bo  tbat  be  bad  often  to  write 
agsinat  lime,  and  which  perfaapa  cauaed  him  aamatimei  t«  apiii 
out  page  after  page  of  weariaome  dialogue.  He  growa  tediouf, 
alao.  in  depicting  high  life,  aa  if  out  of  hia  element.  His  lorda 
Are  merel;  stuffed  Sguret.  Ferbapa  he  intended  them  oul;  to 
b«  aliob.  Thej  aie  nglj  all  OTer  with  affectation,  and  maj 
be  dataed  with  hi*  fops  and  toadiea,  who  liap  and  itammer 
-ont  the    donble-difllilled  brainless   twaddle  of   tbe    drawing- 

"  Diokena')  succea*  was  aa  great  in  pathoa  as  in  humour;  hi* 
glance  waa  aa  quick  to  detect  the  beautiful  as  the  groteaque  and 
the  ludic:ous.  Hia  perception  of  moral  beauty  waa  aa  reSncd 
as  hia  conceptions  were  in  tlieir  Cner  traits  tender  and  natural — 
thej  apruDg  up  in  hii  soul  aa  efibrtleea  aa  woodland  nooka  send 
Tiolela  up  and  paint  them  blue.  .  .  ." 

"If  we  look  at  what  Dickens,  by  bia  wrilinga,  btts  helped  to 
.aocompliah,  we  moat  place  him  in  the  front  rank  of  sodal  re- 
formen  ;  tbe  influence  of  his  early  work*  baa  re-acted  for  good 
upon  the  national  mind.  What  abnaea  lias  he  helped  to  sweep 
■•way  I  How  many*  nook  Mid  corner  of  the  world  haa  be  made 
brighter  and  happier  I  What  waa  bad  he  ilroTo  to  make  good, 
«nd  irhat  waa  good  he  took  paina  to  improre  by  lore,  charity, 
and  good  humour.  Truly  be  left  tbe  world  better  than  he 
found  it,  and  had  the  (atiafaotion  to  know  that  he  contributed 
jio  inoontiderable  ibare  in  making  it  10.  ..." 


ecbvGoogle 


234 
I  Dickens  Memento.  With  an  latroduction  by 
Francis  Phillimore,  a  chapter  on  "Hints  to  Dlokens 
CoUecton,"  by  John  F.  Dexter,  and  a  Beprint  of  the 
Catalogne  of  the  Dickens  Sale,  with  purchasers* 
names  and  prices  realized,  of  the  Pictures,  Draw- 
ings, and  Objects  of  Art  of  Charles  Dickens,  dis- 
persed at  Christie,  Manson,  and  Woods  in  1870. 
London :  Field  and  Tuer.  N.  D.  (1885.)  "  Intro- 
duction," pp. '  5.     "Hints,"  pp.  7,  35,     "Catalogue," 

pp.  11. 

In  tlia  III  trod  uctioD,  Mr.  PhiUimors  thus  write«  reprding  lh« 
fame  ot  Dickens  :  "  Tbe  fame  of  Dickeni  bis  had  Us  bound  nnd 
rebound.  It  liaa  now  probabi;'  settleil  dan-n  to  its  place  and 
meneure.  In  hii  jaulh  his  name  «as  one  to  conjure  oiili.  To- 
ward) liis  later  jeora  bis  popularitj,  though  it  lost  aomelbing  of 
ita  furiousnea*,  toolc  B  wider,  larger,  and  deeper  range.  But. 
after  hii  death,  when  his  old  friends  begun  to  follow  him,  one  bj 
one  ;  when  the  psrsonal  memories  of  his  first  TJctones  lired  itk 
fewer  and  fewer  minds  ;  when  the  artificialities  and  tlio  dbubl- 
ful  justice  and  the  elaborate  candour  ofthe  "  Life,"  bj  Forster, 
liad  caused  a  oertain  reruliion  of  feeling  among  eren  the  eiithu- 
■iaatic — a  younger  generation  was  rising,  with  calmer  opinions, 
a  aomewhat  different  coda  of  taste,  and  a  ver;  different  sense  of 

"...  Bam  Weller,  rather  tban  any  other  single  Bguro  in 

Piclncici,  madeDickens'sBrst  enormous  fame ;  andjet  will  anj 
candid  reailer  assert  that  he  finds  Sam  Welter  comic  in  the  only 
waj   worth   hating— freelj-,  freshlj  oomjc,   without  delaj   or 
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■ecand  thought  in  our  laughter!'  Or  will  b«  »T«t  that  Bob 
Snwjaft  hamoim  gire  nach  food  for  modera  mirth  P  On  the 
oilier  hand,  almoit  all  that  belongs  to  Mr.  Pickwick  himieir  Hob. 
kept  it*  indflfluible  quality  of  fun.  ...  Bo,  too,  we  laugh  nt 
Hockiniff  and  at  his  daughters,  and  at  a  feir  of  the  American 
paiugei  in  the  same  hook,  and  at  Mr.  Aagustua  Moddia ;  but 
wa  hesitate  at  Mrs.  Gamp.  And  Mra.  Nicklebj  compels  ui  to 
tlie  laughter  which   the  Ksnwiga   familj   cannot   win    from 

A  Taluabla  fntore  of  this  work,  eapeciallj  to  "Dickens 
Collscton,"  is  Mr.  Deiteya  chapter  of  "  Hinti,"  in  wliioh  lie 
gire*  some  interesting  and  oieful  information  oonoeming  Erst 
and  other  editlona  of  th«  novelist's  works.  Tlis  most  eiliaui- 
tire  analysis  in  this  respect  ia  that  relating  to  the  Fictaiek 
Popsrs,  of  which  work  it  seems  that  a  firat  edition  is  a  rara  oris, 
or,  to  nae  an  eipreaaion  of  the  writer,  "as  rare  as  hsn's  teetli," 
for^an  authority  has  stated  that  only  four  hundred  of  the  firjt 
part  were  stitched  up  and  pat  in  the  wrappers,  thus  accounting 
lor  the  scarcity  of  the  Seymour  etcliingi  that  should  aocooipany 
it.  It  will  be  remembered  that  theae  etchings  were  afterwards 
reproduced  by  "Phi»"  for  aubsequent  editions,  the  facsimitea 
being  often  mistaken  for  the  work  of  Seymour.  Kr.  Dexter 
thus  refers  to  DitAeua'i  earliest  literary  efforts  :— 

"  The  earlieat  maausoript  of  Dickens  that  I  know  of,  and  a 
portion  of  which  I  hare  seen,  is  the  firat  sheet  of  a  borlesque  of 
'Othello,'  now  in  possession  of  a  friend  of  mine,  who  had  it 
given  to  him  by  John  Dickens,  with  whom  he  was  well 
acquainted  when  living  at  Alphington,  near  Eiater.  It  is  not  a 
little  aingulsr  that  Dickens  most  have  entirely  forgotten  tho 
eiistenoe  of  this,  as  well  as  of  many  otiiers  that  were  written  at 
this  period  of  hu  lit*  (1830-33)." 
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235 
Dickens  as  a  Literary  Exemplar.    B7  F.  A. 

Walker. 
New  Haven :   The   UtiiMriilg  Qaarterly.    Vol   L, 
p.  91.     (tdate.) 

236 
Least  Known  Writinos  of  Charles  Dickenr 
Boston :     Every    Saturday.      Vol    IX,,    p.    471. 
<1  date.) 

237 

English  Magazines  on  Dickens,  1870. 

Boston:  Every  Saturday.   Vol.  IX,  p.  482    (Idate.) 

23S 
Poetic  Element  in  the  Style  of  Diceens. 
Boston:    Every    Saturday.      Vol.    IX,    p.    Sll. 
<)  date.) 

239 
Genius  of  Dickens. 
BalUmote :    Ths  New  EdecHc    Vol  Vn.,  p.  257. 
<)date.) 
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240 

The   IrVoRKS  of  Charles  Dickens.    By  H,  Den- 

nisoD. 

New  York:  The Mitiond  QuaTterhj Rmetc.     Vol.  I., 

p.  91.     (Idate.) 

211 
Manuscripts  op  Cuable.s  Dickens. 
Philadelphia :  Potter's  American  MohtMy.    Vol  X., 
p.  156.     (Idate.) 

242 

Dickens  and  Thackeray. 

Boston:  L^elVs  Living  Age.     Vol.  XXI.,  p.  224. 

{(date.)    , 

243 
DiCKEHS  AS  A  Moral  Teacher.    By  J.  H,  Morison, 
Bosbon:     37m  Montldij  Rdigiovs   Magazine.     Vol. 
'      XLIV.,  p.  129.     (Idate.) 
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244 

"  Skctckes  by  Boz." 
London :  Tlie  Monthly  Redew.     March,  1836.     pp. 
3jO,  357. 


"...  Hia  knowledge  IB  oxt«iisive,  his  observations  acute,  And 
hLi  sentimeDta  sound  and  inatrucUve  ;  but  yet,  we  do  not 
geaerall;  fiad  that  he  has  made  the  tnoet  of  his  subject,  or 
come  up  to  what  might  be  expected  from  his  head  and  bis  pen. 
We  admit  that  he  paints  gloomy  scenea  with  great  power  and 
with  a  severe  trnth ;  but  even  in  these  iDstances  he  has  eoniL-- 
bow  rather  made  his  pictures  repulsive  than  pathetic,  or  elevn- 
ting  ;  which,  we  think,  is  owing  to  the  want  of  the  moat  sdvan- 
tagcous  subordination,  or  keeping,  in  the  parts." 

"The  choice  of  the  subjects,  too,  as  well  as  the  treatment  of 
them,  gives  these  volumes  rather  aa  unattractive  character.  The 
talee,  for  the  must  part,  are  gluumy  and  sombre,  or  somewhat 
misanthropic  and  scornful.  .  ." 

".  .  ,  The  sketches  in  these  volumes  are  numerous,  and  there 
is  not  one  of  them  in  which  a  considerable  de{p-ee  of  ability  and 
knowledge  of  human  nature  is  not  apparent  There  is,  how- 
ever, a  (omewhat  tiresome  sameness  of  style  and  thought  felt. 


:.:.l.:.c  I!,  Google 


CRITICAL.  205 

Aa  one  pnxeeda  from  chapter  to  chapter.  Several  of  the  charac- 
ters and  incidents  are  exag^rations  aod  oaricaturea.  rather  than 
strong  and  felicitous  ouUinas.  Still,  the  work  U  talented,  and 
Buperioc  to  a  vast  nnmber  of  tho«e  light  efforts  that  u^  con- 
stantly  teeming  from  the  press.  .  .  ." 

"...  We  mnat,  without  reserve,  say  that  beeideg  the  un- 
dignified character  of  his  subjects,  and  the  gloomy  contemptuom 
nod  disparaging  tone  of  bis  descriptioni,  the  author  exhibits  a 
vulgarity  of  sentiment  too  often,  which  is  more  displeasing 
still ;  all  vhich,  from  the  tub  which  he  mslceB  of  his  eyes,  and 
the  leadineas  with  which  he  handles  his  pen,  he  might  avoid, 
and  must  do,  if  he  intends  to  give  a  fiuthful  portraiture  of  real 
life,  even  although  he  may  never  have  been  twenty  miles  from 
Temple  Bar,  which,  indeed,  is  not  unlikely,  if  one  is  to  judge 
from  these  Skrtcheg,"     " 

245 
"TuE  BoARDiKO  House."    ("Sketches  by  Boz.") 
Edinburgh :  Chambers's  Edinhurgk  Journal.    April  9, 
1836.     pp.  83,  84. 

This  is  mainly  an  abridgment  of  oue  of  the  Bkttehtl,  pre- 
Taced  by  the  following  criticism  : — "  This  work  appears  lo  be  on 
cnrly — perhaps  a  first — attempt  of  some  new  writer :  if  so,  we 
would  recommend  him  to  proceed,  for,  unless  he  fall  off  very 
miserably  in  his  subsequent  eObria,  he  can  scarcely  fail  to  be- 
oome  a  successful  and  popnlar  author.  His  chief  object  in  the 
present  publioalion  hat  been  b>  depict  life  and  chanuter,  m 
«t(mplijied  in  the  nnts  of  the  metropolis;  and  this  he  has 
accompliilied  in  a  style,  which,  bating  a  little  oaricatnrs  and 
exaggeration,  strilces  us  as  eitremely  happy.  He  has  much 
-comio  power,  perreires  trails  which  are  not  consciously  DOted 
by  ordinary  obserrers,  and  yet,  when  mentioned,  remind  irery- 
body  of  tiie  thing  described." 
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246 

"Watkins  ToTrLE,"and  other  Sket^hea.  (American 

edition.) 

Kichmond,  Va. :  Tint  Southern  Lilei-ary  Messenger. 
JuQe,  1836.     pp.  457,  460. 

"  Thii  book  ii  a  re-ptiblic*tJ0D  from  tbe  Sogliab  origin*!,  an<l 
muiy  of  ita  Bketchea  are  with  na  old  and  highlj  eeteented  »<.'- 
quuntancBO.  In  r^(&rd  to  their  author  we  know  nothing  moru 
than  that  he  is  a  far  more  pungent,  more  wittj,  and  better 
disciplined  writer  oE  sly  articles  t^an  nine-tenths  of  the  Msgn- 
zine  writem  in  Great  Britain — which  is  saying  much,  it  must  W 
Allowed,  when  wo  consider  the  great  variety  of  genuine  talent 
and  earnest  application  brought  to  bear  upon  the  periodical 
literature  of  the  mother  country.  .  ." 

"...  The  Skelcha  by  Boz  are  all  exceedingly  well  managed, 
Uid  neTcr  failed  to  tuS  as  the  author  intended.  .  .  There  are 
here  Bome  as  well  conceived  and  well  written  papers  as  can  be 
found  in  any  other  coUeotion  of  the  kind — many  of  them  we 
would  especially  recommend,  as  a  study,  to  those  who  torn  their 
attention  to  Magoziae  writing—a  department  in  which,  genentUy, 
the  English  m  far  enoel  ua  aa  Hyperion  a  Satyr.  .  ." 

247 
"The  Pickwick  Clur" 
Richmond,  Va. ;  The  Soulhem  Lilerary  Messenger. 
November,  1836.     pp.  787,  788. 

"...  The  author  poaseBses  nearly  every  desirable  quality  in 
a  writer  of  fiction,  and  has  withal  a  thousand  negative  virtues. 
In  his  delineation  of  Cockney  life  ha  is  rivalled  only  by  tho 
ftnthor  of  PeItT  Snook,  while  in  efforts  of  a  far  loftier  and  more 
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difficult  iut3i«  he  hoi  grefttij  ■tupaaiad  the  beet  of  the  brief 
tngio  ^eoea  of  Bulirer  or  nf  Warren.  Juat  dov,  honever,  we 
can  onlj  eiprws  our  opbuon  Oat  hia  genenl  powers  as  a  prose 
writer  are  oqnalled  by  few.  .  ." 

218 
"  Pickwick  Cldb  ;"  "  Sketches  by  Eoz  "  (Second 

Series) ;     "  Bentley's    Miscellany  "     (No.    I). 

London:  The  MontUy  Bevieiu.  February,  1837. 
pp.  153,  163. 

".  .  .  He  (Dickens)  really  deeervea  to  be  ranked  as  an  origi- 
nallit,  although  we  ore  far  from  according  to  this  distinction  .i 
very  high  station,  aa  respects  the  annuement  or  the  laatiiij; 
benefit  of  mankind. .  .  ." 

"  The  most  striking  excellence  In  these  papers  consists  of  cer- 
tain tints  in  colouring,  which,  although  they  be  seemingly  un  - 
studied  and  unobetrasive,  convey  a  perfect  index  of  character — 
a  character,  too,  that  aptly  becomes  the  head  of  a  generalizett 

"  la  the  next  short  and  plain  notices  there  is  quite  enoogh  of 
precise  evidence  to  show  that  Box  has  such  a  penetrating  eye, 
and  [Hctnnnqne  fancy,  as  con  seize  at  ouoe  and  at  any  time  or 
place  upon  a  few  of  the  moat  deecriptivB  features  by  vhich  an)- 
mibject  or  scene  is  to  be  delineated,  or  brought  home  to  the  re- 
collectire  Acuities  of  those  who  may  have  formerly  mode  similar 
observatianB.  ,  .   ." 

249 
"  Posthumous  Papers  op  tecb  Pickwick  Clur" 
London:    The  Eclectic   Ranew.    April,  1837.    pp. 
339,  355. 
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"...  Tfae  ftuthor  bu  evi<l«ntl;  ««en  >  great  d««l  of  humui 
life,  wid  viewed  it  irith  a  veiy  keen  sod  obaerTmnt  eye.  We 
hkVB  verj  nrely  met  with  a  writer  who  more  quickly  eeUM 
peeuliuitie*  of  chftncter,  or,  vhat  is  quite  u  difficult  to  seize, 
the  extern*!  nurki  (often  trifliDg  enough)  bj  which  those  pecu- 
liaritiei  aie  indicated,  and  In  which  ibey  are  embodied.  So 
completely  is  oar  author  nuwter  of  Uiis  latter  art,  that  a  few 
sliglit  dsBhea  will  often  give  ni  a  stronger  conception  of  the 
cbmoter  be  dengus  to  set  before  ns  than  the  longest  and  moit 
elaborate  descriptions.  His  penonages  impreas  ns  with  all  the 
force  and  vividness  of  realit;.  The;  are  not  described — tbey 
Are  exbiliited.  He  baa  also  l>een  eqnally  happy  in  aeiilng  ^om 
peculiarities  which  discriminate  different  classes  of  the  com- 
munity from  one  another ;  which  mark  the  various  upeek*  »k 
strongly  as  oUier  peculiarities  do  the  individuaL  .  ." 

"...  There  are  some  short  tales  interspersed  with  the  main 
etoty  [Pirhfiek),  which  possess  considerable  pathos ;  still,  the 
aothor's  pathoa  la  by  no  means  equal  to  bis  bnmour.  .  ." 

"...  We  observe  some  few  instances  of  profanity  irtiich  we 
oould  readily  dinpenne  wilii ;  end  some  jokes,  ittoidenia,  and 
allusioDi  which  could  hardly  be  read  by  a  modeat  woman  with- 
out blushing.  .  ." 

"...  In  one  or  two  places  he  baa  undertaken  the  dangerous 
task  of  making  sport  of  fanaticism  and  hypocriBy.  .   ." 

"  .  ,  ■  We  observe,  also,  some  of  the  little  tasteless  artifices  of 
the  Cockney  school  here  and  there  reeort«d  to ;  snch  as  the 
repetition  of  some  trifling  conceit  ad  navscam  ,■  or  a  frequent 
use  of  thoee  hackneyed,  threadbare,  and  sillj  phrssee,  '  organs  of 
Tision,'  for  eyes  ;  'auricular  organs,'  for  ears,  etc.,  where  plun 
nmple  language  would  be  in  far  traer  taste,  and  have  a  far  greater 
«Bert." 
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Ediubargh :  Chambers/t  Edinbtirgh  Jmtrnal.  April 
29,  1837.    pp.  109,  no. 

".  .  .  We  are  eitnimel;  gUd  to  find  that  the  diatiagiiiBliad 
■ocoeM  of  Boe's  Snt  production  hu  enooursged  bim  to  lluncli 
forth  as  a  rtfnilar  cootrlbutor  to  Che  public  amnaement.  At  the 
prewnt  moment  he  ia  QQrir»ll«d  in  th«  pecnliar  line  he  lis* 
aeleoted,  anil,  to  the  wonder  of  erer^bodj,  haa  riaen  from  com* 
paratiTe  obacurily  U>  a  high  point  of  fame  in  the  ahort  apace  of 
a  liDgle  year.  Town  raadera  are  »  well  acquainted  with  BoE 
*nd  hia  writing*,  that  it  maj  look  like  impertinence  for  ua  to 
aaj  anything  regarding  either  the  one  or  the  other  g  but  aa,  in 
all  hkeljhood,  there  are  aome  forty  or  fifty  tliouaand  of  oar 
Scotch  and  oonntrj  friende  who  hardtj  ever  beard  of  hi*  exiat- 
cnce,  we  take  the  liberty  of  adrerting  to  hia  atyle  of  writing, 
and  the  lubjecta  he  baa  lately  been  engaged  upon. 

"BoE  ia  the  BctiUooa  aignatnre  of  a  yonng  man  named 
Dickena,  who  waa  for  eanie  yeaia  engaged  aa  a  writer  in  one  of 
the  London  newapapera,  which  he  enlirened  with  hia  hamorooB 
and  graphic  aketchea.  Wo  are  not  aware  that  he  is  a  natire  of 
London,  bat  be  haa,  at  leaet  by  hie  reaidence  there,  made  him- 
wlf  minutely  familiar  with  the  peculiaritiea  of  tlie  people,  ahieflj 
of  the  middle  and  lower  ranka,  which  he  baa  the  knack  of 
bitting  off  in  a  aingularly  droll  and  happj  maanor.  .  .  .  Tlio 
chief  talent  of  thia  clever  writer  cooeiata  in  clcae  perception, 
not  only  of  character,  bnt  of  erery  minute  circumatance  bikI 
local  peotdiarity.  Ifott.ing  ewapei  hia  coldce,  or  faila  to  h» 
made  theanlgect  of  humorouaobaemtion.  .  .  ." 
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"  TULRDMBLE,"  AND  "  OLnTH  TwiST." 
BichmoDd,  Va,  :  TA*  Soathem  LUerary  Messenger. 
May,  1837.    pp.  323,  325. 

Thin  leriew,  of  which  the  following  are  extncCs,  Ib  evidently 
from  the  pen  of  k  much  BeTsret  critic  th&n  he  who  ftvaiirkbly 
iritidsed  Waltins  Tollh  »nd  the  Pitiankk  Club  (see  No*.  246 
tind  247).  Hi»  BtJeen  eeemx,  howeTer,  to  be  principollf  caused 
bj  the  fact  of  Dickeni  having  aBmmed  the  nam  dt  pbtvu  of 
"  Boi." 

"  A  writer,  who  chooeea  to  be  known  to  tba  titenuj  world  by 
the  name  of '  Box,'  h>«,  for  some  time  pant,  been  sxbibiting  Uk 
antica  before  tbe  public.  We  have  never  Bought  hii  acquaint- 
ance, for  the  ume  reaaon  that  we  ihoidd  avoid  a  fellow  who 
might  thrust  himself  into  an  asaembly-room,  and  Invite  the 
notice  of  the  company  b;  the  dreu  and  grimacea  of  a  Meny- 
Anilrew.  We  would  aak  ourselvee,  in  such  a  caae,  what  man, 
capable  of  refinement,  would  choose  to  be  a  buffoon  T  What 
man,  poaaeMing  a  particle  of  aelf-respect,  would  deicend  to  an 
exhibition  bo  degrading  oyd  disgusting  T  We  would  certunly 
^uapect  the  intruder  to  be  eome  clown  of  a  circua  at  bear, 
garden,  escaped  from  hia  employer,  and  hold  ourselves  in  readi- 
neaa,  at  the  Erst  hint  from  tbe  managen,  to  put  him  out. 

"  Can  we  be  blamed  for  coming  to  a  Bomewhat  similar  con- 
cluDOn  in  the  cime  of  a  writer  wbo  thinks  proper  to  announce 
himself  by  such  ■  mountebank  desigtiation  aa  that  of  '  Box '  ? 
What  right  has  he  that  we  ahould  suppose  him  anything  better 
than  the  Jack-Fudding  of  ■  dranken  Club  T  .  ,  ." 

"...  We  are  always  ready  to  defer  to  authority,  though  we 
cannot  lay  aside  our  taatea.  We  determined,  therefore,  to  man 
ourselTeB  to  the  taak,  and  to  make  the  acquaintance  of  the' 
grotesque  stranger.    Yet  we  had  our  mlagivings,  and  wished  to 
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iputSIj  cnmelTes,  on  tha  eaaieat  terma,  to  nj  that  we  were  tc- 
quainted  with  tbis  very  popular  and  much  admired  Mr.  Boi, 
Observing  that  in  ekch  of  the  volumes  {BentUj/'t  IfueeHany, 
American  edition)  before  oa  thera  waa  one  tale,  and  odb  only 
from  his  pen,  and  fioding  that  one  of  these  consiBted  of  eighteen 
and  the  other  of  twent^r-five  pages,  small  duodecimo,  we  took 
ap  the  volume  with  a  light  heart,  and  went  to  work  with  some- 
thing like  the  same  consolation  with  which  Fergus  M'Tvor  went 
to  the  BCaEFotd.  '  Let  them  spin  out  the  bnsinem  U  thej  will,' 
said  he,  'the;  cannot  make  It  last  much  over  half  sn  hour.' 

"  Thus  it  was  that  we  became  acquainted  with  the  Pvblie  Li/i- 
of  Mr.  TuhvnAle,  and  the  Progrem  of  Oliver  TvAst,  the  Parish 
Boy.  The  mutt  of  this  wu,  that  we  were  not  only  confiimeil 
in  oar  suspicions  oE  the  true  character  of  the  writer,  but  that 
onr  indignation  was  itrouglj  excited  against  the  critic  who  had 
palmed  him  on  our  notice.  We  felt  called  npon  to  expose  the 
ono  and  denonnce  the  other  as  proper  objects  for  the  contempt 
and  indignation  of  the  public.  To  qualify  ootselvea  for  the 
duty,  and  to  secure  ounelvee  against  any  poesibilitf  of  injustice, 
we  undertook,  and  faithfully  accomplished,  the  loathsome  task 
of  reading  these  volumes  through.  Having  completed  it,  we 
determined  that  if,  from  this  Ume  forth,  any  of  our  reader* 
suffers  himself  to  be  cheated  out  of  his  money  or  bis  time  by 
Mr.  BoE  himself,  or  any  of  his  aasodates,  aiders  and  abetters,  it 
shall  not  be  our  fault.  .  ." 

"...  They  all  have  this  common  qoality  of  being  the  worst 
told  stories  that  we  ever  read.  There  is  scarcely  one  of  tiiem  of 
which  a  marginal  abstract  would  not  be  decidedly  better  than 
the  tale  itself  as  told— not  one  that  would  not  be  improved  by- 
being  condensed  into  one  or  two  pages.  Such  of  them  as  are 
worth  telling  at  all,  might  be  told  over  a  bottle  at  midnight, 
and  a  good  story-tetler  would  not  give  five  minutes  to  one  of 

"...  Mr.  Boz  is  obviously  the  criterion  writer  by  whom  the 
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reet  would  like  to  be  eatiniatad.  We  can  hordlj  think  that  Mr. 
Wbitebeul*  vrould  chooBe  to  be  valued  b;  the  aaine  sbuidard. 
We  therefore  worn  Hm  >giuiut  hia  asBodates,  and  call  upon 
him  to  '  oome  out  from  among  them,  for  he  is  not  of  them.' 

"  Ilia  advice  will  probably  never  reach  him,  but  it  ma;  be  of 
seTvicB  to  our  readen  hereafter  to  recngniae  the  name  of  Mr. 
Charln  Whitehead  u  that  of  one  who  can  viite,  and  doea 
ivrite  intereetingly,  and  in  good  t*Bte.  It  may  serve  an  oppoeito 
and  more  important  purpose  to  koow,  that  the  gentlemen  who 
have  chosen  Mr.  Boe  m  their  exemplar,  as  far  as  their  namea 
are  given,  are  Samuel  Lover,  T.  Hajnes  Bayly,  Douglas  Jerrold, 
T.  S.  Coyne,  Alexander  Campbell,  J.  A.  Wade,  and  Hamilton 
Reynolds.  We  hope  that  our  readen  will  remember,  and  shun 
them  as  we  shall  do.  They  are  bad  company,  and  dull  com- 
pany ;  Buch  as  we  may  suppose  assembled  at  the  Boar's  Head 
in  Eastcbeap,  when  the  FrinCG  and  old  Jack  were  both  absent, 
and  with  them  all  the  spirit  and  all  the  wit  of  the  club. 
BardoliJi's  red  nose  and  the  '  humours '  of  Corporal  Nym  make 
the  whole  entert-ainment." 

252 

"SftsmiHES  BY  Boz;"  "Pickwick  Club;"  "Oliver 

Twist." 

Loodon:  The  London  and  Weslmin^er  Review.   3a\j, 

1837.    pp.  19i,  215. 

"...  The  world  may  now  feel  at  rest  as  to  both  the  person- 
ality and  the  unity  of  '  Box.'  Mr.  Charles  Dickens  is  the 
acknowledged  author  of  these  works  ;  and  in  connecting  tha 


*  Charles  Whitehead — a  novelist  who  ha*  been  rec^itly  the 
subject  of  a  work  entitled  A  ForgoUen  Qenitu,  by  Mack^izie 
BeU. 
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nritiogi  of  'Boz,'  hencefortb,  with  tbn  peraon  and  name  of 
thU  gentleman,  the  public  maj  have  the  additional  liappine««  of 
knowing  that  the  fontb  of  the  writer  gives  reaeons  to  expect 
both  a  greater  d^p«e  of  excellence  from  hia  matnrer  lAbonni 
knd  aUo  a  long  supply  of  amueement  from  their  oontiaiuuice. . ." 
"  He  ia  the  Waahington  Irving  of  Bnglioh  low  life  ;  and  aa  hb 
obaervatioaa  appear  to  have  been  confined  to  that  depart- 
ment, hie  knowledge  of  it  appears  to  be  more  copious,  and 
hia  deecr^ttiniiB  of  it,  while  more  varied  and  ample,  are  not 
quite   so   complete!;  finished  as  some  of  tiie  few  g^ven  by 

"  He  is  the  literaiy  Teniera  of  the  Hetropolia  ;  and  he  paints 
the  humours  of  the  lower  orders  of  London  with  all  the  exact- 
nesB  and  all  the  comic  effects  with  which  hie  prototype  haa 
handed  down  to  as  the  comic  peculiaritiea  of  the  Dutch  boors  of 
his  time.  .  ." 

"  The  genius  of  '  Boz '  is,  however,  essentially  comic  ;  and  his 
taste  seems  to  be  chiefly  directed  to  observing  and  depicting 
that  which  is  tudicrone  in  nature.  It  is  true  that  he  haa  a,  vein 
of  tn^edy  as  well  as  of  comedy,  and  indulges,  both  In  hia 
Skflcha  and  in  hia  Pickmict  Papers,  in  many  scenes  and  tales 
of  a  pathetic  natore.  But  hia  attempts  of  this  kind  t^peor  less 
in  acoordonce  with  his  general  disposition,  however  consonant 
they  may  be  to  hia  momentary  Inclination.  His  pathetic  de- 
scriptiona  »eem  to  □■  very  frequently  to  want  that  truth  which 
so  strikingly  characterizes  those  of  a  humoroua  kind  ;  they  are 
frequently  strained  and  artificial,  and  seem  to  have  been  copied 
from  books  rather  than  from  natare.  Even  where  he  evidently 
draws  from  reality,  and  his  wonderful  descriptive  power  enables 
him  to  draw  faithfully,  his  taste  does  not  direct  him  to  aelect 
his  subjectB  with  judgment.  Many  of  his  pathetic  sketches  are 
■imply  painful ;  he  describes  aocurately,  but  he  deacribes  whiUi 
we  would  rather  not  have  described  at  all :  and  instead  of 
worldng  on  onr  minds  by  images  of  a  sublime,  or  of  a  tender 
nature  he  produces  an  impression  of  mere  horror.    Some  ot 
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these  sketches,  which  incidentally  describe  scenea  of  mifferin^  or 
■oenei  which  are  oeithet  comic  nor  tntgic,  hare  gmA  merit. 
But  the  pathetic  tales,  especially  those  with  which  the  Piekinirk 
Fajitn  axe  intaraperseil,  appear  to  ui  to  be  genenllj  complete 

"The  moat  remarkable  of  the  qualities  of  Box  certain^  a  his 
hiiniinlr.  But  he  displaje  alio  much  and  voy  fine  wit  ^a 
not  only  exhibits  in  action  the  follies  and  abaurditdea  of  hnmaa 
beings,  but  iDtenperscs  his  narrative  with  remarks  on  men  and 
things  characteriied  by  great  point  and  ahrewdness.  .  .  ." 

253 

"Tbe  Pickwick  Papbrs." 
Richmond,   Va.:    The   Smlhem  Literary  Messfny^r. 
September,  1837.     pp.  525,  .532. 

The  following  effusion  is  from  the  pen  of  the  same  yritof  who 
heaped  insults  on  the  head  of  '  Box '  and  his  literary  contcm- 
potarie*,  in  his  notice  of  TuirambU  and  Oliver  TicUt  (see  Xo, 
251),  which  naturaUy  excited  a  good  deal  of  indignation  ; — 

".  .  ,  We  have  said  that  we  bad  thought  ourselves  fairly  en- 
Utled  to  public  thanks  for  tbe  operatiuu  already  performed  on 
TalrumbU  and  Twist,  The  reader  nil]  therefore  appreciate  our 
astonishment  on  finding  that  this  *ei7  act  had  aroused  a  host  of 
enemies,  by  whom  a  shower  of  puny  misailea  have  bsen  launched 
agabut  Ds.  We  onght  indeed  to  have  anticipated  it,  for  we 
might  have  learned  from  our  friend  Paulding,  '  that  ao  soon  aa 
you  oatoh  a  gander  by  the  tul,  the  whole  flock,  geese,  goslingt, 
and  all,  have  a  fellow-feeling,  and  begin  to  cackle  and  hiss  like 
■o  many  devils  bewitched.'  .  .  ." 

".  .  .  Now  we  beg  leave  to  assure  tbe  reader,  that  among  oar 
tramerous  censors,  we  have  found  no  one  who  has  hiutad  hia 
dissent  from  our  judgment  of  the  works  we  reviewed,  (w  at- 
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tempted  to  vindicate  the  wretohed  taste  indicated  b;  the  as- 
mmed  ruuna  of  '  Boz.'    At  the  same  time  wu  are  roundly  and 

rudely  eeiuured,  became  of  the  alleged  merit  of  a  work*  vhich 
wc,  professedly,  had  never  seen.  It  eeems,  too,  that  we  are  to 
look  for  the  hig-hest  proi>f  of  eicellence,  even  in  that  work,  to  a 
volnme  which,  we  believe,  had  not  iseaed  from  the  ptese  wheu 
'ODT  Biticle  was  penned.  It  certainly  had  not  then  made  itn 
a^KMOnoe  in  the  South,  and  it  was  not  until  some  weelis  after- 
wards that  we  saw  it  annonnced  in  the  papers.  Then  it  came 
with  a  floorisbing  of  tcompets,  with  the  cabalistic  name  'Box  I 
Boz  1  t  Box  I  1 1'  prefixed  to  the  annunciation.  Under  thetie 
-circnmstancee  we  procured  and  read  it ;  and,  that  we  might  do 
it  all  jostica,  wc  read  the  two  preceding  volumes.  We  non> 
proceed  to  examine  it ;  and  when  we  have  got  throngh  our  work, 
we  hope  not  to  be  told  that  it  is  in  the  Tuggi'i  at  Samsgate,  or 
WalUiu  ToUlt,  or  some  other  piece  of  low  buSooneiy  that  we 
are  to  look  for  evidenoes  of  the  writer's  merit.  ..." 

"...  What  shall  we  say  to  a  writer  who,  having  a  name  de- 
rived from  his  ancestors,  and  another  conferred  by  his  sponsors 
in  baptism,  renounces  both,  and  takes  by  preference  the  vulgar 
-designation  of  '  Boz '  T  We  feel  that  the  assumptioii  of  such  a 
name  was  an  insult  to  his  countrymen.  The  republicatiun  of 
his  Tulgar  absurdities  was  on  insult  to  the  people  of  Phila- 
'delpbio,  and  the  dissemination  of  them  is  an  insult  to  the  whole 
continent.  We  trust  that  Virginia  will  resent  such  part  of  it  as 
f»Us  to  her  share,  and  that  the  failure  of  this  attempt  to  palm  on 
her  the  disgusting  trash  oontoinad  in  these  volutoea  may  dis- 
courage the  like  attempts  in  future.  It  shall  not  be  onr  fault 
ff  a  cop;  of  this  publication  ia  sold  on  this  side  of  the  Poto- 

"...  There  is  nothing  from  which  Mr.  Dickens  draws  en 
largely  as  the  ladiorous  of  dtuotion.     This  is  one  of  the  some 

•  Tht  Pkhckh  Paptn. 
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lutiire  witb  that  prwitiol  wit,  oammonl;  called  hoiM  play, 
niiioh  conauti  in  the  dexterom  removal  of  a  gentlemaD'i  diair  aa 
he  U  Id  the  act  of  aitting  down,  and  such  like  feata.  If  Mr. 
Dickeiu  can  aihibit  a  character  with  hii  heels  in  the  air,  he 
laii^hi  and  chuckles,  and  mba  hia  hands,  and  thlnki  he  haa 
■urhiered  a  jreat  chapter.  Now  Mr.  Winkle,  the  third  of  Mr. 
Pickwick'*  colleagues,  ii  the  ohoeen  subject  for  thia  »ort  of 
menlmant,  He  ia  a  mere  fool,  and  of  all  imaginable  fools  the 
most  insipid.  He  ii  pot  upon  a  tall  Iwne,  and  made  to  dis- 
mount that  he  may  not  be  able  to  get  up  again.  He  is  jaovidad 
with  a  gun  to  shoot  bis  friend  Tupmaa  by  accident  (a  capital 
Joke  !).  He  is  «et  on  akatee  to  ))e  laid  aprawliug  on  the  ice.  He 
Is  represented  as  the  greatest  coward  in  the  world,  and  is  madu 
to  gn  through  the  motions  of  a  dael,  and  is  on  the  point  of  being 
■hot,  because,  having  shut  bis  eyes  in  verv  fear,  he  cannot  per- 
eeiro  that  the  challenger  is  a  man  be  had  never  seen.  Uia 
adversary,  however,  discoven  the  mistake  :  and  so  poor  Mr. 
Winkle  escapes  with  his  life.  .  .  ." 

"...  The  only  characters  of  any  pith  in  the  whole  book  are 
Sam  Weller  and  his  father.  .  .  ." 

"...  We  should  be  unjust  to  Mr.  Dickens  if  we  fuled  t^ 
notice  the  character  of  old  Wardle,  an  honest,  hearty,  hospitable 
eountry  gentleman  of  small  estate.  It  is  admirablj  drann, 
and  the  Christmas  gambols  at  his  house  are  delightful.  We 
have  seen  nothing  like  it  from  the  pen  of  anj  writer  of  t^is 

".  .  .  The  author  of  this  work  is  a  writer  of  considerable 
power.  In  many  talea  which  are  dispersed  through  it,  he  dis- 
plays this  power  in  a  very  high  degree.  There  is  a  moral  horror 
D  some  of  them  of  which  none  but  a  master  is  capable.  .  .  ." 

"...  We  repeat  that  we  have  no  quarrel  with  Mr.  D. ,  and 
admit  that  be  hks  considerable  pawers.  Our  quarrel  is  not  with 
him,  bat  with  (he  must  excuse  the  word)  his  keepers.  It  is  his. 
mixfortune  to  possess  a  talent,  the  aliiue  of  which  renders  him 
acceptable  tu  that  class  of  readen  by  whom  n 
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are  prefaired  to  modest  grace.  This  Is  therefore  Aid  puiUc  Bj- 
thin  he  a  debandied  Kod  corrupted,  and  to  this  he  praBtitut« 
hlnuelf.     We  pity  him,  and  we  woold,  if  it  were  poBsible,  abame- 
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"  Peckwick  Papers  "  and   "  Sketches  by  Boz." 

(Nos.  1  to  17.) 

London :    The  Quarterly  Kevieu'.     October,   1837. 

pp.  484,  518. 

The  mitsr  aaya  ol  the  Wellen,  father  and  aon,  that  "  the;  both 
talk  a  language  and  employ  alluraons  ntterly  iirecondlable  with 
their  habits  and  station  .  .  .  and  we  coD«t&ntly  detect  both  bi 
the  nice  and  even  critical  nse  of  words  and  images  borrowed 
from  loorcee  wholly  inaccenible  to  them." 

" .  .  .  Ab  a  describet  and  portrait-p^ter  ;  be  (Dickens)  too 
frequently  condescends  to  be  a  copyist,  and  almost  always 
on  such  (Nscasiona  betrays  a  marked  inferiority  to  his  proto- 
types. .  .  ." 

"...  What  is  the  talent  or  quality  that  has  procured  him  so. 
unprecedented  a  share  of  popularity  T  In  oar  opinion  he  has 
obtained  and  well  merited  it,  by  being  the  first  to  tnm  to  account 
the  rich  and  varied  stores  of  wit  and  faomour  discoverable  amongst 
the  lower  classes  of  the  Metropolis,  whose  language  bu  been 
hitherto  condemned  as  a  poor,  bald,  disjointed,  nnadomed,  and 
nearly  unintelligible  slang,  utterly  destitute  of  feeling,  fancy,  or 
force.  .  .  .  Having  made  up  our  minds  as  to  the  origin  of  Mr. 
Dickens's  popnlarity,  it  remains  to  add  a  word  or  two  as  to  its 
duraUUly,  of  which  many  warm  admirers  are  already  beginning 
to  doubt — not,  it  most  be  owned,  withont  reason  ;  for  the  last 
three  or  four  numbers  <Nos.  14,  15,  IS,  17,  of  Pkkwkk)  are 
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drtainl;  much  inferior  to  the  former  ones,  uid  indicationi  ere 
not  WkDting  that  the  puticnUr  vein  of  humour  which  hu 
hitherto  jfielded  no  much  attractive  metal  ia  worked  oat.  .  .  •" 

"...  In  Oiem  iSketcKa  by  Boi)  we  find  much  of  the  «une 
nioe^  of  obeervadon  and  quaint  perception  of  the  ludicrous  aa 
in  the  Fkhoick  Papert ;  but  the  ewaji  diitinguiahed  b;  thene 
qnslitiee  bear  a  Email  proportion  to  those  in  which  the  laboured, 
the  oommon-plooe,  or  the  imitative  stjle  predomiuatee.  .  .  , 
Ihien  ia  a  Buetained  power,  a  range  of  obeervalion,  and  a  con- 
tjuuit;  of  interest  in  this  series  whidi  we  seek  in  vain  in  any 
other  of  bia  worlu.  The  tact  Is,  Mr.  Dickens  writes  too  often 
and  too  fast ;  on  the  principle,  we  presume,  of  making  haj 
while  the  auD  ahinca,  be  seems  to  have  accepted  at  once  all 
engagements  that  were  offered  to  him,  and  the  consequence  is, 
that  in  too  manj  instances  he  has  been  compelled  to 

"  Forestall  the  blighted  harvest  of  the  brain," 
and  put  forth,  in  tbeir  crude,  unfinished,  undigested  Htate, 
thonghU,  feelings,  observations,  and  plans  which  it  required 
time  and  stud;  to  mature — or  supply  the  allotted  number  of 
pages  with  original  matter  of  the  moat  oommon-place  descrip- 
tion, or  Mots  caught  from  others  and  diluted  to  make  them  paas 
for  hiB  own.  If  he  penista  much '  longer  in  this  course,  it  re- 
<iuire8  no  gift  of  prophecy  to  foretell  his  fate— he  has  risen  like  a 
rocket,  and  he  will  come  down  like  the  stick  ;  but  let  him  give 
his  capacity  fair  play,  and  it  is  rich,  vigorous,  and  versatile 
enough  to  ensure  him  a  high  and  endorlng  reputation," 
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Edinburgh ;  The  Edinburgh  BevUvi.  October,  183rf. 
pp.  75,  97. 

"...  We  think  him  &  very  original  writer — well  entitled  to 
bis  populoritj— and  not  likelj  to  lose  it — and  the  truest  and 
moat  spirited  delineator  of  English  life,  amongst  the  middle  and 
lower  clntBOj,  since  the  days  at  Smollett  and  Fielding.  He  haa 
remarkable  powen  of  observation,  and  great  skill  in  communi- 
cating what  he  baa  observed— a  keen  senBe  of  the  ladicrooa — 
eznberant  humoui — and  that  mastery  in  the  patbetic  which, 
though  it  seems  opposed  to  the  gift  of  humour,  is  often  found  in 
oonjunctioD  with  it.  Add  to  these  qualities  an  unaffected  style, 
floent,  easy,  spirited,  and  terse — a  good  deal  of  dramatic  pon'er 
— and  great  truthfulness  and  ability  in  description.  We  kiii>iv 
no  other  English  writer  to  whom  he  bears  a  marked  rettiu- 

'^  .  .  Wo  would  compare  him  rather  with  the  piunter  Hogarth. 
What  Hogardi  wss  in  painting,  such  vei^  nearly  is  Mr.  Dickens 
in  pToae  Gction.  The  same  turn  oi  mind — the  same  species  of 
power — displays  itself  strongly  in  each.  lAke  Hogarth,  he  takes 
a  keen  and  practical  view  of  life — is  an  able  satirist — very  tuc- 
cessful  in  depicting  the  ludicrous  side  In  human  nature,  and 
rendering  its  foUies  more  apparent  by  humorous  exaggeration 
— peculiarly  skilful  in  bis  management  of  details,  throning  in 
cironmstanoe"  which  serve,  not  only  to  complete  the  picture 
before  ui,  but  to  suggeat  indirectly  antecedent  events  wiiich 
cannot  be  brought  before  our  eyca.  ■  ." 

"  It  ia  fair,  tn  making  this  comparison,  to  add,  that  it  does  not 
hold  good  throughout ;  aD4  that  Mr.  Dickons  is  exempt  from 
two  of  Ht^arth's  least  agreeable  qualities — hie  cynicism  and  his 
coarseness.  There  is  no  misanthnip;  in  his  satire,  and  no  coarse- 
new  In  his  descriptions—a  merit  enhanced  by  the  nature  of  hiti 
■ubjecta.  His  works  are  chiefly  pictures  of  humble  life — fre- 
quently of  the  humbleet.  The  reader  is  led  throagh  scenes  of 
poverty  and  arime,  and  all  the  cbaiMCteis  are  made  to  discourse 
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lu  the  kpprapiute  lacgnage  of  their  roapective  oluaei — and  jet 
we  recollect  no  pimage  which  ought  to  cause  pun  to  the  ma«t 
H'.nutive  deUcacy,  if  read  aloud  in  female  eocietj.  .  ." 

"...  One  of  the  qnsIiUes  we  the  tpcwt  admire  in  him  i*  hia 
comffl^beDsive  ipirit  of  humanity.  The  tendency  of  hia  VTitingB 
is  to  make  ua  practically  benevolent— to  excite  onr  sympathy  in 
beludf  of  the  a^rieved  and  EuSering  in  all  clanes  ;  and  spe- 
cially in  'tiioee  who  are  moat  removed  from  observation.  .  ." 

".  .  .  If  he  will  endeavour  to  supply  whatever  may  be  effected 
by  oare  and  study  —  avoid  imitation  of  other  writen  —  lieep 
nature  steadily  before  his  eyes— and  check  all  dispositionB  to 
exaggerate — ^we  know  no  writer  who  (eems  likely  to  att^n 
higher  auccees  in  that  rich  and  useful  department  of  ficUon 
which  is  founded  on  faithful  representations  of  human  char- 
acter, as  eiemplifled  in  the  aspects  of  Engtiah  life." 

256 

"Oliver  Twist,"  by  "Boz," 
Dublin  :  TIte  Duhlm  UniversUy  Magazine.    December, 
1838.     pp.  699,  723. 

" ,  ,  .  It  is  a  jumble  of  striking  scenei,  many  of  them  highly 
gmpbic,  and  Bome  containing  exquisite  touches  of  nature,  but 
carelesiily  thrown  together,  and  obviouely  framed  with  little 
ro^rd  to  mutual  dependence  or  sequence,  one  upon  the  other. 
Tlie  plat,  if  it  can  be  so  called,  is  singularly  unsldlful,  the  inci- 
dents mostly  improbable,  and  ^e  catastrophe  forced  and  un- 
natural in  the  highest  degree.  Yet,  with  all  these  defects, 
Oliver  Twist  is  a  work  which  probably  could  not  Come  from  any 
other  pen  than  that  of  Mr.  Dickens,  and  poBeeses  strong  and 
available  oUims  tor  public  support.  It  shows  that  its  author  is 
endowed  in  a  high  degree  with  that  Brat  of  qualifications  for  a 
writer  of  fiction — the  power  of  makmg  a  faithful  transcript  upon 
paper  of  his  own  dose  and  accurate  observations  of  nature.  .  ." 
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"OUVER  Twist  ;  or,  tlie  Pariah  Boy's  Progress." 

London :  The  MoiUhly  Review.  January,  1839. 
pp.  29,  il. 

"...  In  the  prasent  tale,  or  atring  of  itories,  it  looks  as  if  he 
rerdled,  while  punting  low  or  degraded  nature,  among  objects 
which,  unless  merely  mlMerTient  to  finer  and  bigller  elemenbt 
equtdly  well  drawn  and  furnished,  never  cfin  awaken  our  nobler 
Bjmpathiea,  nor  prune  and  invigorate  the  wings  of  these 
awakened  aenaibilities.  On  this  sccomit,  we  cannot  place  our 
author  among  those  novelists  who  ore  models  in  regard  to  the 
inculcation  of  moral  sentiments  and  the  lesaons  that  reRne  while 
they  delight. 

"  Not  that  Mr.  Dickens  is  an  immoral  writer.  It  is  not  In  hbi 
nature  to  be  auch ;  it  is  the  furtheat  poauble  thing  from  his  In  - 
tention,  evideatlf,  to  write  for  the  mere  sake  of  gain,  of  enter- 
tumnent,  or  of  merely  harmless  Gotton.  He  has  high  and  pure 
aima  ;  nor  can  he  have  failed  of  doing  good,  morally  speak- 

".  ■  .  Whoever  nippoaea  that  the  history  of  the  Parish  Boy'a 
PrOffra» — after  reading  it  at  one  or  two  sittings,  or  without  any 
conaiderable  interrale,  from  beginning  to  end — wfll  be  as  popular 
twenty  years  hence  aa  it  baa  been  and  ia  now,  haa  tutes  ali<l 
expectations  very  different  from  those  entertained  by  us.  The 
production  may  continue  to  Gnd  favour  amoDg  pure  Londoners  ; 
bat  elsewhere  we  have  no  idea  of  its  maintaining  its  past  popu- 
larity, nor  that  it,  or  Its  brethren,  will  ever  add  mncb  tnture 
reputation  to  England  and  its  array  of  fictionlsts." 

258 

"  OuvKB  Twist,"  by  "  Boz." 

London :  The  Quartaitf  Seciew.    June,  1839.    pp. 
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83,  102.     Reprinted  in  the  Stmiha-n  Literary  Mes- 
senger.   (Richmond,  Va.}:  October,  1839.    pp.  704, 


".  .  .  Hii  workB  &K  k  nga  of  the  dineB  ;  their  periodiMi  re- 
turn excitea  more  interert  than  that  of  Hallej't  Comet.  They, 
like  good  ■armoiu,  contribute  to  our  moral  health,  for  mirth, 
cakee,  ale,  and  gingsr  hot  in  the  mouth  do  ue  good,  Mr.  Froude's 
negation  of  negus  to  the  conttarj  notwithstanding.  The  worki 
of  Box  came  out  in  numben,  suited  to  this  age  of  dinsion  of 
labour,  cheap  and  not  too  long — double  merita  ;  there  in  just 
enough  to  make  us  rise  from  the  feast,  as  all  docton  of  divinity 
and  medicine  do  from  dinner,  with  an  appetite  for  more  :  in 
fact,  Boz  is  the  only  icorl  which  the  superficial  acres  of  type, 
cnlied  DBWBpapera,  leave  the  liuman  race  time  to  penue.  His 
popularity  is  unbounded — net  tliat  that  of  itself  is  a  test  of 
either  honesty  or  talent ;  O'Connell  is  the  delight  of  Tipperary, 
and  the  Wbigs  were  not  unpopular  in  Engliuid. 

"Box  fills  the  piint-afaape — -Boz  fumiBhes  lubjecta  to  play- 
wrights and  farce-writerti ;  he  ii  the  play  himself,  now  that 
bmtes  teed  where  Garrick  trod  ;  he  briogs  home  to  us  tragedy, 
comedy,  and  faroe  ;  the  moUDtazn  comes  to  Mahomet,  to  us  in 
our  easy  chaira,  by  our  fires  and  wives'  sides,  unpoisoned  by  the 
gas  and  galleries,  unheadached  by  the  music  and  lull  of  the 
play.  .  ." 

"...  Box  sketches  localities,  particularly  in  London,  with 
marvellous  effect ;  he  concentrates  with  the  power  uf  a  camera 
lucida.  Bom  with  an  organic  bump  fur  distinct  observatisn  of 
men  and  things,  he  sees  with  the  eye  and  writes  with  the  pen  of 
an  artist  —  we  mean  with   artistic  skill,   and  not  as  artists 

"...  The  <nrcumatantiality  of  Che  murder  of  Xancy  is  more 
harrowing  than  the  bulletin  of  60,000  men  killed  at  Borodino.  .  . 
Box  fails  whenever  he  attempts  to  write  for  effect ;  bis  descrip- 
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tiona  of  rani  felicitj  and  country  iceneiy,  of  which  he  dearly 
knows  mnch  leu  than  of  London,  where  be  ii  quite  at  home  and 
wide  awoke,  are,  except  when  comical,  orerlabonred  and  ont  of 
nature.  Hii  "  gentle  and  genteel  follu  "  are  miendnrsble  ;  they 
are  dsToid  of  the  grace,  repoae,  and  ease  oE  good  lociety.  .  , 
Box  u,  neTerthd«ea,  vei7  vnlgar  when  treating  on  Bnbjeotx  which 
are  avowedly  volgar.  He  deali  truly  with  human  nature,  which 
nerer  can  d^rade  ;  he  takes  up  eTerytbing,  good,  bad,  or  in- 
different, which  he  worka  up  into  a  rich  allavial  depont.  .  .  We 
are  bound  to  admit  that  Boz'a  young  ladies  are  awful — Eate 
Nickleby  is  the  beet  of  them — but  they  are  all  bad  enough  ;  but 
we  must  also  admit  that,  both  in  fiction  and  reality,  theae  bread- 
and-butter  budding  beauties  are  mnet  difficult  to  deal  with, 
except  we  are  in  love  with  them.  .  ." 

"  Otiirer  Twiiil  U  directed  againet  the  poor-law  and  workhoase 
eyetem,  and  in  our  opinion  with  much  onfairueBB.  The  abnaen 
which  he  ridicolea  are  not  only  exaggerated,  but  in  nineteen 
cases  out  of  twenty  do  not  at  all  exist.  .  ." 

"  The  whole  tale  rivals  in  improbabilildes  those  stories  in  which 
the  hero,  at  his  bir^  is  cnrsed  by  a  wicked  fairy,  and  protected 
by  a  good  one  ;  but  Oliver  himself,  to  whom  all  theae  improba- 
Uiitiea  happen,  is  the  most  improbable  of  all.  He  in  represented 
to  be  a  pattern  of  modem  excellence,  guileless  himself,  and 
measuring  others  by  his  owninnocence;  delicate  and  high-minded, 
affectionate,  noble,  bnve,  generous,  with  the  miimiera  of  a  son 
of  a  moat  distinguished  gentleman,  not  only  uUcorrapted,  but 
inooimptible :  lese  absurd  would  it  be  to  expect  to  gather  grapes 
on  thorns,  to  find  pearls  on  dunghills,  violets  in  Drury  Lane,  or 
make  silk  purses  of  sow's  ean.  .  ." 

"...  Our  apprehension  is  that,  in  spite  of  honest  intentions, 
be  may  be  found  practically  a  co-operator  with  thoee  whose  aim 
is  to  degrade  the  national  mind — well  knowing  that  in  a  pure 
and  healthy  atmosphere  of  opinion  their  own  gandy  Gctiong  must 
wither  as  soon  as  blown.  .  .  We  object  in  toto  to  the  staple  of 
Oliatr  Tieul — a  sariea  of  repnteattHimB  which  must  familiariie 
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the  riimg  generation  with   Uie  Iwunts,   deed%  Uogiuige,  and 
«b»ract««  of  the  veiy  drega  of  the  commiuiitj.  .  . " 

"...  Notwithntanding  that  the  greater  tendencj  in  woman 
towarda  the  gentler  affections  renders  a  Nancy  somewhat  lc«i 
improbable  than  tu  OliTer,  we  fear  that  bodi  characters  mnst  be 
«onsideTed  oontmry  to  the  laws  of  human  nature  and  experience 
everywhere^  and  particularly  in  England,  .  .  The  character  of 
Bill  Sykee,  the  housebreaker  and  murderer,  ta  drawn,  w«  con- 
ceive, with  equal  power  and  accuracy.  .  .  Theee  matter-of-fact, 
«veTyday  occurrencei,  which  the  coDScience-hatmted  outcast  ap- 
]ilies  to  self-aocuaation,  heighten  the  truth  of  the  picture,  and 
convince  that  close  observation  of  incidenls  and  perceptionB  of 
characters  and  professions  so  remarkable  in  our  author.  .  .  " 

259 
"  Oliver  Twist."    By  J.  S.  D. 
Boston:  Tlte Clirisiian Examiner.    November,  1839. 
pp.  161, 17*. 

".  .  .  Bis  sketches  from  real  life  (and  such  are  all  his  works) 
are  so  vivid,  reflecting  the  chancteiistic  featnree  always,  and 
that  with  loch  ease  and  freedom  as  to  betray  no  art  or  conacious 
«ffoit ;  his  groups  faU  together  co  naturally ;  his  characters 
stand  out  so  distinct  and  individoal;  his  lights  and  shades 
relieve  each  other  so  undesignedly  ;  his  most  bnrlesque  eitrava- 
fianzas  bo  serve  to  bring  oat  and  emphamie,  without  exaggerat- 
ing, the  significant  points  in  every-daj  sigbte,  that  we  wonder 
why  this  obvious  faculty  should  be  his  alone  ;  it  seems  as  if  we 
all  should  have  it,  since  we  too  have  eyes,  and  memory,  and 
laognage,  and  a  world  about  us  to  draw  from.  .  .  ." 

"  litis  writer  is  one  of  the  very  few  who  sec  Aingi,  Think 
how  much  this  implies.  In  the  first  place,  a  full,  harmonious 
^ulivUy  of  all  one's  faculties,  such  as  is  only  found  in  childhood, 
•ad  tbeiv  only  under  tin  conditions  of  a  fine  organiiation. 
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health,  and  genial  influencea  from  without, — an  activity,  not,  as 
in  mort  CU«a,  occaaioOBl  and  forced,  and  waiting  tor  motiveH, 
not  rcstleai  and  aelf-exhanating,  but  for  ever  of  its  own  accord 
diffueiug  itBalf  about  like  air.  Then  inttreil  in  men  and  things, 
collectively  and  singly — a  something  deeper  and  better  than 
onriodt;~a  power  to  shout  out  the  dogging  phantom  of  one's 
own  egotism,  while  he  enters  into  ever;  little  group  or  comsr, 
and  Uvea  in  it  till  it  becomes  a  world  to  him.  'Dien  a  great 
deal  of  Jailh ;  a  cheerful,  hopeful,  traatful  spint ;  a  wise  and 
uncomplaining  optiwittn,  that  can  afford  to  linger  among  the 
depravitiea,  petty  Umitatious  and  exceptions  in  life,  merging 
snch  lefraotory  details  in  its  boundless  confidence  in  a  principle, 
that  ultimately  all  is  good,  and  never  allowing  itself  to  get  be- 
littled and  dnwn  down  by  them  into  the  cold  fog  of  sneers,  cen- 
Borioosness,  and  small  hope. 

"  If  in  any  class  of  character  he  f  uls,  it  is  in  those  of  sentinieat 
and  higher  culture.  There  is  most  life  iu  liis  knaves,  his  drolls, 
his  vulgar  offitnals,  and  eccentric  folks.  Bat  his  gentlemen  and 
ladies  ore  almost  characterless.  Bose  blaylie  and  her  lover, 
though  they  relieve  the  lowering,  land  monotony  of  a  tale  of  so 
much  guilt  with  a  little  sunlight,  yet  are,  it  must  be  cnutessed, 
rather  tame  in  themselvea.  This  port  of  the  book  would  never 
be  read  for  its  own  »ke.  Their  images  do  not  pCBSent  them- 
selves before  us  in  our  vacant  hours  ;  while  the  beadle,  the 
whole-hearted  doctor,  good  M>.  Brownlow,  and  his  crusty  old 
crony.  Mi.  Orimwig,  with  bis  worst  side  out,  and  the  whole 
group  of  the  Jew  and  his  associates  are  portruts  hung  up  in  a 
vei7  strong  light  in  the  chambers  of  our  memory,  which  we  look 
at  daily  as  we  pass.  .  .  ." 


Geeman  Translation  of  the  "Pickwick  Papers." 
Dublin:  Tke  DuUin Review.     February,  1840.     pp. 
160,  188. 
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The  wiitor  endeaToort  to  show  tiie  difficohy  eiperionced  by 
the  ttuulmtor  in  leDdering  into  Gemun  the  vixioiu  Blang  wottla 
•ad  eipnadona  introdnoed  in  tba  Pietwict  Papers,  and 
dnwi  aUention  to  varioiu  omisBioiu  in  the  tnuuUtioo.  The 
G«mu>n  title  teftdi  thai : — Box  SSmmtHcAe  Werke,  Enter  Theit 
— Dit  Piciunetitr ;  oder  Herm  Pietteiek'i  und  der  eorrttpon- 
dertndtn.  MUgUedtr  det  Pietmich  ClvM  Kreuz-  and  (Jtter- 
tUge,  Abtnthtver  «nd  Tkeattn.  Naeh  dtn  Utberli^mmgtn 
da  Pickwick  Club*  von  Box. 


"Master  Humferey's  Clock," 
London:  The  Mmlhly  Beviete,    iSaj,   1S40.     pp. 
36,  43. 

".  .  .  Godknows  he  hiuanecaeded  inselsctjnga  tniljnoTel 
method  of  introducing  hia  tales  to  the  readan :  whethu'  it  will 
prove  ft  Qietul  one  we  cannot  as  jet  »;.  .  .  ." 

"  Mailer  HymphTty'a  Clock  supplioB  the  plaoe  of  the  Sultana 
in  the  A  roiion  Nights,  of  the  ladies  in  the  Dtcameron,  and  ti 
Fadladeen  in  LaUa  Booth.  .  .  ." 

"  After  a  oonaidetable  deal  of  difBcnltjMagogis  induced  to  tell 
a  itoiy  to  wile  away  an  hour  or  two ;  and  here  we  have  the 
finest  illiutration  of  the  idea,  Partitriunt  moitUi,  wtKtlvr 
ridicultu  mua,  that  was  ever  pnaented  for  onr  ooniideration. 
All  this  nonsense  about  the  giants  is  only  to  uglier  in  one  of  the 
weakest  and  most  unfortunate  tales — the  vilest  attempt  at  palhoa 
— the  veriest  abortion  in  the  shape  of  an  endeavour  to  create 
interest  or  afford  amusement  that  ever  was  perpetrated.  How 
Dickens,  with  hii  talents  and  experience,  oonld  have  sutTered 
snch  a  Mng  to  go  forth  under  the  sanctdon  of  his  name  is  to  us 
a  matter  of  Dnfeigned  marvel  .  .  ." 
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Dickens  in  France.    Widi  two  illostratioDB. 

London:  Fraw's  Magazine.  March,  1842.  pp. 
342,  352.  Beprinted  in  Every  Saittrday  (Boston) 
U.  S.).     Vol  Ui,  p.  737. 

An  Moount  of  the  Kting  of  Nieholat  A'kkl^  in  Paris. 

263 
Boz  IN  Ahsbica.     By  the  Editor  (ThonuiB  Hood). 
London :  The  New  Monthly  Magazine.    November, 
1842.     pp.  396,  406.     Beview  of  Anwrimn  Notes. 

"...  An  impartial  account  of  America  and  the  American* 
was  still  to  leek,  and  accordingly  the  reading  public  on  both 
mdes  of  the  Atlantic  looked  forward  with  onilet?  and  eii{;enieB8 
for  the  opinioDH  o£  a  writer  who  had  proTed  by  a  seriea  of 
wholeaome  fictions  that  Mj>  heart  was  in  the  Hght  place,  that 
his  bead  was  not  in  the  wrong  one,  and  that  his  hand  waa  % 
good  hand  at  deaeription.  One  thing  at  least  waa  oertain,  that 
nothing  woold  be  set  down  in  malioe ;  for,  oompared  mth  modem 
anthon  in  general,  Boe  is  remariubly  tne  from  sectarian  or 
antisocia]  prejudices,  aod  as  to  politics,  he  seems  iio  have  taken 
the  long  pledge  against  pariiy  spirit  And  doubtless  one  of  the 
causes  of  his  vast  popularity  has  been  the  soda)  and  genial  tone 
of  his  works,  showing  that  be  feeU  and  acts  on  the  beat  prin- 
ciple of  the  homo  mm,  a  sum  too  generally  worked  as  one  in 
long  diviaion  instead  of  addition.  ..." 

"  In  the  very  first  half-dosen  pages  the  reader  will  find  an 
eiMn[de  of  that  ofaeerfol  practical  philosophy  wbieh  makes  the 
best  of  tile  worst — that  happy  healthj  spirit  which,  instead  of 
15—2 
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morbidly  rswnting  the  deception  of  »  too  flntteriog  aiHat,  who 
bad  UtbogTftphed  the  ihip's  aceommod&tioii,  joined  with  him  in 
conrerttng  a  flouting  cupboard  into  a,  itate-room,  and  a  calnu 
'  like     a     heaice    with    window!    in    it,'     into     %    handaonift 


Dickens's  "  American  NoTEa" 
London ;    Frasei's   Magoiine.      November,     1S42. 
pp.  617,  629. 

"  Nine-tenths  of  Mr.  DiokHna'a  work  are  about  himaelf,  either 
in  hia  abstract  individuality  or  in  relatiou  to  Bome  thing  or 
penon.  It  is  To,  tl  Didcrm  Catolitxi  I  with  a  vengeance.  We 
put  aside  this  portion  of  the  peiformaDce  for  the  present.  A 
tithe,  or  thereabont,  has  reference  to  America  and  the  Ameri- 
cana, apart  from  their  visitor.  What  do  we  learn  from  this  that 
haa  not  been  already  told  in  pretty  nearly  every  form,  shape, 
and  way,  and  is  as  notorious  aa  Paul's  I  Nothing — positively, 
nothing  !  We  solemnly  declare,  that  any  lUttrateiiT  who  had 
read  Hallibnrton,  Hamilton,  Manyat,  TroUope,  Marttneau — to 
say  nothing  of  Stuart,  Silk  Buckingham,  Tyrone  Power,  Robert 
Eeeley,  and  Fanny  Kemble — miglit  have  written  the  whole  of 
this  portion  of  tiie  work  Mr.  Dickens  calls  his  own,  without 
ever  passing  out  of  ear-shot  of  the  sounds  of  Bow  bells.  Can- 
didly, however,  we  confeee,  that  after  the  labours  of  Qiese 
persons,  it  would  have  been  very  difficult  for  Mr.  Dickens  to 
have  written  anything  new  of  America  and  the  Americans  :  and 
we  humbly  consider  the  United  States  ought,  after  what  had 
been  already  done,  to  be  regarded  as  peculiarly  tahootd  gionnd 
to  noTeliats  and  actors.  .  ." 

"Mr.  Dickens  bas  j^Ten  na  a  small  riehauffi  of  all  those 
matters  ire  were  so  familiarly  acquainted  with  before,  but  be 
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hw  not  added  one  new  ingredieat.  Therefore,  bo  f&r  as  th« 
-commimication  of  any  iafoniiatioo  to  lU  aboat  America  and  the 
AmerieaiiB  is  concerned,  Mr.  Dickens  might  juat  w  ^ell  have 
remsined  this  side  of  the  Atlaotio.   .  ." 

'"Here  is  certainly  this  to  diitiuguish  this  book  on  America 
from  all  its  predeoesson,  and  which  recommendB  it  poteoUy  to 
the  moltitudinoiu  admirera  of  Boz.  Thoi^^  tt  contuni  nothing 
intrinsically  new,  eTerything  ia  made  to  wear  a  new  face  from 
the  way  In  which  it  in  piuiited,  and  patched,  and  frizied,  and 
powdered,  befoca  it  is  brou^t  upon  the  stage.  Everything  is 
made  to  wear  Boz's  peonliar  coloon,  and  ia  atamped  with  his 
idiosyncMBy.  This  ia  very  nmch  admired  by  some  of  our  en- 
lightened critics.  Certainly  it  is  'Pickwickian.'  We  do  not 
know  what  eUe  we  should  be  disposed  to  say  in  favour  of 
it.    But  this,   we  are  awaie,  will    be    taken  as  all'SufScing 


265 

"  Ahebican    Notes    fob    General    Gibcula- 


London  :  The  Monthly  lUview.    November,   1842. 
pp.  392,  403. 

".  . .  MorevividdeBcription,marelife-likeBoenea,  more  distinct 
CdlouHng,  a  hap^er  collooalian  of  words,  and  a  mora  strikingly 
felioitons  iiae  of  images  for  the  writer's  partioolar  pmposes,  it  is 
impoBsitde  to  find  or  to  dcure  in  any  book.  One  neoesaary  re- 
sult ia,  that  the  moat  familiar  things,  the  subjects  that  have 
been  handled  hundreds  of  times  by  voyagera  and  travellers 
present  in  these  pages  new  points,  and  set  the  mind  upon, 
trains  of    cogitation  and  reflection  that  never  were  suggested 
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DiOKSNs's  Notes  on  America.     {Two  articles)^ 
Edinbui^b :  Chamber^s  Edinburgh  Journal    Novem- 
ber 19,  1842.     pp.  348,  349.      NoTember  26,  1842. 
pp.  356,  357. 


267 
Dickens's  Works.    By  J,  S,  (Jamea  Spedding.) 
Londoa :  The  London  UnieersUy  Magasme.    YoL  L 
1842.    pp.  378,  398. 

Principally  reviewing  American  Nota. 

"...  He  embncea  in  the  range  of  hia  ii&ectioiiB  every  beauty 
1^  Dur  DBtare,  and  cherishes  the  moot  humely,  watching  even 
with  a  pecoliai  solicitude  over  those  which,  from  their  slltance 
with  weakness  or  error,  are  apt  to  be  OTerlooked  or  despised  ;, 
but  never  attempting  to  conceal  the  inevitable  evil  influence  of 
vice  on  thoae  who  are  bo  imfortunate  as  to  be  brought  into  fre- 
quent contact  vrith  it,  never  stooping  to  screen  it  bom  the  hatred 
which  It  deserves,  or  to  create  for  guilt  a 
by  uniting  it  with  impondble  and  ii 

".  ■ .  Mr.  Dickens's  acknowledged  talents  consist  in  the  keenest 
peroqitioD  and  moat  graphic  description,  uniting  themselves  at 
one  tjme  with  the  most  exuberant  bnmour,  and  again  with  the 
tenest  pathos;  or  borrowing  from  hia  heartfelt  hatred  for  tn- 
justioe,  and  sympathy  witb  suffering,  the  power  of  indignant 
aatare  or  tme  tiagedy.  He  is  eminently  Bucceesful  in  catching 
tiie  habits  of  thought  or  eipreenon  belonging  to  particular 
classes  of  men  or  caUings  ;  while  hie  keen  sense  of  the  oomio 
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BOBblcs  him  to  give  %  hij^y  bmnorooi,  uid  genmlly  not  too 

palpable,  eiaggiention  of  them.  .  ." 

".  .  .  RJB  own  style  ia  orif^al ;  and,  among  other  leaaons,  we 

believt^  because  it  ia  uDBtadied  ;  he  baa  f  ormad  it  on  no  model ; 

it  conlilrtB  in  the  iiurtificial  communicatiaQ  of  hii  own  thoughta 

and  feelings,  and  the  resaltB  of  hia  own  obaervation.  .   .  " 

"...  In  many  of  his  ohaiacters  he  does  not  auffidently  re- 

atrain  his  tendency  to  caricature  ;  Bome  want  vigour  in  their 
compoaition,  as  well  aa  correotneaa,  and  we  occasionally  Gsd  him 
falling  into  the  error  of  making  one  of  the  charactera  of  the  tale 
Utto:  leotiments  called  forth  by  the  circonutancei  which  he  ia 
desdibing,  but  uoauited  to  the  character  to  whom  he  has  asngned 

".  .  .  We  most  confesB  tbat^  on  the  whole,  we  have  been  die- 
appointed  with  the  result  of  Mr.  Dickens'a  travels  in  the  3tatea. 
What  we  looked  forward  to,  with  especial  interest,  waa  the  re- 
Bult  of  hia  obaerrationa  on  American  character,  as  influenced  by 
the  political  institutions  and  the  habits  of  tite  people.  From  hia 
great  and  acknowledged  powers  of  observation,  and  from  the 
good-humoured  impartiality  which,  it  could  not  be  doubted, 
would  be  brought  to  their  aid,  we  had  hoped  for  die  production 
of  a  work,  cont^ning  general  views  and  impressions,  which 
might  have  proved  common  ground  for  all  parties  to  judga  and 
argoe  from,  on  the  queations  involved  In  the  great  social  and 
political  eiperimenta  now  at  work  in  America.  In  Buch  ex- 
pectations we  need  hardly  say  that  we  have  been  disappointed  ; 
perhaps  we  expected  too  much  from  a  sii-moothi'  absence  from 
home  ;  and  certainly  the  modest  title  of  AmtricaTi  Nota  otight 
to  have  forewarned  ua  that  we  had  raiaed  onr  hopes  too  high. 
Aa  it  is,  the  book  ia  (with  the  exception  of  the  two  last  chapters) 
■n  amusing  and  interesting  tour,  which  we  would  fun  have  had 
much  longer ;  furly  auattuning,  withont,  at  the  same  time, 
adding  to,  its  author's  reputation  as  an  acute,  brilliant,  and 
hunoroua  sketcher,  .  ." 
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"American  Notes  foe   General  Circulation." 
By  Q.  g.  Q. 
Edinburgh  :  Blachmo^g  Edinburgh  Magaaae,    De- 
cember, 1842.     pp.  763,  801. 

".  1  .  WleD  the  cruel  and  nibtle  grimalkin,  nnued  from  her 
■liunben  by  acme  endden  impulse  of  hunger,  medit^tM  ftu  ex- 
peditioii  to  the  T«gioiu  which  ahe  knmra  to  be  oooupied  by  mice, 
do  ;ou  think  she  foolishly  fnutrmtee  her  pnrpose  b;  heralding 
her  approach,  shoeing  herself,  as  it  were,  with  walnut-shelly 
clattering,  mewing,  spitting  and  sputtering  T  Alas,  unhappy 
mice  I  no  ;  but  she  glides  suddenly,  unBeen,  and  uoiseleesly  into 
your  dusky  territoriea ;  and  you  are  not  made  awon  of  the 
terrible  Tisltation  you  hare  eipmenced,  save  by  her  has^  de- 
partare,  bearing  in  her  ensanguined  jaws  tho  crushed  writhing 
bodies  of  one  or  two  of  pertiape  your  best  citizens,  uttering  faint 
and  dying  squeaks.  Now,  to  compare  small  things  with  great 
(the  former  grimalkin,  the  latter  Boz),  when  we  fiist  heard  it 
breathed  that  he  vat  going  to  Ametica,  we  thought  within  our- 
selves thus : — If  vie  had  the  admirable  talent  for  observaUon  and 
deaeriptJOD,  and  the  great  reputation  (to  (^ve  univarsal  currency 
to  our  S'oitt)  of  Boz— a  man  who  has  amused,  for  seTeral  years, 
a  greater  number  and  more  varions  classee  of  his  fellow-crea- 
tnree  than  anyone  we  have  for  some  yean  known,  heard,  or 
read  of — and  had  intended  to  break  np  new  ground  in  America, 
we  should  have  imitated  the  aforesaid  oat,  in  all  except  her  bloody 
designa  and  doings.  In  plain  English,  we  should  have  resolved 
to  take— good-naturedly— Brother  Jonathan  off  his  guard  ;  and 
tnntniiuting  Mr.  Charles  Dickens  into  Mr.  John  Johnson  or 
Mr.  Benjamin  Brown,  gone  away  without  allowing  a  hint  of  our 
visit  to  transpire  either  at  home  or  abroad.  We  should  thus 
have  entered  America,  and  made  all  onr  moat  important  obser* 
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T&tions,  noder  a,  strict  iaeogaUo.  A  month  before  quitting  it, 
however,  we  might  perhaps  hftve  reoomed  our  charaotar  of 
'Charkt  Dickeni,  Eequire,'  and,  preveoting  the  beat  letters  of 
introductioii  with  which  wa  had  come  provided,  mixed  in  the 
beat  society  in  our  own  proper  perton.  Thus  we  ahonld  have 
aemi  Jonathan  asleep,  in  dishabille  ;  and  also  wide  awake,  and 
in  bJB  bfiet  dotbes  and  his  beat  maDners.  And  we  berebj  give 
him  notice  that,  if  ever  we  go  over  the  wsUr,  thi>  will  be  the 
pbn  (^  oai  proceeding ;  and  our  AnteiicaQ  friends  will  be  ou- 
MnaoiouB,  while  we  are  doing  it,  that 

"A  chiera  amang  them  takin'  'note^' 
An'  faith  he'll  prent  them." 

".  ..But  what  did  our  good  friend  Boz  do?  Whj,  alas  !  to  oar 
ineipresaibls  concern  and  vexation,  we  saw  him  formallj  an- 
nounce his  intentions  to  the  whole  world,  months  before  he  set 
off ;  nor  was  there  a  newspaper  in  Great  Britain  which  did  not 
contain  paragr^hs  intimating  the  fact,  the  lima,  and  the  manner, 
of  tiiii  amusing  satirist's  departure  for  the  scene  of  his  interest- 
ing observations.  From  Utat  moment  (as  we  then  said  to  UioBe 
around  us)  we  gave  up  all  expectations  of  any  such  product  as 
Mr.  Dickens's  qualifications  and  opportunities,  prudently  used, 
would  have  entitled  ns  to  rely  upon.  He  was  hamstrung  and 
hoodwinked  at  starting ;  be  donbUess  unconsinousl;  prepared 
himself  for  s  triumphal  progress  through  Amerioa — all  having 
long  before  been  put  on  their  guard,  and  by  a  thousand  devices 
of  courtesy,  hospitality,  and  Battery  disabling  their  admired 
vUtOr  from  taking,  or  commDnioating  to  his  countrymen,  juat 
and  true  observations  on  the  men  and  manners  of  Amerioa. 

",  .  .  His  Skebha,  several  portions  of  his  Ficbcich  and  of  his 
Oliver  Twiiet,  we  believe,  cannot  be  equalled,  in  their  way,  by 
an;  living  writer  ;  and  in  producing  them,  Mr.  Dickens  became 
his  own  greatest  rival.  Qnantity,  not  quality,  seemed  subse- 
quently, however,  to  become  his  object — to  win  'gotdtjt  opinions 
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of  one  Bort,  kt  leut,  from  bis  mnumsmUs  >nd  eDthiaUatic 
admiren.  .  .  ." 

"  There  cuu  be  no  doubt  that,  oriffiiuJly  and  all  along,  h«  hw 
been  greatly  indebted  for  bia  popularity,  among  his  nmngnnu 
readen  in  the  lower  flaanfw  of  sodetj,  to  the  Bpiiited  and  often 
admiiable  iltuatraiioru  with  which  all  hia  writings  have  been 
aooompanied,  bj  Crnikshaiik  and  othara,  at  once  rousing  and 
Buitaining  the  moM  dull  and  totpid  fancy,  giving  fonn  and  snb- 
atanca,  and  corporeal  and  tangible  shape  and  really,  to  his 
cbanden.  lliey  have,  however,  bad  alsi  another  effect,  not 
hitherto,  perbapa,  adverted  to  by  either  Mr.  Dio^ns  himself  or 
hi*  readen.  The  oomtant  presence  of  these  pictorial  illustntions 
ha*  nnconscioualy  if^fiataad  hit  otim  Jane]/  while  at  work  in 
drawing  his  ideal  characten  ;  which  are  insensibly  moulded  by, 
and  accommodated  to,  the  grotesque,  quaint,  and  exaggerated 
figures  and  attitudes  of  the  carioaturist's  pencil  The  writer's 
'mind's  eye'  becemas  thus  obedient,  inaeneibly,  to  the  eye  of 
bia  body  ;  and  the  result  ia,  a  perpetual  s^d  nnoonscioui  strain- 
ing after  situaUona  and  attitudes  which  will  admit  of  being 
similarly  illustrated.  Thus  the  writ«r  followa  the  caricaturist, 
instead  of  the  caricaturist  following  the  writer  ;  and  principal 
and  aeeeisory  change  places.  .  ." 

"Alas,  how  veiy  aad  it  is  to  have  to  own  the  feelings  of 
chagrin  and  dia^ipointment  with  which  we  have  risen  from 
the  perusal  of  these  volumes  of  Mr.  Dickens,  and  to  express 
oui  fears  that  such  will  be  the  result  of  the  perusal  of  them 
by  the  Americans  I  We  perceive  in  every  step  he  takes,  in 
whatever  he  says  or  does,  and  all  that  he  has  written,  the 
bligbting  effects  of  his  original  blunder  in  proclaiming  befOTC- 
hand  his  going  to  America.  .  .  ." 

"  It  is  so  very  flimsy  a  performance — -we  must  speak  the 
disagreeable  and  painful  truth — that  nothing  but  oui  strong 
feelings  of  Icindliness  and  respect  for  a  gentleman  of  bis  un> 
questionable  talents,  and  of  gratitude  for  the  amusement  which 
his  better  and  earlier  works  have  afforded  us,  could  liave  in- 
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dooed  118  to  beatoT  the  puns  which  were  requisite  to  preaeot 
■o  full  MI  Recount  of  it  u  that  which  we  have  above  giveit 
OUT  readers.  .  .  ." 


"  Ajuericaji  Notes  tor  General  Circdlation." 
London :  The  ChrUtian  Semai^irancer.    December, 
1842.     pp.  679,  680. 

".  . .  Foi  Mr.  Dickeiu,  pertfmaUy,  we  are  by  no  means  with- 
out reepeot.  His  eicellencag  are  hia  own  ;  bia  faults,  the  pre- 
judioes  of  hii  dtnation  and  the  Teeulta  of  an  imperfeat  education : 
of  the  efiects  of  die  tBritinga  with  which  his  name  is  univenally 
associated  we  entertaio  the  most  fearful  auguries.  Thej  have 
created  a  taste  for  oaricature,  which  is  coirupttng  all  trath  and 
■obemesB ;  and  among  the  herd  of  writers  who  will  follow  in 
his  wake.  It  may  safely  be  predicted  that  none  will  be  re- 
struned  by  thoee  good  feelings  which  ha  poasesses  in  an  eminent 
degree,  from  availing  themselves  of  an  engine  so  ready  for  assail- 
ing whatever  is  good  and  holy.  .  .  ." 


270 
Dickens's  "  American  Notes."  (By  James 
Spedding.) 
Edinburgh:  77ie Edinimrgh Review.  January,  1843. 
pp.  497,  622.  Beprinted  in  Reoieuis  and  Discassions, 
lAUrari),  Politicai,  and  ffistorical,  by  James  Speddiug. 
1879.     (See  No.  332.) 
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"...  To  UB  it  appntn  that  Mr.  Diokeiu  d««ervea  gratt  pniw 
(or  the  care  with  which  he  hu  kvaided  >I1  offenvve  tojnc^  and 
kbatunad  from  amasiug  his  leaden  kt  the  expense  of  hia  enter- 
tainers 1  and  if  we  had  an  accoimt  of  the  temptations  in  this 
kind  which  he  haa  resiBted,  we  do  not  doubt  that  the  reaervs 
and  Helf-oontrol  which  he  haa  eierci4Bd  would  t^ppeax  scaicel; 
less  tlian  heroieal.  Bat,  on  the  other  hand,  we  cannot  say  that 
his  book  throwH  any  new  light  on  hii  subject.  He  has  done 
little  more  than  confide  to  the  public  what  should  have  been  a 
series  of  letters  for  the  entertainment  of  his  private  friends, 
Vei;  agreeable  and  amosing  letten  they  have  been ;  and  aa 
snob,  had  they  been  posthmnously  pabljsbed,  waold  have  been 
i«ad  with  interest  and  pleasure.  Aa  it  is,  ...  we  cannot 
help  feeling  that  we  should  have  respected  Ur.  Dickens  more 
if  he  had  kept  his  book  to  himself :  if  he  had  been  so  far 
dissatisfied  with  these  Ataencan  Notu  »a  la  shrink  from  the 
'  general  circulation '  of  them ;  if  be  had  felt  unwilling  to 
stand  by  and  see  them  trumpeted  to  all  comers  of  the  earth 
— quoted  and  criticized  in  every  newspaper — passing  through 
edition  after  edition  in  England — and  settling  in  clouds  (rf 
sixpenny  copies  all  over  the  United  States.  .  •  ■" 

*'  Still,  even  this  is  not  witbont  its  valne.  To  know  the  im- 
preanon  made  by  the  first  aspect  of  a  country  upon  a  mind 
like  hia,  is  to  know  something  of  the  conntry  itself. .  .  ." 

"Uf  the  manners  of  the  mass  of  the  people  Mr.  IMoken* 
gives  many  amusing  illnstiations,  most  of  wliich  have  been 
already  quoted  in  voriouB  publications  and  have  made  us  al- 
vsiy  merry.  It  is  but  justice  to  him,  however,  to  say,  that 
he  saw  all  tiieee  things  in  their  true  light ;  and  that,  while 
indulging  his  sense  of  the  ludicroos  by  a  hearty  English  laugh, 
he  was  not  betrayed  by  them  into  ony  foolish  ooaolusions  or 
Illiberal  {we  wish  we  could  add  an-E7igli»k)  contempt.  .  .  ." 

The  writer  of  this  criticism  stated  that  Dickens  went  to 
America  a«  a  "  Uisabnaiy  in  the  cause  of  International  Copy- 
right," an  asHrUoa  wfaieh  the  novelist  denied  in  very  fordbla 
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toimt,  in  s,  letter  l«  the  Bdilor  of  the  Tnirt,  publiahed  Jsauuy 
16,  1843.  Thii  letter  indooed  the  critio  to  retract  the  at&te- 
meut  in  (he  (uooeediog  Dumber  of  the  Ediniurfh  Rnieie.  (See 
So.  274.) 


271 
Dickens's  Notes  ON  Aherica.   (By  J.  P.  Thompson.) 
Boaton    and    New    York  :    The  New   Enghnder. 
January,  1843.    pp.  64,  84. 

"  We  have  been  gre&tly  disappointed  in  the  perusnl  ot  these 
.Jnwrimn  Jfolt*.  We  were  well  »ware  that  there  are  some  de- 
fects in  our  social  organiziitioli  which  might  be  hit  off  to  advan- 
tage by  a  maater-hsnd,  and  we  had  hoped  that  Mr.  Dickens's 
keen  perception  of  the  Indicrons  Would  be  exercieed  at  out 
present  expense,  though  for  our  ultinuite  profit.  We  should 
have  thanked  him  Cor  a  humomuB  exhibition  of  onr  weak  points 
of  national  character  :  but  he  seems  either  to  have  failed  to  ap- 
prehend them,  or  to  have  felt  an  nnwonted  reserve  in  making 
his  'police  reports.'  .  .  ." 

"  The  bttle  information  to  be  gleaned  from  these  two  volumee, 
with  few  exceptions,  might  be  gained  much  more  advantage- 
ously from  the  map  and  gazetteer.  The  perusal  of  them  has 
served  chiefl;  to  lower  our  estimate  of  the  man,  and  to  Gil  ns 
with  contempt  for  such  a  compound  of  egotiim,  coxcombry,  and 
cockneyism.  ,  ." 

"We  have  never  row]  a  book,  professing  to  give  an  account  of 
•ny  country,  which,  in  respect  to  its  natural  features,  its  towns 
and  dtiee,  its  manners  and  customs,  its  social,  civil,  and  re- 
ligious institutions — in  short,  in  respect  to  everything  about 
which  the  reader  wishee  to  receive  informatjon,  or  at  least  to 
a  the  opinions  of  the  aaUior,  is  bo  profoundly  silent  as 
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the  book  before  ub.  Wo  ihoold  hajdl;  have  thoDgfat  it  poMibls 
for  so  many  pages  of  Notes  on  America  to  be  written,  and  lo 
little  to  be  said  in  them  irhich  ii  of  the  least  importHice  (o  the 
reader.  The  experiment,  however,  hu  been  saoceasfuUy  made, 
and  tSr.  Dickens  htm  proved  himself  to  be  ntterl;  inoampetant 
to  write  anything  which  does  not  savow  strongly  of  his  former 
occupation.  In  gaols  and  almahousas,  amid  scenes  of  vioe  and 
crime,  he  is  perfectly  at  home,  and  often  punts  with  a  mast^s 
hand.  He  is  more  graphic  and  eloquent  in  describing  the  haldts 
of  the  pigi  tiukt  roam  thcongli  the  atnets  of  New  York  than  in 
portraying  the  more  elevated  manners  and  refined  unnsamenta 
of  the  Qathomites  themselveH.  .  .  ." 

"  We  regret  that  Mr.  Dickens  has  published  these  volnmes,  for 
they  bear  the  mark  of  hasty  composition,  evince  no  genios,  add 
nothing  to  the  anthoc's  reputation  aa  a  writer,  and  ezhilHt  his 
moral  character  in  a  most  undesirable  light.  .  .  ." 

"  Mr.  Dickens  has  written  much  that  is  worthy  of  praise  ;  yet 
we  cannot  but  lament  the  extensive  circulation  of  his  works,  and 
thfflr  evident  influaue  on  society.  At  least  one  benefit  of  the 
international  copyright  law  which  he  is  so  anxious  to  secnte 
would  be,  t^t  it  would  prevent  the  repuUication  of  many  of  his 
productions,  or  limit  their  circulation  to  the  jadidous  few." 


272 
"AMBEiciN  Notes  for  General  Circitlation." 
Eichmond,  Va,;  The  Southwn  Liierary  Mtssmger. 
January,  1S43.    pp.  68,  62. 
Two  notioea,  the  seoond  signed  "Laon,"  Columbia,  9.0. 
Prefaced  by  the  foUowing  editorial  remark  : — 
"  As  an  earnest  of  our  disposition  to  do  Mr.  Dickens  jottjee, 
and  to  let  him  have  fair  play,  we  ^ve  two  notioea  of  his  Notea 
— one  from  the  Nrath,  the  other  from  the  South,  by  whioh  he 
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may  perceive  that  thej  do  not  pua  current  in  either  sectian." — 
Ed.  Sou,  LU.  Mat. 

Extraetafrom  /Irvt  2fotiee, 

"...  In  this  work,  we  Bee  a  joung  and  ardent  Engliahman, 

with  a  Beneitdve  and  beneToIent  beart,  Bud  a  Eaocy  which,  with 

balloon-like  expanaibility,  inflates  itself  bj  vaporizing  the  nnBlleat 

fact,  and  gives  itulf  to  the   wildest  and  most  rapid  wander- 

"...  It  is  impossible  that  anch  a  wiit^r  can  be  really  tnith- 
Ful,  however  great  his  detenninatdon  to  be  so  ;  truth  may  be  his 
purpose,  but  uoagination  involuntarily  touches  the  point  of  hia 

Extracts  from  Second  Sfotice, 
"...  It  is  one  of  the  most  luicidal  prodnctioiu  ever  deliber- 
ately published  by  an  author  who  has  the  least  reputation  to 
lose.  Not  Uiat  the  whole  work  exhibits  Qie  impress  of  wilful 
malignity  and  deliberate  injustice  towards  a  nation  from  which, 
both  as  an  author  and  a  man,  he  has  received  the  highest  favours ; 
but  because  it  is  utterly  weak,  frivolous,  and  inconclusive  through- 
out, adding  another  to  the  many  proofs  of  the  fact,  that  he  who 
attempts  to  perform  a  task,  for  which  both  his  frame  of  mind 
and  previous  opportutuldeB  have  rendered  him  unfit,  can  only 
succeed  in  making  himself  lidicnlous,  and  detracting  from  the 
real  merit  which  he  may  posseea.  As  a  writer  of  a  peculiar  class 
of  fiction,  and  master  of  the  comic,  '  Boz '  has  had  no  rival ; 
but  when,  after  a  four  months'  run  over  a  country  like  ours,  he- 
presumes  to  pass  judgment'on  our  national  character  and  institu- 
tions, amaiement  at  his  audacity  is  only  merged  into  pity  for  his 
Folly,  and  the  reader  is  irresistibly  reminded  of  a  similar  nnder- 
taking,  which  he  himmlf  has  gra[ducally  described  on  the  part 
of  a  oertuD  Pichnick  Clai,  to  perform  the  same  service  for  the 
'  nikexjdored  parishes '  of  England  ;  with  a  similar  result,  since 
the  hero  of  the  '  Notes  for  Creneral  Cinmlatioo,'  is  a  facsimile 
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of  Mr.  Pickwick  in  every  psrticul&r,  but  the  '  gutars '  and  the 
benevDlence,  which  that  individual  is  made  to  poauos.  .  ," 

".  ,  .  Although  the  grestsF  port  of  this  book  should  only  call 
forth  a  pitying  smile  at  tha  vanity  and  folly  of  its  author,  his 
bitter  BuaultB  and  foul  calumnies  in  relation  to  an  iiutitation 
which  ha  has  not  troubled  himielf  to  nndetatand  in  any  of  ita 
bearingt  dseerre  the  indignant  goom  oE  an  insulted  and  slandered 
people." 

273 
Charles  Dickens.     ("American  Notee.") 
Boston :    ?%e  North  American    Eeview.     January, 
1843.     pp.  212,  237. 

",  .  .  Like  Shakespeare,  be  knows  well  how  to  throw  in  a 
few  gentle  traitg  to  Boften  the  terrors  of  his  tragic  passages,  by 
lingering  on  which  the  mind  relieves  its  overwrongfat  feelings. 
He  looks  into  the  condition  of  the  poor,  and  he  sees  that  they 
have  their  humble  joys  as  well  as  soitowb,  and  these  he  paints 
in  bri^ter  colours  than  they  have  ever  been  painted  in  before. 
He  is  sometimes  called  the  delineator  of  Ion  life  ;  he  should 
TBther  be  called  the  delineator  of  human  life.  But  there  is  truth, 
too,  in  the  former  appellation.  For  no  writer  has  bo  truly  set 
forth  the  virtues,  temptations,  aufferings,  and  characters  of  Hie 
lower  and  poorer  classes  as  he.  .  ." 

"...  A  peculiarity  of  Dickens's  writingH,  which  has  often  been 
dwelt  upon  with  pnuse  and  pleasure,  is  their  freedom  from  ex- 
pieesionB  and  allusions  which  offend  a  fastidioua  delicacy.  Con- 
sidering the  regions  of  life  where  many  of  his  scenes  are  laid, 
this  is  a  most  remarkable  fact.  .  ," 

".  .  .  Persons  who  expected  from  Diokena  long  disquiations 
upon  what    are  called  American    institutione  —  philosophical 
tirades  upon  the  working  of  the  republican  machine  of  govern-  t 
ir  the  future  prospects  of  the  world  as  affected  by  what 
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•we  atjla  the  great  experiment  of  self -government  —  aipeoted 
what  they  had  no  right  to  look  for  from  the  author  of  Pick' 

".  .  .  We  had  »  right ...  to  expect  from  him,  not  a  didactic 
work,  but  a  book  fuU  of  graphic  touchea,  good  feeling,  and  [dea- 
Bant  obB^Tation ;  and  in  ttaa  expectation  we  have  not  been  die- 
Appointed.  .  ." 


Note  to  the  article  on  Mr.  Dickens's  "Americfta 
Xotea,"  in  No.  164. 

Edinburgli:  The  Edinburgh  Reoiew,  Febmary,  1843. 
p.  301.     (See  No.  270.) 

"  In  the  abore  article,  we  happened  to  ttote  (hat  Mr.  Diokeni 
went  to  Amerioa  aa  a  '  Miaaionar;  in  the  oaiMe  of  laternatbaBl 
Copyright.'  We  have  Biuoe  found  that  we  were  miainfonned 
in  aajiog  ao.  We  had  no  intention,  haweTer,  to  diaparage  a 
gentleman,  wlioes  character  and  genius  we  alike  nteem,  by  that 
statement.  We  thought  the  cause  a  goad  oanie,  and  that  we 
had  aoSoient  authority  for  what  we  atated.  But  aa  it  would  be 
very  wrong  to  aaoribe  Mr.  Dickena'a  visit  to  America  to  an 
erroneoui  cauie,  we  wiUiugly  retract  tlie  statement,  and  regret 
that  it  was  made." 

275 

Dickens's  "  Aickrican  Notes."    By  H. 

EA>ndon :  The  Westmin^er  Memw.    Febmary,  1843, 

IH).  14C,  160. 

".  .  .  Some  have  been  pleased  and  grieved  ;  grieved,  or  rather 
disappointed,  that  Mr.  Dickens  did  not  produce  a  work  of  hi|^er 
16 
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intolleetnal  power.  We  do  not  belong  to  the  Utter  clue.  We 
did  not  expect  from  Mx.  DickenB  t,  profonnd  philosophical  or 
metq^jBical  work  on  the  United  Sutea.  He  did  not  go  to 
America  witb  the  minion  of  De  Tooqueville,  uid  he  acted  wisely 
In  KToiding  the  error  of  Mr.  Buddngfaam,  th&t  of  overwhelming 
bii  i«>den  with  the  extent  of  his  topographic*!  uid  hlBtoiical 
reeeuches,  .  ." 


276 
"  A^fERicAN  Notes  for  General  CmcDiATioN." 
London  :  The  Quarterly  Review.    March,  1843.     pp. 
502,  522. 

"...  It  WBB  with  no  particular  pleasure  that  we  heaid  we  were 
to  bare  a  picture  of  America  from  the  pen  of  Air.  Dickens.  Hr. 
Dickens  is,  as  everybody  knows,  the  anthor  of  some  popular 
■toriee  published  originally  in  periodical  parts — remarkable  as 
clever  exhibitions  of  very  low  life — treated,  however,  genenlly 
speaking,  with  better  taste  and  lees  vulgarly  than  the  subjects 
seem  to  promise.  We  must  say,  en  patiant,  that  we  have  very 
little  taste  for  the  class  of  works  that  take  their  heroee  from 
Newgate  and  St.  Giles's.  .  .  Of  Mr.  Dickens,  however,  it  is  but 
justice  to  say  that  little  or  nothing  of  this  offensive  character 
can  be  charged  agunst  him — he  manages  hie  moet  ticklish  sitii»~ 
tions  with  deiterouB  decency — his  scenes,  though  low,  are  not 
immoral — his  characters  are  original  without  being  unnatural — 
the  pleasantry  is  broad,  but  never  indelicate,  and  seldom  forced 
— the  pathos  is  frequent  and  touching,  but  not  maudlin — and  in 
the  peculiar  walk  which  it  has  been  his  taste  or  his  chance  to 
adopt,  he  has,  we  think,  fewer  faults  and  more  merits  than  any 
of  his  imitators  or  competitors.  But  we  must  confess  that  wa 
doubt  whether  the  ponen — or  perhaps  we  should  say  ^e  habits 
«[  bis  mind — are  equal  to  any  sustained  exertion.      His  beat 
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tbingt,  to  our  taste,  are  Bome  short  lalea  published  under  the 
abninl  jweDdo&ym  of  Boz — in  which  &  single  anecdote,  lively 
or  Ksrions,  is  told  VFith  homour  or  tendemen,  as  the  sabject  may 
require,  but  always  with  ease  and  felicity.  His  longer  works 
owc^  we  are  afraid,  liiach  of  Uieir  popularity  to  their  having  been 
published  in  anroben.  There  is  in  tbem,  as  in  the  others,  con- 
siderable truth,  but  in  the  long  run  somewhat  of  aamenesa  ;  and 
the  continuous  repetition  of  icenea  of  low  life — though,  >a  we 
have  said — seldom  vulgarly  treated — become*  at  last  exceedingly 
tadiona.  .  .  We  are  inclined  to  predict  of  works  of  this  atyle> 
both  In  En^and  and  Fiance,  that  an  ephemeral  popularity  will 
be  followed  by  early  oblivion.  .  ." 

".  .  .  "Hie  work  lAmeriecat  Noie»)  baa  very  little  of  Mr. 
Kckena's  peculiar  merit,  and  still  lees,  we  are  sorry  to  say,  of 
any  other.  It  seems  to  us  an  entire  ftulnre ;  and  yet,  para- 
doxical ■■  it  may  appear,  the  failure  is  probably  mare  creditable 
to  his  personal  charaotar  than  a  high  degree  of  literary  success 
might  have  been,  ,  ," 

277 
"A  Christmas  Cahoi,  in  Peosk." 
Dublin:  The DvMin Bmew.    December,  1843.     pp. 
610,  629. 


"  A  Christhas  Carol." 

London :  HooSs  Magadm.  January,  1844.  pp. 
68.  75. 

"  It  was  a  bleeaed  insiaiatlon  that  put  such  a  book  into  the 
head  of  Charles  Dicdcena  ;  a  happy  inspiration  of  the  heart,  that 
iranm  every  page.    It  is  impouible  to  read,  without  ■  glowing 
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boeom  and  burning  cheekB,  butwetm  lore  and  shame  for  our 
kind,  frith  perhaps  a  little  touch  of  misgiTing  whetbar  we  are 
not  pcnonaJlj  open,  k  ciaok  or  >o,  to  the  leprooch  ot  Words- 

'  The  world  in  too  moob  with  lu,  eorlj  and  late, 
Gettug  and  ipendiDg.' 
Whether  onr  own  heada  hare  Dot  become  more  inaccessilde,  our 
heaite  mora  impregnable,  our  ean  and  eyes  more  dull  and  blind 
to  Bounds  and  sights  of  human  misery  ;  if  our  Charity  altogether 
[b  not  too  muoh  of  a  Clari,  thinkbg  of  home,  home,  home,  and 
.  no  plaoe  but  home.    In  a  word,  whether  wb  have  not  grown 


279 

A  Box  OF   Novels.      (Including    "A  Christmu 
C»roL")    By  M.  A  T.  (Michael  Angelo  Titmarsh 
— otherwiae  Willi&m  Makepeace  Thncberay). 
London ;  Fraser's  Magazine.    Febniaiy,  1844.     pp. 

167,   169.      (See    Appendix— Tefltimoniea  III.) 

280 

"A   Cheistmas  Carol,  in    Prosb."     (By  S.  G. 

Clark.) 

New  York :  The  Knwkeriodxr.    March,  1644.    pp. 

276,  281. 

"...  If  in  eveij  alternate  work  that  Mr.  Dickens  sent  to  the 
London  pNai  he  ahonld  find  oocasion  to  indulge  in  ridicule 
Bgainrt  alleged  American  peculiaritieB,  or  broad  oricatuna  of 
our  actual  vanities,  or  other  folliea,  we  should  with  the  utatioat 
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cbeerfulneu  ptaa  them  b;  uimoted  and  nncoademuad,  if  be 
would  onl  J  now  and  then  present  ua  with  an  intellectnal  creation 
BO  touching  and  bsMitifol  as  the  one  before  tte.  Indeed,  we  can 
with  bulh  saj,  tliat  in  our  deliberate  judgment  the  Ohriftnua 
Carol  a  the  moat  atriking,  the  moBt  pictaregqae,  the  most  truth, 
fnl  of  all  the  linuiingi  wliioh  tiave  proceeded  from  its  antbor'a 


"The  Life  and  Ad^'entures  of  Martin  Chuzzlb- 

WIT." 

London :  The  MontMy  Review.  September,  1844 
pp.  137,  146. 

"To  diaplay  the  deatrudiTe  effects  of  avarice  and  the  depnvity 
of  MlGahnees,  on  the  one  hand,  and  the  beauty  of  benevolence 
and  kindness  on  the  other,  ia  evidently  the  aim  of  die  worthy 
writer  of  Martin  Chtaxlemit;  and  luq)pily  the  weaponB  which 
he  uaea  to  aooompliah  hia  good  pnrpoae  are  of  so  effectual  a 
nature,  aa  to  atrip  the  one  of  its  fancied  advantages,  and  invest 
the  other  with  a  hwting  and  attraotive  Bplendoar. .  .  ." 

"  Let  US  not,  however,  forget  to  uotioe  that '  reethsr  crumby 
piece  of  hmaanity,  Mrs.  Gamp,  and  her  ideal  friend,  Mia.  Harris. 
Mr.  Dickens  has  a  liappy  knack  (and  it  is  no  reproach  to  him  to 
say  so)  in  catching  the  pecoliaritiee  of  the  vulgar.  Like  a 
Mnaible  man,  he  doee  not  merely  catch  the  fotblea  and  follies  of 
the  great  and  wealthy,  but  exposes  even  the  profeadowd  delin- 
quencies of  a  monthly  nune.  What  can  be  compared  wiUl  her 
peculiar  jargon— her  aalf -pruaea,  cunningly  introduced  under  the 
nominal  sanction  of  Mia.  Harris's  extended  knowledge  T  We 
am  afraid  this  is  tao  true  a  portrait  of  this  class  of  people;  their 
careleeanesB  of  their  patieatH'  wants,  the  aheolute  crudty  they 
daily  practise,  and  their  habitual  drinking  as  displayed  in  Hartia 
Chtasltleit,  ore,  we  are  sMored,  not  merely  fictitiouB.  .  .  ." 
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'  How  tboTooghlj  diagusted  most  our  ftutitor  In  with  lu*  experi- 
ence of  thkt  lutd  of  enlightened  libetty — America  J  He  could 
not  suffer  thli  opportnnitj  to  pan  without  showering  his  heavy 
sarcasm  at  their  hollow  pretensions  and  praf essions.  Sorely,  if 
JeSeiBon  Brick  and  Elijah  Fognun  are  in  any  degree  true  sped- 
mena  of  Ameiioan  politicians  and  si 
tnde  reflect  on  our  much  superior  pc 


"  The  Chimes." 
DahXm  :  The  BuUin  SevUw.    December,  184i.    pp. 
560,  568. 

"  We  prefer  it  to  the  ChTtalmcui  Carol ;  like  that^  it  is  a  Tinon, 
bat  of  a  more  condensed  and  earnest  chaiacter.  Not  contented 
with  exciting  the  warm  sympathies  of  feeling,  Mr.  Dickens  has 
here  tried  in  eameat  to  direct  tfaem  so  u  bert  to  serve  the  poor, 
the  objects  of  his  unfailing  love ;  every  species  of  cant,  worldly- 
tnindednesB,  and  affectation  of  humanity,  and  all  the  mere  talk 
which  hu  BO  often  made  the  heart  to  sink  and  the  hope  to  fla^ 
are  here  keenly  eipoaed. .  .  ." 

"The  GhrUtnua  Carol  mny  be  taken  as  a  fair  specimen  of 
Mr.  Dickens's  powers  ;  and  exhibits  on  a  small  scale  almost  all 
the  beauties  and  all  the  defects  of  his  manner.  . .  ." 

"  We  may  say,  once  for  all,  that  it  is  long  since  we  read  prt»a 
or  poetry  whidi  pleased  ns  more.  llieTe  is  one  want,  however, 
irtiioh  we  must  be  excused  for  observing.  We  fear  Mr.  Dickens's 
apEiits  are  too  earthly  to  be  real  visitors  from  another  world, 
lliey  seem  to  think  too  mueh  of  the  creature  comforts  of  Christ- 
mas, and  to  have  forgotten  altogether  the  higher  and  holier  in- 
fluences of  the  seaaon — to  place  the  enjoyment  of  the  Christmas 
time  in  the  mirti)  and  jollity  which  accompany  it — in  the  beef, 
and  poultry,  and  pudding — the  game*  and  puzzlea  and  foifeitB 
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nl  the  evemng  fireside — withoat  onaa  adverting  to  the  Chriatun 
character  of  the  festival,  or  the  jo;  of  spirit  and  peace  of  oon- 
science  whioh  oonstitate  iti  tme  and  genuine  bi^)pitieas.  .  .  ." 


The  Fictions  of  Dickens  upon  Solttaht  Con- 

FINEUENT.     "Prisooa  and  Friaoners,"   hj  Joseph 

Adshead. 

London  :  Longman  and  Co.     1845.    pp.  96,  121. 

A  ciitdeiran  of  Dickens's  remarks  in  his  American  Sota  con- 
-cenung  priaan  discipline  in  America,  especially  that  of  the 
liastem  FenlteDtiar;,  Pannsjlvania. 

".  .  .  From  the  manner  in  which  that  writer  has  ohosen  to  treat 
the  subject  of  prison  discipline,  we  should  have  conmclei^  hia 
etatements  altogether  unworth;  of  notice,  possessing,  as  we  did, 
the  means  of  irrefn^bif  oonfuting  them,  had  it  not  been  for 
the  importance  attached  to  his  writings  as  an  authority  upon 
the  point.  .  .  ." 

"  We  uphold,  with  u  much  tenadty  as  Mr.  Dickens  can  do,  the 
right  of  private  judgment,  and  the  title  which  Mr.  Dickens  has 
to  declare  his  sentiments  ;  but  we  also  maintain,  that  the  forma- 
tion of  correct  opinion  should  be  based  on  the  immovable  ftmn- 
dation  of  fact  and  experience.  .  .  ." 

284 

"  The  Chihes." 

Edinbni^b  i  The  Editiiurffh  Heoiew.    Januaiy,  1845. 

pp.  181,  189.     Beprinted  in  The  EdecHc  Ma^adne 

New  York).     May,  1845.     pp.  33,  38. 
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".  .  .  We  do  not  know  the  eunestnen  to  compare  witli  his 
(I>id[enB'B)  for  the  power  of  ita  manifeatatian  uid  fta  uses.  It 
u  daligbtfnl  to  see  it  in  Us  hwidii,  and  obaene  b;  what  tenura 
he  ■ecnrea  Ibepopnlaritj  it  hu  given  him.  GenerouB  BfTapstluea 
mod  ktnde«(  thonghte  Me  the  constant  renewal  of  his  fame ;  and 
in  mch  wise  taahton  u  the  little  book  before  uh,  he  doea  homage 
for  hul  tide  and  hie  territory.  A  noble  homage  I  FilUng  anc- 
oeMive  jeara  with  merdful  oharitiee,  and  giving  to  thounudl  of 
hearts  new  and  jnat  resolves. 

"Hus  is  thelesaon  of  hia  CkiroM,  as  of  bis  delightful  Carol; 
but  urged  with  qu>re  intenae  purpose  and  a  wider  scope  of  qipli- 

"  We  do  not  know  that  we  ahould  agree  with  iSi.  Dickens's 
Hytteoi  of  Political  Economy,  if  he  has  one ;  but  he  teach«B 
what  before  all  economiea  it  is  uaedfnl  to  know,  and  brings  all 
systems  to  the  proof  of  the  at  onoe  solenui  and  hearty  lesson  of 
human  brotherhood.  .  ." 


LoDdon:  Tke  Ededk  Rmew.    January,  1846.     pp. 

70,  88. 

"Diere  are  few  men  (beeldea  Dickena)  who  can  so  sucossstiilly 
work  oat  an  effective  tale  from  elender  materials.  His  graphic 
powera  are  unantpaased.  A  luggeslJoD,  a  mere  hint,  suffiow  for 
hit  pnipoae ;  there  ia  no  elaboration  needed,  no  long  array  of 
pemnagea  or  comj^exi^  of  plot.  A  sentence,  or  even  a  word, 
an  old  ehurob,  a  wretched  dwelling,  a  garret  or  a  cellar,  a  pam- 
pered menial,  or  a  half-stwved  and  trembling  beggar,  accom-- 
pliabee  his  design.  He  aeta  before  us,  without  apparent  effort, 
in  all  the  distinctness  and  vivid  colouring  of  actual  lif^  the 
Bcene  or  the  character  which  he  wishes  to  describe.    We  behold 
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the  itreet^  the  nretched  mart,  tbe  diUpidAted  rtiUrawB,  the  cold 
and  uufumiBhed  garret  to  which  he  introducae  ns,  or  talk  and 
eiduuige  looka  with  the  peraons  whom  he  brings  on  Out  lUge. 
The  truthfnlaesa  of  hk  sketchea  ia  not  outward  and  mperficial. 
It  deaoendi  to  the  inner  uma,  ambiaoee  the  qualities  of  the 
iodiridoal,  and  seta  him  before  ub  in  all  tiie  minute  aa  well  as 
the  more  prominoit  teatoreB  of  hla  penon  and  chaiaater.  This 
conititatefl  a  leading  element  in  the  popularity  of  Mr.  Dickena, 
and  i«  illnatrated   in  several  instances  in  the  volume  before 


Mr.  Dickens's  Nbw  Christmas  Tale.  ("Tlie 
Cricket  on  the  Hearth.") 

Edinburgh;  OhanAer^sEdinhirgh Journal.  January 
17,  1846.    pp.  44,  48. 

287 
Dickens's  "  PionrRES  from  Italy." 
Edinbui^h;  Chamber^sHdinhurgk  Journal.   June  20, 
1846.     pp.  389,  391. 


"  PiCTURBS  FBOU  ITALY. 

Edinbui^h :  Tail's  Edinhargh  Magaane.  July,  1846. 
pp.  461,  463. 

"  On  these  '  Koturea '  Mr.  Dlckeni  han  bestowed  much  greater 
pains  than  on  Uie  oareleas  Ainerioaa  running  notes  of  the  qxtiled 
young  anther.  Whether  tiie  result  may,  by  increased  popularity, 
reward  the  pains  bestowed,  it  is  not  easy  to  say  ;  or  at  least  not 
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ica  who  look  more  to 

a  the  ipirit  than   the  mere  dexterity  of  eueu- 


DiCERNs's  "Pictures  from  Italy." 
Dublin :    The  Duldm  Bmeui.      September,   1846. 
pp.  184, '201. 

The  wiitar  of  this  natioe  ii  evidently  prejudiced  in  fkToor  of 
Boniiui  Catholicism,  and  n&tiuaUy  objecia  to  the  ridicule  whkfa 
DLckena  showered  upon  that  religious  faith. 

"...  A  production  like  tbii,  eihibltiiig,  from  b^inning  to 
end,  anch  extreme  norrowneis,  littlensM,  une-sidedneaa  of  mind  j 
so  mach  cockney  trifling  and  aneering  on  topics  regarded  by  a 
hundred  and  fifty  millionii  of  Chiistiani  as  of  a  Bolemn  and 
sacred  character — that  such  a  production  should  bare  come  to 
us,  under  the  sanctJon  of  a  name  so  honoured  by  us,  and,  a«  we 
fondly  thought,  so  deeerving  of  honour,  ha«  confounded  and 
Hhocked  OB  more  than  we  can  express.  .  ." 

".  .  .  The  first  tlung  that  would  strike  an  impartial  reader  of 
tilts  book^B  render  fully  prepared  to  adopt  whatever  views, 
favoonbla  or  unfavourable,  might  be  borne  out  by  unexception- 
able testimony — is,  that  it  is  the  work  of  a  light-headed,  giggling 
person,  rambling  about  in  quest  of  mere  amusement  and  eidte- 
ment,  accustomed  to  view  and  capable  of  understanding  only  a 
certun  ridiouloos  aspect  which  his  own  fancy  creates  in  every- 
thing about  him  ;  to  whom  Isugliing  is  living,  and  to  tickle  and 
be  tickled  by  wit's  feather  the  highest  enjoyment  of  human 
existence.  .  ." 

"...  It  is  no  excuse  to  say,  as  Mr.  Dickens  says,  that  in 
treating  of  the  oeremonies  of  the  Holy  Week,  '  he  merely  treats 
of  their  effect,  and  does  not  challenge  the  good  and  learned  X>T. 
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'WiMinui'i  ittierprftaiion  of  them.'  Theii  effect  ou  whom  1 
On  the  mind  of  an  Irish  or  Eiigluh  Catboiic—Df  ui  Itali&n 
Catholio — of  an  Oxford  Proteetaut— of  anj  Froteatant  with  an 
urdinary  Chriitian  feeling  1  No  ;  but  their  effect  on  the  fancy 
of  a  single  English  Protestant  latirist,  trbooe  whole  life  has  been 
consumed  in  "'aiiing  oat  grotesque  analogies  and  oompariaons, 
and  picldng  oat  from  all  thingv,  great  and  sinaU,  under  the  aun, 
something  to  play  with,  and  compreas  or  expand  into  the  most 
Indicrous  proportioiu — until  bis  soul  luw  beaaoe  a.  mere  fairj 
trickster,  a  little  laughing  echo  I  He  may  tell  us  he  has  a  right 
to  indulge  his  own  humour,  and  to  view  things  in  the  light  Uiat 
affords  himself  most  amusement.  Be  it  so.  Bat  he  has  no 
right  to  puhlish  his  little  rambling  nonsonss  and  call  it  a 
[ncture.  He  has  no  right  to  publish  in  the  face  of  Christendom 
the  puerile  and  contemptible  madcap  freaks  of  bis  own  goblin 
imagination,  in  contemplating  sighta  and  scenes  which  all 
Christendom  has  agreed  to  admire,  if  not  to  reverence.  .  ." 

".  ,  ,  Everything  Catholic,  everything  connected  with  the 
Catholic  religion,  is  unpleasant  to  Mr.  Dickens's  eyes,  is  held 
np  by  him  to  ridicule,  or  contempt,  or  abomination.  The  secular 
clergy — the  fnats — the  monks — the  Jesuits — the  cardinals — the 
pope  at  High  Mass  in  St.  Peter's— the  pope  washing  the  feet  of 
the  twelve  pilgrims — the  pope  carried  in  solemn  procesaion — the 
pope  imparting  his  solemn  benediction — their  head-dress — their 
veAtmcnts — their  every-day  clothing — their  walking — their  sit- 
ting —  tileir  standing  —  their  silence  —  their  speaking — their 
geaturea — their  looks— thetr  chanting  of  the  sacred  service,  and 
their  performance  of  the  sacred  ceremonies  ;  the  churches — the 
altars — the  shrines — the  relics^ — the  oblations  of  the  f^thful — 
the  charitable  institutiouB — the  confraternities  for  bulging  the 
dead,  and  for  other  works  of  godlike  mercy  and  charity  ;  the 
posture  of  the  faithful  at  their  devotions — their  mingling  of 
practices  of  Christian  piety  with  tbeir  ordinary  occupations — 
their  manner  of  kneeling,  and  the  order  in  which  they  kneel  j 
the  pictures  and  statues  of  saints  in  the  highway,  in  churches, 
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aod  Id  streels^ — the  tombs  of  the  muip* — moiuaterltN  uiil 
nunneriaB,  with  ftll  that  belongs  to  them — the  confenional — the 
BigDing  with  the  cron — repreeentatioiiB  of  the  iiutmmeDts  and 
circonutMicea  of  the  paaaion  of  our  Lord — the  nlmi-boiea  foe 
the  poor  or  for  the  support  of  divine  wonhfp  :  he  ridionles  them 
all,  and  spita  on  them.  Whenever  be  Bpeala  of  any  of  these 
things,  hiR  mouth  itretches  from  ear  to  ear.  He  finda  nothing 
to  praise,  nothing  to  et-j  one  kind  word  of,  nothing  to  kindle  a 
generoUH  enthuBiBna.  There  is  not  a  single  noble  sentiment  in 
hii  book,  frcon  the  fist  oatohpenn;  woodcut  to  the  hut,  on  any 
Catholic  theme  whatever;  cold,  little,  heartlem  thionghont,  a 
bombastic  proeer  or  a  hnmourleas  jester,  he  resembles  nothing 
BO  mooh  as  a  beardless  vignette  of  Momns  carved  on  a  block  of 

290 
"DOMBEY  AND  SoN," 
Edinborgh:  Ckamber^s  Edii^rghJoamal.    October 
24,  1846.     pp.  269,  270. 

291 

"  TdE  Battle  of  Life."    (Sevieved  in  coujanction 

with  Thackeray'B  "  Mrs.  Perkins's  Bali.") 

Edinburgh :   Tail's  Edinburgh  Magazine.    Janu&ty, 

1847.     pp.  55,  60. 

The  reviewer  gives  the  preference  to  Thaokeraj's  i»*>daotion, 
as  a  story  for  Christmas. 

".  .  .  If  Mr.  Dickens  reall;  believes  that  a  modest  and  discreet 
young  lady  could  leave  a  baU-Tooni  on  a  winter  night ;  make 
off  with  the  greatest  rake  in  the  parish  ;  take  refuge  in  the  old 
lady's,  her  aunt's  ;  remain  there  concealed  for  a  niunbor  of  years 
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— half  a  dozen — leaving  for  *  long  period  lier  nearest  relktiveB 
in  anxisty  for  her  fata,  and  her  former  neighbours  in  no  donbt 
r^arding  her  chwacter— from  no  other  motive  than  merely  to 
^ve  her  elder  eister  an  <^^rtnni^  of  manying  her  lover  ;  and 
if  bis  QtUDeroaa  readers  imagine  the  Btoty  within  the  range  of 
probabilities,  or  the  conduct  of  the  heroine  vorthy  of  imitation, 
we  have  nothing  to  iay  lietween  them,  except  that  the  engrav. 
ings  of  the  volume  are  well  executed.  .  ." 


"  DOMBEY  AND  SON  "  J  "  THE  BATTLE  OF  LiFB,"  etc. 

(Reviewed  in  conjunction  with  several  works  by 

various  authors.) 

Edinburgh  :  The  North  Brilish  Heeiew.    May,  1847. 

pp.  110,  136. 

".  .  .  Ur.  Dickens  seems  like  another  Anteus,  to  renew  liis 
strength  on  touching  familiar  ground.  Kowhere  has  ba  painted 
with  a  mora  vivid  pencil,  than  in  drawing  the  pictvire,  in  the  6th 
Number  {Dowbry  and  SonX  of  poor  forsaken  Florence.  .  .  This, 
Indeed,  shows  a  master's  touch,  and,  for  the  sake  of  this  ex- 
qniaite  portrait  we  can  forgive  Dombey  and  Son  the  tameness 
of  its  earlier  Niunbers.  It  haa  revived  our  flagging  interest  in 
the  story ;  and  we  now  wait  with  no  amall  anxiety  to  see  how 
the  author  will  deal  with  this  ehild  of  Us  fancy.  ■  .  Were  the 
inctore  of  the  bereaved  girt  less  beautiful  than  it  is,  we  should 
pass  by  its  defects  of  principle  nnnotioed,  because  mifelt.  Eat 
now,  it  is  the  very  triumph  of  the  artist's  skill  that  we  grieve 
over  his  Florence  as  if  we  saw  a  real  sufferer,  wounded  as  deeply 
aa  she,  and  yet  so  ignorant  of  the  healing  balm.  The  gloomy 
sky  that  oveiliangi  the  scene  Is  not  merely  the  cloud  of  afflic- 
tion ;  it  is  the  darkneos  of  a  miserable  pantheism,  wilfully  shut- 
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Mug  out  the  light  of  tmth.  Poor  Florance  ! — '  Oh,  bow  alone  I' 
pnyli^  onlj  that  'ona  angel  ni^t  love  her  and  remember 
her  r  What  ia  thia  but  a  highly  coloured  view  of  heathai  feel- 
ing— of  what  man's  griefs  migttl  have  iveii,  if  the  Gospel  had 
not  been  sent  into  the  world  t  This  oannot  be  On  accidental 
omiseioD.  For  the  mere  beauty's  sake,  aa  was  well  known  to  a 
greater  than  he — Sir  Walter  Scott — it  was  well  worth  the 
author's  while  t«  avail  himself  of  the  efFect  of  a  religious  oolour- 
ing.  Mr.  Diokens,  we  fear,  is  either  blind  even  to  the  poetry  ot 
the  Gospel,  or  else  so  bitterly  opposed  to  its  scheme  of  doctrine 
that  he  will  rather  injure  a  masterpiece  than  be  indebted  to 
Ohristianity  for  an  embellishment.  Be  this  as  it  may,  the 
pnblic  taste  is  equally  in  danger.  Nor  otui  we  paaa  on  without 
reminding  his  admiren  that  poetry  and  oenldment  are  not  re- 
ligion, but  most  miserable  substitutes  for  it.  .  ." 

"  Tht  BattU  of  Ufa  I  It  was  a  noble  title,  snggestive  of  high 
thoughts.  We  looked  for  a  picture  of  some  lofty  nature  sorely 
tried — placed  stniggllng  between  temptation  and  duty,  between 
pasmon  and  principle,  between  the  promptings  of  selSshneas  and 
tile  whispers  of  self-saciiGcing  loie.  And  we  longed  to  see  a 
battle  such  as  this  fought  out  in  the  glowing  page,  as  many  such 
are  fonght  and  won,  unrecorded,  in  daily  life.  Instead  of  this, 
what  have  we  T  Our  pen  refuses  the  task  of  analjHii,  We  Jiave 
first  ■  description  of  a  rtal  field  of  battle— very  prettily  drawn, 
indeed  ;  then  enter  a  father  and  two  daughters — then  the  affi- 
anced lover  of  the  younger — a  parting— mysterious  innuendoee — 
•t  laat,  on  the  day  of  his  return,  she  elopes  with  a  stranger — 
— miser; — mystery — her  betrothed  marries  her  sister — finally 
she  re.appears,  nof  lost  or  dishonoured  ;  and  lo  \  it  was  no  elope- 
ment at  all ;  bnt,  thinking  in  her  wisdom  that  her  sister  loved 
him,  she  had  vanished  to  break  his  tie  to  her,  that  that  sister 
might  fill  her  place  !  And  this  is  Tht  Batilt  of  L\fe  !  This  is 
A  Love  Slory  !  Were  ever  nohle  tifles  worse  profaned  !  Did 
ever  book  issue  from  an  eminent  writer's  pen  more  fatal  to  his 
claims  to  the  character  of  a  master  in  bis  art  I  .  .  ■" 
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Notice  of  the  final  (double)  number  (Parts  ziz-zz)  of 

"DOMBET  AKD  SON." 

London  :  The  Suv.     Thursday  evening,  April  13, 

1848. 

This  notice  was  written  by  Mr.  Charles  Kent.  Bkkana 
wu  so  muoh  pleued  witli  it  that  ha  wrote  a  wann  letter  of 
thanks,  which  he  deeired  the  editor  to  convey  to  tlie  then  un- 
known anonymoiu  writer.  This  led  to  a  life-long  friendship 
between  the  novelist  and  bis  reviewer.  Hr.  Kent,  since  that 
time,  hu  prodnced  several  works  relating  to  Dickens.  In  1872 
he  published  a  work  entitled  CharUi  Diclxnt  aa  a  Reader ; 
In  1879,  he  contritmted  an  article,  "  Charles  Dicken*  M  »  Jour- 
nalist "  to  the  Jburaa/i«/,  a  Monthly  Phonographic  Afa^/mine,  and 
recently,  a  compilation  of  The  Humoar  and  Pathos  of  Charlet 
Dicimt.  Mr.  Kent  was  the  recipient  of  one  of  the  [our  letters 
which  Dickens  wrote  on  the  day  of  bis  death. 

294 

HcHoimisTs :  Dickens  and  Thackeray.    (Boviews 

of  "Dombey  and  Son  "  and  "Vanity  Fair." 

London ;    The  English  RevUw.    December,   1848. 

pp.  257,  275.     E«printed  in  The  Ededic  Magasine 

(New  York).     March,  1849.     pp.  370,  379. 

".  .  .  Let  ns  not  hesitate  to  avow,  and  at  once,  dutt  there  is 
mndi  we  cannot  approve  of  In  (Us  anthor's*  wiiUngs.    We  da 
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not  aUade  to  the  tendency  to  vague  and  perniciotu  Mntimotlt- 
alism  AffMrent  in  bis  Sallle  oj  L^ft  and  other  lecent  pro- 
dactfoiu,  but  rsther  to  that  Absence  of  direct  reference  to  the 
highttt  motdvea,  which  led  a  critlo  to  obserre  that  Sunday 
seemed  to  be  atnick  uat  of  the  week  in  all  the  tale*  of  Ur. 
Dickens.  There  ii  an  improvement,  and  we  are  happy  to  record 
the  fact,  tn  tbU  respect  .  .  .  We  have  beard  that  Mr.  Diekem 
was  act,  but  has  now  bec<nne,  a  member  of  our  Chntch.  If  this 
be  BO,  we  thank  God  that  be  has  been  led  to  sncb  visiUe  oom- 
manion  wttli  ub,  and  venture  to  pray  that  he  may  receive  a 
mora  and  more  abnndBnt  revelation  of  Gospel,  and  theiafoni 
Catholic,  bnth.  We  believe  that  he  is  a  friend  of  order,  we  are 
■ore  that  bis  instincte  are  devotional ;  why,  then,  should  he  not 
be  'one  of  u^'  in  Uie  terrible  stiife  approaching  betwixt  un- 
belief and  lawleasnesB  and  the  spirit  of  obedience  to  om 
GodT.  .  .'■ 

".  .  .  General  Bympatby  with  his  fellow-men,  and  more  espe- 
cially with  (he  pure  and  lovely,  under  a  homely  garb,  and  wear- 
ing the  aspect  of  infantine  innocence,  ia  hia  predominant  charac- 
teristic. No  man,  probably,  has  ever  understood  and  portrayed 
C^kildren  bo  well ;  realizing  and  dramatically  rendering  thmr 
awaet  simplicity,  their  charming  artlGsaness,  and  all  their 
winning  'words  and  ways.'  No  man  has  ever  depioted  child- 
like chaiaoteTB,  in  various  aspects  and  positions,  with  such 
trutbfulneas  and  deli^tfnl  geniality,  with  such  noble  and 
genuine  admiration  and  love.  .  .  ." 

".  .  .  It  is,*  in  some  respects,  better  written,  though  with 
more  apparent  labour,  than  any  of  the  worka  that  have  gone 
before  it.  Its  general  purpose,  to  teach  the  valueleoaneas,  in 
themselves,  of  the  greatest  oarthly  possesidonB,  is  highly  to  be 
oommended  ;  and  the  character  of  '  Mr.  iDombey,'  which  elocl- 
datca  this  moral,  Ib  drawn  with  a  master-hand,  thon^  tiu 
portraiture  is  exaggerated.     'Mrs.   Dombey'  we  think  ov^- 

•  Domhfy  and  Son. 
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drawn,  Bud   her    lioe    of   condnat   appean    to   us  moet  dh- 
natoral.  .  .  ." 

".  .  .  Both*  are  boDoun  to  their  age ;  both  are  itandard 
claaeiea  of  their  country.  Dickene,  affectionate,  eaniGBt,  at  times 
lublime,  epeaks  to  rich  and  poor,  high  and  low  ;  to  all,  perhaps, 
save  tome  of  the  middle  classes,  who  think  him  '  vulgar.'  His 
■phere  of  operation  is  almost  boundlesa  ;  he  may  be  said  to  write 
for  lUl  and  work  for  all ;  and  ehould  keep  before  him  this  one 
givat  tnith,  that  he  is  addressing  the  most  mighty  andience  that 
ever  yet  listened  to  the  voice  of  an  uninsjnred  mortal.  Thacke- 
rttj  writes,  on  the  contrary,  for  the  elect  of  mankind — for  keen 
intellects  and  lofty  minds.  He  exercises  the  most  potent  in- 
.fluence  over  the  greatest  of  hia  ooQtemporarjea,  over  those  who 
in  their  turn  are  like  to  sway  the  mental  world.  Many  indeed 
will  admire,  but  not  many  will  appreciate  him.  Dickens,  then, 
is  like  com,  and  wine,  and  oil,  which  refresh  the  heart  of  the 
human  race  ;  but  Thackeray  is  refined  gold.  May  Heaven  bless, 
sDstain,  and  enlighten  botii  of  them  !" 


Schools  ;  ob,  Teachers  and  Tadoht. 
London:  The  Family  Herald.    July  28,  1849.    pp. 
204,  206. 

Vhe  writer  retmkea  Dickens  for  reviving,  in  the  third 
'  number  of  DavUl  Copperfieid,  "  that  irreverent  and  penecut- 
ing  spirit  for  the  instructois  of  youth  which  formed  the  peculiar 
feature  of  one  of  his  earlier  productions.  .  .  ." 

".  .  .  What  particular  object  Mr.  Dickens  can  have  in  view  in 
fabricating  such  unfounded  and  apparently  malignant  slanders 
against  the  class  of  teachers,  it  is  difficult  to  say.     Does  he  cal- 


*  Dickens  and'Thaokenty. 
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cuitte  upoD  tbe  utter  ignomnoe  of  the  rioh  and  the  ednoat«d 
clAxa*,  who  never  Tuft  a  school  From  one  jear'a  end  to  another  T 
Or  doea  he  merely  study  the  art  of  stage  or  drtuoatio  effect,  and 
t*ks  his  ideas  of  nature  from  burlesque  and  faroe,  Buckitone 
Mid  Wright  I  It  is  veij  dramatic,  no  doubt,  and  vny  amniing, 
hia_firsl  half  at  Salem  Hoiut  Academy,  and  no  doubt  it  will  be 
represented  on  tbe  boards  of  minor  theatres ;  bot  we  i^ipeal  la- 
the oommon  sense  of  onr  readers,  and  the  ooosdenoe  of  Ur. 
Dickens,  to  say  whether  it  be  possible  that  such  a  school  as  that 
of  SdUm  Htnue,  or  sQch  a  teacher  as  Mr.  Greakle,  can  haie  on 
existence  on  this  side  of  purgatory.  .  .  ." 

"...  It  would  be  well  for  Charles  Dickens's  present  naefulness 
■fl  a  moral  teacher  if  be  were  to  take  bis  sketcbeB  more  frequently 
from  nature,  and  less  frequently  from  the  boards  of  the  old  Olobe, 
or  with  an  eye  to  tbe  modem  Adtlphi  Theatre.  .  .  ." 
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NovEis  AND  Novelists  :  Charles  Dickens.    (By 

E.  P.  Whipple.) 

.   Boston  Md  New  York :  North  American  Reeteip. 

October,  1849.    pp.  363,  i07.    Reprinted  in  LUera- 

tvre  and  lAfe,  a  aerieB  of  essays  by  E.  P.  Whipple. 

■   1851.     (See  No.  298.) 

Criticisfng  novels  and  novelists  generally,  and  DoriAtyiaulSon 

"  Dickens  as  a  novelist  and  prose  poet  is  to  be  classed  in  the 
front  rank  of  the  noble  company  to  which  he  belongs.  He  has 
revived  the  novel  of  gemiine  'practical  UFe,  as  it  eiisted  in  the 
works  of  Fielding,  Smollett,  and  Goldsmith  ;  bnt  at  the  Same 
time  has  given  to  his  materiails  an  individual  colouring  and  ex- 
pression peculiarly  his  own.  .  ,  ." 
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"  It  ia  not  the  leant  of  Dickens'a  merita,  tbst  he  eioelled  all  hi* 
coutempontrieB,  not  by  attemptitig  to  rival  Ihem  on  their  own 
•dected  vantiige  ground,  but  by  avBllmg  himieU  of  nutter 
irilieh  thej  deemed  worthy  only  of  pitying  contmnpt.  He  in- 
troduced the  people  of  England  to  ita  Mirtoorscy  ;  and  though 
there  were  not  wanting  dainty  and  Tulgar  apirita  t«  call  hia 
uorela  "  low,"  he  aoon  not  only  gained  the  popular  Toice,  but  he 
OTN'tiirew  the  fashiimablB  Doveliata  in  their  own  tnrelea,  and  bla 
Wellnra  and  Swivellera,  edging  their  way  into  boudidn  and 
parhmn,  mpplanted  Pelhanu  and  Cedla  in  the  eatimation  of 
omtnteaaea.  In  thni  repreaentiag  life  and  chancier,  there  lue 
two  characteTiitiea  of  hii  genina  which  startle  every  reader  by 
their  obviouaneas  and  power — his  homour  and  pathoa  ;  but,  in 
i«epect  t«  the  operation  of  these  qualltiea  in  hia  detlnentiona, 
critica  have  aometimei  objected  that  hia  humour  is  apt  to  ran 
into  fantaatio  exi^cgeration,  and  hia  pathoe  into  aenUmenttJ 
ezceaa.  Indeed,  in  regard  to  hia  hnmoroua  characters,  it  may 
be  aaid  that  the  vivid  intensity  with  which  he  conceivea  them, 
and  the  overflowing  abundance  of  joy  and  merriment  which 
spring  instinctively  up  from  the  very  foundations  of  his  being  at 
the  slightest  point  of  the  ludicrous,  aomettmes  lead  him  to 
the  vety  verge  of  caricature.  He  seema  Imnself  to  be  taken  by 
aurpriae  as  hia  glad  and  genial  fancies  throng  into  hia  brain,  and 
to  laugh  and  exult  with  the  beings  he  haa  called  into  eiiatenon 
In  the  apirit  of  a  man  observing,  not  creating.  Squeera  and 
Pecksniff,  Sim  Tappertit  and  Mark  Tiqiley,  Tony  Weller,  and 
<dd  Joe  WlUet,  although  painted  with  aaeh  diatinctneaa  tikat  we 
seem  to  lee  them  with  the  bodily  eye,  w«  atiU  feel  to  be  Bome- 
what  overcharged  ta  the  description.  They  are  oukatnred 
more  In  appearance  than  rea1%,  and,  if  grotesque  in  form,  are 
tme  and  natural  at  heart.  Such  caricature  as  thia  is  to  cha- 
racter wliat  epigrun  is  to  fact — a  mode  of  oonveying  truth  more 
distinctly  by  auggestion  throng  a  brilliant  exaggeration.  .  .  ." 

"  It  {Dombey  and  Son)  is  a  fresh  creation  of  his  unexhausted 
mind,  In  which  the  old.  manner  ia  reproduood  to  introduce  new 
17—2 


ecbvGoogle 


260  CRITICAL. 

nutter.  Here,  as  in  bis  other  novelH,  the  chkncten  lire  every- 
thing imd  the  story  nothing  ;  but  the  ohimcten  in  BnfBcieDtly 
oiigiuil,  varioiu,  and  nmnerouB  to  oompenute  for  far  greater 
defecta  of  plot  and  deaign.  .  .   ." 

"  The  beauty  and  pathoa  of  the  work  diuter  around  Paul  and 
Florance,  and  in  these  exqniute  creation!  Didiani  bM  eioeeded 
the  previoni  (soause  of  hie  powers.  The  defecta  of  the  novel 
are  partly  owing  to  the  ingrained  peculiaritiea  of  the  aatbor, 
and  partly  to  hi«  mode  of  publication.  Every  part  he  is  oom. 
pelled  to  nuke  intereating  and  effective  in  itaelf,  without  due 
regard  to  ibe  gensial  impresrion  of  the  whole,  and  accMdingly 
be  often  overdoe*  hia  hnmonma  aoane^  and  rednoet  eventa  to 
inddsnta.  Some  of  the  charaoters,  aUo,  refer  to  penoru  with 
whom  he  ba>  not  mifGcient  imaginative  sympathy  to  delineate 
ritaUy,  ,  ." 


297 
Notice  of  "Barnaby  Eudgk"     By  Edgar  Allan 
Foe.     iDcladed  in  ITis  Literati,  some  honed  opintotis 
abotU  aatoriat  mmis  and  demerits,  etc     By  Edgar 
Allan  Poe. 
New  York:  1860.     pp.  464,  482. 

(In  oonaequence  of  the  rarity  of  tbla  work,  I  have  been  unable 
to  examine  a  copy,  and,  consequently,  to  give  the  opinion  of 
Samal^  Rudge  aa  eiprceaed  by  thia  writer.— F.  O.  K.)j 
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NoviLs  AND  Novelists  :   Chables  Dickens.    A 
Lecture  by  Edwin  P.  Whipple.     Delivered  before 
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the  Boston  Mercantile  Literary  Association,   De- 
cember, 1844.     Introduced  as  the  second  lecture  of 
a  series  on  LUeralwe  and  Life. 
Loudon:    John    Chapman,   142,  Strand.      1851. 
pp.  20,  41. 

Repriotad  from  The  North  AmtricoH  Stviao  (Boston  and 
New  York),  October,  1S4B.    (See  No.  296.) 


299 

David  Copperpield  and  Pendennis. 
London :    The    Prospective    Bevmv.      July,    1851. 
pp.  157,  191. 

Didceni  Mid  Thackeray  uoinpared. 

".  .  .  The  maimer  in  which  both  Thackeray  and  Dickens 
people  their  canvas,  the  cloud  of  perBons  who  are  watching  the 
action  of  the  story,  touching  It  at  detached  points,  or  merely 
Hnbjected  to  the  observation  of  the  actors,  and  the  way  in  which 
that  olond  reeolTes  itaelf  into  touches,  each  quivering  with  ita 
own  distinctive  tndividiul  life,  chaiacteriie  vei;  peculiarly  the 
genius  of  botli  Kuthoi*.  It  la  this  wonderful  adnenoe  of  creative 
power  which  will  give  them  a  jdaoe  in  the  motley  history  of 
modem  imaginative  literature  above  that  of  many  producers  of 
more  complete  works  of  art.  While  we  may  well  experience 
soma  apprebensioli  and  regret  in  oonsidering  how  plainly  their 
worics  bear  the  marks  of  an  nuquiet  and  chaotio  time,  they  an 
entitled  to  mpect  aa  repreflenting  the  indigenous  apio  and  dn- 
matic  genias  of  onr  oountiy  at  the  present  day.  .  ■ " 

".  ,  .  In  the  creation  and  presentment  of  character,  Dickens 
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appears  to  have  much  the  wider  range  of  coDoepUon  ;  Thacketay 
to  execute  more  Datnially,  simply,  and  perfectly  tb»t  which  is 
within  his  more  linuted  sphere.  Dickena  is  perhaps  too  anxious 
to  invest  all  his  chataoters  with  some  psjticular  interest,  or  lo 
distingniBh  them  by  some  striking  quality  ;  Thackeray  is  apt  to 
weuy  US  by  his  profndon  of  oomrooti-pUee  people.  Dickens 
marks  his  men  and  women  by  direct  ecceDtrioities  of  speech  and 
peceon,  and  too  seldom  gives  ns  the  quiet,  Msjr,  level  flow  of 
talk  and  action  with  which  a  true  i^ireseiitadon  of  life  mnat  to 
a  great  d^ree  be  filled  ;  Thackeray  astonishes  na  by  the  manner 
in  which  he  cantrives  to  give  individuality  to  his  persons  with- 
out having  recourse  to  mach  variety  of  type.  Dickens  seema  to 
conceive  deep  and  Btrong  and  original  characters  more  easily 
than  he  puts  into  their  mouthEi  the  words  vrbicb  they  are  to 
speak  ;  Thaakeray  never  atteinptB  a  character  whom  he  cannot 
make  to  speak  the  language  of  an  ordinary  Londoner  of  some 
kind  or  other.  .  ." 

".  .  .  The  book  (David  CopptrfieM),  aa  everybody  is  aware, 
purports  to  be  an  antobiography,  and  by  the  adoption  of  this 
diffionlt  form  of  writing  tiie  author  has  aecurad  a  unity  and 
completeness  which  we  hate  never  seen  equalled  in  a  serial  tale. 
It  is  in  truth  a  very  fine  specimeD  of  constructive  akilL  Com- 
plicated  B8  the  stoiy  Is,  and  Dumerous  as  are  the  chaiactcrs,  all 
flows  naturally  from  the  mouth  of  the  narrator,  never  leaving 
UB  to  wonder  how  he  got  his  information,  and  soaroely  ever 
encumbered  with  devices  to  supply  the  gaps  in  his  personal 
knowledge.  Wonderfully  well  has  the  author  succeeded  in 
identifying  himself  with  his  principal  personage.  Every  line  is 
coloured  with  the  huea  of  memory,  and  a  subdued  tone  of  a 
distant  view  is  given  to  Uie  whole  ;  while  sufficient  strength  of 
outline  and  vividness  of  colour  are  preserved  to  enable  us  to  feel 
a  powerful  interest  in  the  progress  of  the  story.  .  ," 
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David  Goppebfibld  and  Akthur  Pendennis. 

Eichmond,  Vo. :  The  Southern  IMerary  Messetvger. 
Anguat,  1851.     pp.  499,  604. 

Thin  notioe  is  thai  prafaoed : — Tbe  followiiig  p&nUel  nm  be- 
tween Dickens  and  Thaakertj,  in  the  works  whose  nunea  form 
the  eapUoo,  we  teka  from  the  LoimIdii  TinMS.  It  doee  not  go 
mneh  bebw  the  wadtce,  bnt  plays  very  biilliuitly  about  it,  and 
is  nKogether  a  more  latiafaotoiy  though  lew  laboured  perform- 
ance than  (he  article  whioh  mcently  appeared  in  the  North 
BrUuh  fleBteio.— pd.  So.  LU.  Jfew.] 

". . .  In  David  Copperjield  there  are  more  contrasta  of  character, 
more  varietieB  of  intelleot,  a  more  diverse  BCenery,  and  more 
piotnreaqueneea  of  detail  It  is  the  whole  world  rather  than  a 
bit  of  it,  which  70U  see  before  700.  There  is  first  the  (duldhood, 
vividlj  punted,  happy  and  muuapicious,  with  its  ideas  and  feel- 
ings not  at  all  overdone :  in  Fendennia,  on  the  contrarj,  you 
have  rather  the  fact  that  he  was  once  a  child  than  childhood 
-described.  There  are,  seoondly— and  it  is  an  artifice  of  which 
Mr.  Dickens  is  somewhat  too  fond — some  people  without  wit  in 
his  tale.  With  Mr.  Batley  we  find  no  fault,  for  he  Is  a  pendant 
to  Uiii  TrotwDod,  who  oonld  ill  be  spared  :  bnt  Dora  is  an 
inflioUon.  ,  ." 

"  As  he  goes  lower  in  the  scale  of  Intellect  and  manners,  so  also 
Mr.  Dickens  rises  higher  than  Mr-  Thackeray  —  his  hero  is 
greater  than  Pendennis,  and  his  heroine  than  I^ora,  while  '  my 
Aunt '  might  alike,  on  the  score  of  eccentrioitiea  and  kindliness, 
take  the  shine  out  of  Lady  Rockminster.  ,  ." 

"Perfect  as  Pendemiit  is  in  execution,  we  are  bonnd,  when 
weighing  it  with  Copperfi^,  to  adjudge  the  chief  merit  where 
the  most  nniTereal  Interest  is  conciliated  and  the  most  exalted 
teaching  hidden  beneath  the  tate.    The  epio  is  greater  than  the 


ecbvGoogle 


301 
"  Uncle  Tom's  Cabin,"   "  Bleak  House,"  Slavery 
and  Slave  Trade.  (By  Lord  Deuman.)  (Six  aiiidea 
reprinted  from  the  Standard.) 
'  London:  LongmAne.     1853.     pp.  51. 

Lord  Dennuo  wad  on  enUiiiaiiiBtic  promoter  of  the  uiti.slBvery 
moTement,  and  thiu  refen  to  Didcens'B  method  of  dealing  with 
a  dmilar  mbjeot  in  BUak  Houe:  :— 

",  . ,  Hia  preKot  lomanoe,  though  u  wondarfully  rich  aa  any 
of  his  formar  is  observatioas  on  life  and  character,  haa  aome  of 
hia  old  fwilla  in  an  aggiavatfld  form,  v\d  some  whicb  have  not 
appeared  before.  His  story  in,  aa  naual,  inartificial ;  his  myn- 
teriea  perplex  much  more  than  they  Interest ;  his  lore  of  low  life 
■eemi  to  grow  upon  him.  We  are  detained  too  long  in  filthy 
oomeni,  and  auipriHed  too  unceremonioufily  at  finding  the 
delicacy  of  virtnous  aaitiment  in  the  lowest  depths  of  hnmnn 
degTBdaUon.  .  ." 

"...  In  oneparUcoIar  inatanoe  ...  he  eierta  his  powers  to 
obatrnet  the  great  caiiM  of  human  improvement—that  cauae 
which  in  graieial  he  cordially  adTocates.  He  does  hia  beat  to- 
replnnge  the  worid  into  the  most  bBrbaroua  abuee  that  ever 
afflicted  it.  We  do  not  tttj  that  ha  actually  defenda  alavery  or 
the  alave-tiade  j  but  he  takes  paina  to  diacourage,  b;  ridicule, 
Ule  effort  now  making  to  put  them  down.  We  believe,  indeed,. 
that  in  general  terma  he  eipreeaea  juat  hatred  for  both  ;  but  no- 
do  all  those  who  profit  or  wish  to  profit  by  them,  and  who,  by 
that  general  prafeasing,  prevent  the  detail  of  partlculara  ton- 
atrooioaB  to  be  endured.  The  disgusting  picture  of  a  woman* 
who  pretends  leal  for  the  happiness  of  Africa,  and  ia  oonstantly 

*  Mrs.  Jellaby  in  Bltak  Houtt. 


ecbvGoogle 


CRITICAL.  265 

employed  in  seouring  a  life  of  miBery  to  her  ovra  children,  U  » 
Iftboored  work  of  »rt  in  his  present  exhibition.  It  may  poambljr 
be  the  dagaeireotype  portrut  of  eome  disagieaable  and  boring 
formU  Phaiiaee  with  whom  Mr.  Dickens  may  have  the  mla- 
fortnns  to  be  aoqiuunted.  If  a  real  likeness,  it  wm  hardly 
worth  the  taking,  certi^f  not  worth  the  publishing,  nor  does 
As  ailly  exaggeration  thrown  into  it  compensate  for  the.  Ure- 
.  some  labour  of  contemplating  the  image  of  bo  rare  an  original 
Bnt  if  meant  to  represent  a  class,  we  believe  that  no  representa- 
tion was  ever  more  false.  The  noble  matrons  of  the  middli:' 
claas  in  England,  whose  feelings  have  been  moved  even  to  agony 
by  these  sorrows,  far  from  neglecting  their  domeetia  relalioaB, 
have  always  been  those  most  exemplar;  in  the  performance  of 
them.  If  the  object  was  to  deter  from  the  nt^lect  of  home 
dutiei  by  running  after  cbimerafi,  the  warning  is  utterly  thrown 
away,  because  wholly  uncalled-for,  and  merely  offensive.  Per- 
haps it  was  intended  to  deter  from  liiB  waste  of  benevolence 
upon  distant  objects,  while  there  are  more  pressing  calls  for  it 
always  at  hand.  Mr.  Dickens  may  think  it  more  judicious  to 
bestow  his  cbarit;  on  other  objects,  as  guilds  and  industrial 
schools ;  and  his  opinion  may  be  right.  But  be  would  find  it 
difficult  to  prove  that  a  wann  interest  In  the  fate  of  Africa  has 
any  tendency  to  prevent  benevolence  from  flowing  in  the  channel 
preferred  by  himself.  .  ." 


Dickens's  "  Bleak  House."    (By  George  Brimley.) 
London:  The  Spedaior.    September  24,  1853.     pp. 

923,   925.      Eeprinted  in  Essays  by  the  late  Gem-ge 

Brimiey.     1858.     (See  Na  310.) 

".  .  .  Blta^  Howm  would  be  a  heavy  book  to  read  through  at 

once,  as  a  properly  constmeted  novel  ought  to  be  restd.    But  we 
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must  plead  guilt;  to  hftving  founil  It  dull  and  i 
Herixl,  though  certwnly  not  from  iti  want  of  clevemeu  or  point- 
On  the  cantnrj,  almost  everybody  id  thn  book  u  eioeariTsly 
funny  that  U  not  vecj  wicked  or  veiy  miserable.  ■  ■  ■" 

".  .  .  Tbe  love  of  etrong  effect,  and  the  babit  of  aeiong  p«cu- 
Uariliea  and  presenting  them  instead  of  chaiacten,  perrkde  Mr. 
Dickens's  giavect  sod  moet  amii^e  portiaita  oa  well  bb  tbcse 
expieesly  intended  to  be  ridiculooi  and  grotesque.  Hia  benune 
in  BUat  Houet  ii  a  modul  of  unconioioai  goodueu,  sowing  lore 
and  reaping  it  wherever  shegoeSjdifFuBing  round  beranatmoaj^iere 
of  bappinese  and  a  sweet  perfume  of  a  pure  and  kindly  nBlni«. 
Her  unconsciouBneaB  and  sweet  humility  of  disposition  are  bo  pro- 
found that  scarcely  a  page  of  her  autobiography  is  free  from  a 
record  of  these  admirable  qualities.  With  deli^tful  nalvetj 
nbe  writes  doim  the  praiaea  that  are  showered  upon  ber  on  all 
hands ;  and  it  is  impoeeible  to  doubt  the  aimplidty  of  her 
nature,  because  she  never  omita  to  aaseit  it  with  empbaalB.  This 
is  not  only  eoaise  portraiturB,  but  utterly  untrue  and  incon- 
sistent. Such  a  girl  would  not  write  her  own  memoiie,  and 
certainly  would  not  bore  one  with  her  goodness  till  a  wicked 
wish  arises  that  she  would  either  do  something  '  spicy,'  or  confinu 
herself  to  superintendilig  the  jam-pots  at  Bleak  House.  ..." 

". .  .  Mr,  Tulkinghom,  the  Dedlock  confidential  solicitor,  is  an 
admirable  study  of  mere  outward  characteristicB  of  a  class  ;  but 
his  motivts  and  character  are  quite  incomprehensible,  and  we 
stron^y  suspect  that  Mr.  Diokens  liad  him  shot  out  of  the  way 
as  the  only  posuble  method  of  avoiding  an  enigma  of  his  own 
setting  which  he  could  not  solve.  Tulkinghorn's  fate  excites 
precisely  the  same  emotion  ae  tbe  death  of  a  noxious  brate.  He 
is  a  capital  instance  of  an  old  trick  of  Mr.  Dickens,  by  which 
the  supposed  tendencies  and  influences  of  a  trade  or  profesdon 
are  made  incarnate  in  a  man,  and  not  only  is  '  the  dyer's  hand 
subdued  to  that  which  it  works  in,'  but  the  dyer  is  ^t<^^her 
eliminated,  and  his  powers  of  motion,  bis  shape,  speeoh,  and 
bodily  functions,  are  translated  into  the  dye-tub.  .  .  ." 
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".  .  ,  Foot  Jo,  the  atreet-iweeiuiig  tudiin,  ia  dr&wn  with  a 
ddll  that  Is  never  mure  effactJrely  eiercued  tb»Q  when  the  oat- 
ca«t»  of  humanity  are  iU  subjecta  ;  >  akiU  which  BeemB  to  depart 
in  pioportioD  as  the  author  riaea  in  the  scale  of  society  depicted. 
Didcena  hu  never  yet  succeeded  in  catching  a  tolemble  lilceoeas 
of  man  or  wonuui  whose  lot  is  cast  among  the  high-bom  and 
wetdthy.  Wbetbai  it  la  that  the  lives  of  such  present  leas  Hiat 
Is  outwardly  funny  or  gtotesque,  leas  that  strikes  the  eye  ot  a 
man  on  tbe  look-out  for  oddity  and  point,  or  that  ha  tcnoiivB 
nothing  of  their  Uvea,  certain  it  Ih  that  hie  people  of  station  are 
the  vileet  dauba  ;  and  Sir  Leicester  Dedlock,  Baronet,  with  his 
wife  and  family  circle,  are  no  exceptions.  .  .  ." 

"■  .  .  Clever  he  undoubtedly  ia  ;  many  of  his  portraits  eidte 
pity,  and  suggest  the  existence  of  crying  social  sins ;  but  of 
almost  all  we  are  obliged  to  say  that  they  border  on  and  fre- 
quently reach  caricature,  at  which  the  essence  is  to  catch  a 
■triking  likeneaa  by  exclusively  selecting  and  exaggentting 
a  peculiarity   that  makes  the  man   but    does   not   represent 


305 
"  Bleak  House  "   (A  CriticUm  of  the  Characters  in). 
New  York  :  The  UtiUed  States  Magnzine  and  Demo- 
craiieEemu).    September,  1653.     pp.  276,  280. 

"  At  length  our  anxiety  is  relieved,  onr  fearful  eimteraont  is 
quieted  '.  Mr.  Charles  Dickens  has  shut  ap  BUak  House,  and 
put  tbe  key  in  his  pocket. 

"The  curtain  has  fallen  on  the  last  and  twentieth  act  of  the 
interesting  melodrama ;  the  novel  of  Bleak  House  is  ended. 

"  Harper's  Magazine,  which,  like  tbe  moon,  shines  by  irorrowed 
{not  to  say  stolen]  lights,  baa  lost  ita  brightest  star,  and  must 
emise  in  search  of  some  new  British  prize  wherewith  to  enter- 
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bun  Qi  poor  American  savigea  Wbo  can't  even  write  out  own 
magaiinea,  if  great  book-publisherB  are  to  be  credited. 

"  The  Baal  eatutrophe  k  not  80  alarmingl;  strong  aa  might 
have  been  expected.  In  fact,  we  were  rather  disappoiDtad  at  not 
getting  Bomething  more  startling  as  a  finale  from  a  gentleman 
who  had 

"  I.  Killed  Mi.  Krook,  by  sponUneoui  combustion, 

"2.  Poisoned  off  a  myaterioni  opium-eater  and' law-writer. 

"  8.  Bent  a  mad  Chancery  auitor  beyond  the  troublae  of  this 
world  and  all  earthly  litigation. 

"  i.  '  Moved  on  '  poor  Jo  to  rach  an  extent,  that  he  had  (as 
the  spirit-rappers  say)  beftno  to  more  '  in  quite  another  sphere.' 

"6,  Caused  a  lady  of  faehiontodieattbedoorof  agraveyard. 

"  S.  Made  a  French  lady's-maid  shoot  old  Mr.  Tulldnghom, 
the  attorney,  with  ui  old  Roman  in  fresco  for  her  accomplioe. 

' '  Not  to  mention  the  death  of  a  baby  or  two,  with  some  leas 
important  oharwte™,  and  a  young  lady'a  beauty  destroyed  by 
the  small-pox,  scarcely  the  least  cruel  feature  of  Mr.  Dickens's 
most  murderous  system  of  novelism  ! 

"Well,  after  all  this  slaughter  of  men,  women,  babies,  and 
beaaty,  we  certainly  did  expect  a  consistent  ending  to  so  con- 
.  uatent  a  beginning  and  middle. 

"  But  Mr.  Dickens  lauglia  at  consistency. 

"He  writee  on  u  hard  as  he  can,  without  looking  behind  him, 
till  he  finds  that  he  has  full  a  couple  of  sheets  to  wind  np  in. 
Now,  in  the  space  of  two  sheets,  a  dexterous  author  might  surely 
kill  off  the  balance  of  his  personages,  leaving  of  course,  one  alive 
to  tell  the  fatal  story.  Eugene  Sue  would  have  done  it  in  a 
page  if  necessary.  We  could  have  done  it  onnelves  in  a  sheet, 
even  though  we  had  resorted  to  the  boldest  devices  ;  such,  foe 
example,  as  an  earthquake,  a  plague,  a  famine,  or  any  other 
form  of  battle,  murder,  and  sudden  death.  But  Dickens  fuk 
ingloriously  at  the  conclasion  of  his  campaign.  'He  caves  in,' 
if  ne  may  nse  the  expreuion  in  a  solemn  critical  article,  and 
not  only  leaves  the  young  lady,  whose  autobiogr^hy  he  write*. 
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alive  (though  marked  with  snull-pox),  but  kctiully  married  and 
happy.  It  u  true,  that  aince  Moaes  authors  have  not  been  In 
the  habit  of  describing  their  own  deatha.  But  wh;  Bptue  old 
Jamdyoe  I  A«  f or  Ada,  she  is,  of  conne,  left  bHvb.  And  why 
of  couTBe  ?  Because  the  death,  at  the  close,  of  her  adored  huS' 
band,  the  nnfortuiuLte  young  Bick,  victim  of  Yholee  and  Chan- 
cery, rendere  her  life  not  worth  taking,  eo  dreary  and  ead  ie  iti 
future  to  contemplate.  .  ." 

"When  Leigh  Hunt  slandered  his  deceaaed  friend  and  bene- 
factor, Byron,  one  might  have  imagined  ttiat  the  contempt  of  all 
noble  and  good  men  wu  in  itself  Bufficient  puniahment.  Bnt, 
behold  I  the  great  painter  of  men  and  manners  of  the  age  cornea, 
with  a  whip  of  BcorpiouB,  to  laah  once  more  the  poor  diar^pntable 
old  libeller,  ere  his  departure  to  that  mjBterioua  world  of  which 
so  much  haa  been  aaid  and  written,  whilat  so  little  ia  actually 
known — so  little  that,  in  fact,  we  need  not  attempt  to  describe 
it  .  ." 

"  DiokeOB  is — to  use  a  Gennan  fonnnU — a  terrible  objecliix 
writer.  He  deacribes  the  external,  aa  an  indication  of  the  in- 
ternal :  but  profound  aoalysia  of  thonght  or  feeling  is  strange  to 
him.  He  hardly  diawa  his  characters  from  a  just  point  of  view. 
He  takes  them  as  tbey  may  be,  or  appear  to  be,  and  gives  aa  it 
were  a  baaty  impreaaion.  .  ." 

"  Homer  and  Shakespeare  will  be  always  read,  becanae  valour 
and  heroism  and  grand  storms  of  paaaion  will  always  neMSMriljt 
interest  hmnan  nature.  But  Bnlwer  and  Dickeui  will  pass 
away  with  the  manners  they  describe.  They  are  no  poets,  not 
because  tbey  do  not  write  verse  (which,  perhapt,  is  merely  an 
fanpaifect  sort  of  prose  after  all),  but  because  thty  do  not  vtrile 
wll,  becauae  they  spin  out  their  works  for  money,  because  their 
standard  of  excellence  is  low—^their  styles  diffuse,  vulgar,  and 
cockneyfied.     There  ia  an  open  field  for  genius. 

' '  Get  up,  some  one,  and  write  a  match  against  Bulwer  and 
Dickens  !    Id  sober  «ameat,  it  is  not  half  so  difficult  as  it 
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"  Bleak  House."    (By  W.  Sargent) 
Bostou :    The  North  American  Review.     October, 
1853.     pp.  409,  439. 

".  .  .  There  is  no  great  wnter  living  who  affords  a  stronger 
proof  of  the  danger  of  diBreg&nliDg  the  Horatian  inaxim — 
notturna  vrrtate  ntnnu,  vertale  diama — than  Mr,  Dickens. 
Hu  books  bear  upon  their  face  abundant  evidence  of  Uie  manner 
of  their  compQBition  ;  all  are  plainly  written  currenU  ralamo. 
In  any  author,  we  believe  this  to  be  an  ill-considered  habit,  but 
in  one  of  bis  peculiar  mind  It  becomes  doubly  amenable  to  just 
oritidsm.  For,  to  ns,  it  seems  that  his  genius  is  marked  by 
chaiacteriatics  so  entirely  its  own,  so  unlike  anything  that  we 
have  ever  met  with  in  soy  other,  that,  considering  their  effects, 
we  are  almost  free  to  consider  them  in  any  other  rtgaxA  than  as 
desirable  attributes.  His  mind,  we  conceive,  is  essenldaljy  de- 
fident  in  the  c^iatnty  of  taking  that  broad,  philosophical  view 
of  his  Bpbjaot  which  so  eminently  diBtinguishea  his  great  rival 
and  admirer,  the  author  of  Vanity  Fair.  Each  has  made  human 
folly  and  weaknesa  the  object  of  his  stady  ;  each  Is  ke«n  in  un- 
folding to  the  world  the  intricacies  of  the  mingled  warp  and 
woof  of  the  soul,  in  p(>inting  out  the  stuns  which  disfigure  the 
texture,  in  ridiculing  the  burlesque  or  enormous  proportioae  of 
the  pattern,  ot  thrusting  a  finger — tiKnatraTt  digiio — through 
the  holes  or  rotten  places  in  the  fabric  Bat  the  one  holds  the 
pencil  of  a  Hogarth  or  a  Wattean ;  the  other  but  wields  the 
graver  of  Gilny  or  H.B.  Mr.  Dickens  is,  to  to  speak,  only  a 
caricaturiat ;  Mr.  Thackeray  is  a  grand  social  satirist.  .  ." 

".  .  .  Who  ever  knew  a  Little  Nell,  or  a  Dick  Swiveller,  or  a 
Marchioness  T  Who  can  say  he  believes  Sam  Weller  to  be 
drawn  frtnn  Uie  life  ;  or  Kate  Nickleby,  or  Smike,  or  Madeline 
Bray  T    It  is  true,  they  live  and  move  upon  the  stage  as  human 
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beingi ;   olae  Qiej  would  be  but  the  msrionettaa  of  a  puppet- 
show,  pulled  with  wire* — Imj  figures,  tlut  would  be  hooted  from 

"...  II  the  •nthoi'  writes  in  the  spirit  which  he  ought  to 
write  in,  if  he  seeks  for  the  approb&tion  of  posterity  sa  well  u 
the  iqtplMiBS  of  bMlay,  he  is  punming  e  wrong  course.  There 
csm  be  bat  one  Tesult  to  it ;  nothing,  bearing  Euoh  oonstuit  and 
gUring  nutrks  of  hute  md  ineleguicy,  can  posaiblj  win,  oc 
merit  to  win,  aught  but  the  ill-judging,  and  often  merely  tacit, 
aptuobaUon  which  it  receives  from  the  crowd,  to  whoee  present 
and  immediate  iqipetite  it  panders.  A  book  may  thus  please 
tor  a  day  ;  tint  the  desire  will  cease  to  operate,  and,  with  it,  the 
unhealthy,  meretricious  pabulum  that  served  to  gratify  but  a 
momentary  lust  must  oease  to  iileaae,  poaa  away,  and  be  for- 

"...  In  point  of  literary  merit  we  thEnk  Bleat  Uoust  in  a 
falling  off  from  its  predecessors.  In  fact,  ever  since  Nieholaa 
Ificllebj/  and  the  Old  CarioaUy  Shop,  we  are  of  opinion  that 
Mr.  Diclcens's  wurlcs  hare  declined  in  interest  That  they  are 
all  clever  is  not  to  be  denied  :  people  would  not  endure  the 
continual  jargon  in  which  the  tale  is  told,  were  it  not  that  the 
mass  is  leavened  by  constant  spriKhtliness  of  thought,  and  not 
unfrequently  by  exhibitions  of  positive  giining.  .  ." 

".  .  .  There  is  one  feature  in  Mr.  Dickens's  novels  that,  we 
think,  mnrt  have  struck  every  reader.  It  is  the  ready  way  in 
whidi  a  refractory  character  is  disposed  of,  the  moment  he  be- 
comes troublesome.  There  is  no  need  of  resorting  to  any  of 
those  agreeable,  but  slightly  improbable,  expedients  described  in 
the  talee  of  our  childhood,  where,  by  merely  clapping  one's  hands 
thrice,  a  genius,  or  a  griffin,  or  a  hundred  black  slaves  clothed  in 
white,  bearing  jars  of  jewels  on  their  heads,  enter,  prepared  to 
fulfil  the  most  prepostennu  behest.  No ;  the  days  of  Prince 
Camaralzaman  and  the  Princess  of  China  are  gone  by  for  ever ; 
our  author  simply  calls  in  the  ud  of  some  of  Death's  am- 
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fawaadora  extraordiiutr;  or  miniatarB  plempotentUu;,  and,  preato! 
th«  deed  IB  done.  .  ," 

In  the  concluding  portioD  of  this  notice,  the  writer  eiinvBeH 
hii  viem  r^arding  "  BpoDtaneous  comlxution  "  and  the  oMueii 
tbeMof,  and  giv«s  Ui«  otonian  of  varioiB  aathorities  on  the  sub- 
ject, and  aome  notable  instatices  of  dealji  thus  eflMted. 


305 

Characters  in  "  Bleak  House."    (By  C.  F.  Rlggfi.) 
New  York :  Pulnam's  Monthly  Magazine.     Novem- 
ber, 1853.     pp.  558,  562. 

".  .  .  Ai  a  delineator  of  peraona,  and  the  creator  of  diitinot 
typea  at  hmnaiiity,  he  (Dickens)  stands  second  onlj  to  Shake- 
speare 1  while  in  fertility  of  invention  he  is  fully  the  eqnal  of 
the  great  poet  of  humanity.  .   ." 

"  Snch  are  the  attractive  and  wimiing  graces  of  bis  style,  that 
be  can,  when  character  and  incident  fail  him,  always  secure  the 
reader'^  attention  by  mere  profnaenesa  of  riotous  rhetoric,  which 
has  no  other  use  than  that  of  diverting  his  reader.  There  are 
pages  and  pages  of  mich  writing  in  Bleak  Ho\t»t,  as  there  are 
in  many  of  his  other  marvellous  productions,  Marvelloiu  they 
an^  beyond  dispute,  for  it  is  a  wonderful  power  that  enables  a 
writer,  who  has  nothing  new  to  tell  the  world,  whose  style  has 
lost  its  novelty,  if  not  its  charm,  to  keep  posaemion  of  the  at- 
tention of  the  reading  world  through  twenty  months,  while  he 
is  diding  oDt  b>  them,  every  thirty  days,  bits  of  a  story  which 
in  itself  has  hardly  any  Intrinsic  interest.  .  ." 

"  In  Bleak  Sotae,  Dickens  exhibits  his  greatest  defects,  and 
his  graateat  exceUencies,  as  a  novelist ;  in  none  of  his  works  are 
the  characters  more  strongly  marked,  or  the  plot  more  loosely 
and  inartistically  constructed.  One-half  of  the  personages  might 
be  ruled  out  without  their  Ims  being  peroeivud,  for,  although 
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thajr  are  oU  Introdnced  with  a  floiuiBh,  as  thongh  they  hod  an 
Important  port  to  perform,  ;et  Uiere  would  be  no  holt  in  the 
Btorj  if  thay  were  dropped  by  the  way,   m  Bome   of   them 

' '  Poor  Jo,  down  in  Tom-ill-aloae's,  has  aheadj  become  a. 
proverb.  We  read  the  death  of  a  good  nuuiy  eminent  men 
without  an  emotion— the  newspapers  acmutom  us  to  Euch  events — 
but  we  cannot  withhold  a  tear  when  We  read  the  death  of  poor 
Jo,  and  when  he  ii  '  moved  on '  for  the  last  time  We  too  are 
moved.  Yet  wa  know  all  the  time  that  poor  Jo  is  an  unreal 
phaDtom — a  mere  ehadowy  outline,  raised  by  a  few  strokes  of  a 
■teel  pen  ;  jet  we  weep  over  him  and  give  him  the  sympathies 
which  we  withhold  from  the  real  Jo's  we  enconnter  in  our  duly 
walks. 

"  The  chief  personage  of  Bleat  ffoiac  is  Esther  Smnmerson,  a 
gentle,  loving,  true-heai-ted,  and  womanly  cteaUon ;  she  poeseases 
all  the  good  points  of  the  feminine  character ;  and  it  was  no 
wonder  that  Mr.  Qnppy  should,  at  last,  enterts^  so  strong  an 
affection  for  her.  It  was  a  redeeming  trut  in  that  gentleman's 
character,  and  we  like  him  for  it.  But  nothing  can  be  more 
palpable  than  the  strange  contrast  between  the  character  of  this 
estimable  lady,  and  the  manner  in  which  she  nairateB  it  herself, 
confessing  that  she  never  was  good  for  anything,  that  she  is 
awkward  and  so  on,  and  then  going  deliberately  to  work  to  draw 
her  own  portrait  in  tlie  most  flattering  manner,  all  the  time  per- 
fectly conscious,  too,  that  she  was  doing  IL  Esther  is  a  perfect 
character,  and  oaturall;  developed,  with  the  sole  eiceptjon  that 
her  picture  of  herself  is  an  nnnatural  contrivance.  ..." 

"  They  are  not  mere  names,  nor  lay  figures,  but  distinct  and 
striking  individaaU,  who  are  remembered  and  alluded  to  as  real 
penon^[ea  who  have  impressed  Uiemselrea  upon  us  by  their 
characteristica  of  mind  and  manner.  .  ." 
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London :  The  Ededic  Rmevi.  December,  1853. 
pp.  665,  679. 

"  It  U  doubtful  whether,  in  kny  dnnunBtonceB,  be  (Dickeiu) 
could  work  out  a  good  plat.  He  u  not  very  capable,  we  should 
think,  of  looldiig  right  through  his  atocy,  and  marehalling  bis 
characten  and  incidents  in  their  proper  order.  He  Bee«  so  much 
of  ever;  part,  and  takes  such  delight  in  dwelling  on  It,  tbkt  he 
is  apt  to  forget  the  relation  it  beUB  to  others.   .  ." 

"  Yet,  in  this,  he  has  admirably  succeeded.  The  work  is 
Dickens  throughout ;  but  in  parts  it  is  the  Dickms  whose 
portnit  we  have  seen  ;  while,  in  others,  it  is  Diokens  disgoised 
in  the  dress  of  a  sisterly  fonn — the  light  of  the  quiet  drawing- 
room  movin;  about  in  household  preparations,  or  silently  going 
on  errands  of  love  and  meroy.  And  not  only  is  it  her  attire 
that  is  thrown  around  him,  but  a  stream  of  womanly  Uiought 
and  feeling  seems  to  have  passed  into  his  very  heart.  We  know 
of  none  but  himself  who  could  hare  exhibited,  in  this  rcqwM, 
Buoh  a  delicate  conception  of  the  female  mind.  .  ." 

"  The  gem  of  Bt<ai:  Soute  is  '  poor  Jo,'  the  crossing-sweeper, 
hapless  representative  of  a  class  whose  very  existence  from  gene- 
tation  to  generaUon  cries  shame  on  the  land  In  which  they 
dweU.  .  ," 

"  We  should  not  do  justice  to  our  own  feelings,  nor  to  the  book 
under  notice,  if  we  did  not  indicate  our  opinion  that  aa  an  artist 
Mr.  Dickens  is  not  perfect ;  while  as  a  teacher  his  lessons  are 
qot  always  to  be  relied  on.  One  of  the  faults  with  which  be  nuty 
be  ehatfced  is  that  of  rxaggenUim.  .  .  , " 

"  Mr.  Dickens  has  foniid  it  convenient  before  to  introduoe  the 
ministers  of  BeUiels,  Zions,  and  Zbenez^rs  to  his  readers  ;  and 
we  r^pet  that  he  has  not  b^en  charitable  enough  to  give  a  fairer 
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siunple  of  them  than  ia  to  be  found  In  Mr.  Chadband,  a  man 
whose  principaJ  charsoteristics  are,  Bpeaking  abooiinable  Engluh, 
■tuffing  bimself  with  hot  muEBni,  drinking  we  know  not  how 
many  cnps  of  tea,  and  rejoicing  when  be  can  get  a  Bti£F  portion 
uf  a  Btronger  bevenge.  The  pagea  of  Bitot  Hoot  will  be  re»d 
bjr  many  wbcwe  knowledge  of  the  clergy  Is  derived  from  intor- 
oooree  with  nothing  lower  than  the  dignified  gentlemanly  rector 
or  vicar ;  and  we  are  afraid  that  the  writer  may  wish  to  oug- 
geat  to  Uiem  that  the  pereonage  be  haa  described  ia  a  aample  of 
a  clan  which  numbers  thousands  in  thia  land.  If  ao,  we  can 
only  Bay  that  it  is  an  inainoatlon  which  there  are  hiindreda  of 
thouaanda  qualified  and  prepared  to  deny.  We  anppose  Mr. 
Dickens  has  not  had  opportunitiea  for  jadging  fuily  of  the  men 
whom  he  caricatuiee.  We  advise  him  to  leave  them  alone,  and 
to  eschew  allusions  to  mattem  which  are  beyond  his  reach.  We 
underatand  what  he  meana  \  and  we  can  tell  him  that  the  viola- 
Uoa  of  good  taste,  by  what  better  informed  people  know  to  be 
Boandalonaly  false  and  miachlevoos  inslnuatioiu,  reflects  no  credit 
on  his  intelligenoes  and  can  gratify  none  but  the  ignorant  and 
irreligious  vulgar  in  any  rank  of  life.  .  ." 

307 

"  Hard  Times." 

London :  The  Westminster  Review.  October,  1854. 
pp.  604,  608. 

Keviewed  in  conjonotion  with  works  by  other  writers. 

"  At  the  veiy  conunenoement  of  Hard  Tiiau,  we  find  onrselvea 
introdnced  to  a  set  of  hard  uncoutb  personages,  of  ivhose  exist- 
ence as  a  class  no  one  ia  aware,  who  are  engaged  in  cutting  and 
paling  young  aouls  after  their  own  ugly  pattern,  and  refusing 
them  all  other  nourishment  bot  facta  and  Sgnree.  The  unpleti- 
sant  impressioD  canaed  bj  being  thua  suddenly  introduced  Into 
18—2 
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this  cold  imd  unoongenUl  ntmusphere  u  never  effiuMd  by  the 
subsequant  ahann  of  nUTativa  kud  well-punted  abamAm  of 
the  tale.  ..." 

''  The  moat  sucoeesEul  oluu«cten  in  Hard  Timei,  aa  ii  nnul 
with  Mr.  DiokenB,  are  those  whioh  are  ths  timpiui  and  leut  oul- 
tiyt.tod.  .  .  ." 

"  HU  oh&rBCtprB,  even  when  they  &re  only  of  the  bourgeois  <:lta» 
are  nearty  always  fumiabed  with  some  peculiarity,  which,  like 
(he  weight  of  a  Dutch  dock,  U  their  ever-^raTitating  principle 
of  sction.  The  coDBeqQence  ia,  thsy  h&ve,  moat  of  them,  the 
appearance  of  puppets  which  Mr.  Dickons  haa  oouitraot«d  ex. 
pressly  for  hia  present  purpose.  Mr.  Bonnderby,  for  ei»inpla, 
IB  a  moat  outrageous  cturacter :  who  can  believe  in  the  poa- 
uUIity  of  such  a  man?  .  .  ." 


The  License  of  Modern  Novelists. 
Edinburgh:   7V^  EdinhuTgh  Review.    July,    1857. 
pp.  124,  156. 

A  review  of  Little  Dorr'd,  In  oonjunction  with  Charlea 
Eende'g  It  it  Never  too  Late  to  Mend  and  Mrs.  Gaakell's  Li/e 
qf  Charlotte  BronlH.  The  writer  prefacea  hia  criticism  by  oon- 
demning  the  influence  which  certain  novels  exercise  over  the 
moral  and  political  opiniong  of  the  young,  the  ignorant,  and  the 
inezpertenced.  Hs  instanoee  tiie  two  first  named  aa  oaaeg  in 
point,  and  his  opinion  ia  that  they  tend  to  beget  hasty  general- 
izatlooB  and  false  conduBiona.  Then,  referritig  more  imme- 
diately to  Dickens,  he  says  : — "  In  every  new  novel  he  aeleots 
one  or  two  of  the  popiilai  cries  of  the  day,  to  serve  as  saBsomng 
tu  the  dish  which  be  sets  before  his  readers.  ...  If  there  was 
m  popular  ory  against  the  managemnt  of  a  hospital,  he  would 
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no  doubt  write  a  novel,  oa  &  month's  w&minfi,  about  the  ignor- 
ance and  temerity  with  which  lurgical  opemtiona  ue  performed ; 
and  if  his  lot  had  been  cast  in  tha  daji  when  it  wae  faxbionable 
to  call  the  Eagllsh  law  the  perfeotdoa  of  reason,  he  would  pro- 
bably have  published  monthly  danundationi  of  Lord  MansSeld'a 
judgment  in  Perrin  v.  Blake,  in  blue  covers  adorned  with 
curious  hiemgljphics,  intended  to  represent  springing  uses,  ei- 
eoutory  devices,  and  conttDgent  remaiadars.  We  rocommend 
him  to  draw  the  materials  of  hia  next  worit  from  Dr.  Hassall  on 
the  Adulteration  of  Food,  or  the  Keport  on  Scotch  Lunatics^ 
Even  the  catastrophe  in  LiuU  Dorrit  is  evidently  borrowed 
from  the  recent  fall  of  hooeea  in  Tottenham  Court  Road,  which 
happens  to  have  appeared  in  the  newspapen   at  a 


The  principal  feature  of  this  eriticiam  of  LklU  Dorrit  1b, 
however,  the  writer's  denunciation  of  Dickens's  "  Imputationii 
against  the  Goremment,  the  judges,  and  private  individuals,  so 
grave,  so  nnjost,  so  cruel,  that  we  think  it  is  the  duty  of  criticism 
to  expose  them ;"  and  he  does  so  by  ridicnling  the  happy  phrase 
of  "the  Circumlocution  Office"  which  Diolcens  had  "stumbled 
on  "  as  an  impenonation  of  the  Grovemment,  how  he  "  strikes 
out  the  brilliant  thought,  repeated  just  ten  times  in  twenty- 
three  lines,  that  whereas  ordinary  people  want  to  know  how  to 
do  their  business,  the  whole  ait  of  Government  lies  in  discover- 
ing '  bow  Dot  to  do  it ;'  and  with  these  somewhat  unneoessary 
phrases  be  proceeds  to  desoribe,  in  a  light  and  playful  tone,  the 
Government  of  bis  country.  .  .  .  The  Circumlocution  Office 
forms  one  of  Uis  standing  decorations  of  the  work  in  which  it  is 
depicted.  The  cover  of  the  book  is  adorned  by  a  picture,  repre- 
senting, among  other  things,  Britannia  in  a  bath  chair,  drawn 
by  a  set  of  effete  idiots,  an  old  woman,  a  worn-out  cripple  in  a 
military  uniform,  and  a  supercilions  young  dandy,  who  buries 
the  head  of  his  cane  in  hia  moustaches.  The  chair  is  pushed  on 
behind  by  six  men  in  foola'-capa,  who  are  followed  by  a  crowd  of 
•11  ages  and  both  sexes,  intended,  we  presume,  to  represent  that 
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Quivenal  lyBtem  of  joblujag  and  favonritUm  which  WM  iatio- 
duced  JDto  the  public  service  bj  Sir  Charlea  Treveljuk  and  Sir 
Stafloid  Northcote,  Bhortlj  before  the  time  wheo  Mr.  Dickent 
begkn  hie  ncTsl.  The  spirit  of  the  whole  book  is  the  same. 
The  Circumlooutioii  Office  i«  oonstantlj  introduced  as  a  Bpleu. 
did  example  of  all  that  is  base  and  stupid.  ..." 

As  an  instance  of  the  ease  with  which  anj  great  ayitain  or 
orKanization  conld  be  denounced  as  utterly  corrupt  and  effete, 
the  writer  gives  the  following  : — "  Imagine  Mr.  Diekens  ideal- 
izing Redpaths,  and  filling  in  the  intervals  of  his  story  with  nej 
descriptioDS  of  the  opposition  between  the  North -Westeni,  Uie 
Great  Northern,  and  the  Great  Western ;  sketches  of  trucks 
laid  across  the  line  for  engines  to  run  into  ;  speculaUons  as  to 
the  reasons  which  induce  directors  always  to  send  in  a  ooal  tnun 
ten  minutes  before  they  despatch  an  express  ;  tyiaanical  inva- 
sIonB  of  pnvate  property,  and  authsntio  oompaiieons  of  the  Boms 
spent  in  law  expenses,  with  the  returns  from  the  branches  foe 
which  those  expenses  obtained  Acta  of  Parliament  !  Let  the 
background  of  the  picture  be  filled  in  with  broken-hearted  lovers 
mourning  over  a  fall  in  the  pries  of  shares,  by  which  their  onion 
is  prevented  for  ever,  and  angeUe  widows  readii^  with  agonJted 
hearts  accounts  of  the  '  smaab '  which  had  deprived  them  for 
ever  of  the  society  of  that  virtuous  bagman,  whose  faithful  purity 
and  earnestness  had  for  hundreda  of  pages  moved  our  contempt 
for  the  heartless  aristocrats  with  whom  he  was  contrasted. 
Such  a  description  of  English  railways  would  be,  neither  in 
kind  nor  in  d^ree,  one  whit  more  unjost,  and  would  not  be 
tn  its  results  one-hundredth  part  as  injurious,  as  the  descrip- 
tion given  in  LiilU  Dorril  of  the  Executive  Government  of 
this  country.  .  .  ." 

The  writer  then  cites  the  case  of  Mr.  Sowland  Hill,  and  asks, 
"  Did  the  Circumlocution  UfSce  neglect  him,  traduce  him, 
break  his  heart,  and  ruin  his  fortune  ?  They  adopted  his 
scheme,   and  gave  him  the   leading  share  in  carrying  it  out. 
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and  Jet  thu  u  the  GoTemment  wh!oh  Ui.  Diclcena  deolores 
to  be  a  Bwom  foe  to  talent,  and  a  sjatematJc  enemj  to  in- 
gsnaity." 

TUb  eavere  orlticum  and  rabuka  extortad  a  rapl;  from 
Dklceiu.  In  m  article  entitled  "  Curious  miaprint  in  the 
Edinburgh  Rarieiv,"  which  the  novelist  printed  In  Houaehold 
Word*,  Augujrti  1,  IS67,  he  sucoeeded  in  refuting  these  state- 
ments, and  pointed  out  that,  bo  far  as  the  fall  of  houaea  in 
Tottenham  Coort  Road  was  ooncemed,  on  a  crildcal  eumina- 
tioD  of  the  paga  of  LUtit  Dorrii,  i(  wiU  be  seen  that  (he 
eatastropho  there  referred  to  waa  "  carefullj  prepared  t<a  from 
the  yecj  Bnt  preaentadon  of  the  old  honae  in  the  stoiy,  •  ■  . 
that  the  oatastropbe  was  written,  was  engraven  on  steel,  was 
printed,  had  passed  through  the  hands  of  coiupomton,  readeit 
for  the  press,  and  pressmen,  and  wu  in  t<^  and  in  proof  in 
the  printing  house  of  Messrs.  Bradbury  and  Bvans,  before 
the  accident  In  Tottenham  Conrt  Boad  ocowredL"  The  refer- 
ence to  Mr.  Rowland  Hill  b;  the  reviewer  gave  Dickens  a 
Bidendid  opportunit;  of  presenting  a  farther  illostiation,  if  one 
were  required,  of  those  very  charaoteiistics  of  the  Gorem- 
ment  (or  "  Oirctunloentlon  Office  ")  which  he  had  endaavonred 
to  pourtray,  and  which  pourbajal  the  reviewer  had  so  severely 
censured.  He  sud,  "  The  ouiions  mispfint  here,  is  the  name 
of  Mr.  Rowland  Hill,"  and  proves  that  the  Oovennoent  had 
treated  him  in  the  manner  of  the  "  (Srcumlocntton  Office,"  and 
If  be  had  not  bean  "  In  toughneai  a  man  of  a  hnndred  thou- 
sand ...  the  Ciroiooloeation  Office  would  have  made  a  dead 
man  of  htm  long  and  long  ago,"  and,  after  it  had  adiqtted 
hi*  penny-poatage  scheme^  "itsummarDy  diamiaaad  Uc.  Bow- 
land  Hill  altogether  1"  Dickens  oondndea  this  trenchant 
defeooe  with  a  hint  that  the  EtUnbvrgk  Revievi  should  correct 
this  ouiious  misprint  and  snbstitnte  die  right  name,  and, 
moreover,  should  also  "take  its  next  opportunity  of  manfully 
eipre<nng  ita   regret  that   in   too  distempered  a  zeal  tor  the 
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Circnmloontion  Office,  it  ha«  bean  betrayed,  m  tothatTottenhwn 
Court  Road  ameitioii,  into  a  hasty  Eiubstitution  of  untmCh  for 
truth.  ,  .  ." 

In  the  auooaeding;  number  of  t^  Bevietn,  this  odvlce  was 
fallowed,  bo  far  as  (he  "Tottenham  Court  Road  diBaster"  is 
concerned,  but  the  writer  waa  gilent  ooncerning  Mr.  Rowland 
HiU.     (See  Na  S09.] 

309 
Note  on  His  Answer. 
Edinborgh:  17te  Editt^rgh  JtevUw.    October,  1857. 
p.  594. 

"  Id  answer  to  eome  of  the  lemadcs  oontained  ia  our  review  of 
Little  Sorrit,  Mr.  DicLens  state*,  in  the  Hotufhold  Wordii  of 
the  1st  of  AuguBt,  that  the  catastrophe  of  that  tale  formed  part 
o[  bia  oiiginal  plan,  sod  was  not  suggested  by  a  eontemporaiy 
occurreuca.  The  coincideoce  we  pointed  out  was  theref(x% 
aocidental."    (See  No.  308.) 


310 

Dickens's  "Bleak  House."  Essai/s  6y  Ihe  Late 
George  BrimUg.  (Librariaa  of  Trinity  College, 
Cambridge.)  Edited  by  W.  Q.  Clarke.  Reprinted 
from  the  Spedalor,  September  24, 1653.  (See  No. 
302.) 
Cambridge:   Macmillan   &  Co.     185a     pp.    289, 

301. 
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"A  Tale  op  Two  Cities." 

London :    The   Saturday  JievUw,      December    17, 

1859.     pp.  741,  743.     Reprinted  in  JMUU's  Living 

Age  (Boston).    Febniair  II,  1860.    pp.  366,  369. 

"In  the  TaU.  nf  Two  Cities  Mr,  Dickena  haa  reached  the 
CatUt  Dnnyeroaa  stage  without  Sir  Walter  Scott's  sMUse  ;  and 
instead  of  wholesome  food  ill  dreesed,  he  has  put  before  hii 
leadera  dishes  of  which  the  qublit;  is  not  disguised  by  the  cook- 
ing. About  »  year  >.go,  he  thought  proper  to  break  up  an  old 
and  to  eatabliah  a  new  periodinU,  upon  grouiids  which,  if  the 
■tateinunt — and,  aa  far  as  we  are  aware,  the  uncontradicted 
■tatement— of  Meears.  Bradbury  and  Evans  is  true,  were  moat 
discreditable  to  his  character  for  good  feeling,  and  we  might 
almoat  lay  for  common  decency,  and  in  order  to  extend  the 
circulation  of  the  new  periodical  he  published  in  it  the  story 
which  DOW  liea  before  ns.  It  has  the  merit  of  being  much 
■hortei  than  its  predecessors,  and  the  consequence  is,  that  the 
■atiafaction  vhich  both  the  author  and  his  readers  must  feel  at 
its  conclusion  was  deferred  for  a  considerably  less  period  than 
Qmal.  It  is  a  moat  curious  production,  whether  it  is  considered 
in  a  literary,  in  a  moral,  or  in  an  historical  point  of  view.  If  it 
had  not  bonie  Mr.  Dickens's  name,  it  would  in  all  probability 
have  hardly  met  with  a  single  reader ;  and  if  it  has  any  popu- 
larity at  all,  it  must  derive  it  from  the  cireumstanoe  that  it 
stands  in  the  same  relation  to  hie  other  books  as  salad  dressing 
stands  in  towards  a  complete  salad.  It  is  a  bottle  of  the  sauoe 
in  which  Pietwich  and  Nicholas  Nteklfby  vers  dressed,  and  to 
which  they  owed  muoh  of  their  popularity ;  and  though  it  has 
stood  open  on  the  sideboard  for  a  very  long  time,  and  has  lost  a 
good  deal  of  its  original  favour,  the  philosophic  inquirer  who  is 
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wiDing  to  go  through  the  paD&nee  of  tastiii^  it  will  be,  to  a 
Ctttain  extant,  repaid.  He  will  hare  an  opportimity  of  itudjr- 
ing  in  its  elementa  a  ■yitem  of  oooker;  which  procnred  foe  iti 
tngenioua  inveotor  nnpualleled  popularity,  and  enabled  him  to 
infect  the  liteiature  of  his  country  with  a  disease  which  louii. 
feitB  itmU  in  Buch  repuUive  aymptoms  that  It  has  gone  tar  tt> 
invert  the  familiar  dootrines  of  the  I^tln  Grammar  abont  in- 
genuoiu  arts,  and  to  labatitate  for  them  the  conriction  that  the 
principal  reeolti  of  a  penistent  devotion  to  literature  are  an 
Inonrablevnlgarityof  mind  and  of  taate,aiid  intolerable  arrogance 
of  tamper.  .  ." 

".  ■  .  It  would  perhaps  be  hard  to  imagine  a  clumsier  or  more 
disjointed  framework  for  the  dispU;  of  the  tawdry  wares  which 
form  Mr.  Dickens's  stock -in-tnde.  The  broken-backed  way  in 
irtuoh  the  story  maunders  along  from  1776  to  1702,  and  back 
again  to  1760  or  thereabouts,  U  an  excellent  instance  of  the 
complete  disregaid  of  the  rules  of  Uterary  composition  which 
have  marked  the  whole  of  Mr.  Dickens's  career  as  an  author. 
No  portion  of  his  popularity  is  due  to  lotellectual  excellenoe. 
The  hitler  pleasnrea  which  novels  aco  capable  of  giving  are 
Uiose  which  are  derived  fnim  the  development  of  a  ikilfnlly 
eonstmcted  jdot,  or  the  carefol  and  moderate  delineation  of 
character ;  and  ndtber  of  theee  is  to  be  fonnd  in  Mr.  Dickens's 
works,  nor  haa  his  influence  over  his  contemporaries  had  the 
•lighteet  tendency  to  promote  t^e  cultivation  by  others  of  the 
qualities  which  produce  them.  The  two  main  sources  of  his 
popularity  sre  bis  power  of  worlcing  upon  the  Feelings  by  the 
coarsest  stSmnlants,  and  his  power  of  setting  common  ocour- 
reoces  in  a  grotesque  and  unexpected  light.  In  his  earlier 
works,  the  skill  and  vigour  with  whii^  these  operations  were 
performed  were  so  remarkable  as  to  make  it  difficult  to  analyse 
the  precise  means  by  which  the  effect  was  produced  on  the  mind 
of  the  reader.  Now  Uiat  familiarity  hss  deprived  bis  books  of 
the  gloss  and  fresluiess  which  they  formerly  possessed,  the 
mechanism  is  laid  bare ;  and  the  fact  that  the  means  b;  which 
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the  effect  ii  produced  ue  reaU;  e 
fully  apparent.  It  would  not,  indeed,  be  matter  of  mucb  diffi- 
oulty  to  frame  from  such  a  book  as  the  Tale  nf  Tvm  Cit,U» 
regular  redpee  for  groteeque  and  pathetio  irritiiig,  by  which  any 
raquired  quantity  of  the  article  might  be  produced  with  in- 
fallible oertainty.  The  prodactioii  of  patboa  \t  the  rimpler 
operation  of  the  two.  With  a  little  pnctioe  wd  a  good  deal 
of  determinatioo,  it  would  really  be  ae  eaay  to  harrow  up 
people'E  feelings  a*  to  poke  the  fire.  Tbe  whole  art  is  to  take 
a  melancholy  subject,  and  rub  the  reader'e  nose  in  it,  and  this 
doei   not  requite  any  particular  amount  of   sldU  or  know- 

".  .  .  To  be  groteeque  ii  a  rather  more  difficult  trick  than  to 
be  pathetic ;  but  it  is  just  as  much  a  trick,  capable  of  b«ng 
learned  and  performed  almost  mecbamcally.  One  principal 
element  of  grotesqueDesB  is  unexpected  incongruity  ;  and  inas- 
much as  most  things  are  diSeient  fimm  most  other  things,  there 
is  in  nature  a  supply  of  this  element  of  grotesqueneu  which  is 
absolutely  ineihaiulible.  Whenever  Mr,  Dickens  writes  a  novel, 
be  makes  two  or  three  comic  characten  just  as  he  might  cut  a  pig 
out  of  a  piece  of  orange-peel.  In  the  present  story  there  are  two 
oomio  charrcters,  one  of  whom  is  amusing  by  reason  of  the  facts 
that  his  name  ia  Jerry  Cruncher,  that  bis  bair  Sticks  out  like 
iron  spikes,  and  tha^  having  reproached  hie  wife  for  'flop|nng 
down  on  her  knees '  to  pray,  he  goes  on  for  seventeen  yean 
speaking  of  praying  as  'flopping.'  If,  instead  of  saying  Out 
his  hair  was  like  Iron  spikes,  Mr.  Dickens  bad  said  that  hii  ean 
were  like  mutton-chops,  or  bis  nose  like  a  Bologna  sausage,  the 
effect  would  have  been  much  the  same.  One  of  his  former 
characten  was  identified  by  a  h«bit  of  staring  at  tilings  and 
people  with  his  teeth,  and  another  by  a  propensity  to  draw  bis 
mongtache  np  under  his  nose,  and  his  nose  down  over  his  mous- 
tache. As  there  are  many  members  in  one  body,  Mr.  Dickens 
may  ponibly  live  long  enough  to  have  a  character  for  each  of 
them,  so  that  he  may  have  one  eharaoter  identified  by  his  eye- 
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brows,  snother  bjr  his  ncwtrilB,  tad  Another  by  his  toS'iuuls, 
No  popul&rit;  can  disguise  the  fact  that  this  ia  the  very  lowMt 
of  low  gtflea  of  art.  It  is  &  Btep  below  Cato's  full  wig  and 
lacquered  chair,  which  shook  the  pit  and  made  the  gaUeiy  store, 
and  in  point  of  ortiaUc  merit  stands  on  preciselj  the  same  level 
with  the  deformities  which  inspire  the  pencils  of  the  prolific 
artista  who  supply  valentincH  to  the  million  at  B  penny  a 

".  .  .  England  u  well  as  Franoe  comes  in  for  Mr.  Dickens's 
favoun.  He  takes  a  sort  of  pleasure,  which  appears  to  ns  in- 
solent and  unbecoming  in  the  extreme,  in  drewing  the  attention 
of  his  readers  exclusively  to  the  bod  and  weak  points  in  the 
history  and  charaoter  of  their  immediate  anoestore.  The  grand- 
bithers  of  the  present  generation  were,  aooordiug  to  him,  a  sort 
of  savages,  or  very  little  better.  Iley  were  cruel,  bigoted,  UD- 
jtut,  ill-governed,  oppressed,  and  neglected  in  every  possible 
way.  The  childish  delight  with  which  Mr.  Dickens  aots  Joek 
Homer,  and  says,  'What  a  good  boy  am  I,'  in  comparison  with 
my  benighted  ancestors,  is  thoroughly  contemptible.    .  ." 

The  writer  of  this  kcathing  notice  also  utterly  condemns  the 
IB  by  "Phil." 


312 

"MARns  Chuzzlewit." 

London  :  The  Nalionai  Review.    July, 

134,  150. 

"  We  venture  to  think  this  Is  the  moat  brilliant  and  ei 
ing  of  oU  the  works  of  Mr.  Pickens,  and  hia  most  characteristic 

"  Mr.  Dickens  is,  bowever,  principally  known  to  the  public  as 
a  oomig  writer ;  and,  like  inferior  comic  imtere,  ha  si 
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ouriM  oomic  writing  to  mi  nnplewHtt  lengUL  There  la  a 
peoaliar  atjle  which  he  haa  introduced  into  Eagiish  compoaition, 
and  which  coosista  in  ginng  what  ia  conventionallj  accepted  ai 
a  fmmj  tam  to  laoguagt^  without  th«re  beii^  anj  fan  wbatsver 
in  the  thought.  .  .  ." 

"The  conteat  between  the  matter  and  the  atjle  is  painfull; 
marked,  and  the  opening  chapter  of  Martin  Cli-axilemU  is  one  of 
the  verjrworst  tiiingBMr.  DlckeUB  haswntten.  The  reason  is  be- 
cause it  is  eotirelj  awa;  from  the  story,  and  is  all  about  nothing. 
The  fun  ia  entirely  in  the  language,  and  the  fumiy  language  is  as 
Q&t  as  fuony  language  about  nothing  is  apt  to  be.  .  .    " 

"In  order  to  mark  off  his  less  prominent  obsracters,  he  is  apt 
to  select  one  salient  eitemal  feature  in  their  appearance,  to 
which  be  msJies  constant  reference,  or  he  introduces  them  as 
perpetuall;  making  use  of  acme  phrase  by  which  the;  are  to  be 
recognised. ..." 

"Mrs.  Gnmpis  among  the  very  beat  cnations  of  Mr.  Dickeni. 
We  should  venture  to  pronounce  it  the  beat  of  all,  only  that 
these  decreea  of  the  oritia  are  not  generally  very  valuable  or 
aooeptable  to  other  peofde.  ,  .  ." 


313 

Chables  Dickens's  "  GREA'i'ExpEcrATioNS." 
London  :  The  Edtdk  lUviao.    October,  1861.     pp. 
458,  477. 

"...  A  furious  asaanlt  was  made  upon  bim  (Dickens)  some 
two  years  since  by  the  Saturday  Sevietc  (See  No.  Bll),  and 
it  may  be  in  the  memory  of  readeis  that  a  report  for  some 
time  obtained,  that  after  reading  that  review  Mr.  Diokens  re- 
tired to  bed  and  remained  for  months  in  a  state  of  hopeless 
lethargy,  that  it  needed  the  constant  application  of  warm 
flannels  and  bathings  of  mustard  and  turpentine^  and  the  united 
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influence  of  at  lout  a  doien  phTsiduia,  to  reatore  him  to  eon- 
BCicmineHS.  We  are  gluJ,  howerer,  to  find  that  he  hai  survived 
the  dttaok,  and  cornea  before  the  world  with  a  work  eqn&Iliiig, 
perhape,  in  every  way,  any  of  the  cheerful  crs&ticiiu  of  hia  obaerv- 
But  mind  and  graphio  pen.  .  .  ." 

".  .  .  We  firmly  beUeTe  Mr.  Dictena  know*  as  much  of  the 
ways  and  *maDDerB  of  religioua  people  ai  a  Hottentot  (k  gentle 
critic  reminded  n«,  when  we  uid  so,  thai  '  we  love  him  to  much 
we  wiph  he  knew  more ') ;  and  when  be  paints  religious  people, 
or  attempts  to  do  so,  ha  dnm  entirely  upon  the  stores  of  his 
infinite  fancy.  .  .  ." 

"...  It  is  not  too  much  to  say  he  is  the  epic  poet  of  city  life. 
He  lores  to  hftunt  the  p»veiDent,  to  watch  the  varying  lights 
and  shadee  of  human  countenance.  .  .  ." 

".  .  .  To  punt,  in  ra^dd  succession,  so  many  fignres  is  not 
perhaps  bo  eitraordinary  ;  but  to  preserro  their  identity — to 
shoot  a  separate  soul  into  every  one,  Ihu  is  extraordinary— nay, 
it  is  what  Dot  only,  only  Dickens  could  do,  but  he  only  in  a  great 
dty.     How  amaring  is  this  variety  of  nature  1  .  .  . " 

".  .  ,  Eccentricity  is  only  another  word  for  the  Over  Soul ; 
and  our  writer  realizee  this.  He  pours  forth  an  Infinite  tJde  of 
surplus  energy.  He  delights  in  giving  shape  and  body  to  his 
volitions  and  his  fancies.  He  delights  to  create  a  body,  la  order 
that  the  Ideas  within  may  become  oif^Mnie.  ..." 

"...  No  reader  of  Diokens  has  to  be  told  to  notice  bow  be 
I^Ies  absurdities  In  rapid  succession  upon  each  other,  like  the 
very  bricks  of  his  hmnorous  building.  He  sees  in  the  most 
out-of-the-way  objects  grotesque,  and  queer,  and  comical  ana- 
logies ;  he  sets  but  light  store  by  them,  for  they  roll  and  tumble 
about  tike  waves  over  and  through  all  his  worka  Indeed, 
many  will  be  inclined  to  regard  them  as  one  of  his  chief  eicel- 
'  fences  ;  On  the  contrary,  they  are  the  vice  of  his  writings.  His 
profosiou  of  absurdity,  his  perception  of  the  ludicrous  anslogien 
of  things,  is  not  short  of  ai 
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314 
Mr.   Dickens's    Last    Novel.      ("Great    Expec- 
tations.") 
Da\}Ga :  Th^  Dvldm  University  Magasane.  December, 
1861.     pp.  685,  693. 

",  .  .  On  the  whole  to  UB,  not  expecting  very  greatthingB,  thi* 
novel  luH  proved  an  agreeable  BOrprise.  More  compact  thaa 
niiul  in  its  stmotura,  it  contBiinB  ■  gnod  many  Btrikiiig  paaaagea, 
■  few  racj  and  one  or  two  nuwterl;  portrtuta,  a  story  for  tba 
most  part  cleverly  auBtained  and  wrought  out  to  no  lame  or  dia- 
jointed  iaBuee.  In  hifl  cliarBCterH,  Mr.  Dickenfl  repeats  bimself 
leaet  of  all  living  novelutB — B  virtue  which  time  has  not  yet  im- 
pBired,  and  od  which  too  great  a  strew  can  hardly  be  laid. 
Those  in  bis  present  work  are  for  the  most  part  not  more  dis- 
tinot  from  cnch  other  than  from  any  to  be  found  in  fonner  works. 
Hia  plat,  like  his  characters,  however  improbable,  has  ■  kind  <d 
artistio  unity  and  dear  purpose,  enhoniwd  in  this  case  by  the 
absence  of  mnch  fiDe.drawn  sentiment  and  the  scaroity  of  sur- 
plus detula.  If  the  author  must  keep  on  writinf;  novels  to  th« 
last,  we  shall  be  quite  content  to  gauge  the  worth  of  bb  future 
essays  by  the  Btandaid  furnished  to  us  in   Oreat    Sxpteta- 

"  After  a  careful  reading  of  Ori-at  Eicpectatione,  we  must  own 
to  having  found  the  book  in  most  ways  better  than  our  very 
small  eipeotations  could  have  foreboded.  But,  in  sajing  this 
much,  we  are  very  tin  from  endoning  the  notion  that  it  comee 
in  any  way  near  those  eariier  works  which  made,  and  which 
alone  are  likely  hereafter  to  keep  alive,  their  author's  /ame." 
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315 

Mr.  Dickens's  Eoma.ncb  op  a  Dust-Heap.    ("  Our 

Mutual  Friend.") 

London  :    The  Edtdk  Review.    November,   1865. 

pp.  465,  476. 

"Mr,  Diolceni  has  now,  to  our  knowledge,  for  uiiteen  ytaaa 
been  haunted  by  a  great  dust-heap.  In  the  Hovttkold  Wordt 
tor  lS50firBti4>peu«d  the  account  of  that  unaxingoiauDd.  AU 
hu  life  long,  at  any  rate  in  all  that  portion  of  it  with  which  the 
pnbtia  is  acquainted,  our  writer  has  been  industriously  engaged 
in  nttemptdng  to  ferret  oat  the  bright  UiingB  in  dirty  places  ;  be 
has  been  like  a  very  Parisian  chiffonmer,  industriously  searoh- 
ing,  ndtb  intense  eye,  among  the  sweepings,  the  odds  and  eada 
and  puddles  of  society,  if  haply  some  oTorlooked  and  undis- 
covered Invelinesa  might  not  be  found  there.  ..." 

"  Id  the  sixteenth  number  of  the  Hoturhold  IVordi  for  1850, 
he  anrprisad  many  of  his  readers  by  a  description  of  some  of 
those  huge  suburban  heapa  and  mounda,  more  conunon  and 
eonsptcnoDS,  we  fancy,  then  than  now.  We  should  think  that 
our  readers  have  not  forgotten  the  paper.  A  dust-heap,  he 
told    his    readers,    was    very    frequently  worth    thousande    of 

"Perhaps,  as  a  story,  it  is  quite  equal  to  any  Mr.  Dickens 
has  told:  it  is  mstained  throughout ;  there  is  nothing  in  the  plot 
too  etn^ed  or  unnaturaL  .  .  ." 

"There  are  many  thingain  the  wriUngsof  Mr.  Dickens,  perhaps 
in  these  volumes,  which  we  regret,  and  from  which  we  are  free 
to  dissent ;  but,  true  in  these,  his  IsKt  essays,  to  the  spirit  of  Ms 
earliest  worka,  the  poor— the  poor,  lowly,  unknown  outcasts 
and  offcaata— seem  to  bf  the  objects  of  intensest  interest  to 

"  Our  admiration  of  lum  'a  not  tmoonuiousneEs  of  other  qualities 
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1  hj  oUier  writers,  and  which  be  don  not  poeseu  ;  but 
in  the  feeling  of  the  infinite  ease  with  which  be  manipulatai  hia 
owBDiBteriBl — the  mpid  >priQg  and  dutof  his  social  sjmpathie^, 
and  of  that  oversowing  bindneea  of  heart  which  hia  wide  know- 
ledge of  man  in  all  his  relations,  that  shrewd  glance  into  social 
foibles  and  appalling  sins,  are  unable  to  impair  or  prevent.  .  ." 
"We  cloee  the  "ulDmca,  and  put  them  by  with  gratitude  for 
mucb  pleasure,  and  more  enpeciallj'  with  thankful  nesa  (hat  T^. 
DIckenB,  being  where  ha  is,  and  wh&t  he  is,  is  able  so  courte- 
ously to  speak,  and  preach  to,  and  reprove  some  of  our  great 
social  sins ;  and  with  thankfolneu  too,  for  the  hope  that  he 
may  yet  be  spared  for  many  years  (o  do  the  work  of  a.  man  aod 
a  brother,  in  the  work  of  an  artist." 


"  Our  M0TUAL  Feiend." 

New  York  :    The  Nalum.      December  21,   1865. 
pp.  786,  787. 

"  Oar  Mutual  Frirjid  la,  to  our  perception,  the  poorest  of  Mr. 
Dickens's  works.  And  it  is  poor  with  the  poverty  not  of 
momentary  embarramneDt,  but  of  permanent  exhaustion.  It  is 
wanting  in  inspiration.  For  the  last  ten  years  it  has  seemed  to 
us  that  Mr.  Dickens  has  been  unmistakably  fonnng  himself. 
Bkak  Houm  WM  forced ;  Little  Dorrit  waa  laboured ;  the  pre- 
sent work  is  dug  ont  as  with  a  spade  and  pickaxe;  Of  course — 
to  anticipate  the  usual  argument — who  bnt  Dickens  could  have 
written  it  ?  Who,  indeed  T  Who  else  would  have  established  a 
lad;  in  business  in  a  novel  on  the  admirably  solid  basis  of  her 
sjwaye  putting  on  gloves  and  tying  a  handkerchief  ronnd  her 
head  in  moments  of  grief,  and  of  her  habituaUy  addressing  her 
family  with  'Peace  I  hold  1'  .  .  ." 
".  .  .  It  is  hardly  too  much  to  lay  thai  every  character  here 
19 
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put  before  (u  Is  >  mere  bundle  of  eocentricities,  animated  by  no 
principle  of  luiture  whatever.  .  ■  ■" 

".  .  .  Tbe  word  hiimaHili/  strikei  us  u  stran^ly  discordant 
in  the  tnidat  of  these  ptgea,  tor,  let  ns  boldl;  declare  it,  there  is  no 
humanity  her«.  .  .  ." 

". .  .  He  it  master  of  but  two  kltematJTea  ;  he  recontnles  ui  to 
what  is  comnloDplace,  and  he  reconciles  us  to  what  is  odd.  The 
value  of  the  former  eervioe  is  questionable  ;  and  the  manner  is 
which  Mr.  X)icken3  performs  it  sometimes  conveys  a  certain  im- 
preesioD  of  charlabuusm.  The  value  of  the  latter  seivice  is  in- 
contestable, and  here  Mr.  Dickens  is  an  honest,  an  admirable 
artist.  But  what  is  tbe  condition  of  the  truly  great  novelist ! 
For  litm  there  are  no  alternatives,  for  him  there  are  no  odditiee, 
for  him  there  is  nothing  outside  of  humanity.  He  cannot  ihirk 
it  i  it  trnpoees  itself  upon  him.  for  him  alone,  therefore,  there 
is  a  true  and  a  false ;  for  him  alone  it  Is  possible  to  be  right, 
because  it  is  possible  to  be  wrong.  Mr.  Dickens  ia  a  great 
observer  and  a  great  hun)ourist,  but  he  is  nothing  of  a  philo- 
eopher." 

317 
"Our  Mutual  Fbiend." 

London :  The  Westminster  Meview.  April,  1866. 
pp.  582,  585. 

Reviewed  in  oonjunotion  with  works  by  other  anthots. 

". . .  His  sovereet  critics,  we  suppose,  will  notdeny  Mr.  Dickens's 
genius,  not  of  the  highest  indeed,  but  still  of  a  veiy  rare  order. 
When  we  look  bock  upon  his  long  gallery  of  portraits,  Sam 
l^VeUer,  Chadband,  Pecksniff,  Pickwick,  and  Mrs,  Gamp  ;  when 
we  consider  how  much  we  should  lose  it  deprived  of  all  these, 
and  all  their  whims  and  fancies,  we  must  confess  that  their 
creator  does  not  belong  to  the  conunon  roll  of  authors.  But,  on 
the  other  hand,  when  we  compare  If  r.  Dickens  to  the  world's 
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great  hinuonrutt,  Arutophanes,  Mo]ibre,  Swift,  Cervuitei!,  and 
Shakespeare,  then  va  aee  how  for  thait  he  cornea  of  Che  highest 
rank  of  genius.  PeakHoiff  weighs  ob  chaff  in  the  balance  ^ainet 
Tartdffe,  and  I^ckwick  ie  a,  mere  monster  iKiide  the  Don  nf 
Spain.  The  more  we  stud;  FalstaS,  Gullira,  and  Sancho  Fanza, 
the  more  we  perceive  the  art  of  the  artist  and  thinker  ;  but  the 
closer  we  look  at  Mr,  Dickens's  chai&ctere,  the  more  we  detect 
the  trickery  of  an  artificer.  The  more  we  analyse  Mr.  DickenEi, 
the  more  we  perceive  that  hia  humour  runs  into  riotous  eitrava- 
gance,  whilst  his  pathos  degenerates  into  sentimentality.  His 
characters,  in  fact,  are  a  bundle  of  deformilJeB.  And  he  appears, 
too,  to  value  tbem  because  they  are  deformed,  as  some  minda 
value  a  crooked  sixpence  more  than  a  sound  coin.  He  lias  made 
the  fatal  mistake  against  which  Goethe  warned  the  artist 
Everything  with  him  is  not  supra  naturam,  but  rrtra 
nalaram.     His  whole  art  is  fcuDded  upon  false  principles.  .  .  ." 

"...  A  number  of  automatons  are  moving  about,  who  are  al!, 
Fw  to  speak,  tattooed  with  various  characteiietice.  There  is  the 
great  automaton,  Podsnap,  who  is  tattooed  with  a  flourish  of  the 
right  arm  and  a  flush  of  the  face,  and  the  minor  automaton,  &Ir 
Lammle,  who  is  tattooed  with  ginger  eyebrows.  Dancers  are 
called  'bathers,'  and  one  of  them  is  distinguished  by  his 
ambling.  In  fact,  Mr.  Dickens  here  seems  to  regard  his  cha- 
racters as  Du  Fresne  says  the  English  did  their  dogs,  qmjKto 
d^ormioTtK  eo  TUliorea  aatimanl.  .  .  ." 

".  .  .  Who  is  to  separate  in  a  novel  fiction  from  fact,  romance 
from  reality  ?  If  Mr.  Dickens  knows  anything  of  hviman  nature, 
he  must  know  that  the  practical  English  mind,  is,  as  a  rule 
repelled  by  any  advocacy  in  the  shape  of  fiction.  And  to  at- 
tempt to  alter  the  Poor  Law  by  a  novel  is  about  as  alwurd  as  it 
would  be  to  call  out  the  militia  to  stop  the  cattle  disease.  .  .  ." 

>*.  .  .  We  believe  that  all  England  would  have  been  deeply 
shocked  had  Mr.  Dickens  been  killed  in  the  Staplehurst  accident. 
But  many  minds  will  be  eqaally  shocked  by  the  melodramatic 
19—2 
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way  in  which  he  epeaka  of  his  escape.  Those  who  ars  curioiu 
to  undentsad  the  trickn  of  bis  style  ebould  ftnalyse  the  last 
•ection.  He  first  endeaToora  to  raise  a  juke  about  Mr.  and  Mts. 
Lammle,  'in  th^  manuscript  dress,'  and  fais  other  fictitioui 
characten  being  reecaed  from  the  nulway  carriage,  and  then 
turns  oS  to  moralize  and  improve  upon  Us  own  escape,  conclud- 
ing the  whole  with  a  theatrical  lag  about '  The  End,'  which  refers 
both  to  the  conclusion  of  the  book  and  bis  life.  We  write  this 
in  no  carping  spirit,  but  because  it  so  full;  explains  to  ni  the 
cause  of  Mr.  Dickens's  failures — a  want  of  sincerity,  and  a  deter- 
mination to  raise  eitho'  a  laugh  or  a  tear  at  the  expense  of  the 
most  sacred  of  things.  ..." 

318 

Some  Notes  on  America,  to  be  RB-WBrrrEN :  Sag- 

geated,  with  respect,  to  Charles  Dickens,  Esq. 

Philadelphia :  Sherman  and  Co.,  printers.     1868. 

pp.  20. 

The  author  paints  out  to  Dickens  what  he  considers  as  discre- 
pancies and  misstatements  in  his  j^mericanJTofe*,  and  concludes 
with  a  Bu^estion  that  the  novelist  should  write  for  "  general 
circulation"  some  fresh  "Notes  on  America." 

319 
Mr.  DicitENs's  New  Story.     (Review  of  "Edwin 
Drood." 
London  :  The  Oraphk.    April  9,  1870.    p.  438. 

'' .  .  .  On  the  whole,  it  must  be  adnowledged  that  the 
opening  of  Tht  llj/tttry  qf  Edam  Drood  is  in  some  reepeols 
disappointing.  .  .  ." 
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"...  Th«  grotesque  tnd  oomio  elemenl,  whioh   it  is  Mr. 
Dirkmi's  inTBriable  custom  to  int«nrMTe  almost  cbapter  with 
ohkpw  with  the  elementi  of  tentiment  and  pnthos,   are,   in 
Edtsm  Brood,  remarkablj  promiii«Dt.  .  .  ." 
320 
The  Piokwick  Papers.     B7  W.  S.  {W.  Sawyer). 

LoBdoQ  i  Belgrama.    July,  1870.     pp.  33,  36, 

An  account  of  the  origin  of  Uie  Piekwich  Paperi,  and  of  some 
of  the  leading  inoidenu  that  took  place  in  oonnrction  with  that 
publication  during  the  early  pliBiee  of  ita  career,  notably 
the  change  of  illuitratora. 

321 
The    Portrait    of   Mr.   Pickwick.     By  George 

Augustus  Sula. 

London:  Bdgravia.    August,  1870.    pp.  165,  171, 

Mr.  Sala  here  points  out  the  siitiilarily  eiiitiiig  between  the 
characters  of  Don  Quixote  and  Mr.  Pickwick,  Sauoho  and  Sam 
Waller,  and  notes  "  tliat  there  is  not  &  personage  in  Pioknick 
who  wears  a  mouitoclie,  and  tliat  from  tlie  beginning  to  the  end 
of  t1>e  work  not  a  single  n^ference  ii  mads  to  tlie  eiistflaoe  of 
•Qoh  an  institution  as  a  Wfit  End  club,  or  to  any  house  of 
entertainment  (in  London,  at  least)  approaching  what  we  shoold 
term  rowadsys  a  flrst-olais  hotel." 

In  conclusion,  he  says  :  "  There  are  peoplewho — tike  the  face 
of  tlie  Queen  on  the  pottage  stamps — never  grow  older.  They 
are  eternal;  for  they  sre  the  children  oF  genius  ;  and  it  matters 
little  if  the  portrait  of  Mr.  Pickwick  were  aurmounted  by  a 
towering  periwig,  or  encircled  by  an  Elizabethan  raff*,  or  draped 
in  a  Soman  toga  :  it  would  itill  be  one  of  those  portraits  which 
break  Time's  heftrt,  and  ni^e  Death  gnaw  his  bony  digits  in 
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322 
"  The  Mystery  ov  Edwin  Drood." 
London:    The  Sj>edator.     October    1,   1870.     pp. 
1176,  1177. 

"...  Tbe  publiihen  bkra  hardljgiTeD  to  tba  futura  reader* 
of  Ur.  DickBua'i  l&test  fragment  eren  u  much  clue  >■  U>  the 
put  readers.  We  tbiiilc  tliat,  under  the  circum stances  of  a 
itorj  >o  carefull;  end  appareotlj  eo  ikilfullj  ])1[>tt«d  and  ao 
remarlublj  broken  off,  the;  were  hound  toharegiten  afKcaimile 
vl  the  tignetted  corer  in  which  the  course  of  the  etory  ia  eTi- 
dentJj  prefigured.  And  to  thii  might  aifrtHj  hare  been  edded 
an;  iDitruatione  receiTed  by  tlie  artitt  who  prepared  that 
rignetted  oorer — for  eome  such  inetrucUona  there  muat  clearly 
hara  been.  Sereral  of  the  acenea  in  the  aotually  completed  parte 
are  dialindly  repreeented  on  the  eorer,  and  the  drift  of  tboae 
vhich  are  not  muat  hare  been  more  or  leea  explained  bj  Mr. 
Dickeaato  the  artiat  who  deaigned  them  for  him.  .  .  ." 

" .  .  .  9o  far  aa  we  can  judge  by  cloae  obaerratian  of  thoee 
who  now  read  Edwin  Drood  U  theiame  age  at  which  moat  of  d» 
fint  learnt  to  enjoy  the  Old  CxrunVy  S/top  and  Marlm  Oktazlf 
wit,  there  doea  not  aeem  to  be  anj  deficieacy  in  the  oapacitj  of 
tberuiog  generation  to  enter  heartiiy  into  its  atill  freah  humour. 
.  .  .  Edieia  SrDod  doea  aeem  to  us  nearer  the  standard  of  his 
first  (ew  worka  than  anything  he  had  written  for  manj  year* 
back.  .  .  ." 

".  .  .  Ko  doubt  there  are  all  Ur.  Dickme's  fautte  in  thie 
stor;  quite  unchanged.  Ha  never  learned  to  draw  a  human 
being  ea  diatinct  from  an  oddity,  and  all  hi*  ohataoten  which 
are  not  odditiee  are  fake.  Agun  he  nerer  learned  the  di>- 
tinguiahed  aigni  of  genuine  sentiment ;  and  jntt  a*  nothing  can 
be  Tulgarer  than  the  sentimental  pasaagei  in  Nichtlat  Nitkkig 
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323 
"The  Mystery  of  Edwin  Drood,"    {By  George 
R  Woods.) 

Boston :  Old  and  New.  November,  1870i  pp. 
530,  533. 

"...  It  iD>7  be  hell],  ud  caanot  be  absolulelj  diiputed, 
that  Ur,  Diclceni'i  genJiu  van  incapabla  of  mfttohing  in  hii  Inter 
j«ui  tlioM  great  achUvemeDla  of  hit  jouth  and  prime  j  but  if 
fail  last  UDflnished  effort  contain*  no  aooh  full-length  portrait,  it 
haa  an  abundance  of  auoh  delioiona  oabinet  piotureaand  graceful 
little  aketches  aa  showa  that  there  waa  at  least  no  deterioration 
m  the  quality  of  hia  humour.  .  .  ." 

324 

An   Examination   Paper.     (Oq  the  "Posthumous 
Papers   of  the  Pickwick  Club.")     Dated  "Cam- 
bridge, 1857." 
Fly  Leaxes.      By  C.   S.   Calreriey.      Cambridge : 

Deighton,  Bell,  and  Co.     Loudon :  Bell  and  Daldy. 

1872.    (Second  edition),   pp.  121,  124. 
The  foUoviug  ais  aeleded  from  the  tbii^  quettJons  given  in 

this  paper : — 

1.  Mention  anj  OMasJona  in  which  it  ia  apecified  that  the 

Fat  Boy  vaa  Mf  asleep ;  and  that  {!)  Mr.  Pickwick  and  (2) 

Hr.  Weller,  fan.,  ran.    Deduce  from  eipreMJooa  used  on  one 

occasion  Mr.  Pickwick'a  maiunum  of  speed. 
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2,  TranaUte  iDio  ooherent  Engliah,  adding  x  note  wherercr  a 
word,  a  oonetruclion,  or  ao  alluiian  requirea  it  t 

"  Qo    on,   Jeminj— lika    blaok-ejf  d    Siuui — all    in    the 

"  Smart  chap,  that  robman — handled  his  Eret  well — but  if 
I'd  be«n  joor  fri«nd  on  the  green  jemmj — punch  hii 
head — pig'e  irhiiper — piomin,  too." 
Elucidate  the  eipreaiioni,  "  the  Spanish  TrsTeller"  and  the 
"  narcotic  bedstead." 

21.  Hoir  many  lumps  of  sugar  went  into  the  Shepherd'* 
liquor  aa  a  rule  F  and  is  an;  exception  recorcled  ? 

23.  "  npo^TOyvuiiiiiv,  a  good  judge  of  cattle;  henoe,  ft 
good  judge  of  character."  Note  on  .Sfoh.  Ag. — Illustrate 
the  theory  iuTolred,  by  a  remark  of  the  parent  Weller. 

28.  Deduce  from  a  remark  ol  Mr.WeHer,  junior,  the  price  per 
mile  of  cabs  at  the  period. 

Hr.  James  Payn,  the  popular  noTelist,  and  editor  oF  the 
ComAilt  Mayaziat,  in  hia  "  Literacy  Recollections  "  published  in 
that  journal  (June,  1884),  thua  refers  to  the  Eiamination  Paper 
and  its  author:— "My  lata  frienJ  CalTerlej,  the  0.  3.  C.  of 
Potnu  and  Tranttalioni  and  Fly  Leavit,  when  lecturer  of  Christ 
College, 'issued  a  paper  on  PicktBick  after  the  model  of  the  usual 
examination  paper,  containing  the  most  out- of- the- war  details, 
and  forniLu^  a  crucial  teat  of  acholarahip  .  .  .  The  prices  were 
a  '  first  edition  '  of  Pickwiii,  and  it  will  be  intereating  to  learn 
that  the  two  priromen  were  Walter  Beaant  and  Profeeaor 
Skeat.  If  Pickwick  were  toJay  made  a  teit-book  for  '  eiams.' 
in  general,  the  replies  would  no  doubt  be  eatisfactory,  for  there 
is  now  a  concordance  for  the  whole  of  Dickena ;  but  in  18S7 
there  was  no  need  of  cramming,  for  cTerjonc  knew  the  book  and 
quoted  it.  I  have  the  vanity  to  heliere,  had  I  been  qualified  aa 
a  candidate,  I  should  have  gained  a  prize  ;  at  all  evcnta,  I  had 
my  D>kcns  at  my  fingera'  ends.  ,  .  ." 
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"Our  Mutual  Friend"  in  Manuscript.    (By  Kate 

Field). 

New  York:  Scribner's  Mimihly  Magazine.  August, 
187i.     pp.  472,  475. 

A  d«>OriptioD,  in  detail,  of  tha  originaJ  in«jinicript  of  Ovr 
Mutual  Friend,  which  Hat  prMenUd  bj  DickenS  to  Mr.  E.  B. 
DiUu,  a,  brilliant  journslwC,  as  nn  acknoitledginent  of  an  appre- 
oiatiTe  reTtev  of  that  norel  vbich  he  vmte  for  the  London 
Timei.  Thii  iniiniiicript  eTentuall;  found  its  vaj  acrou  the 
Atlantjc,  and  beoame  the  property  of  Mr.  Seorge  W.  Child*,  of 
PhUiulelphin. 

326 

DlCKESS  AND  THE  "  PiCKWICK  PAPERS."   By  EdviQ 

P.  Whipplft 

Boston:  The  A  llantic  Monthly.    August,  1876.     pp. 
219,  224. 
Prefaced  b;  a  biographioal  aketoh  of  the  noTelist. 

"...  The  great  humouriit  of  our  time,  the  man  who  ha* 
domesticated  hiuiuir  tm  a  genial  companion  at  milliona  of  fire- 
eidie,  tlie  man  who  hu  provoked  eo  manj  bursti  of  hnmsne 
laughter,  and  unsealed  the  ipringe  of  so  manj  porifjing 
tear*,  wonld  hare  been  a  wiser  guide,  both  in  what  he  laughed 
at  »nd  in  what  he  wept  orer,  had  his  earlj  culture  been  such  u 
to  furnish,  at  the  start,  with  demonstrated  general  principles  in 
matten  of  historj,  goTernment,  political  economy,  »nd  philo- 
BOpfay.  Suob  knowledge  would  haTC  checked  and  oorrectedthe 
falUciei  into  which  he  was  sometimes  whirled  bj  the  inteniity 
of  his  perception  of  unrelated  facts,   oad  the  uQwithbolding 
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nrmth  with  irhioli  hs  threir  liiaiaetf  iuto  the  delineattoD  of 
exceptional  indiTiduali.  .  .  .  He  oonrertsd  his  fiperiencei  into 
(•  ommodittea ;  and  ths  Pietund!  Paptre  are  to  a  gnat  extent 
the  record  of  his  humorouBl;  idealiced  perception  of  the 
Tuious  kinda  of  life  he  met  in  cit;  and  oountr;  while  engaged 
in  hii  dotiea  m  a  reporter.  ...  tn  the  Pickwitk  Paperi,  tJie 
flrtt  example  of  his  preaeiitatioii  of  ohoncten  tharoughlj 
matured  ia  Mr.  Wardle,  of  Manor  ?arm,  Dingley  Dell ;  then, 
in  Chapter  X.,  «8  are  iatroduoed  to  Sam  Welter;  and  flnallj, 
in  Chapter  XT.,  we  are  made  acquainted  with  one  of  the  great 
maiterpieoea  of  humorooa  geniiu,  Toaj  Welter.  In  cub  of 
theee  o«ae«  the  ehuaeler  ie  unohangeabl;  formed,  and  all  Uie; 
>aj  and  do  might  be  deduced  &om  the  logio  of  the  character, 
Ifr.  Fichwiok  oomea  graduallj  into  the  lame  category,  and 
Tupman,  Winkle,  and  Snodgraai  aolidi^  b;  degreea,  from  per- 
■onifled  jokea  into  human  beings.  Than  ia  a  question  whether 
WeUer,  the  eon,  is  superior  or  inferior  to  Weller,  the  father  g 
bat  no  diaoriminating  reader  can  fail  to  aee  that  3am's  humour 
eonsiats  in  what  ha  asja,  while  Tony's  oonsista  not  so  much  in 
what  he  taija  aa  in  what  he  it.  Tony'a  mare  bodily  appearance, 
as  anrrsjed  hj  the  eje  of  imaginatioo,  is  more  ricUj  ludicrous 
than  any  of  Sam's  joke* ;  and  when  he  doee  oondesoend  to 
furniah  na  with  a  single  maxim  from  his  accumulated  atores  of 
wisdom,  the  remark  owes  nine-tenths  of  ita  wit  to  onr  Tirid 
conoeption  of  the  peraon  b;  whom  it  is  uttered.  .  .  ." 

" ,  .  .  In  the  Pidaoick  Papers  there  are  certain  peooliaritiee 
of  stjle,  description,  narratire,   and  charatteriiBtion,    which 
gradually  deepened,  in  tbe  noTcls  which  suooeeded,  into  per- 
manent trait*  of  Dickeni'i  genius.  .  .  ." 
327 
"OUVEE  TwxsT."    (By  Edwin  P.  Whipple.) 

Baiioa:  The  AtlaiUkMorahly.    October,  1876.   pp. 
474,  479. 
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".  .  .  OAW  THruJ  wu  the  flrit  of  DIckeaB'sromnnee*  which 
WBs  aubjected  to  the  revision  of  hii  dear  friend  snd  biogrspher, 
Jolin  ?or*t«r,  an  aocomplished  man  oFlettenireoeDtlydeoeued. 
Forater  read  and  lug^eeted  oarTBCtioni  to  sTerjthing  wliich 
Biokeni  ■n«rirardR  wrote,  and  the  text  of  Oliver  Tmiil  maj  bo 
auppofled  to  hare  fpeciall;  engaged  bis  eritical  aagacit;,  ae  it 
wa<  the  first  storj  oa  which  it  was  eieniiied.  Yet  the  text  of 
Olietr  TititI  ia  ted  in  •  alorenl;  oondiLton,  dUoreditahle  to  both 
author  and  rsTiier.  The  reader  iieedi  to  go  no  further  than  the 
opening  paragraph  to  imderetond  what  we  mean.  The  fre- 
quent uae  of  the  colon  for  the  comma  in  the  punctuation  of  the 
nirratiTe  il  particntart;  oxaeperating.  The  pfot  of  Oliver  Turiil 
is  both  improbable  and  melodnuoatic.  .  .  .  Certainl;  the  read' 
ing  of  Oliver  Tteiwl  ana  corrupt  nobodj.  The  repreaentation  of 
criminali  ia  ao  Tirid  and  true;  but  what  ia  wicked  ia  not  aasD- 
ciated  with  what  ia  alluring,  and  the  moral  tone  and  purpoas 
MO  often  inartiaticallj  obrioua.  The  monlit;  of  the  norel  ia 
not  only  BOund,  but  tbe  moral  taate  of  the  writer,  hit  fine  aenae 
of  what  ia  becoming,  prerenta  bim  tiom  putting  into  the 
montha  of  hia  criminal  cbaraotera  language  which  wonld  be 
appropriate  to  tbem^langaage  which  yielding  and  Smollett 
woohl  not  luiTe  heaitated  to  uae,  but  which  the  mannera  of  our 
day  hare  baniahad  from  ooDtemporar;  booka.  That  ha  abonld 
hare  portrajed  each  ohancrten  in  their  hideoua  realitj,  and 
■  atill  hare  denied  to  them  their  taTourite  outleta  of  expreaaion  in 
ribtUdrj  and  blaapbem;,  prorea  both  his  tkill  in  cbarocteriiation 
and  hi*  instinctire  perception  of  the  verbal  proprieties  de- 
manded b;  modem  taste.  Diokena,  howerer,  waa  never  on 
more  periloua  ground  than  in  thia  noTcl ;  and  that  he  eaoaped 
oertain  dangsra  inherent  in  ita  design  ia  evident  from  the  bilure 
of  a  heat  of  imitatora  whom  hia  suocesa  stimulated  to  make 
their  rom«ooei  of  lasoalitj  either  moral];  or  artiatioallf  jutti- 
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Dickens's  "Habd  Times."    By  Edwin  P.  Whipple. 

BoBton :  The  Ailaniie  Monthly.  March,  1677.  pp. 
353,  358. 

".  .  .  Wh»leTer  Diok«n»  undertUndi  h«  bumoMiuly  reprfl- 
■snti;  vhat«Ter  be  does  not  UDdenbmd  h«  bumorauBlj  mis- 
repreKnta ;  but  in  eitber  cue,  vhetber  he  oonceiTcs  or  mis- 
cODOeirei,  be  MDTejri  to  the  general  reader  >n  impresaion  ib>t 
be  is  u  great  in  thoie  oh&ncten  in  vhich  he  panooidet 
bia   antipitbie*  u  in   thoie  la  which  he  embi>diei  bia  ajm- 

"  .  .  .  It  ia  ridioalona  to  aaiert,  ai  II  uakin  SMertt,  that  Hard 
Timtt  U  Dicksna'a  grealeat  work  i  for  it  ii  tht  one  of  all  his 
woib  which  ahouldbe  dietinguiahed  from  the  other*  aaepeciall; 
wanting  in  that  power  of  real  cbaraoterization  on  whicli  bia 
lepulation  ai  a  ririd  dfllioeator  of  humaa  oharBcCer  and  human 
life  d«peadB.  The  whole  effect  of  -the  alorj,  tliough  it  lack* 
neither  amuaingDoi'  pathelio  ineidentt,  and  though  it  contain* 
paangei  of  deecription  which  rank  with  liia  belt  aObrta  in  oora- 
bLoing  truth  of  fact  with  truth  of  imagination,  ia  ungenial  and 
UDpleaaanL  ..." 

"...  We  maf  warmlj  praise  the  book  aa  one  of  the  moat 
perfect  of  ita  kind.   ..."  , 

329 
Dickens's    "American     Notes."     By    Edwin    P. 

Whipple. 

Boston :  The  Atlantic  Monthly.  April,  1877.  pp. 
462,  466. 

"...  There  are  paiaagea  here  and  there— such  M  the  noblj 
pathetic  one   desaribing   the  eniigranta   he  obaerred  on    the 
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ttmmer  between  Montreal  and  Qaeb«<i — wbtch  are  in  hia  beat 
vein ;  but  generally  the  nocount  of  his  adrenturea  by  atige 
and  iteamboBt  ii  but  tbe  diaappoioting  record  of  'a  moat 
aoattering     and    UDBure    obaerraQoe.'      Hia    geniua    ia    not 

330 
Dickens's  "  Great  Expectations."    By  Edwin  P. 

Whipple. 

Boston:  The  Allaniic  MoniUy.  September,  1877, 
pp.  327,  333. 

"...  There  ia  much  of  Dickena'a  beat  writing  in  Gnat 
Exptolalvmi.  Tbe  clumuteriuttion  ia  forcible  evea  irbea  it  ia 
leait  attnctiie  .  .  ." 

"...  The  plat  of  Grial  Expeetatiom  ia  more  ingenioualf 
complicated  tlian  anj  other  of  Dickena'a  nuTeta  except  BUat 

331 
"  The  Mystery  of  Edwin  Drood."    (By  Thomas 

FoBter.) 

London:  Betgravia,    June,  1876.     pp,  453,  473. 

Thia  paper  ii  deroted  to  a  oonaideration  of  aome  of  the  inbtle 
indicBtioDS,  auffleient  for  the  guidance  of  tbe  undentanding 
reader,  ae  to  tlie  general  direclioD  of  the  path  along  which  tbe 
atoi7waa  to  be  conducted,  and  ita  final  goal.  Tbe  writ^,  who 
tubeequenll;  rerired  the  aubject  in  Knoatnlgt  (>ee  Noi.  837, 
313),  conclude!  b;  ezprnaing  hia  opinion  that,  even  in  ita  pf«- 
■ent  fngmeiitarj  form,  thia  atory  ia  better  worth  cloae  and 
oareful  atadj,  and  preacnta  more  truthful  and  delicate  delinea- 
tlona  of  character  and  deacriptiona  of  Bcenary,  than  aome 
Saiabed  worki  of  hia  which  jet  hare  deaerredlj  naked  aa 
faTOuritsa. 
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332 
Dickens's  "  American  Notes."  By  James  Speddiog. 

Reviews  and  Dismssitms,  LUerary,  Political,  and 
Siilorieal,  by  James  Spedding.  London :  C.  Regan 
Paul  and  Co.  1879.  pp.  240,  276.  (Reprinted 
from  the  £dinburgk  Beview,  Jann&ry,  1843.  See 
No.  270.) 

With  a  bug  addtd  Note  bj  tbe  writer. 

333 
From  Faust  to    Mr.    Piokwick.      By    Matthew 

Browne, 

London :   The  Contemporary  Emew.     July,  1880. 

pp.  162,  176. 

A  critical  oampariaan  made  betvcea  Goeths'i  FaaH  and 
Dickent'a  Fiektcick.  The  writer  mjs  :  "  It  would,  perhapi,  be 
imposBLble  to  nwne  anj  modern  book,  dealinj;  with  life  on  a 
wide  scale,  which  oonlaina  so  little  humour  aa  Ooetlie'e  Ftuit ; 
and  we  maj,  perhapa  without  a  qualifloalion,  affirm  that  no 
btiok  of  anj  age  or  purport  contains  lo  much  humour  al  the 
Pielaiiick  Poptrt.  There  is,  of  course,  mockerj  in  Fatal,  and 
there  is  some  humour  in  the  dialoguee  between  Mephistopheles 
and  Martha  but  it  i>  of  the  unpleasant  caustic  order,  and 
when  the  odious  Martha  disappears  We  feel  that  the  oaee  is 
decidedly  one  in  which  enough  ii  n  good  u  a  TeBst.  In  Pick- 
vAck  there  if,  of  course,  aome  vulgsrifj,  and  there  are  many 
blanderv  and  falee  touches  ;  but  it  is  a  great  mistake  to  treat  the 
book  merelj  as  a  coUection  of  Cockney  caricatures.  This 
aharacter  has  clung  to  it,  chiefly,  if  not  eicluBively,  io  conse- 
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qnBDCs  of  tbs  cErenmBtancea  under  irliich  the  atorj  (nidi  M  it 
ie)  Tu  begun — nunely.  ns  juetiflcatory  letlerpreti  to  oerbuD 
ekalchea  of  Ur.  9ejmoar'e.  Fortunfttelj  for  the  world,  thi* 
plan  fell  tlirough,  nod  Ur.  Pickwick  is  before  us.  .  .  ." 

"  It  muet  be  elmost  comiciUj  obrioiia  to  remark  that  between 
Pickwick  and  Faast  there  ia  a  gulf  of  diitance  which  migtit 
be  set  down  ag  thrice  from  the  centre  to  the  utmost  pole. 
.  ,  .  Hotbing  C«ii  well  be  more  suporfluial  h  to  the  'motiTo' 
and  '  moTement,'  or  le6e  BTOvedl?  intelleotual  than  Pickaiclc. 
Nothing  CRD  well  be  more  intenae  or  more  intellectuel,  both  aa 
to  motile  and  moTement,  tlien  Faaat.  If  Fsuet  escapee  our 
contempt — and  be  barely  eecapea  it  ia  soma  perasgea  of  the 
Second  Part — it  ia  purely  bj  intellectual  force,  and  bj  what  he 
atanda  for.  The  part  which  ia  played  in  the  Dlckena  aquib  by 
the  good  and  aim  pie-hearted  Pickwick  ia  in  the  great  poem 
played  by  Gretchen.  Id  Fickwict  there  ia  no  problem  jmt  at 
ill ;  but  we  feel  that  the  problem  put  by  our  own  hearta  ia 
•olred  for  ua.  In  the  great  poem,  the  problem  ia  put  in  a  hun- 
dred forma  ;  in  the  Second  Part  UreioBiely  tmd  fantaadcatly — 
till  we  come  to  the  end.   .  ." 

334 
A  Lost  Work  of  Charles  Dickens.     By  Bichard 

Heme  Shepherd. 

London  :  The  Pen  ;  a  Journal  of  LUcralure.  Octo- 
ber, 1880.     pp.  311,  312. 

The  work  referred  to  by  Mr.  Shepherd  ia  a  Comic  Burletta, 
written  by  Dickeiia  in  1836—7,  and  entitled,  /»  S/k  Hit  Wife? 
or,  Somtthiag  Singular,  wliich  feema  to  haye  been  unrecorded  by 
Porster  in  bia  Life  of  Ciarlet  Dlclent.  Mr.  Shepherd  snya 
that  "  tlie  eiiatence  of  lucb  a  piece  flrat  became  vaguely  known 
to  or  TBguely  aoapecled  by  me  from  a  tooae  mention  of  it  in  the 
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Era  Almmwrt  of  ll)68-6g,  or  therrohouti,  at  tlie  time  whra  I 
wu  pnparing  for  the  pKU  a  oollection  of  Dickoo'i  Speechei, 
in  the  introiluctian  to  irhicli  I  reproduoad  without  addition  or 
comment  the  same  lax  itatemflDt,  whioli,  howerer,  haa  tince 
proTed  to  be  perfectly  accurate."  In  1877,  this  lilUe  work  «m 
reprinted  id  America  b;  Messra  Osgood  and  Co.,  from  ■  pam- 
phlet oopv  published  in  England,  whitb  wan  originallj  pur- 
chased  for  sii  pounde.  Ur.  Slirpherd  thug  conclude*  :  ''So  far, 
and  no  farther,  I  haie  at  prewnt  prosfcutod  mj  researche*  on 
thi«  rei7 recondite  and  inCereating  Utile  point  of  Dickens's  biblio- 
graphy. It  nov  remains  to  be  seen  vhetlier  oolleclore,  at  last 
having  the  clue,  are  to  giro  up  the  queat,  ani!  to  add  this  to  (he 
tantalising  lilt  at  lost  or  '  intraurable '  booka  that  bare  hitherto 
biffled  Uie  ardent  aearf  h  of  bibliographer*. " 

335 
A  PiCKWicKiAM   PiLGRiUAOE.      By    John    E.    G. 

HoBsard. 

Boston :  James  R.  Osgood.     1881.    pp.  155. 

With  a  Preface,  dated  "  .TBnuary,  1881."     ReUting  to  the 
Chamctw*  and  Scene*  in  the  Pickmick  Papers, 

336 
The  Woodes  MiDSHiPMASf    (op    "Dombey    and 

Son").     (By  S.  Sterry). 

London  :  All  the  Year  Round.    October  29,  1 881. 
pp.  173,  179. 

Ad  interesting  account  of  a  riait  to  Sal  Qilla'  eatablishment 
in  Leadenhall  Street,  and  a  description  of  tlie  TarioiiB  rooma 
which  have  been  immortiliaed  in  the  pages  of  Dombry  and  Son. 
a  Ggure  from  which  tlii* 
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"SjcTjont  knowa  tlia  Wooden  HidihipmiD,  and  erarjoiM 
llDawB  the  impOTtBDt  figurs  it  niskea  in  Sombty  and  Son,  To 
mjtelF  th'iM  ibop  i>  eapedallj'  interrBting.  When  I  wa*  n  boj, 
the  Terj  firat  book  ofDickana'a  that  I  readwa* Somitj/  and  Son, 
Fuaing  doira  Leadenlutll  Streeb  ihortl;  afterwarda,  I  noted  the 
Wooden  Midahipman,  and  Kt  once  '  apotted  '  it  aa  the  original 
of  Sol  CKlb'  reaidenoe.  The  desoriptKon  is  ao  Tifid  and  exact 
thkt  it  ii  nnmiatakabis.  It  vaa  man;  jttn  alter  that  I  knew 
for  an  ftctnal  fait  that  thia  vaa  reaUy  the  ahop  that  waa  ao 
graphicallj  tkelched  in  the  oorel. 

"  pMaiofi  down  the  atreet  on);  the  other  da;,  I  paoaed  ones 
more  at  the  door  of  the  Wooden  Midibipman.  I  looked  in  at 
the  window.  Erer^tbing  looked  prettj  mucb  aa  naual.  But 
■la^  t  I  ase  a  white  pLuard  in  a  prominent  poaition,  whicli 
■tartlM  me  aa  if  I  had  seen  a  gboaL  The  placard  la  to  tbeeS'ect 
that  the  bnaineaa  ia  being  removed  to  One  Hundred  and  Filtj' 
aix,  Hinoiiea,  on  account  of  the  premiaea  being  pulled  do<m  for 
improrement.  'He  wai  a  callona,  obdunte,  oonceited  mid- 
ahipman,  intent  on  hia  own  diacoreriea,  and  raring  ai  little  fbr 
wbat  went  on  about  him,  terreatriailj,  as  Arohimedea  at  the 
taking  of  SjracQse.'  He  ia  '  a  oalloDa,  obdunle,  oonoeited  mid- 
ahipman,'  for  de*pil«  thia  unlooked-for  cataatraphe,  thia  terrible 
calamitTi  he  atanda  at  the  door  looking  aa  blithe  and  ga;  and 
contented  aa  be  haa  looked  an;  time,  I  anppoee,  during  the 
paat  oentur;.  Hen  ma;  come  and  men  ma;  go,  but  he  obaerrea 
for  erer.  .  .  ." 

"Thia  quaint,  old-&ahioned  «hop  ia  almost  the  Ia*t  of  a 
number  of  quaint,  old-faahioned  buildiogi  which,  but  a  few 
;eaii  ago,  aboilndad  in  Leadenhall  Street,  eapeciall;  on  tliia  aide 
of  the  wa;.  It  haa  but  litlle  changed  in  appearance  aince  it  waa 
flrtt  eatabliahed  in  1773,  oni;  aii  ;ears  after  the  publication  of 
the  flnt  Nautical  Almanac.  It  waa  eatabliahed  b;  Mr.  William 
Heather  aa  a  'aea-obart,  map,  and  a  matbemaUoal  inatrument 
warehouse,'  '  where  ma;  be  had,'  we  are  informed, '  Eadle;'a 
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Quadranti  and  SczUntt  of  ■)!  8ii««,  neatlj  moaoted  «ith  two 
Faralld  Olitwt,  kCMintelj  diTidcd  by  the  Patmt  Uachinei, 
and  mrnnlcd  good  t  Ovnter'*  Bcilei,  Sliding  Snlet,  Seeton, 
Cum  of  InitnimeDli,  and  Compwwa  of  alt  Sort* ;  S«ft  T«l«- 
MopM  from  One  to  Thme  F«at  long,  witli  Foar  or  Six  OUnea, 
eto.'  Mr.  Heather  wai  lueceedad  hj  Hr.  3.  W.  None  in  1814, 
who  wai  joined  bj  Mr.  Oeorge  Wilaon  in  1834.  Henea  Ilia 
flrm  of  Norie  ind  Wilson,  under  arhioh  itjle  the  bnibea*  i* 
■till  carried  on  bj  Mr.  CliarUi  Wilton  and  lib  aon*.  .  .  ." 

"  A  more  popular  little  offioer  in  hii  own  domain  than  onr 
friend  it  would  be  diffieult  tofind.  Ha  iirereientiillj  regarded 
•nd  earefullj  looked  alter  by  all.  Fitt;  jean  ago  (be  atieet- 
hoj*  did  not  treat  him  with  reipeet ;  thc^  jeered  at  him  and 
gare  him  alj  tape  ai  tbaj  passed  hj.  Old  Sam,  an  eocentrio 
shopman — there  hare  been  a  good  manj  extraordinar;  chaiac- 
tert  connected  with  thii  place,  notablj  an  old-fuhioned  manager, 
who,  it  ii  said,  bora  an  extraordinary  reeemblanoe  to  Sol  QilU 
— wa*  alwaja  lying  in  wait  for  these  rascals  (ae  Betsy  Trotwood 
did  for  the  don  key 'boy  a),  and  many  a  time  baa  lie  chased  them 
down  Oombill  with  a  good  stout  oane,  and  soundly  belarrupped 
them  over  sgainsC  St.  Michael's  Alley.  At  one  time  the  Little 
Man  used  to  get  his  knuckles  sererely  abraded  by  passing 
porters  carrying  loads,  and  was  continually  being  sent  into  dock 
to  liare  a  fresh  set  of  knuckles  prorided.  But  still,  exoept  for 
these  acoideuts  and  hia  going  to  get  a  new  coat,  be  was  always 
at  bis  post  all  day  long.  If  be  were  absent,  the  inquiries  would 
be  frequent.  Old  pupili,  who  had  become  diatinguiahed  naral 
offlcera— and  the  academy  has  turned  out  not  a  few  in  its  time 
— would  pop  into  inquire  what  had  beoomeof  the  genius  of  Uie 
place,  and  many  haie  been  tli«  offers  to  huy  him  outright  and 
remove  him.  SoTtral  Americana  have  been  in  lately  and  have 
olTeied  his  proprietors  very  largo  sums  if  Ihey  might  be  allowed 
to  purchase  him  and  take  faim  to  New  York,  It  is  furthermore 
on  reoord  that  King  William  the  Fuurtb,  on  passing  through 
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IiMdeahall  Sb««t  to  the  TriDit;  Houw,  T«i*ed  bii  bkt  to  him 
■she  pMMd  bj.  .  .  ." 

Id  oonclDiion,  the  r«>der  ji  infonnad  of  Uw  immediBta 
dsmoliLion  (einoe  ouried  oat)  of  the  Lradsnhill  Street  premUee, 
Mid  the  remoTkl  of  the  oBiitio*!  initrniiient  buiioeu  to  Ko.  156, 
HiDOris),  when  Tlie  Wooden  Midihipmui,  h  Diokeni  deeoribod 
him,  witt  eiiat  anly  Id  the  pagei  of  Domitjf  and  Sen. 

337 
"  The  Mystery  of  Edwin  Drood."     By  Thomas 

Foster. 

leisure  Headings.  Loodoo:  Wyman  and  Sods. 
N.D.  (Preface  dated  "December,  1882").  pp.  297, 
344. 

Thrae  "  Beadingi "  &ra  ulected  (or  ths  moit  p«rt  from  among 
the  contributioni  to  KtutoMge,  >  weeklj  Bcientiflo  Journal, 
edited  b;  &f r.  B.  A.  Praetor.  Ur.  Foater,  in  the  than  Eattj, 
lias  appUed  [ha  "icientiBe  method"  to  the  "iolution  of  a 
literary  problem,"  and  (obiequentlj  WTived  the  lubject  in 
Ktunebt^,  September  12,  ISSIv  &o.    (See  No.  343.) 

338 
On  the  Origin  of  Sah  Weller,  and  the  Real 
Caiue  of  the  Sacccis  of  the  "  Posthumous  Papers  of 
the  Pickwick  Club."  By  a  Lover  of  Charles 
Dickens's  Tories.  With  a  frontispiece  representing 
"  Mr.  Samuel  Weller  composing  his  Loro-letter," 
etched  by  F.  W.  Pailthorpe.  With  a  reprint  of  the 
BeatUies  of  Pickwick  (first  issued  in  1838). 
London  i  J.  W.  Jarfis  and  Son,     1883.    pp.  8. 
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The  writer  tuggMU  that  Uie  origiDel  of  Sun  Wtll«r  we* 
SaiDDel  Tale,  the  oomio  ador  of  tbe  Surrej  Thratre,  who  took 
the  part  of  "Simon  Sp»tterd>(h"  in  a  farcr.  entitled  "The 
BowdiDg  Hoiue."  Thii  character  ii  made  to  ntter  queer  oom- 
pariaont,  M  wii  cuttamuj  with  hii  prototype,  Sam  Weller,  and 
tbe  writer  therefore  eonclDdee  thatDickena  aniled  liimaelf  of 
that  oonoeptioD.  Thi*  anggeation  wmb  originallf  made  by 
Ur.  E.  L.  Blanchard,  ia  an  article  on  "  London  AmnaemeDte," 
pablithed  in  the  BirminsAam  Daily  Oarellt,  Apri]  7, 1S88,  and 
partly  reprinted  in  Nola  and  Qurrit*,  Uiy  20,  1S82.  (Ste 
Appendix — Kttu  and  Qutrin,  "  Sam  Tale  and  Sam  Wetler.") 
339 

"The  Old  Curiosity  Shop."    With  an  illustr&tion. 

LoDdoD :  The  Pall  Mall  Oazeite.  Janiurr  1,  1884. 
pp.  11,  12. 

An  account  of  tlie  intended  demolition  of  the  euppoied 
origioal  "Old  Curioiity  Shop,"  which  Dickene  immorlaliied  in 
hia  norel  of  that  name.  Tlie  houso  in  queation  is  iituated  in 
Portamonth  Street  (No.  14),  Lincoln's  Inn  Fields,  London ;  but 
there  is  no  reaaon  whaterer  to  iuppoee  that  this  is  the  building 
which  Dii'keni  introduced  in  bis  work.  The  writer  of  Ihie 
article,  after  giving  a  full  deicription  of  the  interior,  discards 
the  notion  that  it  is  the  original  of  tbe  ttarj.  In  Stritner'* 
UmUUg  for  Hay,  1881,  an  illustration  ia  giten  of  the  Mma 
building,  but  in  the  deecriplion  ILere  ii  Eonaidemble  reeerratioa 
M  to  its  being  the  famous  "  Shop  "  referred  to  bj  the  noTelist. 

340 
The  Old  Ladt  of  Fetteb  Lane.    With  two  illus- 

tration& 

London :  The  Pall  Mall  GtueOe.  Jantmy  5,  1884. 
p.  4. 
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i.a  recount  ol  ftn  Old  Curioeity  Shop  at  No,  21,  Faltflr  I«ne 
"  whidi  eihibiU  a  f«r  better  claim  to  be  oonsidered  the  Carioeitj 
Shop  than  the  one  jou  described  the  other  Aaj.  (9ee  Ko.839.) 
It  wu  once  a  olreuUting  libraiy,  irhich  Dickena  is  laid  to  liars 
froqaented."  The  "  Old  Ladj,"  Mre.  Hainee,  proprietreea  of 
the  eitabliahmeot,  la  intevTieved,  and  the  information  which 
■he  giTea  coneeming  Diclcni  ii  here  given.  The  illuatrationa 
represent  the  interior  of  the  "  Shop,"  and  "  Dl^ans'a  Ohiir," 
which  he  ia  laid  to  hare  inTari&bl;  aaed  during  hia  riaita  to  the 
circalating  tibrarj. 

341 
How    "Edwin    Dkood"  was   Illustrated,     By 

Alice  MeynelL     With  eight  illQGtratioDS  (facsimiles 

of  original  sketches  for  Edtoin  Drood). 

New  York  imd  London:  The  Centwy  Magazine. 
February,  1884.    pp.  522,  528. 

An  aouoant  of  the  UMciation  that  eiiited  between  Dickeni 
>nd  the  iltualrator  otSdtBm  Dread,  1S.T-  S.  L.  Fildea.  The  writer 
aaja  that  Dickena  "  waa  aurpriaed  at  the  wa;  in  whioh  his  mind 
foand  itielf  mirrored  in  that  of  hia  artiat,  both  aa  regarda  the 
hietorical  exactneM  of  inftniiatUe  thing*  and  the  apprecia^n  of 
tndiTidual  human  oharaoter." 

".  .  Of  Hr.  Fildea'a  work  for  Chsrlea  Diokens'a  book,  our 
own  opnion  ia  that  it  ia  the  beat  illuatmtiTe  interpretation 
which  haa  erer  been  made  of  the  author,  albeit  old  and  fine 
rcputationa  belong  to  the  former  aaaociatioua  of  artiata'  names 
with  the  gnat  aeries  of  the  Diekena  norela.  In  addition  to  all 
thoee  qualities  of  appreeiaUon,  apprehension,  and  intelligenue, 
which  muat  diatinguiah  all  reallj  worth;  work  done — as  is  tfae 
work  of  ao  illuitrator — in  admiration  of  another  mind,  and 
which  Mr.  Fildes's  designs  possess  ao  fullj,  these  UlnstRitioDS 
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tiBTe  ■  merit  wbioli  pKMnl  judgmeat  ia  lei>  pnipared  to  diipenia 
irith  tluui  «M  tli«  opinion  of  our  (athan'  time— ^tbkt  of  terioiu 
■nd  *0UQd  dnughtmtiwhip.  •  .  ." 


"The  Mystery  of  Edwin  Drood."    Suggestions 

for  a  CoDclQaioD. 

London:  The  CornkUl  Magadne.  March,  1884. 
pp.  308,  317. 

".  ,  .  Thii  article  hu  bron  written  from  the  point  of  new  of 
ft  mere  reader  of  this  uoBniahed  etOT7,  and  the  'solution  here 
*uggeeted  a  bued  on  inleraal  rtidenet  oalg.  Indeed,  the  uticle 
iteelf  ii  tbe  reault  of.  the  fatcination  the  injatei^  bad  on  the 
writer's  mind  when  he  latelj  nad  it  for  the  flnt  time.  He 
belieroi  that  this  is  the  first  attempt  to  solre  the  mjstsT^  tiiat 
has  eonlented  itself  simplj  and  solilj  with  the  storj  as  left  bj 
0iarles  Dickens,  and  the  writer  has  merelj  endearoured  to  do, 
in  the  form  of  a  short  article,  what  erer;  reader  of  Edmin  Dreod 
endsarours  to  do  in  bia  ^ead,  til.,  to  deduce  a  oorr«ot  oon- 
elusion  from  somewhat  inoomplete  premUei.  .  .  ." 

343 
Dickens's   Story   Left    Half   Told.      A    quasi- 
scientific  inqairf  into   "Tlie  Mystery  of  Edviii 
Drood."    By  Ttiomae  Foator. 
London :    Knowledge.      September  12,  1884.     pp. 
209,  210.     September  19.    pp.  235,  236.    Septem- 
ber 26.     pp.  257,  258.     October  3.     pp.  276,  277. 
October  10.    pp.  297,  298.    October  17.     pp.  313, 
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3U.  October  24.  pp.  340,  343.  October  31.  pp. 
356,  358.  November  7.  pp.  386,  387.  November 
14.     (Witb  illustratioDS.)    pp.  400,  401. 

Ihs  gmt«r  p«rt  of  the  rwaooing  prmBnted  in  thete  p&ptn 
on  tbe  lahjaot  of  DiElcens'a  lut  ttory  it  independent  of  the 
eridmiM  adrsiiced  in  an  artiala  on  tlie  ume  subjeot  (tee  No. 
337),  pMvioiul;  pnbliabed  bj  Mr.  Fotter  in  the  KaoaMge 
Utrary  {Leiturt  Seadingi).  The  latter  originsllj  appeared,  in 
»  rudimentar/  foriD,  in  the  Btlgraeia  Magtant,  Jiioe,  187S 
(see  No.  331}.  Tlie  writer,  afur  dulj  oriticiiing  preTioue 
ellorta  oa  the  part  of  othan  who  hare  eadeavoared  to  (olre  the 
"  Mjiter;,"  prooeed*  to  gire  hi*  own  vlava  on  the  anbjeot. 

344 

The  Origin   of  the  "Pickwick  Papees."    (By 

K.  H.  Sbtipfaerd.) 

London  :  SocUti/.    October  4,  1884.    pp.  18,  20. 

An  account  of  manj  inoidenta  that  took  place  in  connection 
with  the  publication  of  the  Pictteki  Paptn;  of  Sejmonr's 
claim  to  hariog  been  ill  originator,  and  of  Dickens'e  defence  ; 
and  ooDclading  itith  ezlracti  fmm  S.  0.  CalTcrlej's  Picheick 
"  Eumination  Paper."    (See  No.  824.) 

UNDATED. 

345 

An  Account  of  the  Origin  op  the  "Pickwick 

Papkrs."    By  MnL  Seymour,  widow  of  tbe  Di»- 

tingaished    Artiat    wbo    Origmated     the    Work. 

Witb  Mr.  Dickens's  version,  and  ber  reply  thereto, 
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showing  the  fallacy  of  his  statements ;  also  letters 
of  her  husband's  and  other  distinguished  mea 
London :  Printed  for  the  Author,  2,  Draf  ton  Villas, 
Old  Brampton.     N.D.    pp.  36. 

Tlie  following  extract  from  thii  aouM  ptnplilet  shovB  how 
Hn,  Sajmour  sttomptod  to  proTe  Ulat  tbe  hODoar  of  having 
origiD&ted  tbe  Pieiiniei  Paptrt  ihould  belODgtoherhoilMDd  : — 
"  Hr.  Dickem  edited  •  work  ealted  the  Fiekaiek  Pt^art,  wliioh 
wu  originsted  loUlj  bj  mj  huBband  in  tha  aummeF  of  1B35, 
uid  bat  for  a  cold  (which  brought  on  a  aaTere  illaess)  which  he 
oaoght  on  Lord  Major'i  Day,  on  taking  hii  children  to  view  the 
prooeasion  from  (he  Star  Chamber,  would  hare  bean  written,  u 
well  ai  embelliihed,  bj  himulf ;  thU  caiue  alone  preTentad  him 
from  doing  >o,  ai  tbe  Dumeroui  periodioali  be  wh  oonatantlj 
engaged  upon  had  greati;  aoonmulatad  doriog  hii  illneea." 

Eraijona  ii  more  or  leo  familiar  with  the  fact  that  G«orge 
Cruikahank  laid  claim  to  the  original  ideal  and  ohancter*  in 
Oliver  T\giili  but  it  i*  not  ao  generallj  known  that  he,  aa  well  aa 
Se^monr,  alto  claimed  the  credit  of  being  the  originatoF  of  the 
FieiKM  Ptipert. 

346 

Boz,  THE  Cockney  Phenomenon.    The  Litavti,  by- 
William  Colpitis  Child. 
G.  Berger.     N.D.  (ctrca  1836).   pp.16. 
Ur.  Child  ii  the  author  of  tlie  paper*  in  Frattr'i  Uagaiitu 
under  the  title  of  "  The  Northern  Political  Union,"    A  oorre- 
spondent  in  ffatti  ami  Queria  (June  21,  18S4)  laya,  reapeeting 
thia  production: — "Thii   adrerae   critique    ii    certainly    Tory 
amnaiag. .  .  .  Tbe  author,  Ur.  Child,  appean  to  hare  threatened 
a  fuarUwr  litnaij  laafaing  of  Dickeu  (whom  he  aoooaed  of 
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pisgiarinn  from  WMhioglon  Irriiig  and  Ii«igh  Hont),  aa  be 
winds  up  hi*  pamphlet  with  tha  atkiemeot.  'In  out  next,  the 
IHtiwick  get-ap,  ftnd  for  Hr.  Dioksni  the  wind-op.'  " 

347 

"Thb  Pickwick  PAPERa" 

IRoeboa  :  LiiteU'i  Mtiseum  of  F(a-eign  Lita-aiiire.   Vol. 

XXXII.    p.  195.     (Idale.) 

348 

"American  Notes." 

New  Fork  :  The  EeUtlie  Museum.    Vol.  L     p.  230. 

<1  date.) 

34» 
Grip,  the  Raven— in  "Barnaby  Radge." 
Boston :   Every   Saturday.      Vol.    IX      pp.   542, 
742,  and  749.     (1  date.) 

350 
"The  Mysteey  op  Edwin  Drood." 
Bostou:    Every   Saturday.      Vol   IX.       pp.    291 
and  594.     (tdate.) 

351 
"  The  Mystery  of  Edwin  Dbood." 
Baltimore :  The  Southern  Magadne.    VoL  XIV.     p. 
219.     (Idate.) 
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DiVlStOK  III.     FOBSTEB'a  "LiFE  OF  CQlBLEa 

Dickens." 


Forster's  "LiFB  OF  Dickens."    (Vol.1.)    By  Her^ 

bert  WUBon. 

London:  The  Examiii^.  December  9,  1871.  pp. 
1217, 1316.  Reprinted  in  the  Edeclic  Magazine  (New 
York).     February,  1872.     pp.  237,  240. 

"...  The  memoir  promiiea,  when  oompteted,  to  be  M  de- 
lightful and  u  »Iiuble  ■n  one  u  ran  b«  fonad  in  our  langukgr. 
Tht  Lift  of  Oliver  OcUdtmhth  ii  k  miuterpieoe ;  bnt  The 
L\fe  tff  Charkt  Dieiau  it  likelj  to  be  in  ererj  wky  its  equal 
mi  ■  litcimry  productiou,  white  the  theme  ii  of  far  greater  in- 
terest to  reader*  of  our  daj,  and  the  writer  u  able  to  tniog  to  it 
that  personal  knowledge  which  the  moat  diligent  book-itudj — 
even  of  euoh  a  book-atudent  ai  Mr.  Fonter — cannot  replaoe. 
Mil  the  Uioaund  touchee  that  can  onlj  be  inspired  hj  clow 
intimacj  and  the  heartj  ejmpathy  of  friend  with  friend  are 
here,  bj  one  of  the  eubtleit  and  moat  powerful  literarj  artiits 
of  the  time,  giren  to  •  mairelloualj  rigorous  picture  of  a  man 
whose  real  portrait  all  the  world  will  be  glad  to  aee,  and  vill 
be  better  for  eeeing.  .  ,   ." 
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353 
The  Youth  of  Dickens.     (By  JameB  Payn.)    In 

Two  Parts. 

Edinburgh:  Chambers's  Journal.    January  13,  1872. 

pp.  17,  21 ;  and  January  20,  1872.     pp.  40,  45. 

lUvieiriDg  Vol.  I.  of  FoMter"!  Zffi  ef  Charla  Dici*iu. 

"...  We  hare  berore  ns  the  Tsrj  imags  of  England'*  moat 
popolar  writci',  dnwii  bj  a  band  u  familiar  and  loTing  ai  it  is 
•kilful)  and,  wbat  is  much  mors  than  orea  all  thU,  ire  bare 
touoha*  of  the  great  muter'a  own — autelnogTsphical  dnorip- 
tiona,  and  other  litenrj  material  anpplied  bj  Dickeni  hiniMU 
— a  '  panonalit; '  riabsr  far  than  anj  of  which  we  read  in  tiie 
obituaiiea,  and  which  Mr.  ^ohn  Forater,  u  hia  litenuj  execntor, 
ii  alone  entitled  to  lue.  ,  ,  ." 

354 

PoBSTER'a  "Life  of  Dickens."    (Vol.  L) 
London :  T/k  Quarlerly  Seeiew.   JaDuai7, 1872.  pp. 
125, 147. 

355 
FOHSTBE'S  DiCKBNS.      (VOL.  I.) 
New  York:  The  Nalion.    January  18,  1872.    pp. 
42,  43. 

366 
Poiistee's  "Life  of  Charles  Dickens.    (Vol  I.) 
By  J.  Herbert  Stack. 

Loudon  :  The  Fodniifhily  Rmew.  January,  1872. 
pp.  117,  120. 
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Thb  Early  Lira  of  Charles  Dickens. 

London;  Fraser's  MagazvM,  January,  1872.  pp. 
106,  113.  Reprinted  in  the  Edeclk  Magazine  (New 
York).     March,  1872.    pp.  277,  284. 

Beriswing  Tol.  I.  of  Fant«r't  Life  qf  Charlts  Diektnt. 
'  "  It  ia  aaa  ot  the  peenluritiM  of  ths  MiiM  of  writiogs  now 
knoni  snd  Uirioe  famoai  u  7^  Worit  qf  CharUt  Dicktn*  that 
tbs  earliMt  of  Ihom  iho<r  in  full  force  kll  the  Terjiamequslilin 
of  niiad,  uid  mre  u  well  irritteii,  too,  in  ■  litenrj  »i»e,  u  an; 
tJbat  followed.  The  lurpriiing  obfemtion  of  external  dettils, 
the  quint  fane;,  the  delight  in  oddities,  the  humour  (alwaj'a 
depending  much  on  eieggeralion),  the  clnrneee,  briglitneM, 
Tiracity,  aaimal  ipiriti,  are  all  oompletel;  repreiented  in  the 
Skitvia  by  Bta  ;  bie  ejmpathj  wilh  the  poor  and  etruggling  ii 
■trongl;  manifeat,  and  the  peculiar  tonee  of  hie  patbo*  and 
tMgedj  are  alio  beard,  .  .  .  Fouiblj  a  certain  masterly  free- 
dom o(  handling  may  be  reoogniied  in  lome  peesagee  of  hie 
later  writing*,  nliioh  tfaue  excel,,  in  point  of  stjle,  anything  in 
hia  earlieat.  But,  on  the  othtr  hand,  there  waa  oertainl;  an 
inereaH  of  manneriam,  and  none  of  that  great  dntdemftuH,  good 
taate ;  and,  in  the  aelf.complacence  of  an  actor  lore  of  applauM,- 
the  meet  ariifloial  efforte  at  humour  and  paiho*  were  produced 
without  anj  gauging  of  their  worth.  We  hare  written  the 
word'aotor';  and  it  ii  no  inappropriate  term  in  this  oaee. 
Nerer  were  booVe  so  like  plaji  ai  these — author,  Blage-manager, 
■oene-painter,  propertj-man,  and  Ibe  whole  tnrap  of  actons  sU 
oompriaed  in  one  man'a  energetic  person.  .  .  ." 

"...  Diekeni  ia  the  leant  bookak  of  all  faraoua  writers,  at 
least  in  modern  times  g  and  in  saying  tliia  we  iadioate  some  of 
his  most  delightful  and  popular  qualities  and  some  of  bis  moit 
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tiotieMble  defeoU.  Ai  to  hii  education,  it  wu  pobap*  the 
moat  luitabl*  on  tbt  whole,  coDsidoiiDg  the  oheruter  of  hii 
miDd  end  the  eueet  that  proT«d  to  lie  berore  him,  that  he 
oould  powiblj  hkTs  reeeiTed.  He  had  no  capeoitj  for  medil*- 
lion,  none  for  reaeoniiig  i  he  had  no  longing  to  deepen  or  extend 
hie  mental  poiren  bj  *aried  eolture,  either  bf  meaoi  of  etndj 
or  convemtioD.  Hie  objeete  in  life  were  hard  work  in  hie 
mititr  of  atory-teller,  and  conuqueot  luwwsa  and  fame,  IitsI; 
■nuiement  of  a  'jollj '  kind,  and  a  oircle  of  frisndi  oonaiating 
eicluiiTelj  of  those  vho,  in  a  greater  or  leaa  degree.  Sited  in 
with  and  furthered  hii  own  riewe  and  enterpriiaa.  .  .  ." 

358 
*'  The  Life  of  Cuables  Dicksns."    (Vol.  I.) 
Toronto :  The  CanaAim  Monthly.    F«btuar7,  1872. 
pp.  179,  182. 

".  ,  .  It  ia  due  to  the  biographer  to  glre  him  at  onor,  and 
in  the  firat  place,  onr  hnmbls  tribute  to  the  careful  and  dia- 
criminating  atjle  of  faia  hook.  Manj  faolta,  thongh  thej  oould 
be  delected  here,  would  be  forgireit  in  Mr.  Forater,  beoauee  he 
hae  lored  inuoh.  i.  man  who  oould  hare  altraoted  the  etrong 
•nd  manly  affeetjon  diipU;ed  bj  the  biognpher  mnat  hare 
had  a  warm  and  generoua  nature ;  and  although  we  are  inolined 
to  think  that  Hr.  Forater'e  heart  haa  nmetimee  got  the  better 
of  hii  head,  it  haa  not  often  done  ao;  hii  narratire  la  quite  ae 
impartial  ii  we  oonld  eipeet — perhapa  we  ma;  add,  aa  we  could 
wiih  It  to  be.  .  .  ." 

"Some  remarka  hare  been  made  on  the  tender  affeotlon 
Dickena  felt  for  the  toamorf  of  hii  liiter-in-Iair,  Miia  Har; 
Hogarth.  One  critic  think*  that  Mr.  Foriter  ought  to  hare 
aupprciaed  the  referencci  to  it  in  Dickeni'a  tetter*.  We  are  of 
a  diHereut  opinioa.    It  appean  to  ua  that  the  paaaigea  objected 
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to  throw  ooDiidentbU  light  upon  the  charmctsT  of  the  man  ; 
perliapi  wa  nui;  go  «o  fw  u  to  laj  that  the;  ought  to  diubnM 
the  public  mind  of  «q;  lingaring  impreaiou  mada  b;  a  alaodtr 
ptoanlgated  daring  hii  lifetime.  .  .  ." 

359 

"  The  Lifk  of  Charles  Dickens."    (Vol.  L) 

Chicago:  The Lakeitside Monikli/.  April,  1872.  pp. 
S36,  910. 

360 

Forstef's  "LiFB  OP  Charles  DiCKENa"    (Vol.  I.) 

By  George  B.  Merrill. 

>San  Fmnciaco :  The  Overland  Monthly.  May,  1872. 
pp.  443,  451. 

".  ,  .  Mr.  Forater  cannot  keep  hiniMlf  out  of  hit  book  foia 
mometit.  He  forgeta  that  uobod;  car«e  anjthing  about  John 
Forater,  or  about  aajone  eUe,  except  in  great  aubordinalion  to 
the  labject  of  the  biognphj.  .  .  ." 

"If  there  vaa  mueb  of  anjUiiiig  in  the  lifeof  Charlet  Diokeni 
worth  telling,  the  \ite  of  that  peraon  i*  jet  to  he  written.  This 
one  maj  be  pmlocgfd  eren  to  four  volumee — giving  to  Mr. 
Borater,  from  aoma  quarten,  a  oertain  temponry  reputation — 
and,  it  may  be,  the  more  Tolumea  there  are,  the  more  monej 
will  be  made  bj  the  present  biographer.  The  new  Life  will  be 
much  leta  bulky,  will  be  inoluded  in  one  Tolume,  whou  dimen- 
aioD*  we  beliere  quite  ample  enough  to  tell  beat  the  life  of  the 
beat  man )  it  will  hare  very  little  to  aay  of  Ur.  John  Fonter, 
and  may  hfe  far  beyond  that  penon'a  litUe  Immortalit; ;  it  will 
t«U  ui  of  Charlei  Dickenr,  the  man,  end  will  proTo  to  ni,  if  it 
be  M,  that  he  had  many  lirtuea  of  the  heart ;  it  will  conneot 
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him  somewhat  intimitclj  irith  ths  men  of  hii  awn  geDention, 
bsaidei  Ur.  Fonter,  if  in'  lifs  he  wu  so.  jLnd  jet  it  mnj  be 
that  the  world  will  ret-Uj  li&ve  b&d  enoagh  alrMidT,  when  thii 
iDtermiiuble  Life  ahall  be  finished  j  and  that  the  genint  glowing 
on  his  pages,  and  the  talk  that  will  for  manj  yean,  more  or 
less,  Soat  about  the  world,  nill  aatisff  the  ourioHl;  of  moat 
people  u  to  what  and  who  waa  Mr,  Charles  Dickens.  ■  .  ." 

361 
Fokstbe'3  "Life  of  DiCKENa"    (Vol  II.) 
hoadoa:  Ths  Examine.    Kovember  16, 1872.     pp. 
1132,  1133. 

362 
Fobster's  "DicKENa"    (VoL  IL) 
New  York:  The  Nation.    January  9, 1873.     pp. '26, 
29. 

"  Mr.  Farater,  thinkbg  that  the  beat  waj  of  making  the  real 
Dickens  known  to  us—thinking  that  for  him,  at  loMt,  it  is  the 
best  waf — his  far  bjo  thoroughlj  last  sight  of  ereiybodj  but 
Dickens  and  himielF,  and  bj  so  doing  has  fallen  a  prej  to  a 
danger  which  onlj  great  ikill  would  liare  enablod  him  to  avoid. 
Mid  makes  everjbodr  mj,  as  he  puts  down  the  book,  that  it  is 
more  than  half  about  Mr.  John  Forsler,  whose  biography  erei^- 
bodf  hopes  it  may  be  long  before  anybody  shall  be  called  on  to 

363 
The  Middle  Age  of  Dickens.     (By  James  Payn.) 
E^linbargh :  Chamberifi  Jotintal,    February  1, 1873. 
pp.  74,  79. 
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Baneirins  ToL  II.  of  Fontsr*!  £/<  <^  Cltarla  Dieknu. 

BMpsoting  tfas  OTSST  of  Diokem  ai  nurated  in  Ihii  moodcI 
Yolame,  the  writer  uyi :  "It  it  a  oommon  olwerTatioD  that 
tliii  gentlemui  (Ur.  Font«r)  hw  too  nmah  ooofined  hi*  toIiuii«i 
to  the  relation!  between  their  anbjeot  and  himself  to  the  eiolu- 
■ion  of  other  intimate  aasooiatee  of  our  great  hamouriet.  Bat 
it  it  nndeniable  that  Charlee  Dickene  had  a  etronger  attaohment 
to  John  Fontcr  tb*n  to  anj  other  man,  ...  If  proof  iodeed 
were  needed  of  the  eitraordinarj  lympathf  between  Dioken* 
knd  hi*  biographer,  it  would  be  in  the  power  of  the  writer  of 
the  prcMnt  notioe  to  sopplj  it.  .  .  ." 

364 
"The  Life  of  Charles  Dickens,"    (Vol.  II.) 
Toronto:  The  Canadian  MoniMy.    February,  1873. 
pp.  171,  173. 

"  .  ■  .  Some  of  the  aepenione  cut  npon  the  biographeneem 
to  owe  their  oripn  to  poUlicAl  animoaity  ;  otfaen  are  merely 
examplet  of  a  tendenoyio  the  profeaeional  aritic  to  takereTcngc, 
bj  injuittce  to  the  liTing,  for  the  faribute  they  are  obliged  topaj 
to  the  memoij  of  the  dead.  In  anj  ease,  Mr.  Fanter  hai  one 
oonaolation,  of  which  no  critic  can  deprire  him — that  the  epirit 
a&d  itjle  of  hii  *ork  would  hare  been  warmly  approved  by  hie 
d*o«a«ed  friend.  .  .  ." 

"The  Life  of  Charles  Dickens."  {Vols.  I.  and  IT.) 
London :    Temple  Bar.      May,   1873.      pp.    169, 

186. 
An  extremely  adveree  critioiem  of  Forater'e  Life  t>/  Charles 

DielKM,   and,   in  a  measure,    of   some  of  Dickens's  penonal 

ohanteteriitica,  as  described  by  his  biographer. 
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"...  The  book  oonld  hwdlj  be  more  imaging  to  the 
tnemoiy  of  ita  mbject  if  it  lud  be«a  writtea  bj  ta  oneiaj 
inatesd  of  a  friend.  Without  impesoMng  Mr.  Foreter'a  sin- 
oerit;  tn  any  respect  or  degree,  without  imputing  to  liim  a 
pwtiele  of  the  treacheroua  ingratitude  and  deadly  damagitig 
cunning  which  made  Leigh  Hnnfs  Li/e  qf  Byroa  notorious, 
it  may  be  gmvely  doubted  wbetlier  the  little  poet  dealt  the 
great  one's  memory  a  more  erne]  blow  than  Mr.  Foratei,  in  the 
ebanoter  of  a  mounung  mentor  out  of  work,  lias  dealt  the 
memoiy  of  Telemachug  Dickens.  To  all  unprBJudiced  persona, 
with  just  notions  of  the  relations  of  men  with  their  fellow™,  he 
presents  the  object  of  hii  prepoeteroualy  inflated  praise  in  an 
tsgeet  lioth  painful  and  surpiising.  ..." 

"  Mr.  Dickcni  ought  to  have  had  no  other  intimate  associate 
than  his  future  biographer  throughout  the  long  term  of  years 
during  which  he  was  constantly  appealing  to  his  judgment, 
adopting  his  corrections,  yleldipg  to  his  advice,  and  gushing 
atxnit  walks,  rides,  dinners,  and  drinks  in  his  company.  There 
are  no  people  in  the  book  but  these  two ;  the  rest  are  merely 
names  to  which  casual  reference  is  made  in  records  of  jovial 
dinnen  and  meetings,  for  the  purpose  of  unlimited  flattery. 
Not  only  is  the  one-sidedneas  common  to  biographies  conspicuous 
in  tUs  one,  but  the  two  lai^e  volumes  published  up  to  the  present 
time  are  as  scanty  in  one  sense  as  they  are  diffuse  in  another. 
Did  Mr.  Dickens  correspond  with  no  one  but  Mr.  Forster? 
Has  no  one  preserved  letters  from  him  to  which  liis  bic^rapber 
mig^thare  procured  access  T  Were  there  no  side-lights  to  be 
bad !  Hie  most  fantastic  of  his  own  creations  is  hardly  less 
like  a  llring,  responsible  man  than  the  excited,  restless,  hysteri- 
cal, aelf-engresaed,  quarrelsome,  unreasonable  egotist  shown  t<i 
the  world  as  the  real  Charles  Dickens  throughout  at  least  threc- 
fonrths  of  these  two  volomes ;  shown,  it  is  true,  upon  the 
evidence  of  his  own  letters— periiapa  the  most  wonderful  records 
of  human  vanity  which  have  ever  seen  the  li^t  of  print— but 
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■hown  alao,  through  the  fault  of  hu  biognLpber,  in  ^ipalliiig 
naliedpeM,  by  hit  itiiat  liniitKtioD  of  Mr.  Dickeiu's  '  Life '  to  the 
chronicle  of  his  raUtioiw  with  Mr.  Forster.  .  .  ." 

"In  one  more  volume  thii  wBrmly  welcomed,  eagerlj  read 
biography  is  to  be  coiupleted.  That  volume  mnit  PBCOMarily  be 
a  more  difficult  and  reaponsibla  taali  tlum  Ite  predeoewon.  It  i* 
to  be  hoped  that  it  will  fulfil  the  expectatlona  of  the  public  more 
latiifaotorily,  and  that  it  will  do  more  juitioe  to  Mr.  Diokeni  l:^ 
doing  lea  injustice  to  nil  with  whom  he  was  conoemed.  It  ii 
to  be  hoped  that  it  will  put  before  the  world  a  more  subatMltlal 
repteaentation  of  the  great  novdirt  who  waa  bo  varionalj  gifted  ; 
that  it  win  leave  iti  readers  able  in  >ome  meaaure  to  reapect  and 
eateem  its  aubjeot  aa  a  man,  for  real  qnalitiee,  while  ceamng  to 
urge  an  imaginary  claim  to  misplaced  oonaideration ;  and  eeped- 
aUj  that  it  will  be  free  bom  the  faint  suggestion  which  pervaded 
the  present  volnmea,  that,  cHeotially,  '  Codlln  wm  llie  friend — 
not  Short.'" 


Forster's  "Life  of  Dickens."    (Vol.  HI) 

London:  The  Examiner.     February,  14,  1874.     pp. 

161,  162. 

"  Mr.  Fuister  has  at  length  aompl^«d  what  must  andonbtedlj 
be  considered  as  his  best  and  most  intereating  luagnphy.  .  .  . 
There  is  amply  sufficient  in  these  pagea  to  satisfy  all  the  expec- 
tations which  coold  reaaonablf  have  been  formed.  Mr.  Pont«r 
has  done  his  work  moat  admirably.  ...  If  all  tnogn^hies  were 
as  wholesome  in  their  tone,  as  jast  and  impartial  in  every  reipect, 
as  the  one  before  n>,  it  would  be  an  inunense  gain  to  literature. . ." 
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Fobstkr's  "Dickens."    (Vol.  II L) 
New  York:  The  JfaHon.    March  12,   1874.     pp. 
175,  176. 

"...  On  the  wbolt!,  we  b»ve  in  Mr.  Fonter'e  biogntpby  a 
difficult  vork  well  done.  We  believe  it  givee  with  cindour  the 
menua  of  fomuDg  t.  sound  judgment  of  the  nature  and  ch&rKter 
of  its  subject.  Th«t  it  gi»e»  the  true  eatinmte  of  bia  literary 
gcniuB,  and  of  the  quftlitj  uid  rank  of  his  various  works,  we, 
for  one,  shall  not  aaj  ;  but  it  would  be  strange  indeed  if  the 
average  reader  and  student  of  an  author  should  think  so  highly 
•if  him  and  feel  so  warmly  about  him  as  his  intimate  friend, 
udmirer,  and  biographer,  with  all  a  biographer's  and  all  a  hitai'a 
tutlty  and  fondness.  .  .  ." 

368 

Dickens's  Lifk.     Conclaaiun.     (By  James  Payn.) 

Edinburgli:  Chambtrii  Journal  March  21,  1871. 
pp.  177,  180. 

Beviewing  Tol.  IIL  of  Forater's  L^e  of  Charles  Diekau. 

"...  In  tUs  l»t  volume,  the  Uographer  glances  atwhat  he 
could  not  v«ll  escape — tbe  painful  incident  of  Dickens  puttii^ 
away  his  wife  and  mother  of  his  children,  for  no  other  assigned 
reason  than  mutual  incompatibility  of  feeling.  TIm  discovery 
of  this  incompatibility  must  be  allowed  to  have  come  rather  late 
in  the  day.  The  drcunutance  is  one  with  wbicb  no  properly 
eonrtitnted  mind  can  sympathise,  mors  particalai^y  when  it 
is  known,  as  we  happen  to  know,  that  Jlrs.  Dickens  i*  a  person 
of  amiable  temperament,  lady-like  in  manners,  and  wholly  irre- 
proachable in  her  life  and  conversation.  We  say  it  sorrowfully, 
21—2 
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thil  aKiir,  irhich  Dickens  oatcatatiouily,  and  even  offenairelyr 
obtraded  on  public  notice,  fornu,  with  concurrent  uid  well-knoim 
circumBtancea,  the  uul  blot  on  hie  character.  How  ■  man  with 
BO  many  good  qu&litje*  ehuuld  have  >o  conducted  himself,  haa 
appeared  almoat  inexplicable.  Hii  behaviour  is  perhaps  >i^i- 
ficant  of  the  mental  pecoUarity,  that,  in  virtue  of  hie  acknow- 
ledged abiUties,  be  cnnaidered  bhoself  entitled  to  do  aa  be  liked 
in  imtttcn  which  are  nsually  regulated  b;  a  certain  prescribed 
canon  oE  decencj  and  propriety.  Surely,  no  apology  can  be 
offered  for  what  is  In  effect  a  public  ontrage,  a  blazoned  defiance 
of  all  ordinary  rales  of  conduct ;  for  such  was  his  treatment  of 
hj'a  wife.  If  or  is  It  well  that  the  greatest  distinction  in  literature 
or  art,  any  amount  of  popularity,  should  be  pleaded  as  an  exemp- 
tion from  the  plain  rales  oE  moral  and  social  responsibility.  If 
there  be  any  extenoation,  it  is,  that  Pickens  was  in  a  degree 
intoxicated  with  universal  applause,  as  well  as  spoiled  by  the 
sycophants  who  bung  about  hfm  and  eanctioned  his  vagaries. 
A  certain  '  restlBBsnesi  of  character '  may  likewise  have  had 
Homething  to  do  with  it  I  am  '  very  human,'  he  acknowledged 
in  the  speech  be  made  before  departing  for  America.  Accept, 
ing  that  meagre  avowal  oE  infirmity,  we  gladly  drop  the  sub- 

369 

Forstek'm  "  LiFK  OP  Charles  Dickens.    (Vol,  in.) 
Toronto  :  Tke  Canadian  Mimlhly.    April,  1874.    pp. 
364,  366. 

"  Mr.  Forster  has  at  length  completed  the  arduoas  task  im- 
posed upon  bim  by  bis  departed  friend.  In  our  ojdnion  he  has  per- 
formed it  futhfnlly  and  welL  The  work,  in  llHelf ,  waa,  no  doubt, 
a  labour  of  love  ;  but  it  has  been  attended  during  its  progress 
by  some  onpleasontaesi,  not  to  say  lorcneu— the  mult  of  ua- 


ecbvGoogle 


CRITICAL.  325 

friendly  crillcinn.  There  was  >  two-fold  objection  taken  to  tlie 
UogTkphy,  as  soon  k9  the  Bret  volume  nude  ita  sppearuiee. 
The  character  and  genius  of  the  novelUt,  and  his  proper  place 
in  Englieli  literature,  were  made  the  subject  of  warm  dispute. 
Nor  was  this  «U,  or  even  the  worst.  Mr.  Forrter  himself  was 
charged  with  desiring  to  gain  personal  capital  out  of  the  fame 
ill  his  friend,  and  with  thrustEng  himself  too  prominently  for- 
ward in  the  course  of  the  biography.  We  oui  easily  understand 
that  this  oocniadon  ws<  exqoisitelf  pvnfnt  to  him.  That,  in 
the  conscientious  endeavour  to  lay  before  the  public  the  &u:ti  of 
Dickens's  life,  as  nearly  sa  possible  in  hid  own  words,  the 
bir^Tapher  shoald  have  met  the  reproach  of  vanity  and  self- 
seeking,  must  have  toQched  him  nairlj.  Whatever  his  ceasors 
may  eay,  the  great  English-speaking  peoples  cm  both  sides  of  the 
Atlantic  will,  we  believe,  acquit  him  without  a  moment's  hesita- 
tion. If  it  be  the  function  of  bti^[raphy  to  preeent  to  the  world 
&  faithful  portnuture  of  ita  subject,  that  is,  to  eihibit  him  as  a 
living  being,  with  all  his  merits,  all  his  faults,  all  his  hopes, 
anxieties  and  fears,  all  his  triumphs,  and  all  his  fuluree,  Mr. 
Forstsr  has  succeeded  in  his  undertaking,  and  offered  a  fitting 
tribnte  to  the  memory  of  Charles  Dickens.  ■  .  ." 


370 

"The  Life  of  Charles  Dickbn&" 
New  York :  The  InUrnaliotmi  Heniew.     May,  1874. 
pp.  417,  420. 

".  .  .  It  appears  to  us  that  uo  man  living  could  have  per- 
formed the  task  better.  We  believe  that  be  bos  been  conscfen. 
tlous,  industrious,  discriminating,  and  delicate;  and  if  ha  has 
not  given  us  a  tnie  portrait  of  Charles  Dickens,  socially  and 
intellectually,  as  far  as  the  nature  of  his  relations  permitted, 
then  is  a  faithful  pictore  impoesibla.  .  ,  .** 
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"...  Mr.  Dickeiu  wm  eertunly  ft  shrewd  judge  of  men  and 
thingi^  uid  knew  perfectly  well  what  he  did  when  he  took  Mr. 
Foreter  to  hiB  heart,  entnutad  to  him  his  aatobiograph;,  odd- 
lulled  him  nbout  all  hii  writingn,  and  for  thirty-three  je^n  con- 
tinoed  with  him  the  mgst  sacred  and  intimate  confidenca  of 
friendship.  The  result  is  a  minute  picture,  not  by  a  weak, 
toadying,  and  gsrruluua  BoBwell,  but  plainly  by  a  man  who  could 
adnure  without  idolizing,  and  point  out  the  faults  of  a  genius  ta 
whom  he  was  enthumastically  devoted.  Suoh  a  futhfnl  friend 
is  more  invaluable  to  a  writer  than  a  writer  can  ever  by  any 
possibility  be  to  him.  And  if  there  are  certain  panagea  of 
Mi.  Dickens's  life  snppreased  in  these  volumes,  we  are  relieved 
from  stories  of  scaadaU  over  whii^  the  veil  hod  bettra  rest  at 
present,  and  perhaps  for  ever.  .  .  .'* 


371 
The  Youth  and  Middle  Agk  of  Gharl&s  Dickens. 
By  Jamea  Payn. 
Edmbui^h :  Cbambera,  1883.  pp.  18.  Fifty 
copies  printed.  Reprinted  from  Ckat^er^s  Jmnud, 
January,  13,  20,  1872;  Fabrnary  1,  1873;  MarcH 
21,  1874.     (See  Koa.  353,  363,  368.) 

372 

FoRfiTER's    "  Life    of    Charleh   Dickens."     Bj- 

F.  Sheldon. 

Boston:  Tlie  North  American  Revim.    Vol.  CXIV. 

p.  113.     (I  date.) 
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373 
FoBSTER's  "Lite  of  Ckarlrs  Dickens." 
BostoD:   Every    Saturdatf.       Vol.   XIV.      p.  608 

374 
FoRSTER's  "Life  of  Charles  Dickens." 
"SewYoA :  ATnerkanBUtHopolUl,    Vol  IV.    p.  125 
(I  date.) 

375 
Life  and  LerricRS  of  Charles  Diceeks.    Bj  J. 

E.  G.  Hassard. 
-     New  York :  Tke  Catholic  JFm-ld.    Vol.  XXX.     p. 
692.     (tdate.) 
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Division  IT.    "  The  Letters  of  Charles  Dickbhb." 

376 
"The  Lettkrs  of  Charles  Dickens."    By  William 
,  Minto. 

London:  The  ForlnighUy  Review.  December  1, 
1879.  pp.  845,  862.  Reprinted  in  UittWs  Living 
Age  (Boston).  January,  1880.  pp.  3,  13;  and  in 
the  EeUclic  Magazine  (New  York).  February,  1880. 
pp.  165,  176. 

".  .  .  No  fomul  portMit  could  bs  hilf  m  ririd.  In  thii 
book,  which  VM  nerar.  intanded  to  be  K  book,  «•  ooma  nauer 
to  Ui«  mail  u  ha  «u  Uiao  biogmpher  would  h«T«  brought  ni. 
...  It  luu  (ometimet  beeo  imputed  to  Dieksni  u  k  defeot  in 
hia  prirata  ehartcter  tb»t  be  wu  •elr-conicioua,  tb»t  h«  wu 
alwtgri  behuing  m  if  lb«  e;e  of  the  world  were  upon  bim,  (hat 
fae  WM  neTer  astonl,  bat  alwftji  poung  for  efftict,  tbowiag 
bioiwlf  aware  that  hia  amalleft  action  would  be  handed  don 
to  poateritj.  The  elpmiion  lo  Mr.  Forater,  '  Put  that  in  ntj 
biographj  '—after  teUiog  him  how  he  jumped  out  of  bed  one 
night  tn  praotiie  a  itep  which  he  bad  been  learning  in  tigw  of 
ftatiTitiei  on  the  birthdaj  of  one  of  hia  children — luu  often 
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beoD  qiwl«d  lu  proof  of  thii  uabscomiiig  immodettv.  I  muit 
aaj  I  ma  Defer  hear  luch  foil;  talked  witboat  feeling  inclined 
tu  repeat  Cliarlcs  Lamb'a  frantic  pantomime  of  lurpriae  when 
a  raepectable  gentleman  aaked  him  nhother  he  did  not  after  all 
ooniidei  that  Milton  wai  a  ^W.  How  could  Dickens  bars 
been  othsririie  than  oonacioiu  of  what  waa  proolaimod  by  the 
uniTrraal  Toioe?  How  eoold  be  have  ignomi  the  fact  that  hi> 
■maUeat  action  wai  noted  wilb  intereat  when  ha  had  aran  an 
audience  acrambling  for  tl,B  petali  of  a  flower  wliieh  had 
dropped  from  hii  button-hole  ?  Frobablj  no  human  being  was 
erer  put  in  lo  trjing  a  poaition  aa  Charles  Dickens  when  he 
waa  auddinl;  lifted  fromdrndgingobaouritj  into  an  anparalleled, 
■bsolulpl;  nnparallrled,  bUie  of  fame,  and  found  himself 
reeoiTed  eTerjwhore  with  the  honou™  uauallj  reserred  for 
royal  peraonagea,  popular  ministen,  or  great  gtnerala  after 
glorioni  nctor;.  H<  could  nottnke  refnge  in  state  ceremonial, 
for  no  awe  was  mingled  with  the  cnthuaiMm  of  the  multiluds ; 
the  creator  of  Pickmck  and  Sam  Weller  waa  not  a  being  to  b« 
gaaed  at  with  distant  reapect,  but  a  man  and  a  brotlier  to  he 
mobbed,  huuaed,  welcomed  with  affectionate  smile  and  broad 
grins  of  ejmpathj.  It  was  a  trjing  poaition,  and  no  man 
could  hare  borne  hii  honours  with  more  manly  and  unaffected 
limplioitj  than  Dickeo*  did.  He  fnnklj  accepted  the  situa- 
tion, and  never  sought  to  diaguise  his  deligbt  in  hie  fame.  He 
did  not  allow  it  to  OTerpower  him  into  a  preposterous  affecta- 
tion of  humility,  nr  stiSen  hitn  into  a  frigid  aMumption  of 
dignity;  but  he  gloried  in  it,and  mads  a  joke  of  it  among  hi* 
familiar  friends.  In  public  he  took  applauae  and  attention  u 
Ilia  Datural  right;  in  hia  private  lettera,  in  wliicb  he  gave  un- 
restrained vent  to  bis  aenae  of  fun,  we  6nd  many  eoonea  and 
dialoguea  where  he  figurea  under  such  nicknames  as  'The  Inimit- 
able,' '  The  Sparklerof  Albion,'  and  the  rest.  .  .  ." 

".  .  .  The  letters,  howerer,  do  notshownaDitkena  at  work, 
bat  Dickens  at  play,  relieved  from  the  slraja  of  facing   the 
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pnblie,  and  loaiing  off  tbe  iopreratoni  at  the  momaat  tor  Iho 
■jiuiliiitlieiio  appmnation  oF  hii  own  inner  oirols.  ...  It  ii  & 
oliiracUmlic  ciroumalance  tliat  the  most  boiifairouitj  bheerful 
latten  were  writUn  to  Iha  cormpondenti  who  hid'  mo*t  iiMd 
of  chMring.  .  .  ." 

"...  A  oortab  ibadow  hanga  over  the  letten  written  in 
the  Uit  jean  of  Qickeni't  lif«.  The  old  buojancj  ii  iitill  there, 
but  ita  fluhn  are  mora  intermittent.  The  tone  ie,  on  tbe 
whole,  udder.  We  oniiot  wonder;  rather  we  mnet  attmire 
the  oounge  willi  wliicli  lie  deSed  *i\  warning  (jmptomi,  and 
■tuok  to  his  work  and  ]ii>  mirtlifulneu  to  tbe  laat.  Nor  mutt 
it  be  aappoied  that  tlie  apirit  of  mirtUrulnPH  ia  (he  onlj  ipirit 
that  ia  revealed  in  tlieae  letters.  I  hare  dwelt  upon  tlie  laTiili 
WSJ  in  which  Diokena  emplojed  big  geniua  to  brighten  hia 
own  inner  circle.  But  it  would  have  been  eaaj  to  aelrct  from 
hia  eonetpondence  initances  of  belpfulneea  of  a  more  inb- 
atantial  kind,  inatancea  of  the  rradineaa  with  which,  in  the 
midat  of  hia  own  engroeaing  work,  he  turned  aaide  to  Htiat 
thoae  who  needvd  aaaiatance.  Tlio  lottera  now  pnUiahcd 
corroborate  Mr.  Carljle'a  eatimale  of  '  hia  rare  and  great  worth 
M  a  brotber^man  ;  a  moat  cordial,  aincere,  clear-aigbted,  quietly 
deoiaire,  Juat,  and  loving  man.  .  .  .' '' 

377 
The  Lettbrs  of  Diceens.     (B7  W.  C.  Brownell.) 

Nflw  York :  The  Jfation.  December  4,  1879.  pp. 
386,390. 

".  .  .  Few  of  na  hare  any  donbt,  we  anppoae,  lliat,  on  how- 
ever different  grounda,  many  of  liia  creationa  will  be  aa  much 
admired  and  fooud  to  be  u  admirable  in  tbe  next  oentnry  aa 
thejr  hare  been  ia  thit;  thej  contain,  eren  if  Ibey  do  not 
eonaiatenlly  and  oompletelf  embody,  a  union  of  truth  and 
fireahneta,  of  originality  and  nature,  upon  wbioh  Ibe  Uiting 
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Dune  of  litenrj  cresliona  hba  alviji  built  ieean\j.  But  tan 
jimrt  ate  Dmrlj  enough  to  ihow  that  in  Dieken*  himwlf  the 
futnre  admiren  at  hi*  worki  will  take  almoit  no  in(«rat  «t 
'  ill.  In  Teading  through  theae  letters  one's  irreiUtible  feeling  ■■ 
that  it  ia  at  l«aat  well  that  Uieir  publication  was  not  delayed 
longer,  if,  indeed,  it  hai  not  been  delsjed  loo  long  already. 
Jhej  present  the  man  Terj  adeqaatelj,  ire  imagine,  and,  in 
preeenting  hiio,  ineritably  betray  biiw  slight  was  the  real 
fouoilation  for  llio  great  personal  int^reat  taken  in  him  during 
the  last  thirty  or  forty  years.  .  .  But  though  the  lapae  of  time 
is  slow,  it  is  also  certain,  and,  nulesa  we  are  miatakan  ^>out  the 
fact,  popular  interest  in  the  man  has  alrrftdy  appreoiatirely 
deolined,  if  it  haa  not  aulwided.  There  are  probably  few  who 
will  read  these  two  rolumea  from  coTor  to  coTrr." 

"  Nerertheless,  no  small  portion  of  Ibem  ia  worth  reading ■ 
They  will  not  materially  modify  the  discerning  reader's  notion 
of  Diokens,  but  they  will  emphaeiie,  pwnt,  and  explain  it ; 
and  wB  are  tempted  to  add,  Out  of  their  empUneas.  They 
throw,  too,  somB  light  on  whatisafter  all  a  ourious  problem,  how 
snob  B  man,  namely.  Could  hare  written  such  books  ;  tbey  show 
how  loose  are  our  stock  ideaa  of  snch  malten,  and  how  entirely 
poesihie  it  is  for  a  writer  of  remarkable  genins,  high  spirits,  and 
hnmoor  to  be  at  the  same  lime  a  rather  coarse-fibred  and  oon- 
Tentional  kind  of  man,  fr^m  lente  interest  in  whan  all  bnt  h>* 
friends  may  be  dispensed.  ,  ,   ." 

".  ■  .  It  would  be  hard  to  And  a  more  stiiking  example  of 
the  consoiou*  man  ;  all  that  he  aeems  to  hsTe  been  unconsoioua 
of  was  his  own  aelf-eonBcioosness  and  the  esteem  in  which 
a  betiayal  of  self-conaciousoees   ia  held  by  oertsin   faatidione 

".  .  .  We  doubt  if  as  many  letters  of  any  of  the  man  worthj 
to  be  ranked  aa  hia  eompoera  could  be  collected  which  would 
■bow  such  a  limited  ooacem  fbr  the  world  in  which  he 
peraonally  played  no  part.  .  .  ." 
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"ThB   LETTEBa   OF  CHARLES    DlCKENB," 

London :  The  lAUrary  World.  December  12,  1879. 
pp.  369,  371. 

".  .  .  "So  man,  u  the  editor  obMirea,  eipreaiad  faimulf 
mom  ill  bi*  letten  tban  Clwrle*  Dicken*.  It  wu  imponibk 
thftt  it  could  be  othenriie.  Diokeni  wu  a  geniiu,  and  be  knew 
bimislf  to  be  aoah.  .  .  ." 

"  BTerjwIiere  we  aea  the  aame  jollj,  good-uatnrsd  mui,  over- 
flowing  witb  anintsl  ipirita,  ready  to  do  a  goud  larn  to  aojone, 
Toadj  for  aoj  amouDt  oC  fun,  and  at  the  Mine  time  endowed 
witb  endariiig  power  of  work,  and  that  attention  to  details 
which  ia  one  of  the  cliief  attribote*  of  geniiu,  and  without 
which  it  u  of  little  aveiL" 

".  .  .  BTerjwbere    we    eee    iadioatione    oF    tbe    genniue, 

aflbctionata  ebaraeter  of  the  miu,  tlie  deep  iiitereat  which  be 

took  ia  tlie  welfare  of  eren  the  bumbleet  around  bim  ;  bow,  at 

all  timet,  be  wai  full  oF  wit  and  humour.  .  .  ." 

379 

"The  Letters  of  Chaelbs  DiCKENa" 
Nev  York :  Bcrihner'a  Monthly.     January,   1880. 
pp.  470,  471. 

"IF  the  Ute  John  Fonter  waa,  as  man;  think,  a  ikilful 
biographer,  hia  akill  deaerted  bim  when  lie  >at  down  to  write 
hi*  Life  of  Dickena.  It  ia  a  diugreeable  book,  in  lliat  it 
deatroja  reapect  for  its  lubjeet ;  and  a  diaappoioting  book,  in 
tbat  it  eioludn  all  knowledge  of  liim  other  than  that  poaaeaaed 
\>j  Forater  himaelF,  He  aouglit  to  monopoliie  Dickens  na  mocb 
aa  Boawell  aought  to  nianopoUze  Johneon,  and  auoceeded  in 
doing  lo  aa  far  ai  bia  own  book  ia  eonoamed  ;  for  it  ooataina 
nothing  but  Dickena  and  Forater,  and  coniiderablj'  more 
Fonter  than  Dickene.     That  Dickene  had  other  frieoda  and 
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oth«r  corrMpondenU  neier  entered  into  hia  biognphieal 
dlculatioD  1  neither  did  he  admit  the  poieibiUtf  ot  hil  mi*- 
undeTBt*ndii]j{  go  complex  and  contradictor;  a  Dfttore,  Hi* 
book  utisfied  him,  we  luppoae,  from  the  Tain  of  arrogant 
complaceift;  which  runs  through  it ;  but  it  aatitSad  no  one  else, 
for  the  least  sjnipathBtio  reader  could  not  but  feel  an  irreconoll- 
abls  difference  between  the  man  aa  he  portrayed  him  and  hi* 
work  aa  the  world  knows  it.  This  oonoot  be  Diekens  we  aud 
to  ourselTse  —  certaiol;  not  Dickcni  u  he  appeared  to  his 
frienda.  We  have  heard  what  Forster  has  to  saj  >  we  will  wait 
now  and  hear  wliat  thej  hare  to  saj.  The;  hare  not  spoken 
Jet  after  his  Tolumlooua  fashion,  but  the;  here  given  us  some 
reminiscenoea  of  Dickens  from  time  to  Ume,  and  hare  led  oa 
to  distrust  the  judgment  of  Forster.  We  hare  revised  it  al- 
together since  we  read  these  letters,  which  rereal  the  personalitf 
of  their  writer  aa  we  find  it  in  hia  books,  and  show  )iim  to  have 
been  a  briglit-miuded,  warm-hearted  gentleman,  a  cheerj, 
affectionate  friend,  and  a  tender,  loTing  husband  and  lather. 
We  accept  their  lestimon;  because  it  is  unoonscioaslj  girtm, 
and  beoanae  it  is  consistent  with  itself.  It  is  a  trying  ordeal 
to  the  memoTj  of  an;  writer  to  hare  his  prirate  correspon- 
dence ptinted  as  fall;  as  it  is  here  ;  but  it  is  an  ordeal  tbrougb 
which  the  memor;  of  Dickens  has  passed  triumphontl;.  We 
know  him  now  more  intimatelj  than  ever  before,  and  are  glad  of 
the  knowledge  that  we  hare  obtained,  for  itishonouTablealiketOj. 
his  head  and  hia  heart. . .  There  are  pessoges  in  these  delightful 
letters — picturesque  bits  of  description,  sparkling  scinlillationa 
of  wit  and  humour,  curious  and  felicitous  terms  of  expression, 
etc.— which  ore  equal  to  anything  that  Dickens  ever  wrote.  .  . 
Thej  are  frenk,  monlj,  and  affectionate ;  and  though  com. 
muniea^Te,  as  sach  letters  should  be,  are  not  in  the  least 
egolistioal.  Tlie/  aalbenticate  themseWea,  in  short,  as  nn- 
coDicions  reTcalments  of  tlia  fine  disposition,  the  heortj  nature, 
and  the  beautiful  geniiu  of  Charles  Diclinis." 
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"  Thb  Leiters  op  Charles  Dickenr" 
New     York :     jippleton'i   Jowntai    of  Liieraivre. 
January,  1880.    pp.  72,  81.  • 

■  ■  Vortaotttij  toe  Diekeni  and  for  tii«  public,  tiien  mere  in 
exiiteuoe  unple  materiila  Tor  repairing  Ihe  deflcienciea  and 
eorraoliDg  lb«  miaUkea  of  Ur.  Fonter'i  work ;  and  Dure 
moterlalB  oould  liordlj  liave  b«en  uted  to  greater  odTuitiiia 
tban  in  tlia  Ltllen  i>f  CAarlti  Dickent,  which  his  liatar-iD-luw 
law  and  bis  daughter  haTs  brongbt  t4>gelher  in  two  itout 
Tolamei.  .  .  ." 

"If  Uio  BltomatiT*  wars  plaofd  hefore  the  reader  of  dia- 
oarding  either  Ur.  Forat^r'a  biographj  or  fail  corrcapon  dance, 
we  abould  feal  no  builation  in  adfiaiog  him  to  retain  the  oor- 
mpondence,  aa  preaenting  on  the  whole  a  fairer,  more  adeqnato, 
more  troatworthj,  and  more  pleasing  piotore  of  DickenaV 
chaiBctet  and  life,  .  .  .*' 

"  Begarded  merel;  as  literature,  sport  from  their  peisonsl 
bearing,  Dicliena's  Letten  are  nearl;  as  good  and  quite  aa 
entertaining  aa  anytliing  lie  erer  wrote.  .  .  ." 

"Taken  aa  a  whole,  they  portraj  with  wonderful  TiTidneas 
Mud  fidebt;  nearlj  lU  poisibla  phases  of  the  author's  thoughls 
•ad  fselings,  and  it  rosj  be  confidentl;  asid,  in  oonclusioa,  tint 
there  are  Ter;  few  man  whoaa  hearts  and  lirea  oould  be  laid  so 
bart  as  iu  this  corrrerpondence,  and  jet  lesTe  apon  the  reader* 
so  conuatentlj  pleasing  an  impression.  .  .  .' 
381 

'  "  The  Leiters  of  the  late  Mr,  DicsENa"      By 
Matthew  Browne. 
London  ;  The  Coniemporary  Remev).    Juitiary,  1680. 
pp.  77,  85. 
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"...  B]it,  iJUa  ftU,  publiabed  coUeetJoDt  of  private  letters 
ara  UBually  du^tpoindng  ttuDgB ;  uid  these  two  Urge  volomei, 
iotcrelUDg  w  thej*  are,  oonstitut«  no  exooptioD  to  the  general 
rate.  We  do,  indeed,  obtain  glimpses  of  phTdo*!  gaffaiing  and 
lll-he«Jth,^or  which  the  general  pnblic  were  quite  unprepared  ; 
but  the  Diokena  of  these  p>g«s  it  (he  Dickeoa  we  already 
knew,  and  we  have  not  the  kcj  to  hi*  interior  life  j  while  we  are 
helped  to  discern  inconaistenciaa  of  opinion  and  oondnct  of  wfaioh 
there  is  no  aooeesible  explanation.  .  .  ." 

"  One  point,  however,  ia  deeply  emphasiied  b;  much  of  the 
matter  contained  in  these  letters.  We  knew  it  before,  but  now 
we  know  it  better.  We  mean  Ms  lore  oE  the  young,  his  heart; 
ondentanding  of  them,  his  fine  sense  of  the  homour  there  ia  in 
their  way  of  looking  at  life,  and  hto  paadonate  desire  to  see 
them  well  treated,  and  openly  and  full;  sympathised  with.  .  ,  . 
The  first  impression  one  receiria  on  turning  over  the  pages  is 
that  of  an  immense  egotism.  Bnt  Dickens  was,  in  respect  of 
tendency  to  frank  outpouring,  a  really  child-like  man,  and,  in 
addition,  the  majority  of  the  letters  are  written  to  members  of 
the  family,  or  very  dear  old  f  rienda  whoy  he  knew  and  felt  at  the 
moment  of  iraiting,  woold  listen  to  his  rattle  about  himself  and 
bis  Bocoesna  widi  something  better  than  in  dotgance,  with,  namely, 
the  Interest  of  something  like  conscious  onenese.  A  man  is  not 
an  ^otist  when  he  tells  the  story  of  his  adventures  to  hia  wife 

"...  One  thing  is  exceedingly  obviooa  on  the  face  of  these 
letters,  as,  indeed,  it  ia  obvious  in  the  books,  and  waa  obvious  in 
the  life  of  Dickens.  He  had  but  little  secretivenesa.  That  ia, 
undoubtedly,  a  disadvanb^  to  a.  man,  when  tbe  qutntion  is 
once  njied  whether  he  is  an  egotist  or  not.  This  want  caused 
his  books  to  be  destitute  of  whatever  charm  '  the  retarding  art ' 
can  give  ;  and,  as  a  rule,  even  tbe  best  effecta  of  even  his  most 
homely  writing  leap  into  your  eyes,  as  the  French  phrase  goen, 
when  yon  wonid  rather  they  stole  upon  yon.  .  ,  ." 
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"...  Up<a)  tb«M  volomsB,  oonndersd  m  literary  memoriala, 
%  word  or  two  will  be  mfficisnt.  The  l*dy  editor*  tuve  wisely 
prefixed  to  tlie  letten  of  euh  year,  from  1833-1  to  1B70,  ui 
inbodaotoiy  chi^iter  of  eipUnatdon.  These  cbapten  tie  good  ; 
but  the  reader  wishes  them  longer  snd  fuller,  to  say  nothing  of 
pinnts  left  ouciplained,  which  call  foi  eiplsiuUon.  If  about 
half  the  collectioD,  u  it  sbuidi,  were  omitted,  and  Kuob  of  the 
more  priTate  lettere  as  could  properly  be  made  public  v^e 
printed,  we  should  receivo  a  much  more  nearly  perfect  impres- 
■ion  of  the  man.  It  often  happens  that  '  ohops  and  tomato- 
sauce  '  contains  a,  vuloma  of  meaning,  which  you  would  vunly 
look  for  in  a  score  of  set  epiitlss.  .  ■  ." 

382 

"The  Lbtters  of  ChiLrles  Dickens."    By  Eagene 

L.  Didier. 

New  York :  Tht  North  American  Review.  March, 
1880.     pp.  303,  306. 

Beriewed  in  oonjunction  with  works  by  other  writers. 

"We  did  not  expect  much  from  The  Letttrt  qfCharla  Dkhiis, 
and  were  not  disappointed.  Yet,  as  a  revol&tiaii  of  his  owo 
character  by  one  of  the  moat  popular  aotliors  of  this  century,  it 
is  one  of  the  most  remarkable  worb  that  has  appeared  since 
The  L^e  and  LeCtera  qf  Byron  delighted  the  world  fifty  years 
■go.   .  .  ." 

"  Charlea  Dickens  was  an  excellent  coireepondent — punctual, 
regular — and  when  he  hod  said  all  that  was  necessary,  he 
■topped.  His  letten  are  easy,  simple,  and  unaffected,  and  show 
him  to  have  been  a  fnuik,  genial,  vain,  generous,  ^otislacal 
fellow.  His  qnrita  were  high,  his  enjoyment  of  life  keen,  and 
be  was  an  industrious  and  indefatigidile  literary  worker  :  in  the 
latter  respect  he  was  like  Soott,  but  be  differed  from  the  author 
of  Warertty  in  being  a  very  punstaking  and  laborious  writer. 
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Theaa  letterB  open  to  ui  glimpseB  of  Diclceiu'fl  domeatio  lite, 
which  are  calculated  to  uicr«Me  our  interest  in  their  author. 
He  WM  easMitiaU;  %  domestic  ni»n ;  hia  eliildt«Q  ever  oecapiad 
the  first  pUce  in  lua  thongbts ;  and,  when  kbeent  from  them,  Ma 
letten  were  Trequeat,  and  evinced  the  deepeat  interest  in  all  that 
ooDcerned  them.  .  .  ," 

"  Tbeee  letter*  show  that  Dickens  wm  complete!;  spoiled  by 
his  ""-""g  suooeas,  both  aa  an  author  and  a  reader :  his  ood' 
stant  complaint  about  small  things  ia  childiih  ;  eapeoiall;  Is  this 
the  case  during  his  last  vint  to  America  In  18d7-SS,  when  a 
■  oald  Id  the  head '  is  mentioned  in  every  letter  written  abont 
that  time.  We  n^ret  to  say  Uiat  nothing  in  his  correspondence 
removes  from  our  mind  the  impresaion  &uA  Dickens's  feeling 
towards  America  was  something  like  Dean  Swift's  (ealing  for 
mankind — he  hated  mankind,  but  loved  a  few  men — Pope,  Gaj', 
Bolingbroke,  etc  ;  so  Dickeiu  disliked  America,  but  he  liked  a 
few  Americans — Irving,  Longfellow,  E^ds,  and  'one  Mr. 
Childs,'  a  newspaper  proprictar.  .  .  ." 

"  Although  these  letters  will  add  nothing  to  the  literary 
reputation  of  Dickens,  tliey  will  show  him  in  a  very  favouraUe 
ligh^  both  as  a  father  and  friend.  We  have  already  spoken  of 
him  as  a  father  ;  as  a  friend,  he  was  equity  admlraUe.  The 
friends  he  had,  and  their  adoption  triad,  he  grappled  to  his  Mtil 
with  hooks  of  steel.  The  friends  of  bis  youth  remained  his 
friends  until  they  or  he  died.  .  .  ." 


"  The  Letters  of  Charles  Dicoins."    (Vol.  L) 
London:  The  fFesimintUr  Semea.    April  1,  1880. 
pp.   423,    448.      Reprinted    in   IMleil's  Living  Age 
(Boston).    June,  1880.    pp.  707,  720. 
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384 
"The  Letters  of  Charles  DiCKKsa"    (By 

Cardinal  OaUen.) 
Dnblin :  The  Duidm  Smew.    April,  1880.     pp.  409, 
438. 

"...  That  mnarluble  oluirMt«r,  and  the  career  tlut  half 
fijnned  it,  and  htU  vu  formed  bj  it,  ar«  noirhaTa  m  wondn> 
fullj  niiutrated  ■■  in  hii  own  lattan.  Hii  biogrspliBr  gne  hii 
rieir  of  bim,  and  it  gnided  the  worid'i  opioion  ;  but  hii  own 
Tiew  of  his  oirn  Ufa  ii  of  grMiter  intercat  Ihaa  ritber  that  of 
Hr.  Forttar  or  of  tba  critical  world  at  large.  That  Tiew  tmj 
be  found,  written  at  the  Taan  went  b;,  in  the  letters  now  pnb- 
Itibed,  to  form  a  lup^ement  to  the  well-known  biogrsphj. 
Borne  objector!  will  declare  that  the  oaoont  of  good  lettot- 
writing,  according  to  the  Maeinlay,  Ornj,  and  Cowper  itfle, 
are  not  obaerred  here  (  that  the  Uttert  do  not  deal  largelj  in 
deeoription,  or  diaooune  oRen  on  lubjecti  of  gsneral  and  atriding 
int«reat  i  tbac  few  other  eminent  lirea  are  itlnatiated  bj  them ; 
that  they  are  filled  with  bjgone  tririalitiei,  and  aaronr  of  ^o- 
tiim.  Tbera  is  ground  for  loma  of  these  objections,  but  it  is 
narrow  ground.  The  daja  are  gone  when  there  was  an  art  that 
ought  to  hare  been  called  by  the  hearj  name  of  epialolsrr  com- 
poaltioD.  ...  All  we  wnot  to  illnstrate  is,  not  the  men  and 
things  and  social  )tate  of  bia  time,  which  is  onr  own  time  still, 
but  his  own  selF,  since  he  ii  here  no  longer.  And  nothing 
Qliutratei  a  life  lO  well  as  it*  emallest  incidents ;  Just  as  it  is 
from  lines,  and  ihadei,  and  distinctions  inippreciablT  little  tbat 
«rer7  face  takei  its  indiridualitj.  3uoh  letten  as  tbeee  are  a 
riiaracter-skelch  and  lifa-tketcli  of  himteir,  drawn  b;  the  man's 
own  hand  ;  and  tlieir  interest  i«  of  far  greater  degree,  but  the 
lame  in  kind,  as  that  attaching  to  a  portrait.     Tiewcd  in  this 
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light,  tbere  ii  no  egotiam  ia  tha  litlw*,  exo«pl  th»t  which  » 
legitimala  in  >U  leUar-irhtiag,  and,  parhnpi,iD  thst  ak>ne. .  .  ." 

385 

Letters  of  a  Great  Novelist.    67  the  Ber. 

John  G.  Macleod. 
London :  The  Monlh.    May,  1880.    pp.  81,  97. 

"Dickens'iamiableloTS  or  children,  Iiia  deremcM in  amnung 
them  aod  winning  their  aOiictiona,  were  iot^naifled  when  ei- 
kibiled  towarda  his  own  ramily  clrclo.  Ererj  letter  hnme 
oontaipa  some  meauge  or  remark  intended  for  the  ear  of  one  of 
other  o(  iiis  little  bo;a,  hardljtobe  reaogniaed  nnder  the  quaint 
name  wiiioh  hia  fatlier'a  fane;  had  inTent«d  for  him.  At  fra- 
<|uenU7doea  he  eipresa  hia  hearty  appreciation  of  some  domMlio 
joke,  plan  for  amusement,  or  comical  calaitrophe.  .  .  ." 

"Cickena  wai  certaiiil;  not  indifferent  to  t)ie  qneation  of 
reUgion  ;  but  it  seemed  to  be  with  him  more  a  matter  ot  Tague 
and  tender  feeling,  a  rcTerentisl  turning  of  hie  heart  and  mind 
toward*  God,  witliout  any  acknowledgment  of  the  existence  of 
a  Church  in  tangible  form,  or  the  profession  of  any  really  fixed 
and  dear  system  of  belief.  .  .   ." 

386 
"The  Letters  of  Charles  Dickens."    By  J.  S. 

Moree,  Jan. 
New  York ;  The  Internalional  Hevieiv.    VoL  VIIL, 
p.  271.     (t  date.) 
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Poetical  TRiocTEa  and  Heuorial  Tehses. 

387 
Impromptu.     Bj  C.  J,  Davids. 
LoDdoD  :  Bmtley's  Miscellany,  No.  2.    Maich,  1837. 
p.  297. 

IMPEOMPTU. 
Who  the  didiena  "  Bo£  "  could  be 

Pnztled  man;  n  learned  elf, 
Till  time  reTealed  the  mystery, 
And  "  Boz  "  Appeared  &a  Dictemi'  self. 

388 
Impromptu.    A  Humoroua  Verse  of  eix  lines. 
Fide  Dr.  Mackenne's  Life  of  Charles  Dickens.    PhU- 
adelpMa  (1870).    p.  97. 

"Some  wit,  unable  to  reeiat  the  temptation  of  putting  % 
quotatJon  from  Virgil  into  an  epigram,  and  not  UDviUing,  per- 
haps, to  hare  a  sly  bit  at  Ui  Iat«  colleague  In  'the  gallery,' 
wrote  M  toUomi : — 
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Oh,  DiokeiiB,  dear, 

I  sadly  rear 
That  gmtt  will  be  our  lou 

Wben  we  sh&U  nay — 

AUb,  the  day  1 — 
"Procumbit  humi  Boz." 

389 

PoBncAL  Epktle  from  Father  Proot  to  "  Boz," 

A  Poem  of  Beren  Tereea.     (Signed  "  Father  Proat") 

LondoB :  Bentlej^iMiacellam/.   JaDoary,  1838.  p.  71. 

300 

To  Charles  Dickens,  on  his  "  Oliver  Twiat"  Bj  T. 

N.  Talfoard.     (Christmaa  Day,  1838.) 

TragedUs ;    to  which  are  added  a  few  Sonnets  and 

Verses,  by  T.  S.  Talfonid.     London  :  Edward  Moxon. 

1844.    p.  244. 

391 
A  Tribute  to  Charles  Dickens.    A  Poem  of  twelre 
linea     By  the  Hon.  Mis.  Kortoo. 
Londoo  :  English  Bijou,  Almanac.     1842. 

392 

To  Charles  Dickens,  on  hia  propoaod  Voyage  to 

America,  1842.    By  Thomas  Hood. 
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Ixmim:  The  New  Sftrnthlg  MagaoM.     Fsbraary 
1M2.    p.  217. 

Pduw !    Amy  with  leaf  and  herrj. 

And  the  (ober-ddol  cog  1 
Bring  >  CMJet,  mod  bright  Shonj  I 

And  a  bumper  fill  me  np. — 
Though  I  bad  a  pledge  to  ahiTer, 

And  the  largeet  ever  waa,— 
Ere  hii  vewd  leavei  onr  rlTer, 

I  irtU  diink  a  health  to  Box  I 

Here'i  nKXMa  to  all  hii  anUn, 

Since  it  pleaui  him  to  Kam, 
And  to  paddle  o'er  Atlantic*, 

After  tocfa  a  *a&  at  home  I 
Uaj  he  ibun  aD  rocki  whatever. 

And  the  (hallow  land  that  tnrki, — 
And  the  Parage  be  a*  clever 

A*  the  beat  among  his  worlu  t 

393 

To  Chables  Dickens,  on  his  "  Cbmtmtu  Carol"    A 

Poem  of  fifteen  lines.    By  W.  W.  G. 

LondoB :    Th*   Ulumitiaied    Maga^ime.      Febnutry, 

1814.     p.  189. 

39i 
To  Charles  Dickens.    A  Sonnet. 
Xx>adon  :  Dtmglai  Jtrreld!s  Shilling  Magasxae.   Marcli, 
1846.     p.  2fi0. 
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396 

To  ChaJUJS  Dickens.     A  Dedicatory  Sonnet  (dated 

"March,  1848  ").    By  John  Fowter. 

The  Life  and  Twia  of  Oliver  Ooldmi&,  by  John 

Fonter.    1648. 

396 
To  Charles  DickenSL     A  Dedicatory  Poem  of  two 

vetsea  (dated  "Edinburgh,  February,  1856").     By 

James  Ballantine. 

Poems,  by  James  Ballantine.  Edinburgh :  Thomas 
Constable  and  Co.  London :  HamQton,  Adams,  and 
Co.     1856. 


Ad  Retoib.     a  Poem  of  four  Teisee. 

London :  Judi/,  or  ike  London  Seno-amk  Journal, 

October  30,  1867.     p.  37. 

Publlahed  at  the  time  ol  Diok^u'i  dc^arttue  for  Auuricik 
A  ouioon,  dntwn  b;  T.  Proctor,  Moompaaiod  the  venes,  re- 
^T«aea6af  Dloken*  about  to  embark,  nuToimded  by  the  principal 
psnonagea  In  hia  book  u  fellow-pMieoiigera,  with  Farmer  "  John 
Boll"  gruping  hla  bAndi  and  bidding  him  "  Au  ReToir.",  [Re- 
printed in  SarpCT'i  WeAly  (New  Tork],  l>eoember  14,  1807.) 
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A  MTelcomb  TO  DiCfCBNB.  A  Poem  of  eighty-four  linoe. 
By  F,  J.  Pannentier. 

New  To»k :  Harper't  WeeUy.  HfoTember  30,  1867. 
pp.  767,  758. 

nte  iuuhm  of  the  TMiom  cbM«et«n  In  Dickou'i  botdn  ftre 
abUfnll}'  intioduoed  in  this  poem. 

399 

Meuortal  Verses.     Jnne  9, 1870.     Fifteen  veises. 

By  F.  T.  P. 

London ;  The  Daily  News.    Jane  18, 1870.    p.  6. 

400 

Charles  Dickens.    Born  Febrnar]?  7,  1812.    Died 

Jane  9, 1870. — A  Memoriftl  Poem  of  fourteen  veraes. 

London :  Punch,  or  tt«  London  ChariMri.    Jane  18, 

1870.     p.  244. 

The  fourth  vene  rtuu  thni : 

Chaslh  DiouKB  i>  dead  !    It  ii  u  if  ■  light 

In  every  Etigtidi  home  were  quenched  torfl&j ; 
Ai  if  a  faoe  idl  knew  had  paaed  baia  dgfat, 
A  hand  all  loved  to  yten  were  tnniad  to  clajr. 

401 

In  Meuoriak.    Josb  9,  187a    A  Poem  of  six  vetsee. 

London :  The  GngMe.    Jane  18, 1870.    p.  67a 
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402 
Charles  Dickens.     Born  7tli  Febniuy,  1812 ;  died 
9th  Jane,  1870.    A  Memorial  Sonnet 
London :  Judy ;  or,  the  London  Servxomic  Journal 
June  22,  1870.    p.  91. 

A  two-page  cartoon,  drawn  by  William  Bmnton,  aooompanles 


403 
In  Mehobt.    a  Posm  of  ten  Tersee.    With  sti  illn»- 

tntion  hj  F.  Barnard. 

London :  Fun  (New  Series).  June  25,  1870. 
p.  167. 

The  Uliirtntioii  !■  entitled  "Cbarlea  Bickeiu'a  Legacy  to 
England,"  and  repreaenta  (he  norellBt  litting  at  hia  wiiling- 
table,  BtiiTonnded  by  seTsiKl  of  his  i 


404 
In  Memobiah.     Charles  Dickens.     Obiit   June 

9,  1870.    Five  verses. 

Charles  Dickens,  with  Anecdotes  and  Sea^edions  of  his 
Life.  By  WiUiam  Watkiiu.  (1870.)  p.  64.  (See 
No.  113.) 
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InMxhorIAH.  a  Poem  of  ecTeatr  linsB.   B;H.  M.  C. 
London :  The  Gentlman's  Journal.    July  1,   1870. 
p.  22. 

406 

Dickens  in  Cahp.  A  Poem  of  ten  versee  (dated  "  July, 

1870").     By  F.  Bret  Harte. 

Poms,  by  F.  Bret  Harte.    Boston ;  Jame«  O^ood 

ud  Ca     1871.    pp.  32,  35. 

An  exqDudte  poem,  foil  of  santiiiMiit,  d«icr!biiig  %  na^ng 
"aloud  "  of  the  Old  CariotUy  Shop  by  one  of »  pwtj  rf  Mttlers 
Kmnd  a  oainp-flre  in  tiie  wildf  of  CkUfoniuu  He  fourth  vene 
nuu  time  : — 

And  then,  while  roond  than  duidowi  gatbeied  faster. 

And  aa  the  &«-!i|^  ftdl. 
He  read  aload  tha  book  wherein  tie  Matter 

Had  writ  ot  ■■  Little  Nell." 

Hr.  Foivter,  in  hia  L^/i  <^  Charle»  Didcau,  mja  of  this  pro- 
dootioii:— 

"  ^eie  ia  haidjy  any  form  of  porthamona  tribute  wlilcli  Z 
oaa  imagine  likely  to  have  bottor  ntiafled  hii  deore  of  fatne, 
than  one  which  shonld  thna  oonned^  witii  Hie  fecial  favourite 
among  all  hii  hennnca,  the  reebainta  and  anthori^  exerted  by 
hia  genina  over  the  radeet  and  leMt  driliud  of  oompetitora  in 
that  &tt  fierce  race  for  wealth," 
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To  His  Meuort.     A  Poem  of  fire  venee. 
London  :  The  Argosy.    AngOBt,  1870.    p.  114. 

406 
Odb  to  the  Mbuoby  of  ChJuRlbs  Dickens. 

By  A.  R  Homo. 
A  Chr'aimM  Memorial  of  Charles  DkJcens,  b;  A.  B. 
Home.     1670.    pp.  3,  9.    (See  No.  50.) 

i09 

A  Man  of  the  Cbowd  to  Charles  Dickens.    A 

Poem  of  a.  hundred  and  six  lines.  By  E.  J.  IfUliken. 

Loudon :  The  Gentleman's  Magazine.    Aogoat,  1670. 

pp.  277,  279. 

A  well-tendered  tribute  to  bis  genlot. 

410 
DICEZN9.     A  Memorial  Poem  of  two  Teisee, 
By  0.  C.  K.  (Orphene  C.  Kerr.) 
nte    PkcadiUy  AnnvaL    Loudon:    John    Ctundea 
Hotten.     (December,  1870.)    p.  72. 

411 

Dickens  at  Gadshtll.    A  Poem  of  eighteen  Terse?. 

By  C.  K.  (Charles  Kent.) 

London :  The  Athenaum.    Jane  3, 1871.     p.  687. 
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412 
At  Gad's  Hill.     An  Obitoary  Poem  of  fonpteea 

vereeB.    B7  Sichard  Henry  Stoddard. 

Anecdote  Biographies  of  Thackeray  and  Diekens.  By 
R  H.  Stoddud.    1874.    pp.  296,  299.    (See  TSo.  70.) 

413 

At  the  Grave  of  DicxBNa    A  Sonnet 

By  Clelia  R  Cieapi.     (Kicliniond,  Va.) 

London  :   The  Detroit  Fret  Press.    July,  188i. 

4U 
Im  Mbmoriau  :  Charlzb  Dickehs.    Died  Jane  9, 
1670.    A  Sonnet    ByC.  K. 
London :  The  Graphic.    Jane  6,  1886.     p.  686. 

Soggaated  bj  the  following  puuge  in  Thackeny'i  rariew  ot 
ibeOhritfmat  Carol  [lee  Appendix,  TtttimoniMin.):  "Tha 
but  two  peci|d«  I  htui  tgtik  of  it  wers  women  ;  neither  knew 
tike  other,  or  the  ftathor,  and  both  u^  bj  w*j  ot  ctM^eid, 
'  God  blen  him  I' " 
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ANTHOLOGICAL. 

WosKS  coNTAimso  Sblxctioms  fboh,  and  Adapta- 
tions OF,  THs  WBiimaa  or  Chables  Diokbnb. 

416 
The  Beactibs  of  Pickwick.     Collected  and  airanged 
by  Sam  Waller. 
London  :  "W.  Morgan.     1838.     pp.  16. 
"The  editure  tliink  it  right  to   mention  tbftt  the  preBeat 
««1ectioii  of  aitided  baa  been  compiled  from  the  newsp^iera  in 
which  they  appeared  from  time  to  time." 

416 

Immoktellss  from  Charles  Dickens.    By  Icb. 

XiondoD  :  Jolm  Mozon,  28,  Maddox  Street,  Regent 
^tieet.     18d6.     pp.  195. 

417 
.Child-Pictures   fbou    Dickens.      Compiled    hj 

T.   W.   Hlgg:Jnson.     With   a.    Prefatory   Note  by 

Cbarlea    Dickena,   and    eight   illustrations   by  S. 

EytJDge,  juD. 
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Boeton  and  New  York:  Ticknor  »ad  Fields. 
1866.     Be-ismed  b^  Griffitb,  Famn,  and  Co.,  1885. 

In  tbe  Fr«(Me,  Mr.  Dkk«n>uy> :  "Thucompil>tiiii)  u  made 
for  AmericMi  childreii,  with  mjr  free  coneenL"  The  cxmtenta  of 
the  Tolnme  oompriw  lelectioiu  :  Little  Nell,  The  Uuchionen, 
Vmid  and  Florence,  Tinj  Tim,  Smika,  Oliver  Twist,  uid  the 
lUBoj, 

418 

DULOOUES   FBOU  DiCKENS,  fat  School   and   Home 

Amasement.     Arranged  hj  "W.  Elliot  Fette,  AM. 

Witb  vignette^ 

Boeton  ;  Lee  and  Shepherd.     1870.    pp.  260. 
Dialogues  FROM  Dickens.  Second  Series.  Dialognee 

and  Dnnas.    Arranged  by  W.  Elliot  Fette,  A.M. 

With  feontiapiece  and  lignette. 

Boston ;  Lee  and  Shepherd.     1676.    pp.260. 

419 
Tee  Diceens  DienoNARr.     A  Eej  to  the  Characters 

and  Principal  Incidents  in  the  Tales  of  Charles 

Dickens.     By  Gilbert  A.  Pierce,  with  additions  by 

William  A.  Wheeter.     Illustrated. 

Boston :  James  R.  Osgood  and  Co.  1872.  pp.  xt. 
673.  London :  Chapman  and  Hall.  1878.  (With 
Preface  by  Charles  Dickens,  jnn.)    pp.  xvi.  607. 
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The  tinmber  of  chiirioten  iitdnded  id  the  Index  to  thU 
Dietiontiy  e(c««ds  1,600  ;  while  the  ttnoet  of  Imagmary  plaoes, 
■ociotiea,  literary  works,  f«tntli>i-  phruea  oi  myiltgi,  Mid  the 
like,  are  npwtrda  of  200  in  Dnmber.  All  the  more  importuit 
ehkraoten  have  a  qaotattoo  In  which  they  figure,  extending  to 
some  pages  ;  and  in  the  case  o(  others  of  less  note  there  is 
attadied  to  the  namn  some  plajfnl  >U\uion  or  odd  aipreition 
to  individualise  them. 

420 
A  CyclopjEdu  of  the  Best  Thoughts  of  Chakles 

Dickens.    Compiled  and  alpliabetically  airaDgsd  hj 

F.  G.  de  FoDtaiue. 

Ifow  York :  E.  J.  Hale  and  Sod,  Marray  Street. 
1873.     pp.  664. 

421 
The  Dickens  Reader.  Character  EeadiDgs  from 
the  Stories  of  Charlea  Dickens.  Selected,  adapted, 
and  arranged  by  Nathan  Sheppard.  With  nume- 
rous illustrations  by  F.  Barnard. 
New  York :  Harper  and  Brothers.  December  30, 
1881.    pp.  83. 

With  a  Preface,  ataUng  that  "  these  selectioiu  comprise  all  (he 
leading,  and  most  of  the  minor,  characters  drawn  by  Charles 
DickeDp,  and  are  arranged  for  the  convenience  of  those  who  give 
Character  Readings  from  Dickens,  and  those  who  manage 
Dickens  Farties  or  Coetiune  Tableaux." 
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422 

The  Chaslxb  Dickens  Bikthdat  Book.    Compiled 
and  Edited  by  his  Eldest  Daoghter.     With  five 
illastntione  by  bis  Yoongeat  Daughter. 
London :  Chapman  and  Hall.     1882.     (pp.  286.) 

423 

Talks  fsoh  Charles  Dickens's  Works.    (The 

British  Standard  Library,  Elret  Seriea.) 

London :  J.  and  K.  Maxwell,  Shoe  Lane,  Fleet 
Street    N.D.    pp.  384. 

Inclndlng  "Sun  Weller— Joe,  the  Fat  Boj—Stiggma,  the 
Sbepheni— The  Artful  Dodger— Nanoy  SiksH— BardeU  agaiiut 
Pickwidc—DatheboyiH*]!— Tales  fromFiofcwicli— Mr.  Winlde'B 
Wooing — The  Infant  Phenomenon — Kate  Nickleby— Storiea  by 
Boz."  Theie  tales,  each'oocupjing  thirty-two  pages,  an  care- 
fnllj  derived  from,  and  collated  with,  the  original  teit. 

424 
Readings  from  the  Works  of  Charles  Dickens. 

Condensed  and  adapted  by  John  A.  Jennings,  RA. 

Dublin :  Carson  Brothers.  London :  Simpkiii, 
Marshall  and  Co.,  Hamilton,  Adams  and  Co.  N.D. 
(1882.)    pp.  266. 

With  a  Preface  of  t»-o  pages,  dated  "  Midsoiumer,  1 882. "  A 
portrait  of  Dickens  it  printed  on  the  cover. 
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425 
Cmps  FROM  Dickens.     Selected  by  TfaomaB  Mason, 
Glaagow:  David  Bryw  and  Son.    N.D.     (1884.) 
pp.  126. 

426 
The  HtjMouR  and  Pathos  op  Charles  Dickens: 
yiiih  iUostrations  of  His  Mastery  of  the  Tembl« 
and  the  Pictnresqna      Selected  by  Charles  Sent 
With  a  portrait  on  steel. 
London :  Chapman  and  HaU.     1884,     pp.  462. 

427 
WeUiErisus.    Edited,  with  Introduction,  by  Charles 

Kent 

London :   Cr«orge    Bedway.      (Eedway's   Shilling 
Series,  VoL  IV.)     {In  preparation.) 

Comprising  a  oollection  of  all  the  qtuint  eipresdoDi  far  wbiob 
itie  Wellew,  pirt  etJUt,  are  famoiu. 
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SONOS  AMD  OTHER  UUSICAL  GOMPOSITIONB,  rO0:!DBD  OH 
OR  BtrOOEaTRD  BY  THE  WORRS  OF  GhARLEB  DlCKENS. 

The  Tuqqs's  at  Eaicsgate.     Tenified  from  "  Boz's" 
Sketch. 

d  with  other  piec««,  1SG2. 


429 

ThX  Ivy  Gaxxs.    A  SoDg.    Ihe  Words  b;  Charles 

Dickene,  Eaq. ;  Uasie  b;  Ura.  Henry  Dale. 

London :  E.  Cocks  and  Co.     N.D.     (1840.)    pp.  7. 

See  Chftpter  VT.  of  the  Pickvkt  Faptrt,  where  the  song  wu 

fint  introduoed  u  a  reottktion  by  the  clergTUUUl  of  Dinglsy 

DeU. 

430 
Thi  Ivy  Grkbn.     A  Song.     Words,  by  permission, 

from  the  "Pickwick  Papers."    By  Charles  Dickens, 

Esq.    Music  by  A  De  Belfor. 

London  ;  Tregear  and  Lewis,  96,  Cheapside.    N.D. 
(1843.)    pp.  5. 
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431 
The  Ivy  Green.    A  Song.    1^1111611  by  "Boz.' 
Music  by  W.  Lovell  Phillips.     Dedicated  to  Charles 
Dickens,  Esq. 

London  :  Leoni  Lee,  48,  Albemarle  StreeL  N.D. 
(1844.)    pp.  5. 

With  ft  lithographed  illiutration  on  wrapper, 

432 
The  Ivy  Green.    Introdnction  and  Familiar  Vari- 
ations on  "The  Ivy  Green."     Arranged  for  the 
pianoforte  by  Ricardo  Linter. 
London  :  D'Almaine  and  Ca    N.D.  (1844.)  pp.  9. 

433 
The   Ivy   Green.      A  Song.     Words  by  Charles 

Dickens,  Esq. ;  Music  by  Heniy  Suseell. 

London  :  J.  Bingley,  37,  Moneyers  Street,  Hoxton, 
and  W.  Strange,  21,  Paternoster  Row.  N.D.  (1846.) 
The  Musical  Btm^,  No.  9.    pp.  33,  36. 

Wiib  tut  illiutntlon  u  heiding,  drawn  by  A.  ABhlejr,  Mid 
engraved  on  steet  by  J.  Bingley. 

434 
Gasriel   GRUa     The   Story  of  the  Goblins   who 
stole  the  Sexton.     Cantata  Seria  BnfTa.     Adapted 
23—2 
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from  CliarleB  Dickens's  story  in  "Pickvick"  hj 

Frederick  Wood    Mudc  by  George  Fox. 

London  :  B.  Williams,  60,  Paternoster  Bow,  E.C. 
N.D.     (1881.)    pp.  48. 

Dedicated  to  Charles  Dickens,  Esq,  b;  the  author  Mid  com- 
poser.    With  a  lithognphed  illastntioii  on  wispper. 

435 
Sah  Wkller's  Adventures,  A  Song  of  the  Pick- 
wickians.  Seven  verses,  with  two  illastriLtiuna 
Reprinted  in  The  lA/e  and  Times  of  James  Calnach, 
by  Charles  Hindley.  1878.'  pp.  276,  278. 
This  humorous  street-bolUd  is  prefaced  by  the  foUovring 
lines,  parodjing  a  familiar  poem  ; 

Who  caused  the  smiles  of  rich  and  poor  ? 
Who  made  a  hit  bo  slow,  but  sure  ? 
And  rose  the  worth  of  literature  I 

Sam  WeUer. 

436 
Thb  Nicholas  NicklebyQuadbillks  and  Nickleby 

Galop.     By  Sydney  Vernon.  ■  Humbly  dedicated  to 

the  Brothers  Cheery ble. 

London ;  Published  by  M.  A.  Fentuiu,  78,  Strand. 
1839.    pp.  6. 
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Each  page,  the  lut  one  ezoepted,  bean  the  names  "  titl^  ot 
a  character  in  Ifieholai  NieMeb;/,  in  the  faUowing  oider:  Kate, 
Mantalini,  Nicholas,  Smike,  Sqneen.  The  laat  page  is  entitled 
•The  Nidtlebj  Galop." 


i37 

LrrnJi:   Nkll.     A  Melody.     Composed  by  George 

Liiiley,  and  artimged  for  the  'pianoforte  by  Carlo 

ZotU. 

London :  Cramer  and  Co.     N.D.     (1865.)    pp.7. 

438 
Mayfole  Hugh.    A  Song.    Words  by  Charles  Brad- 

beny ;  Masic  by  George  Foi. 

London :  W.  Morley,  jun.,  and  Co.,   70,   Upper 
Street,  N.     KD.     (1881.)    pp.  7. 

439 
Yakkee  Notes  for  English  CmcmATioN;  or,  Boz 
IN  A-Merry-Ket.  a  Comic  Song  by  James 
Briton.  Music  by  I-oder.  With  a  portrait  of 
"Boz"  on  his  journey,  and  with  other  Amuwng 
Ditties.    N.D.     1842. 
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410 

A  CHRIBT1U3  Cabol.    Bj  Cbules  Dickens.    A  Song. 

(Air,  "Old  King  Cole.") 

London :  O«oige  Virtue.    N.D.    The  BotA  of  Briti^ 

Song,  Put  21  {New  EdiUon).     pp.  73,  80. 

With  an  illnitratioii,  a  heading,  drawn  by  A.  CrowqaiU,  tuid 
cngnTcd  on  wttoA  by  J.  Lee. 

441 

The  Celebrated  Chiues  Quadrille.  B«spectftill7 

inacribed  to  Charles  Dickens,  Esq. 

Iiondon:  3futicai  Bouquet  Office,  192,  High  Hol- 
bom;  and  J.  Allen,  20,  Warwick  Lane,  Paternoster 
Bov.  N.D.  (circa  1845.)  The  Musical  Bouquet,  No.  5. 
pp.  17,  20. 

With  an  illiutnUon,  m  heading,  dntwn  by  A.  AiUqr,  and 
engraved  on'  iteeL 

442 
The  Cricket  on  the  Hearth.    A  New  Cfarietnas 

Qnadrille.  By  F.  Lancelots  Bespectfullj- ioMribed 

to  Cbarlea  Dickens,  Esq. 

London :  J.  Bingley,  37,  Money  en  Street,  Hoxton ; 
and  W.  Strange,  21,  Paternoster  Eow.  N.D.  (1846.) 
The  Mueieal  BougaO,  No.  57.    pp.  33,  36. 
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mth  an  illuatntioQ,  m  beading,  diawn  bj  Alfred  Aihlejt,  and 
engraved  on  steel.  The  melodies  in  tliii  Qoadrille  that  are  not 
original  are  fmn  the  worlu  of  Dr.  Colcott,  C.  Hon,  J,  Bamett, 
and  tlie  National  Melodiea  o(  Seotland. 

443 

What  ark  the  Wild  Wavks  Sayinq  J  A  Vocal  Daet 
Founded  on  an  incident  in  the  nairative  of  "Dombey 
and  Son."  Written  and  respcctfally  inscribed  to 
Charles  Dickens,  Esq.,  by  Joseph  Edwards  Carpenter. 
The  Moeic  composed  by  Stephen  Glover. 
London :  Bobert  Cocks  and  Co.,  6,  New  Burlington 

Street.    N.D.  (area  1850.)    pp.  9. 
He  following  ui  tlie  Int^dsnt  Tsferred  to,  which  appean  in 

Chapter  VIII,  of  Zlomiey  and  Sm  : 
"I  want  to  know  what  itiaje — the  sea — what  is  it  that  it  keeps 

ouaajFingr 

444 

A  Voice  from  the  Waves.    A  Vocal  Dnet,  in  answer 

to  the  above.    Words  by  R.  Byan.    Music  by  Stephen 

Glover. 

London :  Bobert  Cocks  and  Co.,  6,  New  Botlington 
Street     N.D.  (area  1850.)    pp.  7. 

445 
Little  Dorrit's  Vigil.    Written  by  John  1 

Composed  by  George  linley. 
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London :  Cnuner,  Beale  and  ChappeU.  N.D. 
(1856.)    pp.  6. 

446 
My  Deak  Old  Hose.    A  Ballad.    Words  by  J.  E. 

Carpenter ;  Mauo  by  John  BlocUey. 

London :  Chappell,  50,  New  Bond  Street  N.D. 
(1867.)    pp.  5. 

With  &  litbognphed  iUmtnUan  on  wnpper.  Thu  Bkllad  u 
founded  on  the  folloiriiigpmige  in  J.iWfaJwTJtlChH'ter  ""*"■)? 
"  Tod  know  how  I  vn  hired  &t  home,  uid  how  I  lore  home ; 
jon  esu  hardly  think  It,  perfaapa,  dear  Mr.  ClennWD,  Beeing  me 
gObtg  bom  It  of  mjr  own  free  will  and  clKHoe,  but  I  do  >o  deirly 
love  ib  .  .  .  All  bomea  are  not  left  with  nch  a  blank  in  them 
ai  there  will  be  in  mine  when  I  am  gone." 

447 

Who  Passes  bt  this  Eoab  so  Late  I    BlandoU' 
Song,  from  "Little  Dorrit"     Words  hj  Charles 
Pickens,  Esq. ;  Momc  by  H.  R.  S.  Dalton,  Esq. 
London:  J.  H.  Jowell,  104,  Great  Bosaell  Street^ 

Bloomsbnry.    N.D.  (1857.)    pp.4. 

448 
Floatino  Awat.    a  Ballad.    Words  by  J.  E.  Car- 
penter ;  Mnsic  by  John  Blockley. 
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London :  Cramer,  Beale  and  Co.,  201,  Regent  Street, 
N.D.  (1B57.)    pp.  5. 

With  a  IiUi(^rftpb«d  Oloitntion  od  wi^iper.  This  BolUd  it 
founded  on  the  following  pueage  ID  if  UfIeZ)or7-tf  (Chapter  xxriiL): 
"HepDt  hi*  tundin  his  breast,  and  tendetlj  took  out  the  hand- 
ful of  coaeH,  and  gently  lannchad  them  on  the  flowing  rirar. 
The  Bowen,  pale  and  unieal  in  the  moonlight.  Boated  awaj  ;  and 
tbni  do  gT«a(er  tbingg  that  once  ware  in  onr  breatts,  and  near 
our  hearts,  flow  from  ns  to  the  eternal  seae." 


419 

All  the  Year  Eodhd  ;  or,  The  Search  for  Happi- 
ness.   A  Song.    Words  by  W.  S.  Faesmote ;  Mnsio 
by  John  Blockley.    Inscribed,  by  permiesion,  to 
Cbarlea  Dickens,  Esq. 
London:  Addison,  Hollier,  and  Lucas,  210,  Regent 

Street     N.D.  <1860.)    pp.  5. 
With  a  seriee  of  lithographed  lUiutratirini  on  wrapper,  bj 

A.Lab7. 

460 
DOLLT  Vardeh.     A  Ballad.     Words  and  music  com- 
posed by  Cotaford  Dick. 

London  :  Boosey  and  Co.     N.D.  (1860.)    pp.  7. 
Vide  Bamabff  Budge. 
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Plays  founded  on  the  Wobkb  of  Chables  Dickeiw, 
AND  ON  Incidents  contained  therein. 

"  Of  wb«t  he  (Diokeu)  miffered  fiom  thsM  adaptation!  ot  hii 
boolu,  multiplied  remonelenlj  at  ereiy  thoitre^  I  have  forlxwufl 
to  ipeak,  but  it  wu  the  lubject  of  complaint  with  him  in- 
OBBuntly.  .  .  .  It  Is  true  that  to  the  dramatixation  of  his  next 
(7^  Chime*)  and  other  following  Chnitmai  storiei  he  gave 
help  hiaudf ;  bat,  even  then,  all  indi  efforta  to  auiat  apeoial 
repnteutatioiu  were  mere  attempt!  to  render  more  tolerable 
what  he  had  no  power  to  prevent,  and,  with  a  few  rare  exeep- 
tiont,  they  were  nerer  Tei7  mcceaaful." — ( Vide  Fonter'a  Life  of 
Charlet  Didetu.) 

461 
The   Fereorinations   of  Ficewice.      An  Acting 

Drama.  ByWUliamLeman  Bede.EBq.  With  a  Scenic 

ninstntion  taken  in   the  Theatre ;    engraved  on 

wood  by  W.  C.  Walker. 

London :  W.  Strange,  St.  Ptnl's  ChurcfaTaid.  1837. 
pp.  82. 

^M  Dliutration,  m  frontliideoe,  repreaents  "  Weller  at  the 
Inn."  On  the  wrapper  ia  an  engraTed  reprodnction  of  Sir 
Joahoa  Reynolds'  [dctaret  "  Ganich  between  Comedy  and  Tia- 
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Thx  Pickwick  Club  ;  or.  Tub  Agb  wk  Live  in.    A 

Borletta,   in  Tfaree   Acta.      B7  E.   Stirling,   Esq. 

With  an  etched  fiontiapiece  bj  Mi.  Fiudlay. 

London :  3.  Bancombe  and  Co.  (Dancombe's 
Briliih  Theatre,  VoL  26.)    N.D.  (1837).    pp.  52. 

First  produced  at  the  C%  ot  LondoD  Theatre,  April  27, 1887. 
The  JUoatntioii  is  an  Imitatian  of  "FhiiV  etching  of  "Mr.Pick- 
wSok  in  the  Poond." 

453 

Sah  Wbllsb;  or,  The  Fickwiceiams.     A  Farcical 

Comedy,  in  Three  Acta.     B;  W.  T.  Uoncriefi'. 
■   London  :  Published  for  the  Author,    1837.    pp.  53. 

Frefaeed  bj  ili  page*  of  "  Advertijement,"  dated  "  B8, 
Waterloo  Bead,  Angiut  SI,  1837."  Fint  performed  at  the 
StrandTheatre,  Jol^ir,  1887. 

454 
The  Picewickians  ;   or,  Thb  Perkgrinations  of 
Sam  Wzller.     A  Comic  Drama,  in  Three  Act& 
Arranged  &om  Monciieff'a   adaptation   of  Charles 
Dickena'a  Work,  by  T.  H.  Lacy. 
London :  T.  H.  Lacy.    N.D.  (1837).    pp.  60. 
Aj  perfonaed  at  the  Bellaat,  Cki^  and  Norwich  Theatrea 
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Bardell  versus  Pickwick  ;  YerBified  and  DirerBified. 

In  Two  Acts.     Songs  and  Choruses,    Woida  by  T. 

H.  Gam.    Masic  by  Fiank  Spinney. 

Leamington  :  Barr,  printei^  Clarendon  Street.    K.D. 
pp.12. 

456 
Babdsix  0.  Pickwick.    A  Farcical  Sketch.    In  One 

Act   By  Charles  Dickens.    Arranged  for  the  Stage 

bom  tbe  Author's  Special  Beading  Copy,  by  John 

Holliogshead. 

New  York :  E.  M.  De  Witt.    N.D. 

457 
Babdell  v.  Pickwick.    Adapted  from  the  "  Pickwick 

FapeiB  "  of  Mr.  C  Dickena 

Manchester  :    Abel  Heywood  and  Son.    London  : 
H.  Vickerfc    N.D.    pp.  15. 

468 
Babdell  v.  Pickwick.    {In   One  Act.)    Adapted 

from  the  "  Pickwick  Papers  "  of  Charles  Dickens. 

As  represented  at  the  London  Theatres. 

London:  John  Dicks,  313,  Strand.     (Dicks' Stan- 
dard Flays.)     N.D.     pp.  6.    Woodcut  on  title-p^^ 
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The  Great  Pickwick  Case,  arranged  as  a  Comio 
Operetta.  From  the  "  Pickwick  Papers  "  of  Charles 
Dickena.  The  words  of  the  Songs  by  Kobert  PoUitt. 
The  Music  arranged  by  Thomas  RawaoD. 
Manchester  :  Abel  Heywood  and  Son.     N.D.    pp. 

45. 
This  mnsical  ad&ptatioit  of  the  fuuoni  trial  of  "  Bardall  tr. 

Pickwick"  wu  published   in  December,   1S81,   uid  inolndec 

teventl  origiiuJ  songs  foi  the  principal  character!,  set  to  old  oin 

with  new  AcoompaniiDeDtB. 

460 

Oliver  Twist  ;  or,  A  Parish  Boy's  Progress.  A 
Domestic  Drama,  in  Three  Acts.  Adapted  from 
"Em's"  Cdebrated  Tale,  by;;C.  Z.  Bamett  With 
a  frontispiece  etched  by  Mr.  Findlay,  from  a  draw- 
ing taken  in  the  Theatre. 
London :    J.     Doncombe    and    Co.     (Doncombe's 

British  Theatre,  Vol.  29.)    N.D.     pp.38.    London: 

T.  H.  Lacy.     N.D.    pp.  iS. 
riret  performed  ftt  the  FknUon  l^eotre.  May  21,  1838. 

461 

Oliver  Twist.     A  Serio-Comic  Burletta,  in  Three 

Acts.      By  George    Almar,    Comedian.      With   a 

frontispiece  etched  by  Pierce  Egau  the  Younger, 
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from  a  drawing  taken  during  thg  lepieeentatioti. 
London :  Chapman  and  Ha]1.    {The  Acttjig  Naiionai 
Dravui,  Vol.  6.)    N.D.     pp.  60. 

VinA  performed  at  the  Kojal  Surrey  ThMtre,  November  19, 
1838. 

462 
Oliver  Twist.    A  Serio-Comio  Bnrietta,  in  Four 
Acts.    By  George  Abnar,  Comedian. 
New  York :  Samnel  French.     N.D.     pp.  44. 

463 

BuuBLE's  Courtship.  From  Dickens's  "OliTer  Twist." 
A   Comic  Interlnde,   in   One  Act.    Bf  Fnnk  E. 
Emson. 
London  and  New  York :    Samuel   French.     N.D. 

pp.  11. 

464 

Nicholas  Nicklebt.  A  Farce,  in  Two  Acta.  Taken 
from  the  Popular  Work  of  that  name  by  "  Boa"  By 
Edward  Stirling,  Esq.  With  a  frontispiece  etched  by 
Pierce  l^n  the  Younger,  from  a  drawing  taken  during 
the  representation.  Dedicated  to  Charles  Dicbene. 
London:  Chapman  and  Hall.     {Tht  A<Aing  Nalionid 

Drama,  Vol.  5.)    N.D.     pp.  36. 
Pint  performed,  November  19,  ISS8. 


D,„t,zec  by  Google 


DBAMATIC.  367 

In  hii  I4fi  of  CharUi  DieJbnw,  Mr.  Foratar  rays  of  tlus  pUy 
tlukt  "on  indecent  wsanlt  had  been  comniitted  on  his  book 
(Dickene'a  ykholiu  NicU^)  b;  »  theatrical  kdaptei  named 
Stirling,  who  leized  tipon  it  witJiout  lesive  while  ;el  onl;  s  thiid 
of  it  WM  written  ;  hackiid,  cnt,  uid  gubled  its  diologne  to  the 
ihape  of  one  or  two  fuinoal  Mtors  ;  invented  for  it  &  [dot  uul  tui 
eoding  of  hii  own,  and  i^odnoed  it  kt  the  Adalphi ;  where  the 
ontnged  anthor,  hard  presaed  M  be  WM  with  an  anfiniihed 
mnnber,  bad  seen  it  in  the  intervtJ  betwerai  the  two  letters  I 
haTS  quoted.  He  would  not  have  mn  lach  a  risk  in  later  years, 
bat  he  threw  oS  U^tly,  at  present,  even  rich  offences  to  his 
art ;  and  though  I  waa  with  him  at  a  representation  of  his 
Oliver  Tieinl,  the  following  month,  at  the  Sarrej  Theatre,  when. 
In  the  middle  of  the  first  scene,  be  Itud  himaelf  down  apon  the 
floor  in  a  comer  of  the  box  and  never  rose  from  it  until  the  drop- 
scene  fell,  he  had  been  able  to  eit  through  XicUeby,  and  to  see 
a  kind  of  merit  in  lome  of  the  oclorB.  .  .  ." 

165 

Nicholas  Nickleby.  A  Drama  in  Foar  Acts.  From 

Cltarles  Dickens'B  Great  Work.    Adapted  bf  H. 


London:  John  Dicks,  313,  Strand.     (Dicks'  Stan- 
dard Plays.)    N.D.    pp.  29.    Woodcut  on  title-page. 
First  performed  at  the  Ilieatre  Boyal,  Brighton,  187G. 

466 

KiCHOLAS  NiCKLEBY.     Ao  Episodic  Sketch  in  Three 

Tableaux,  based  upon  an  incident  in  "Nicholas 

Nickleby." 
Not  published. 
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TttUeM I.— London,  "The  Saruxm'B Head."  Tableau  II.— 
Yorlmhlre,  "Do-the-BoTi  HalL"  Tkblesn  III.  — London, 
"Balph  Nickleby'i  Office." 

Origiiullj  produoed  in  Amerioa.  ^s  Erst  perfonmmce  in 
London  took  plwse  at  the  Strand  Theatre,  September  10,  1865, 


467 

The  Infast    Peenom^on  ;   or,   A  Eehearsal  B«- 
heaned.    A  Domestic  Piece,  in  One  Act     Being 
an    Episode   in    the    Adventures    of    "Nicholas 
Nickleby."    Adapted  b;  H.  Homcastle. 
London :  John  Dicks,  313,  Strand  (Dicks*  Standard 

Playa.)    N.D.    pp.  8.     Woodcut  on  title-page. 
First  perfonned  at  the  Strand  Theatre,  Julj  8,  1832. 


Thb  Fortunes  of  Shieej  or,  A  Sequel  to  Nicholas 
NiCKi^BT.  A  Drama,  in  Two  Acts.  By  Edward 
Stirling,  Esq,  With  a  frontispiece  etched  by  Pierce 
Egan  the  Tounger,  from  a.  drawing  taken  duiiDg  the 
representation.  Dedicated  to  Mrs.  Keeley. 
London :  Sherwood,  Gilbert,  and  Piper.     {The  Acting 

National  Drama,  Vol.  9.)    N.D.     pp.  41. 
Pint  performed  on  Monday,  March  2,  1810. 
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469 
Master  Huuphrey's  Clock  :   A  Domestic  Drama, 
in  Two  ActF.     By  Frederic  Fox  Cooper,  Esq.    Witli 
a  frontispiece  etched  by  Mr.  Findlay. 
London :    J.  Duncombe    and    Ca     (Duncombe'e 
Briti^  Theatrt,  Vol.  41.)    N.D.    pp.  36. 

Fint  perfonned  ftt  the  YictorU  Theatre,  M»y  S6,  ISIO. 

470 
The  Old  Curiositt  Shop.     A  Drama,  in  Two  Acta. 

By  K  Stirling,  Esq.     With  an  etched  frontispiece. 

London :    T.  H.  Lacy.      (Lacy'a   Acting  Edition, 
Vol.  77.)    N.D.     pp.  39. 

First  performed  it  the  Theatre  Royal,  Adelphi,  on  Monday 
Norember  9, 1840. 

471 
The    Old    Curiosity  Shop.     A  Drama,  in  Four 
Acts.    Adapted  from  Charles  Dickens's  Kovel  oi 
the  same  name,  by  George  Lander. 
London  :  John  Dicks,  313,  Strand  (Di<;ks'  Standard 
Plays).    N.D.     pp.  20.    'Woodcut  on  title-page. 
Fint  perfo  rmed  at  the  Theatre  Royal,  York,  May  14, 1877 
S4 
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The  Old  Curiosity  Shop.     A  Dranu,  in  Four  Acta. 
Adapted  by  Mr.  Charles  Dickens,  jun.,  from  his 
Father's  NoreL 
Not  published. 
Fint  performed  ft  the  Op«n  Coniiqne  Theatre,  18S1. 

473 
Mrs.  Jarley's  Far-Fahed  Coixectiok  of  Wax- 
Works.  In  Two  Parts.  Arranged  by  G.  B.  Batt- 
lett,  of  Concord,  Mass.,  and  performed  by  Amateurs 
under  his  directioo,  for  charitable  purposes,  in  most 
of  the  Cities  of  the  United  States.  Woodcut  on 
wrapper. 

Iiondon  and  New  York :  Samuel  French.  N.D. 
Part  L,  pp.  24 ;  Part  IL,  pp.  32. 

To  Pui  I.  it  kdded  "  A  NotsI  Collection  of  Antique  Marbles." 
Fart  It.  k  divided  Into  f<mrpartB,vii.,  The  Chamber  of  B«Anty, 
The  Chamber  of  BomM^  The  Historical  Chamber,  The  Shaks- 
pearion  Chamber.  The  imperBonators  of  the  eharacten  her« 
hieluded  have  to  dress  ta  inutation  of  wuirork  fij(ures  and 
Bcolptare,  and  are  eihitiited  bj  one  who  acts  as  Mis.  Jarlej, 

474 
Barnabv  Ruboe.    a  Domestic  Drama,  ih  Three  Acts. 
By  Charles  Selby  and  Charles  Melville. 
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London  and  2Iew  York :    Samuel  Francfa.     N.D. 
pp.  46. 
First  performad  at  the  Englub  Opon  Hoiue,  Judb  28,  1S41, 
476 

Barnaby  Rudge;  or,  The  Mueder  at  the  Warren. 

A  Diama,  in  Tbree  Acb.    Adapted  from  Dickeiis's 

CelebTated  Work,  by  Thomas  Biggie.    With  etched 

froDtispiece. 

I»ndon  :  Thomas  Hulee  Lacy.     K.D.     pp.  56. 

476 

Yankee  Notes  fob  Engush  Circulation.    A  Farce, 

in  One  Aci     By  E.  Stirling,  Esq.    With  etched 

frontispiece  by  Mr.  Findlay. 

London:  John  Duncombe,  10,  Middle  Sour,  Hoi- 
born.  (Duncombe'B  British  Theatre,  Vol  46.)  N.D. 
pp.  20. 

First  performed  at  the  Sojal  Adelphi  Theatre,  1S13. 
477 
Martin  Chuzzlewit  ;  or.  His  Wilis  and  His  Wats, 

What  he  Did,  and  What  he  Didn't.  A  Domestic 

Drama,  in  Three  Acta,  founded  on  Charles  Dickena'e 

Popular  Story.     By  Thomas  Eiggie  and  Thomas 

HoilesLacy. 

London :  T.  H.  Lacy.     N.D.     pp.  54. 

24—2 
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478 
MutTiN  Chuzzlbvit.   a  Drama,  in  Three  Acta.    B7 
Charles  Webb,  Esq. 
London:  Barth.     N.D.     pp.  60. 

479 
Mabtin    Cruzzlkwh.    a  Drama,  in  Three  Acts. 
Adapted  from  C.  Dickens,  Esq.'s,  Celebrated  Work, 
hy  Edward  Stirling,  Esq. 
London:  Thomas  Hailes  Lacy.    N.D.    pp.46. 
Pint  performfd  at  the  Lyceum  Thntre,  Jut;  8,  1811. 

480 

Mrs.  Sarah  Gamp's  Tea  and  Turn  Out.    A  Boznan 

Sketch,  in  One  Act.     By  B.  Webster,  Esq.     With 

an  engraving  by  Mr.  Brewer. 

London :  Webster  and  Co.,  19,  Suffolk  Street   (TTie 
Acting  Nalional  Drama,  Vol.  13.)    N.D.     pp.  20. 

Fint  performed  on  Muoda;,  October  26,  1846. 

The  illiutratioD  represeala  a  doacing  Keue  in  Mn.  Gunp'a 

481 
Mrs.    Gamp's    Party.     (Adapted     from    "  Martin 

Chuzzlewit'O    In  One  Act. 

Manchester:  Abel  Heywood  and  Son.     London: 
H  Viokers.     N.D.     pp.  12. 
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482 
Tartuffe  Junior,  oder  Martin  Geldermann  und  seine 
Erben.     Lostspiel  in  fiinf  Aufziigen  von  U.  Gbr.  L. 
'    Klein. 

Neawied  und  Leipzig.  Cobleni.  Yerlag  der  T.  H. 
Heusec'schen  Bachhandlung.     1864.    pp.  144. 

A  Five.&ct  Comedy  in  vsrae,  foanded  on   Dickena's   MarCin 

ChuulapU. 

483 
Mrs.  Harris.     A  Farce,  in  One  Act.     By  Edward 

Stirling,  Esq.     (Adapted  from  Dickens's  "  Martin 

Ghuzzlewit.")    With,  a  frontispiece  etched  by  Mr. 

T.  Jones. 

London :  J.  Duncombe  and  Co.  (Duiicombe's 
BrUish  Theatre,  VoL  57.)  N.  D.  pp.  22,  and  one  page 
unnumbered. 

Fint  performed  at  the  Lircemn  TheatK,  October,  1816. 

484 
Tom  Pisch.     A  Domestic  Comedy,  in  Three  Acts. 
Adapted    by   Messrs.    Dilley    and  Clifton,   from 
Charles  Dickens's  "Martin  Chuzilewit," 
London  and  New  York :   Samuel  French.     N.D. 

Fint  produced  at  the  Vaudeville  Theatre,  March  10,  1S81. 
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At  a  perfoniuDce  held  in  the  Crjetal  PaUee,  In  Sqitenber, 
18S3,  the  part  of  Rnth  Finch  wm  Ukan  by  Mtn  Muy  Diclcuu, 
a  gnuiddanghter  o[  the  nove^iet.    Thia  wh  her  fint  kpp««nuiee 

485 

A  Christmas  Cahol  ;  or,  The  Mibkr's  WarSino. 

A  Dnuns,  in    Two    Acts.     Adapted  from  Charles 

Dickena'a   Celetirjted    Work,   by   0.   Z.    Barnett. 

With  an  etched  frontii'piece  by  Mr.  Ftndlay. 

London :  T.  H.  Lacy.     N.D.     pp.  26. 

Fint  perfonned  at  the  Rojsl  Surre;  Theatre,  February  5, 
1841. 

The  illmtimtion  repreeenta  Scrooge  confronted  by  the  Gboat. 

Dielcen^  thus  expressed  himsoU  to  Fonter,  respecting  a 
dnunatio  performance  of  tbe  Carol  at  thi  Adelpbi :  "  I  saw  the 
Carol  last  night  Better  than  usual,  and  Wright  seemi  to  enjoy 
Bob  Cratchil,  but  hfarl-brtaling  to  me.  O  Heaven  1  if  any 
fonoatt  of  this  was  ever  in  my  tnliid  1  Yet  0.  Smith  was 
drearily  better  than  I  expected.  It  is  a  great  comfort  to  h»ve 
that  kind  of  meat  underdone ;  aiul  his  face  is  quite  periect.'' 

136 
The  Chimes  ;  a  Gobun  Stobt.     A  Drama,  in  Four 

Qnartara.     Dramatised  by  Mark  Lemon  and  Gilbert 

A.    a'Beckett.       With  a  frontispiece   engraved    on 

wood,  drawn  by  Mr.  Clayton. 

London:  19,  SafTolk  Street,  Fall  Mall  East.  (The 
Actittg  Nalional  Dranta,  Vol.  11.)     N.D.     pp.  44. 


:  Goof^lc 


With  ft  Prdlt^iie— apoken  (w  a  BgtAt  of  the  Caiimee)  b;  Mix 
£.  Clwplin. 
Fint  performed  at  the  Adalphi  Theatre,  December  19,  1844. 

487 

The  CRiCKffT  on  the  Hearth  ;  a  Fairy  Talk  of 

HOHG.     la  Two  Acte.     By  Edward  Stirling,  Esq. 

With  an  etched  frontispiece  by  Mr.  G.  PorriDgtoD. 

London:  Webster  and  Co.,  19,  Suffolk  Street. 
(The  Acimg  National  Drama,  Vol.  12.)    N.D.    pp.  36. 

The  fn>atia[uece  !■  a  aopj  of  Leech's  QluatratioD  in  the  first 
edition  of  the  original  etoiy,  and  repreeeiitB  Caleb  at  work. 

Fint  perforDMd  on  Wedneadaj,  December  31,  1S4S. 

46S 
The  Cricket  on  the  Hearth  ;  or,  a  Fair;  Tale  of 
Home.    A  Drama,  in  Three  Acts.     Dramatized  by 
Albert  Smith,  Esq.,  by  the  express  permission  of 
the  Anthor,  Charles  Dickens,  Esq. 
New  York :  Samuel  French.     N.D. 
Fint  peiformed  at  the  Ko;b1  LTcenm  Theatre,  1845. 

489 

Tub  Cricket  ok  the  Hearth  ;  a  Fault  Tale  of 
Home.  Iu  Three  Chiips.  Adapted  from  Mr.  Charles 
Dickens's  Popular  Story,  by  W.  T.  Townsend.  With 
an  etched  frontispiece  by  T.  H.  Jones. 


:.:.l.:.c  I!,  Google 


LoDdoD :  T.  H.  Luy.     N.D.     pp.  2i, 
Fint  perfornMd  at  tfae  City  ot  Londoa  Tbeatn,  Jmiomt  7, 
1S46. 

490 

Dot.     a  Fftii7  Tide  of  Home.     A  Drama,  in  Three 

Acta.    From  the   "Cricket   on  Uie  Hearth,"  by 

Charles  Dickens.    Dramatized  hy  Dion  BoucieaalL 

Not  pablished. 

THSBATTLKorLiFK.  A  Drama,  in  Throe  Acts,  and  in 
Yene.  Fonnded  on  the  New  Christmas  Annnal  of 
Charlea  Dickens,  Esq.  Dramatized  by  Albert  Smith, 
Esq. 

London:  W.  S.  Johnnon.     1846.     pp.  3S. 
"  Ai  pertotmed  at  the  Thektre  Bo;al,  Lyceum,  on  Mond&y, 

December  21,  1846." 

492 
The  Battle  of  Lite,     A  Drama,  in  Three  Acta. 

(Founded  on  Mr.  Dickens's  Celebrated  Work.)    B7 

Edward  Stirling,  Esq.     With  a  frontispiece  etched 

by  T.  Jones. 

London :    J.    Dnncombe    and    Co.    (Dnncombe's 
British  Theatre,  Vol.  67.)    N.D.     pp.  35. 

Tint  performed  at  th*  Bmtvj  Hwatra,  JuuMrf,  IW. 
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4»3 
La  Bataille  d&  la  Vie.    Fiice  en  Troia  Actes,  mSl^ 
de  chant     Far  MM.  MeleBviUe  et  Andr6  de  G07. 
Paris :  Beck,  libndre,  Sue  des  Grands-Augustins,  20. 
1863.     pp.  32. 
Foanded  on  DIckeiu'B  BiUlU  qf  L^t, 

Reprasented,  for  the  first  time,  at  the  Vanderilla  TiMatre, 
Farii,  September  3,  18G3. 

494 
DoHBET    AND   SoK.     Id  Three   Acts.    Dramatized 
from  Dickena'd  Novel,  b;  John  Brougham,  Esq. 
New  York  :  Samuel  French.     N.D.     pp.  31. 

"Eiitt  performed  at  Burton'i  Theatre,  New  York,  1850. 

495 
Captain  Cuttlr     A   Conu'c  Drama,  in   One  Act. 

Being  a  few  more   Scenes   from  the    Moral    of 

"  Dombey  and  Son."    B7  John  Brougham. 

London :  John  Dicks,  313,  Strand  (Dicks'  Standard 
Plays).     N.D.     pp.  8.     Woodcut  on  title-page. 

First  performed  it  Borton'i  ^eatie.  New  Tork,  Jannuy  14, 
18S0. 

496 
Datid   Copferfield.     a   Drama,   in  Three    Acts. 

Adapted  from  Dickens's  Popular  Work  of  the  same 

name,  by  John  Brougham,  Esq. 
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Loodoo  and  New  York :  Samuel  French.     N.D. 
pp.  21. 
Pint  pcrfbnMd  at  Broa^bata'a  I^omud,  Jumim;  0,  1861. 
487 
Little  Em'lt.    A  Drama,  in  Four  Acta    Adapted 
from  Charles  Dickens's  "David  CopperfieM,"  by 
Andrew  Halliday. 
New  York :  De  Witt.     N.D. 

4»e 

The  Haunted    Man.    A  Drama.     Adapted    from 

Cbarles  Dickens's  Christmas  Story. 

Not  published. 

499 
Bleak  House;  or,  Poor  "  Ja"    A  Drama,  in  Four 

Acta.     Adapted  from  Charles  Dickens's  Celebrated 

Novel  of  "  Bleak  House,"  by  George  Lander, 

London :  John  Dicks,  313,  Strand  (Dicks'  Standard 
Plays).    N.D.    pp.  23.     Woodcut  on  title-page. 

Pint  performed  at  the  Pavilion  Theatre,  March  27,  1878- 

600 

Jo.      A  Drama,  in    Three    Acts.      Adapted   from 

Charles    Dickens's    "Bleak    House,"    by    J.    P. 

Burnett 

Not  published. 
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601 
Poor  "  Jo."    A  Drama,  id  Throe  Acts,     Adapted  by 
Mr.  Terry  Huret  from  the  late  Charles  Dickens's 
Novel  of  "  Bleak  House." 
Not  pnbliehed. 

602 
"  Move  On  j"  or,  Jo,  the  Outcast.     (From  "  Bleak 
House,"  by  Charlea  Dickens.)    A  Drama,  in  Three 
Acts.    Adapted  by  James  Mortimer. 
Not  pablished. 


Lady  Dedlock'9  Secret.     A  Drama,  in  Four  Act?. 

Founded  on  an  Episode  io  Charles  Dickens's  "  Bleak 

House."    By  J.  Palgrave  Simpson. 

London  and  Now   York:  Samuel  French.     N.D. 

pp.  52. 

Tha  plkj  wu  Gnt  ftdad  in  the  b^innlng  of  1SS4  by  tha 
"Windaor  Strollen,"  but  its  Grat  repnaentatum  on  tha  London 
Btage  took  place  on  March  26,  1SS4,  at  the  Op^ra  Comiqua 
Theatre,  in  aid  of  the  School  of  Dramatio  Art.  The  play  U 
akilfuUy  put  together,  and  throws  Into  a  thoroughly  vorkabla 
■faiqie  that  put  o[  Dickena'a  novel  which  deals  with  Lady  Ded- 
loclc,  her  aeoret,  her  nn,  and  her  remone. 
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504 

A  Tale  of  Two  CinES.  A  Dnnu,  in  Tbree  Acts  and 
a  Prolc^e.  Adapted  from  Mr.  Charles  Dlckeoa'a 
Stoiy,  hj  Heniy  J.  Biven.  With  a  Uthogmphed 
portrait,  as  £ronti£piece,  of  Madame  Celesta  as 
"  Madame  DebTge." 

London :  Davidson,  Peter's  Hill,  KG.  K.P.  pp.  63. 
Prefaced  by  "  Banarki "  by  D.  G.,  referring  to  the  nature  of 

the  origiiia]  ttc»7. 

505 
A  Tale  of  Two  CniEa     A  Diama,  in  Two  Acts  and 

a  Prologue.  Adapted  from  the  Stoiy  of  that  name  by 

Charles  Dickens,  Esq.     Ey  Tom  Taylor,  Eaq. 

London :  T.  H.  Lacy.    (Lacy's  Acting  Edition,  Vol. 
45.)    N.D.     pp.  56. 

Fint  performed  at  the  Ljoeum  Theatre,  Monday,  Januaiy  30, 
leeo,  and  Diclceni  jnperintended  ita  productioEi. 


506 
Great  ExPEcrATiONa     A  Drama,  in  Three  Acts  and 
a  Prologue.   Adapted  from  Charlea  Dickens's  Story, 
by  Mr.  W.  S.  Gilbert 
Not  published. 
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507 
A  MbSSAGK  from  the  Sea.     A  Drama,  in  Three  Acts. 
■    Fonnded  on  Dickena'B  Story  bearing  that  name.    By 

C.  Dickena  and  Wilkie  CoIlinB. 

London :  O.  Holawottb,  Wellington  Street,  Strand. 
1861. 

SOS 

The  Dead  Witness  ;  or,  Sm  and  its  Shadow.    A 
Drama,  in  Three  Acts.     Founded  on  "  The  Widow's 
Story,"  in  Th^  Seven  Poor  Travellers,  by  Charles 
Dicken?.     The  Drama  written  by  Wybert  Reeve. 
London  and  New  York :    Samuel  French.     N.D. 

pp.  35. 

First  performed  at  the  tliMtre  Koy&l,  Sheffidd,  undsr  the 

muwgemeat  of  Mr.  Charles  Pitt. 

509 
No  Thorough  Fare.    A  Drama,  in  Five  Acta  and 

a  Prologue,     By    Charles    Dickens    and   Wilkie 

Collins. 

New  York :  Robert  M.  de  Witt,  PublLsher,  No.  33, 
Rose  Street    N.D.    pp.  40. 

First  perfonned  at  tha  New  Adelphi  Theatre,  London, 
December  se,  ISST.  Afterwardu  tmulatei  into  Frendi,  and 
produced  at  the  VaodeTille  Theatre,  in  Faiis,  in  June,  18118. 
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For  the  purpnte  of  aaperintending  tb«  reheMMdi,  and  OMkUng 
at  the  Ent  reprwa&tation,  Dlchens  went  to  Puis,  and  woi  de- 
lighted with  the  succea  which  the  pUj  met  with  there. 

610 
Identity;  or,  So   Thorouohfase.     A  Drama,  in 

Four  Acta.     B;  Loaia  Leqnel     Dramatized  from 

the  Christmas  Stor;  of  Charles  Dickens  and  WilUe 

Collins. 

New  York :  Samool  FrcncL     N.D,     pp.  44. 

lint  performed  at  F.  B.  Conw*;'*  Pui  Theatre,  BrooklTn, 
Juniar;  6,  183S. 

eu 

L'ABnt&     Drame  en  Cinq  Actes,  en  Onze  Tableaux; 

Far  Charles  BickeDS. 

Paris :  jVIichel  L^vy  Fr^res,  Libraires  Editeurs, 
Rue  Yivienne,  3  bis,  et  Boulerard  des  Italiens, 
15,  i  la  Librairie  Nourelle,  1866. 


Id  1838,  a  penny  weekly  publicktioii  wu  iraned  b;  W. 
Stningr,  Pktemoater  Bow,  entitled  Aelon  by  Qadight;  or, 
"Bm"  in  the  Boxet,  txeaUXiaag  rough  woodcat  portraits  of 
funom  tiiCtorB  ftnd  actressei  in  the  choractera  they  Maumed. 
Among  them  were  Mr.  Lee  u  "  JingU,"  Mr,  Attwood  ai  "Job 
Trotter,"  Mr.  W.  J.  Hammond  as  "Sam  WeUer,"  Mr.  O. 
Smith  as   "Newnum  N(^^"  and  Uin  Shaw  as  "Madame 
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PLAGIARISTIC,  ETC. 

Plagiabistic  Titles,  Parodies,  Sequels,  and  other 
Works  having  Titular  Connection  with  the 
Writinos  of  Charles  Dickens. 

The  popularity  of  Dickens's  earlier  productionfi  in- 
duced aeToml  enterpriaiag  publishers  to  issue  woika 
bearing  sintilai  titles,  and  having  an  attempted  resem- 
bl&Dce  to  the  style  of '  the  famous  novelist,  thus 
endeavouring  to  obtain  a  peonniarf  advantage  from 
the  repntation  that  the  works  thus  plagiarised  had 
already  gained.  Such  proceedings  gave  Dickens  con- 
siderable annoyance,  and  caused  him,  in  an  annoance- 
ment  of  the  immediate  pablicatlon  of  Nicholas  NickUby, 
to  declaim  against  such  practices  in  the  form  of  a 
Fboclauatiov. 
Wbebxas  we  ((r«  tha  onlj  true  &ad  lawful  "  Boz." 

AHDWH(RKAs!tbAtb  been  reported  to  us,  who  are  oommenditg 
m  New  Work  to  be  odled— The 

Lm  AND  AcvBHTiniEa  OP  Nicholas  Nicklzbt, 
THATBomeduboneetdullArd^rMidBntuitLe'bj-itreetaaadceUMB 
of  this  town,  impoie  upoa  the  uuwuy  and  oi«dulotu,  b;  pro- 
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dudng  die^t  aod  wntcbed  imitationi  o!  our  ddacteUe  WoHu. 
AddWhebkab  wa  derivabnt  nnall  comfort  nnder  this  in  jury,  from 
tha  knowledge  that  the  duhonMt  dulludi  kforeuid  unnot,  by 
reuon  of  thnr  nwnUl  imallntM,  follow  ncM  our  bmli,  bat  ani 
conttn^Ded  to  are«p  along  by  dirty  uid  little-frequentMl  wbjb, 
mt  ■  moat  reipeetfal  knd  bomble  diitaooa  bdiind. 

Am)  Whbbkas,  in  like  muiner,  m  Mue  other  varmin  ue  not 
worth  the  killing  for  the  nice  of  thair  carCMea,  lo  theae  kennel 
plrktea  are  not  worth  tht  powder  and  shot  of  the  law,  inasmuch 
M  wbataver  damagu  they  may  commit,  the;  are  in  no  ccmdition 
to  pay  any. 

He  then  proceeds  to  "Give  Notico" 

To  PlHATCS. 

That  we  have  at  Ieng;th  devised  a  mode  of  exscu^n  for  them, 
■o  tmnmary  and  terrible,  that  if  any  gang  or  gangs  thereof  pre- 
■ume  to  hoUt  but  one  ibnd  of  the  coloui*  of  the  good  ship 
NiCELXBT,  we  will  hang  them  on  gibbeta  to  lofty  and  endnring, 
that  their  renuioi  shall  be  a  monument  of  our  juit  vengeance  to 
all  ancceeding  agea ;  and  it  shall  not  lie  in  the  power  of  any 
Lord  High  Admiral  on  earth  to  caute  them  to  be  taken  down 

This  proclamation  had  rer;  little  effdct,  for  the 
piracies  vere  continued  until  1841,  when  Dickens 
dropped  down  npon  the  publiBherH,  and  completely 
crushed  them ;  not,  however,  before  they  hod  issued 
a  valedictory  address  in  the  fourth  part  of  MUler 
Eumfrie^  Clock,  by  Bos,  wherein  they  state  their 
grievances,  accept  the  situalion,  and  pose  in  the  light 
of  "injured  innocentfi."    Mr.  Dexter,  in  his  Binii  to 
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Diekens  CoUedors,  uys  tiiat  he  belierea  that  moat  of 
tile  piradeB  were  vritten  by  a  Mr.  J.  F.  Prest,  and 
pablished  by  one  Lloyd,  vho,  it  has  been  stated,  was 
the  founder  of  Uoycts  Weekly  Neat. 

612 
Sketch  Book  bt  "  Bos,"  containing  a  Great  Knmbec 
of  Highly  Interesting  and  Original  Tales,  Sketches, 
etc,  etc.     With  seventeen  woodcut  illnstiationa 
London:  E.  Lloyd, 44, Wyoh Street    N.D.    (1837.) 
pp.92. 
Completed  in  eleven  pMt*.   Prebuw  dgned  " 'Bob,' Bnmipton 

The  contente  of  No.  I.  are  u  foUowi :— "The  Qentleman 
in  Diffimiltiei ;  or,  a  Baoe  from  ft  Bailiff."  "The  Miser  of  the 
Old  Stone  Hoiwe,  a  Tragedy  of  B«al  life."     "  The  Cune." 

613 

Posthumous  Papess  of  the  Cadger's  Club.    With 
sixteen  engravings. 
London :  £.  Lloyd,  62,  Broad  Street,  Bloomshniy. 

N.D.     (1837.)    pp.  94. 

S14 

Pickwick  in  America  :  Detailing  Adventures  of  that 
niostriona  Individaal  and  his  Learned  Companions  in 
the  United  States,  Eztraoidinary  Jonathanisnie,  col- 
lected by  Mr,  Snodgrass ;  and  the  Sayings,  Doings, 
26 
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tad  Menui  of  the  Cuetioos  Sun  Waller.     Edited 

by  "Boa."  Withfortj-ux  illmitntioiu. 

London:  K  Uojd,  62,  Broad  Street^  Bloomebtuj. 
N.D.     (1837.)    pp.  550. 

ConpWed  in  Untj-taar  mimben;  With  «  Freboe  Ognei 
"B<»." 

616 

Posthumous  Pafebs  of  the  Wondebful  Discoveet 
Club,  foimeriy  of  Cunden  Town,  Ertabliahed  by 
Sir  Peter  Patron.  Edited  by  "  Pot"  With  eleven 
illnetntioitf,  deaigned  b7  Sqnib,  and  engnved  by 
Point 
London :  W.  M.  CUrk,  17,  Warwiek  Lane.     1838. 

pp.  90. 

516 
The  Pickwick  Cone  Auunac  for  1838.    With 

tvelve  comic  woodcnt  illnatrations,  drawn  by  It 

Ciuiksbanlc 

London :  W.  Harehal],  24,  Tavistock  Street,  CoYent 
Garden.     1838.     pp.  48. 

Thli  ti  piefiied  to  "Moore**  Almiiuc  for  1SS8,"  and  contkitu 
"Sam  WeUn*!  Diai;  of  Fan  and  Putlina."  Of  the  twelve 
MigrkTing^  (ml;  tlina  ace  Fiekwiekuui. 


■.:.t,zecbv  Google 


PLAGIAEISTIC,   ETC.  387 

517 

Pickwick  Abroad;  or,  The  Tour  in  Peance.  By 
G.  W.  U.  Beynalda,    lUugtiated  with  forty-one  eteel 
plates  by  Alfred  Crowqaill  and  John  Phillips,  and 
with  thirty-three  woodcats  by  Bonner. 
London  :  Printed  for  Thomas  Tegg,  73,  Cbeapside. 

1839.     pp.  xtL  528. 
Preface  dated  "London,  Aug.  ^6, 1839,"  in  wfaich  the  Author 

"  Many  other  worlu,  in  a  limilar  Btnin,  and  advertised  to  be 
published  in  a  dmitaT  form,  were  ioued  from  the  prera  about 
the  same  time  ;  but,  in  ipite  of  the  announcement  that  tbej 
were  to  be  completed  in  twentj  numben,  they  died  of  pure 
inanition  one  after  another.  A  partial  feeling  of  latiKfaction 
and  pride  cannot  therefore  be  denied  tiie  author  of  Pkhviek 
Abroad,  when  he  contemplates  the  snccesafal  termination  of  his 
labour  in  the  twenty  parte  to  which  no  other  imitator  of  the 
'Immortal  Boz'  haa  yet  attained." 

The  work  hai  often  been  repnbliihed  without  a  date. 


618 
Pi  ckwick  Treasury  or  Wit;  or,  Joe  Miller's  Jest 
Book.    ComprilsiDg  Rich  Gems  of  Hamour  and  the 
most  Spirited  Witticiame. 
Dublin:  1840. 

25—2 
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519 
Pickwick  Songster.     'With  portraits,  dasigned  by 

C  J.  Gnmt,  of  "  Mr.  Pickwick  as  Apollo  "  and  "  Sam 

Weller  bTnshiDg  boots." 

London:  S.  Kobina,  17,  Baibicao.     K.D. 

The  Soog-he*i»  h»ve  »  latek  of   "Mr.  Piolcwicl,"  »nd  the 
ohiiTMlen  distorted  into  letters  forming tbewoid  "Pickwick." 

520 
Mr.  Pickwick's  Colixotion  op  Songs.    With,  an 

eagTaving  on  tjtie-page  of  "Yates  as  Mr.  Pick- 

vick,"  and  otber  voodcut  iilnstrations. 

London :  Smeeton,  Printer,  74,  Tooley  Street.  N.D. 
(1837.)    pp.  8. 

One  ofaierieiof  oonediomof  toagi,  pablisbGd  at  intemli. 


521 

Lloyd's  Pickwickian  Songster  :  Containing  all 
the  Popular,  Ram,  Comic,  and  Sentimental  Songs 
of  tbe  Day.  With  a  woodcut  illustration  on  title- 
page,  representing  a  dance  b;  Pickwick  characters. 
London :  E.   Lloyd,   62,  Broad  Street,  Holbom. 

N.D.     (1837.)    pp.  8. 
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022 
Sah  Weller's  Ficewick  Jest-Book:  GondBtiDg 
or  the  Choice  Sayings  of  Sam  and  hia  Acquaint- 
ances, and  other  Capital  Jokea,  Paua,  Epigrams, 
and  Jenz   d'£sprit,  inclnding   Joe  Miller's  Best. 
With  iUnstrations  by  Craikshank,  and  portraits  of 
all  the  "  Pickwick  "  oharacters. 
London :  Berger,  Holywell  Street,  Strand ;  Pigot 
and  Co.,  59,  Fleet  Street ;  M.  W.  Clarke,  Warwick 
Lane.     1837. 

lMU«d  in  pgnnj  nnmben  of  IB  pp.  esoh.    TUe  flnt  nnntber 
wM  publiibed  OD  Norembar  Itt,  1887. 

523 
8am  Weixer's  Favoubitb  Sono-Book.     With  an 

engraving   representing  "Mr.  Hammond  as  Sam 

Weller,"  and  other  woodcuts  in  the  style  of  Cruik- 

shaak. 

London  :  Smeeton,  Printer,  74,  Tooley  Street.   N.D. 
(1837.)    pp.  8. 

524 

The    Sam   Weller   Scrap   Sheet.     With    forty 

woodcut  portraits  of  "  all  the  Pickwick  Cbantcters, 

enriched  with  poetic  effusions  by  A.  Snodgraas,  Esq., 

M.P.C." 
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London:   John   CleaTC^    Shoe  Xane,  Fleet   Street. 
N.D. 

Imod  tmdcr  tfa«  titl«  of  "  Cht^  Bliutratioiui  to  'Boi.' " 


G25 
Llotd'h  Evkrlabting  Entertainments  ;  or,  Pick- 
wickian Shadows. 

Annmmaed  bf  kdrertiiamwt  u  aboot  to  be  ismed  in  penny 
nnmbert. 

526 

The  Post-humoubous  Notes  of  the  Pickwickian 
Club.  Contaiiuiig  the  Hamonroua  Adventures  of 
CbrietopheT  Pickwick,  Esq.,  Percy  Tupnall,  E«q., 
Mattbew  Winkletop,  Esq.  Edited  by  "Bos."  In  Two 
Volames.  With  woodcut  illuBtrations. 
London :  E   Lloyd,  62,  Broad  Street,  Bloomsbnry. 

N.D.     (l8i-2.)     pp.  453. 
With  &  Dedication,  uid  a  Preface  signed  "'Bos,'  Rose  Cottage, 

St  John')  Wood." 

Computed  in  □ne-bundred-sjid-twelve  numbers,*  each  bearing 

tlie  title  of  "The  Penny  Pickwick,"  and  each  containing  two 

lUuBtntions. 

Mr.  Q.  A.  Sala,  in  bis  little  work  on  Charlui  Dickens  (seo 

Vo.  112),  tbns  refers  to  this  production: 

"When  the  popnlaritj  of  the  Piekmiek  Pigitit  wm  at  iU 

height,  it  occurred  to  a  wretched  bookteller  in  Bloomaburj,  bat 

who  should  have  lived  in  HoljwtU  Street,  (hat,  although  tha 

publioitioD  of  the  work  was  protected  by  the  then  exiating 
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(Uthongh  T«i7  imperfeot)  copjright  Uwi,  a  good  itroks  of 
boiiacH  miglit  be  done  bj  mutilatiiig,  forging,  and  pModjing 
CbarleB  Dicknii ;  and  Mi!0Tdiiigl7th«  Ptit»jr  JHekwIti  tppMred 
in  n-eeklj  Dumben,  writtsn  bj  lonis  gatter-blood  hM)k,  and 
illiutnitMl  in  the  Snt  itjle  of  SeTsn  Diali  art.  Forced  hj  an 
injanoUon  to  nmoTeUis  title  otPiduiiek  from  the  rag  he  put 
forth,  the  puhluher  eontinaed  hit  forgery,  under  tome  name 
which.  I  am  glad  to  forget,  and  in  which  the  exquiaitclj 
homoroni  crea^na  of  Siokeni  were  vilelj  distorted  aod 
mangled.  This  diigraoefnl  labrteation  had  an  enormous  sale ; 
and  fraudulent  aa  wai  the  eoterpriM,  and  bate  aa  were  the 
motiTea  of  the  publisher,  they  could  not  fail  to  teatify  to  the 
wonderful  and  unireraal  popolaril;  of  Cbarlsa  Dickeni." 


637 
The  Life  and  Adventures  of  Oliver  Twiss,  the 
WoTklioiiB«  Boy.    Edited  by  "  Boe."    With  numer- 
ous illastnktions. 

London :  E.  Lloyd.    N.D.     (1839.)    pp.631.      ■ 
With  a  Preface,  mgned  "  Boa,"  and  dated  "  Augnet  22, 1839." 


CHARACnTBlSTIO  SKETCHES  OF  YOONQ  GENTLKBEN, 
By  Quiz  Junior.     With  woodcut  iUiutTaUoiia. 
London:    W.    Kidd,    Taviatock    Street^    Coyent 

Garden.    N.D.    (1838.) 
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629 

Scenes  FBOH  THE  Life  OF  NtcKLSBT  Married  :  con- 
taining certain  mnarkaUfl  paasages  and  atrange  ad- 
veutarea  that  befell  tlie  ITickleb;  Family,  bring  a 
aeqael  to  the  "  life  and  AdTentutes  of  lificholaB 
Ifickleby,"  Edited  by  "  Oneas."  With  twenty-one 
etched  illustiatiODB  by  "Qui&" 
London :  Pabliahed  by  John  WlUiune.     1640.    pp. 

TL  516. 

Inoedb  parta  with  greek  wi^ipvn.  ^e  etoliiiigB  are  in  tiie 
style  of  "  Ptu^"  bat  mnch  luftrior  In  merit. 

630 
KlCEBLAS  NICEJU.BKRT.  By  "  Bos."  Containing  the 
AdTenttuee,  Mi»«drentnieB, — Chances,  Mia-chancee, 
— Fortnnes,  AGs-fortnnea,  —  Mya-teriee,  —  Mis-erias, 
— and  Mis-cellaneouB  UanconTiea  of  the  Family  of 
Ifickelbeiy.  With  forty-three  woodcut  illmtrations. 
London  :  E.  Uoyd,  62,  Broad  Street,  Bloomsbury, 
N.D. 

leaned  in  penny  weekly  noniben  and  fonipenny  monthly 
parts,  and  puodying  the  whole  of  the  story  uid  chancten 
undet  vary  alightly  altered  riam«e.  Thus  Vincent  Crummlea 
become*  MontmoieDoy  Ononple* ;  Smike  beoomea  Snikes,  R«lph 
beoomea  Koger,  etc. 
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631 
MiSTKE  HUKFRiES' Clock.     "Bos,"  Maker.     AMis- 
oell&n;  of  Striking  Isteieat    With  woodcut  illnatra- 
tioDs. 

London :  E.  Lloyd,  44,  HoIywoU  St.,  Strand.  1840. 
pp.  ii.  92. 

Inoed  tn  twelre  puts  with  mappen.     With  m  Preface. 

532 

Master  Timothy's  Bookcasb;  or,  the  Maoic  Lant- 

HORN  OF  THE  WoRLD.    By  G.  W.  M.  Heynoldfl.   ■ 

With  ten  illtutiationB  on  Bteel. 

London:  William  Emane,  12,  Waiwiok  Square. 
1842.     pp.  iii.  593. 

With  »  Pretaoe.  One  of  the  tkka  introduced  ti  "  hfr.  Pick- 
wiok'i  Muriage." 

633 

CusRENT  American  Nona,  by  "  But"    With  four 
woodcut  illustiations. 
liondon.    N.D.    pp.  80. 

634 
Change  for  the  American  Notes  ;  or.  Letters  tram 
London  to  New  Toilc.      By  an  American  I^y. 
London  :  Wiley  and  Putnam.     1843.      pp.  392. 
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In  the  Pi«fww,  dated  "July,  1313,"  the  writer  « 
hope  "  thkt  the  following  tftmiluu'  letten  will  show  hov  vevenkl 
writen  cm  the  TJnited  Stktea  have  erred  ;  and  that  thej  will, 
r,  be  found  to  prsMnt  a  fair,  joat,  and  uoexagg^srated 
IT  of  the  Engliah  ai  thej  are.  That  the  work  will  pro- 
duce anji  imprei^on  apon  the  Engliih  themaelvee  the  aathotees 
haa  not  for  a  moment  contemplated;  for  when  It  il  told  of 
themaelvee,  thej  are  a  people  gingqlarlj  unmoved  by  —  the 
Truth." 

Mr.  George  Aupistus  Sala,  in  hia  little  volume  entitled 
Chariei  IHcitrit  (aee  No.  112),  informs  \ib  that  this  work  was 
not  the  production  of  an  American,  but  of  a  gentleman  of  Tork- 
idiire,  named  Hraiy  Wood,  who  subaequently  became  sab- 
«ditor  of  DottgUui  Jcrrol^B  Weetls  Newtpaper. 

A  writer  in  the  Quarterly  RevUw,  December,  1843,  sajs  : 

'■  We  slujl  wt  out  b;  at  once  (sinmng  our  readers  that  thi>  \a 
not  the  work  of  an  American  lady,  nor  eran  of  ui  American 
voman — diat  no  tmch  letters  erer  were  written — and  that,  In 
flhor^  the  whole  aSair  ie  a  clumsy  fabrication.  .  .  .  Who 
the  real  author  may  be  we  know  not :  the  unscrupulouB  malig- 
nity againat  England,  which  breaks  out  so  frequently  and  so 
violently,  indicates  a  Transatlantic  spirit ;  and  yet  the  writer 
betrays,  we  think,  that  hie  knowledge  of  America  is  not  very 
practical,  but  almost  as  imperfect  and  superficial  as  his  acqnunt- 
anco  with  England.  Tliia  and  some  other  slight  indications 
scattered  through  the  volume  incline  us  to  euspect  that  the  work 
is  a  mere  ioolvefier's  speculatioD,  got  up  on  the  sudden  and  in 
the  vidke  of  Mr.  Dickens,  In  which,  for  despatch,  more  than  one 
band  may  have  beon  employed,  but  of  which  the  chief  share  haH 
been  supplied  by  some  Anglo-American,  who  has  been  long 
enough  in  Europe  to  have  forgotten  of  his  own  country  every. 
fhing  but  its  prejudioei — and  to  have  learned  of  ours  nothing 
but  the  vulgaritieB.  .  .  .  The  immediate  motive  for  this 
publloatioD  is  avowedly  Mr.  Dickens's  Amtriam  Sola;  but 
instead  of  being,  as  might  be  expected,  a  refutation  or  even  a 
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denial  of  Mr.  Dieketu's  Btatementi,  it  tnini  out  to  bo  ftn  attempt 
at,  Dot  ivply,  but  retaliation.  It  ia  indeed  very  remarlutble  tbiit 
in  a  woA  andeitaken  pibfeswdly  in  reaentment  of  Mr.  Dickens's 
publieatlon  there  ihonld  ba  not,  as  we  believe,  one  tingle 
ioBtanoe  in  wliioh  the  perfect  venteit]'  of  hi<  statemenU  id  k> 
much  H  qoeBtioned." 

A  writer  in  the  Montlily  Aevios,  Angiut,  1843,  wyi : 

"  The  book,  to  be  eure,  has  good  and  just  things  in  it,  mixed 
np  with  nontense  and  tnuh  ;  although  after  all  its  great  fault  i> 
the  want  of  obserration  and  consequent  severity  to  expose  and 

"Idveliness  and  fitting  remark  are  often  to  be  met  with  ;  bat 
the  work  is  quite  inadequate  aa  a  di«coverer,  a  delineator,  or  a 
denonnoer.  Certainly  it  cannot  be  taken  In  any  critical,  much 
lees  in  any  exchaoginj;  sense  for  repayment  of  the  Ameriam 
Nolo.  Sven  the  ntteraBceH  about  the  arcb-offendar,  'Boc '  bim- 
self,  are  rapid,  faints  without  breadth  and  boldness,  and  altogether 
unlike  his  honeat,  UDreatrained  expreaaion  of  what  he  thought 
and  felt." 


535 

"Christmas  Eve"  with  the  Spirits  ;  or,  the  Cdnon'a 

Wanderings  throogti  Ways  UnknowD,  with  some 

farther  tidings  of  the  Lives  of  Scrooge  and  Tiny 

l^m.    With  five  fall-page  illustrations. 

London :    Bull,   Simmons,  and  Co.,    9,   W^more 

Street,  Cavendish  Square,  W.     1870.   pp.  vL  90. 

With  a  Preface  dated  "  Cbriatmaa,  1889." 
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fi36 

Facts  and  Figures  from  Italt.    B;  Don  Jeiemy 
Savonarola,   Benedictine   Mouk,   addieased  daring 
tte  lost  two   irintera   to  Chariea   Dlokena,  Eeq., 
being  an  Appendix  to  his  "  Pictures. " 
London :  Bich&td  Bentley,  18i7.     pp.  309. 
On  a  Bopante  leat  ia  printed  tb«  following: : 

"  Having  engnged  the  Father,  who  mgna  himself  '  D.  J.  Savon- 
arola,' to  enter  on  this  coneapoudenoe,  it  onlj  reniaini  tm  me 
to  m;  tliat  theae  art  his  Letters. 

I  CHABI.m  DlOKBiB. 

"  BnadOairg,  KaO,  July  1, 1347." 

The  Tdlome  oonaludes  with  a  "  Poetical  Epiitle  from  Savonarola 
to  ■  BoV "  tiated" Genoa,  December  li,  1837"  {nee  No.  S89). 
His  had  already  appeared  in  BaUUy't  Macdtany,  Jannarp 
1S3S,  with  the  title  of  "  Poetical  Epistle  from  Father  Front  to 
'Box,' "  nndet  IKckena's  editorship,  and  enables  us  to  aaaign  the 
Mithorahip  of  the  whole  volume  to  Father  Front. 

637 
January  Eve,  a  Tale  of  the  Times.     By  G.  Soane, 

Esq.,  B.A.    With  woodcut  illustiations. 

London:  E.  Charton,  26,  HoUes  Street.  1847. 
pp.  ii.  180. 

An  allied  pla^arism,  with  a  Prafaoe  dated  "October  S8, 


181S,"  in  which  the  anthor  thas  refen  to  probable 
•gainst  him  as  an  imitator  of  Dictcens's  Chriatmaa  Books  : 
"A  Ultle  tale  of  mine,  the  Thnt  BpiriU,  was  thonght  bj 
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tOM);  to  be  in  its  genend  Boope  Mid  lubject  eiceedingly  like 
'  Bos'b  '  (^rittmat  Carol ;  yet  tlie  Carol  ma  not  publlsbed 
till  some  jeus  after  it.  If  then  tbers  be  any  imitaUon  in  the 
case  at  all,  it  ia  ■  Box ' — glorloos  '  Box  ' — wbo  has  taken  a  hint 
from  m;  writings.  And  bo  be  it  Honour  enough  for  ma  to 
have  miniatered  the  least  ocoadou  f or  the  workiDgs  of  the  master- 
spirit of  the  day." 

The  Battle  of  London  Life  ;  or,  "  Boz "  and  hia 
SecTdtacy.  By  Uoma.  With  a  portrait  and  illus- 
ttations  by  G-.  A.  Sala. 

London:  G.  Peirce,  310,  Strand  1819.  pp.  iv.  106. 
With  a  Preface,  and  dedication  "To  John  Bull," 
The  first  chapter  introduces  "Boz"  irith  bis  Secretary,  to 
whom  he  remarks,  "  Since  I've  made  the  fortunes  of  these  con- 
founded paldisheca,  they  grant  me  neither  peace  nor  time.  To 
satisfy  them  one  must  write,  write,  write  for  everlairting.  It  is 
» tenifio  bore  I  I  hunt  after  subjects  and  ideas  like  a  ureditot 
after  his  debtor." 

The  woA  describes,  in  a  most  interesting  manner,  supposed  ad- 
ventures of  Dickens  in  search  of  characters.  Incidents,  and  scenes 
to  be  utilized  aa  atibject-matter  for  his  novels.  Morna  was  the 
nom  de  plume  of  a  Capt  Thomas  O'Keef  e,  a  broken-down  Irish 
gentleman. 

639 
The  Battle  Won    by    the   Wind.      By   Ch— a 
D*ck*n8,  author  of  "  The  Picnic  Papsrs,"  "Bamaby 
Fudge,"  etc. 

Published  in  The  Puppet  Shoamans  Album,  illua- 
tr&ted  by  GaramL     N.D. 
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640 
DouBET  AND  DAUGHTER.    A    Mond  Fictiotu      By 
Benton    Sioholson,    "Loid    Chief   Bbtob  of   tb» 
FamoDB   Judge    and  Jury   Clnb."      With    twelre 
woodcut  illiMtntioD,  and  «  pictorial  wrapper. 
London :  Thomas  Fairia,  310,  Strand.  N.D.  <1847.) 
pp.  84. 
Daring  the  pnblicktloo  of  Dombef  onf  Son,  thii  production 
.  Wla  amunmoed  in  the  folloirinj>  temu  : 

"Thii  work  ii  from  the  pen  of  taw  of  the  firet  Periodic*! 
writen  of  the  dxy  ;  and  ia,  in  literary  merit  (althongh  bo  low  In 
price),  no  waj  inferior  to  Mr.  Dickeni'i  admirable  work,  Dombejf 
and  Son.  Thnae  who  are  reading  Dotnbty  atid  Son  tlioitld  moat 
nnnredly  order  Dombey  and  Daughter ;  it  i>  a  prodncdon  i^ 
exalted  intellect,  written  to  nutain  moral  euunpte  and  virtuoua 
prooetlt,  deeply  to  interest,  and  lagely  to  instract.  Order  of 
any  bookaeller  or  newtvendar.     One  penny  will  teet  the  troth  of 


The  "  Judge  and  Jory  Club  "  wai  held  at  the  Garrii&'i  Head 
Hotel,  Bow  Street,  London. 

641 
DOHBET  AND  SOM  FINISHED.     A  Barleaque.     Illus- 
tnted  by  Albert  Smitb. 

London  :  Tk€  Man  m  the  Moon.     1848.     pp.  69-67. 

642 

Dolby  and  Fathie  :  or,  *'  Incongruity."    By  "  Bui." 

Now    York :   P.    S.   Wynkoop   and   Son.      18C8. 

pp.  yi.  53. 
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With  a  woodcat  on  wrapper,  TepreBanting  a  biaaoted  plain- 
pudding,  on  the  innde  lurfaoe  of  rither  half  of  which  are  La- 
scribed  the  wotda  "  BombooUgha  "  and  "  Uncongouality." 

643 

Thk  Haunted  Man.  By  Ch-h-s  D-c-k-n-s.   (Pwt  L 
—The  First  Phantom.      Book  IL— The  Second 
Phantom.)     Condensed  Navels,  arid  other  Papers,  hy 
R  Bret  Harte. 
Netr  York :  Cai^etoii,  Madison  Sqoare.     London  : 

S.  Low  and  Co.    1870.    pp.  56,  66. 

With  t,  Freboe  dat«l  "  Sin  Tranciioo,"  Jalj,  1867. 

544 

MiCAWBER  Bedivivus  }  Or,  How  he  made  a  Fortune 
as  a  Middleman,  Lost  the  Confidence  of  an  En- 
lightened Public,  and  Snccumbed  to  Direct  Supply. 
By  Jonathan  Coalfield.  With  twenty-one  iiloBtra- 
tions  by  W.  Giaham  Simpeon. 
London:  N.D.  (1883.)  pp.122. 
Th«  writer  hai  adopted  thii  meUiod  of  polnlang  ontcerbUn  evil* 

existing  in  the  coal  trade,  and  condemning  the  "Middlemen  " 

and  the  "Coal  Ring." 

545 

A  Child's  History  of  Geruany:  The  Ancient  Time 

and  the  Middle  Ages.     By  H.  W.   Friedlaender. 
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Celle:   Soholze'scbe  Buchhandlnng.     1861.   pp.  x. 
222. 

A  FendaDt  to  A  Chilie»  Hitlory  of  England. 
Id  the  Praftce  the  Author  ntjt  Qat,  owing  to  the  mocaas 
which  Didmu'i  book  met  with,  not  only  in  Gk*(  BritiJn  uid 
Americ!)  bat  lito  in  Geimmny,  he  tna  indooad  to  try  bl*  hand 
at  a  aimiliw  oompodtion. 

546 
Bleak  House  :  a  Kamtive  of  Seal  life ;  being  a 
faithful  detul  of  facte  connected  with  a  suit  in  the 
Iiiah  Coart  of  Chancery,  irom  the  year  1626  to 
18S1.  Showing  what  a  lawBuit  leaily  is,  apart 
from  any  circunutance  of  fiction  or  romance. 
Published  by  H.  Elliott.     1856.    pp.  66. 

547 
Hakd   Times  :    (Befiniahed).      By  Charles  Diggens. 

Pablished  in  "  Our  MiaoeUany "  (which  ought  to 

have  como  out,   but  didn't).      Edited  by  E.   H. 

Yates  and  B.  B.  Brougfa. 

London:  Boutledge  and  Co.     1856.     pp.  U2,  156. 

Thii  puvdy  on  Sard  Timei  occupies  the  Qiiity-flfth 
chapter,  and  is  signed  "  B  "  (?  Erough).  An  editorial  footnote 
ninithiu: 

"  It  would  seem  that  the  striking  want  of  poetdcal  jnitice  in 
the  nmally  reodved  tennination  of  tbii  otiierwiKi  excellent 
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■h»7,  wherein  none  of  the  good  pM^Ie  were  nude  htipfy,  wad 
the  wicked  were  moet  buuileqiutoly  pniiisbed,  b>d  CMued  the 
Aatbor  to  tremble  for  hie  popularity  among  the  female  portion 
of  the  OMummif^ — who,  it  ii  well  known,  will  stand  no  libertiea 
of  that  desoiiption.  He  has  therefore  (apparently}  re-writt«a  It 
on  more  orthodox  principles ;  or  (aot  improbalily)  got  ■omebody 
sIm  to  i«-WTi(e  it  for  him ;  or  (aa  ia  barely  posrible)  aomebody 
elas  has  re-written  it  for  him  without  asking  hia  leave.  We 
have  no  means  of  aacertoining  the  exact  stkte  of  the  oaae.  The 
reader  is  reqneBted  to  form  hia  own  opinion,  and  let  na  know 
at  hia  earliegt  eonvenience.  Our  boBioeea  boon  are  from 
twelve  to  half-post,  and  om-  addreas  ia  a  profound  seoret."— 
EDfl.  O.  liL 

A  GlKL  AT  A  RAILWAT  JUNCTION'S  RkPLT.      A  New 

Teal's  Stoiy.     By  Ljplph. 

London :  R  J.  Kennett,  14,  York  Street,  Covent 
Garden.    TS.D.  (1867).     pp.  24. 

A  teqnel  to  Itugby  JtaKUtm,  and  isaued  in  a  atyle  imitative 
of  that  work. 

549 

Ko  Thorouqhfare  :  tlie  Book  in  Eight  Acts.    With 
a  page  of  iUnstxations,  includiog  portraits  of  Charles 
Dickens  and  Wilkie  Collins. 
London :  The  Mask.    Febmary,  1868.     pp.  14,  18. 
A  parody  of  the  Chriatmaa  itorr. 

550. 

No  Thorodghfare.     By  C S.  D S,  Bellamy 

Brown  John,  and  Domby, 
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Boston  (U.S.) :  Loring,  Publitlier,  319,  Washington 
Street,  1868.     (Second  Edition.)    pp.  15. 

Ihii  paroclj  bwa  "Pidnd«"  b;  BellBm/  Browqjdm,  dated 
"  Bo«t<m,  ItaoMtj  lit,  1S6S,''  in  wlilali  ^'  itatM  thmt  "  (1m 
nmrralloiu  mooMi  of  the  flnt  (dition  of  tliu  itory  hi*  indooad 
tli«  antlior  to  nriM,  oorreot,  and  anlarga  it  w  that  it  maj  take 
ita  pliM  among  the  ataudard  liteimtBTe  of  tha  daj .  Without 
ooniultiDg  Jodga  Amaa  of  tha  Probata  Oonrt,  I  hara  (dunged 
the  namaa  of  loma  of  Qu  Bharaotera,  ao  •«  to  gire  the  DuratiTe, 
in  it>  ^«aent  tatat,  an  appeannoe  of  onginali^.  .  .  .  Then  ia 
raallj  bat  ooe  writer  of  the  foUmring  atoij,  but  I  havo  per- 
mitted the  namea  of  m;  aMomatea  who  ttftM  the  tale  with  me 
i«  remain,  a«  it  ma;  add  to  Qiair  populari^  and  inereaM 
pnUio  eniioailj  to  b«ai  tha  nadinga.  .  .  ." 

561 

Ths  Glovkn  Foot  :  Being  an  Adaptation  of  the 
English  KoTel,  "  The  Mjsteiy  of  Edwin  Drood  " 
(b;  Charles  Dicbena),  to  American  Scenes,  Chai- 
acters,  Costoma,  and  Komenclature.  By  Oipheas 
C.  Eeir. 
KeiT  York  :  Carleton.     London  :  S.  Jjow,  Son,  and 

Co.     1870.     pp.  279. 
Prefaced  by  an  "  Apology  "  of  a  aomewbat  criticml  obaracter, 

bj  two  memorial   Teraea  to    Diokena,    and  by    a    hiunorona 

"Sketch  of  the  Adapter,"   from  which  the  following    is  an 

"The  preaent  reaideiioe  of  the  moceeaful  HUtorian  ia  Begad'a 
Hi]I,  New  Jeraey  ;  and  if  not  eiiating  in  Shakespeare'i  time,  it 
oertaioJy  looks  old  enough  to  have  been  built  at  about  that 


ecbvGoogle 


PLA.GUSISTIC,  ETC.  403 

period.  Its  archltactuis  ii  of  the  no-cmpftal  Corinthiatl  order ; 
there  »r«  mortgtgai  both  front  uid  back,  md  hot  and  cold  water 
kt  the  Deareat  hotel.  From  the  centntl  trout  windov,  which 
beloDgt  to  the  Author's  library.  In  which  he  keepe  fail  KtteDt 
OfGce  Beporta,  there  is  a  Goe  view  of  the  tap  of  the  poi«h ; 
while  from  the  rear  cammenta  yoa  get  a  glinpae  of  bUnd-ahnttert 
wbkb  won't  open.  It  ii  reported  of  thla  fine  old  place,  that  the 
preaeot  [Hroprietor  wished  to  own  it  even  when  a  child  ;  never 
dreaming  the  mortgaged  lulls  would  yet  be  bis  without  a  hofw 
of  re-selling." 

552 

The  Mystery  of  Mel  £.  Drood.    Spwimeit  oC  an 

Adaptation.     By  Orpheus  C.  Kerr. 

London:  The  Piccadilly  Annual.  J.  C.  Hotten, 
Piccadilly.     N.D.  (December,  1870).     pp.  69,  62. 

S53 
The  Mystery  of  Mr.  R  Dkood.     An  Adaptation. 

By  Orpheue  C.  Kerr.   With  frontispiece  and  vignette 

engraved  on  wood, 

London:  Ward,  Lock,  and  Tyler.     N.D.    pp.  217. 

661 

Ji)HN  Jasper's  Secret.  A  Sequel  to  Chailea  Dickens's 

Unfinished  Novel,  «  The  Mystery  of  Edwin  DrooJ." 

With  etghteeo  illustrations  engraved  on  wood. 

Philadelphia:  T.  B.Peterson  and  Brothers.  N.D. 
{1871).  pp.  408.  London:  Publiahing  Offices,  No. 
342,  Strand.    1873.    pp.  252. 
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The  Ameriom  iuoe  contaiiu  >  Prefice,  dated  "  London, 
Marcb,  1871,"  in  wUch  an  eipluution  ii  pvea  to  tiie  fSeet 
that,  although  there  were  but  few  materials  for  worltiag  ont 
a  oonelnuon  to  Drood,  yet  there  had  been  hinta  afforded  by 
tiie  author  aa  to  Uie  acope  of  that  work,  which  bints  had  fallen 
Into  the  hand*  of  the  writers  of  this  concluding  story,  who 
"  tnut  they  are  conveying  a  benefit  as  well  afl  a  pleasnrs  to 
the  world  on  setting  partially  at  rest  the  muItJtudinons  specula' 
tions  to  which  the  aon-ekplanalion  of  the  '  Mystery '  baa  given 

This  woric  wM  rabaequently  re[«inled  in  I^ndoti,  and  pub- 
lished in  dght  monthly  porta  in  green  [uctorial  wmppere,  dating 
from  October,  1871,  to  May,  1872  ;  and  with  two  additional  illus- 
trations, all  of  which  were  reprinted  from  the  Uocka  utilized  for 
the  American  edition.  The  title  was  slightly  changed,  and  runs 
thus  ;  JiAnJa^eT'$  Secret;  being  a  namUint  of  Certain  Event' 
foUmcing  and  expUuning  "  Tht  Myetery  qf  Eiltcin  Drood." 

The  authorship  of  John  Jasper's  Secret  has  been  attributed 
to  Mr.  Wilkie  Collins,  but,  it  is  believed,  incorrectly  ao. 
Mr.  X'orater,  in  his  L\fe  qf  Charles  DiehtTu,  refers  to  a  dis- 
coveiy,  made  by  him  after  the  novelist's  death,  of  some  pages 
of  nearly  illegible  manuscript,  which,  on  close  inspection,  proved 
to  be  part  of  the  plan  of  the  story,  but  nothing  of  the  main 
puts  of  the  design  had  been  written,  except  what  was  found  in 
the  publiabed  numbers.    (See  also  p.  43S,  Notes  and  Querle'.) 

655 
The  Mystery  of  Edwin  Drood.  Part  the  Second 
bf  The  Spirit  Pen  of  Charles  Dickens,  through  a 
Medium;  embiaciDg  also  that  Fait  of  the  Work 
which  was  published  prior  to  the  TeimiQation  of  the 
Author's  Earth-Life. 


ecbvGoogle 


PLAGLUtlSnC,  ETC.  405 

BratUeboio',  Vt  (U.S.) :  Pnbliahed  by  T.  P.  Jraee. 
1873.   pp.  it!  483. 

With  two  PrefMea  ("UmUoiii'b"  FrefaM  of  four  pigea,  and 
Antbor'a  Prefue  of  thiM  p«g««,  ligned  "Thoo.  F.  Junes. 
Bmttkboro",  Vt— September  26,  1878) "  <uid  b 
the  Poor." 


A  Great  Mystery  Solved  :  Being  a  Sequel  to  "  Tbe 

Myatery  of  Edwin  Drooil."    By  Gillan  Vaao.     Id 

Three  Yolames. 

London :  Bemington  and  Co.     1878.    pp.  it.  336. 

In  the  Pretmce— dated.  "HanoTw,  July  12,  1878"— the 
Author  aajs  that  he  commeuoed  this  work  u  im  Kmuseinelit, 
but,  when  it  STentuall;  Msuined  btg»  pmpoitianB,  he  was  in- 
doced  to  publish  it. 

557 

Advice  to  ax  Intending  Sertalist.    A  Satire. 

KJinba^h :  Blaektcoo^s  Magtmne.  November,  1816. 

pp.  590,  605.     Beprinted  in  the  Eclectic  Magazine 

(New  YorkX  January,  1847.     pp.  65,  78. 

The  reprinted  nrticle  is  thus  prefaced  : 

"The  following  ihrewd  piece  of  bagatelle  upon  Ur.  DickenH, 
hitting  off  lome  oE  the  foiblei  of  his  at7le,  l>  attribated  to  Mr. 
Warren,  the  celebrated  Author  of  Ten  Thoutand  a  Tear. 
Tbe  Celebris  of  the  Aathor,  aa  well  an  the  poinia  of  the  aatire, 
will  give  it  interest,  if  it  does  not  carrj  oonrictiaD  of  its  justice." 
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Tas  FOBUSHBD  OFINIONS  op  FAJlOOa  LrtTERATBDRB 
AND  0THKB8,  BEaPECTIKO  CHABLES  DiCKENB  ASD 
B18   WoaKB.  


Thomas  Carltlb. 
{DacriptioK  of  "  Boi.") 

Gvlyle  first  met  Diclceiu  at  a  dinner  given  b;  Iha  Sttudeya 
in  Dover  Street,  of  which  he  wrote  an  acaoant  to  Iiib  brother, 
John  Cail;le.  In  the  letter,  dated  "Chelaea,  Mai«h  17,  1810," 
he  thiu  desciibea  "Boz"  : — 

"...  Naj,  Pickwick,  too,  was  of  the  same  dinner-party, 
though  the;  do  not  seem  to  heed  him  over-much.  He  !■  a  fine 
little  fellow — Box,  I  think.  Clear  bine,  intelligent  eyes,  eye- 
brows that  he  arches  amatingly,  large  protmsiTe  rather  loose 
mouth,  a  face  of  moat  extreme  moMify,  which  be  ehnttleg  about — 
eyebrows,  eyes,  mouth  and  all — in  a  very  angular  manner  while 
speaking.  Surmount  this  with  a  loose  coil  of  common -coloured 
hair,  and  set  it  on  a  small  compact  flgnre,  very  small,  aud  dressed 
d  la  D'Orsay  rather  than  well — this  is  Pickwick.  :Cor  the  rest, 
a.  quiet,  shievd-looking  little  fellow,  who  eeenu  to  giie«a  pretty 
well  what  he  is  and  what  others  are.  .  .  ." — J.  A-  Froude's 
Thomat  Carlgle,  a  HUtory  of  Hi*  L^e  in  London,  lSSi-1881, 
(VoL  L,  1881.) 
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Hw  following  letter  wu  vritten  to  John  Fontar,  in  reply  to 
Mt  invitatiaD  sent  by  him  to  Homu  Oarlyle,  wUng  hln  to  b« 
pnmtat  at »  farewell  diiuier  given  in  hononi  of  Glurlei  IHc^eno, 
prior  to  hk  dt^wrtnre  tor  Itkl;. 

"CbdMM,  8  Jane,  18t4. 
"  Pub  Fobsteb, 

"I  trnly  love  Dicken* ;  and  diteem  in  the  inner  man  of 
him  a  tone  td  real  Mnito  which  itmgglea  to  exprtm  itaelf  >■  it 
may,  in  these  bewilderedl,  ttupefied,  and  Indeed  very  cnuty  and 
distracted  daj^ — better  or  worae  I  Una  which  makes  him  in  my 
eatioUitioti  one  of  a  thoiuand,  I  conld  with  great  joy  and  free- 
dom te«tify  to  all  penona,  to  himself  fint  of  all,  in  any  good 
'tnj.  Bnt  by  dinner — at  Oreenwich — in  the  dog-days — under 
Lord  Mahogany—by  leg-oE-mnttoo  eloqnenoe  :  alaa,  my  lonl 
dies  away  at  the  idea  ;  exclaims,  '  Qoa  nunc  abibis  in  loei  T 
piay  yon  have  me  excused — 

"  The  Lord  love  you. 

"  Yours  veiy  buly, 

"T.  Cablti*." 

(On  Us  AiUatg.) 
On  April  29,  1803,  he  writes  i— "  I  had  to  go  yesterday  to 
Dickens's  Heading,  8  p.m.,  Hanover  Rooms,  to  the  complete 
npsettang  of  my  evening  habitudes  and  spiritual  oomposore. 
Dickens  does  do  it  capitally,  such  as  it  Is  ;  acts  better  than  any 
Uaoeady  in  the  world  )  a  whole  tngic,  oomic,  heroic  Iheatrt 
visible,  performing  under  one  /lat,  and  keeping  us  laughing — in 
a  sorry  way,  some  of  na  tbongfat---the  whole  ni^t.  He  Is  a  good 
creature,  too,  and  makes  fifty  or  sixty  pounds  by  each  of  these 
readings."— J.  A.  Fronde's  Tlximcu  Carlyle,  a  HisUrry  of  Hit 
Lift  in  Zowfon,  1BSA-18S1.     (Vol.  IL,  1831.) 

(Om  At*  iJea<A.] 
Among  the  consolations  addressed  to  the  friends  and  Inndre 
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irf  Dukent  kt  tba  tinM  of  the  noTBlbt'i  de>tb,  emms  thMe  vordB 
fnm  ThoDiM  Gwljle  ( Julj  4, 1870)  :_ 

"  It  U  •IsMMt  thlrtr  TMn  linM  m;  lAquuntaiKe  with  him 
begsQ  ;  uid  on  my  side,  I  may  asy,  eveiy  new  meetiiig  ripened  it 
into  more  and  more  dokr  ducenunent  of  hii  rare  and  ^reot 
iTorth  ■•  »  brothco'-maii :  a  tnwt  Cordial,  aioMra,  elaar-aighted, 
qnietlj  dseiafTS,  joit  and  loving  nun :  till  at  length  he  lud 
grown  to  looh  m  Taoofcnitim  with  ma  ai  I  have  larely  had  for 
anj  Dua  of  mj  tiiiM.  Thb  1  mu  tall  Ton  three,  for  it  ii  toue 
and  will  be  welcome  to  joq  :  to  othmi  leoa  eoncemed  I  had  ■■ 
aoon  not  ipealc  on  the  mbjeet." 

Again  to  John  Forat«  (11th  Jnne,  1870}  :— 
"I  am  profoondl;  iraTj  (or  you,  and  indeed  for  mjaelf  and 
tat  xm  all.  It  >j  on  erent  worid-wida ;  a  unique  of  talent* 
snddMil;  eitinot ;  and  haa '  eclipsed '  we  too  m»;«k7, '  the  haimless 
gaiet; of  nationi !'  No  deatii,  iinoel888,*haafallenoDme  with 
su<i  a  stroke.  No  litarai;  man's  hitherto  ever  did.  The  good, 
the  gBntle,  higfa-gifted,  eTer-friendJ;,  noble  Dickens, — BTory 
inch  of  him  an  Hone«t  Man."_ — Forster's  Li/t  qf  Charles 
Vident.    (Vol.  lU.,  1S74.) 

Ag^  to  the  uune,  on  the  completion  of  bis  third  volume  of 
the  W  <if  Charki  Dkkttu:^ 

"...  So  long  BB  Dickens  is  interesting  to  his  fellow-meni 
here  wiU  be  ceen  face  to  face  what  Dickens's  manner  of  eiiating 
was.  HiB  bri^t  and  joyful  sympathy  with  everything  aronnd 
him ;  big  steady  practicality,  withal ;  the  ungularly  solid 
buainess  talent  be  continually  bad  ;  and,  deeper  than  all,  if  one 
bat  the  eye  to  see  deqi  enoogh,  dark,  fateful,  silent  elemente^ 
tragical  to  look  upon,  and  hiding,  axoid  dazzling  radiance*  as  of 
the  sun,  the  elements  of  death  Itself.  Thoee  two  American 
jonmeys  eepeciallf  transcend  in  tragic  interest,  to  a  thinking 
reader,  moit  things  one  has  seen  in  writing  I"  (Febmary  18, 
187*.) 

*  tSn,  Carlyte's. 


izecbv  Google 


TESTUfONIES.  409 

II. 

JoKK  RtrsEicr. 
{On  "  Hard  TiTMi.') 

"Tba  essentUl  value  and  truth  of  JMokeiu'a  writings  have 
beeo  hdwIkIj  loet  sight  of  bj  many  thoughtful  peraoiu,  merelf 
becauM  he  presentB  hia  truths  with  some  coloui  of  carloatura. 
Unwircly,  bccauw  Dickeue'a  caricature,  tboagh  often  grosa,  i» 
never  mintatari  Allowing  for  hit  manner  of  telling  them,  the 
things^e  telle  na  are  always  troe.  I  wish  that  he  ooold  think 
it  right  to  limit  hie  brilliant  eia^eration  to  works  written  only 
for  public  amusement ;  and  when  he  takes  up  a  subject  of  high 
national  importance,  moh  as  that  which  he  handled  in  ITard 
Thnei,  that  he  would  use  teverer  and  more  accutate  analysis, 
^e  asefulnesi  of  that  work  (to  my  mind,  in  several  respects,  the 
greatest  he  has  written)  is  with  man;  peiwnu  sericnsly  dimin- 
ished because  Mr.  Bounderby  is  a  dramatic  monster,  instead  of 
a  oharacterietic  example  of  a  worldly  master  ;  and  Stephen 
Blackpool  a  dramatic  periectioo,  instead  of  a  charaeteristio 
example  of  an  honest  workman.  But  let  us  not  lose  the  ose  of 
Dickens's  wit  and  insight,  becanas  he  chooees  to  speak  in  a  dnJa 
of  stage  Sre.  He  is  enUrel;  right  in  bis  main  drift  and  purpose 
in  evray  book  he  has  written  ;  and  all  of  them,  but  especially 
Hard  TiTna,  should  be  studied  with  close  and  earnest  care  by 
persons  intereated  in  sodal  questions.  They  will  find  much 
that  is  partial,  and,  becwase  partial,  ^tparantly  unjust ;  but  if 
thej  examine  all  the  evidence  en  the  other  vde,  which  Dickens 
seems  to  overlook,  it  will  appear,  after  all  their  trouble,  that  hia 
view  was  the  finaUy  right  one,  groaily  and  sharply  told." — Unlo 
(Ait  Latt,  lSe2. 

III. 

'WiixiAU  Maeepeacs  Thackerat. 

(On  the  "  CAriatmat  Carol.") 

"It  is  the  work  of  the  master  of  all  the  English  hnmoorlsta 
now  alive  ;  the  young  man  who  came  and  took  bis  place  calmly 
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at  the  head  of  the  whole  tribe,  and  who  hu  kept  it.  Thinli  of 
■11  we  owe  Hr.  Dickeiu  unoe  thoae  half-domi  Jean,  the  itote 
of  happj  hoan  that  he  faai  made  at  pMi,  th«  kindly  and  plsa- 
Mtat  ooropaalon*  whom  he  has  introduoed  to  iu ;  tbs  harmlesi 
bogfatar,  the  genaroni  wi^  the  frank,  manlj,  banian  love  which 
he  liaa  tan^t  ob  to  feel  !  Sverj  moath  of  thoae  years  has 
bron^t  ns  some  kind  token  from  thii  dell^tfal  (^M.  Hie 
book*  tDtij  have  laat  is  art,  periiapa,  bat  could  we  afford  to  wait  T 
Since  the  dayi  when  the  Sptelator  wm  prodooed  by  a  man  of 
kindred  mind  and  temper,  what  booki  liave  appeared  that  have 
taken  eo  affectionate  a  hold  o(  th«  Eogllah  public  as  theaa  T 

"  Who  can  listen  to  objections  n^iding  looh  a  boolc  »■  this  I 
It  eeems  to  me  a  national  benefit,  end  to  every  man  or  woman 
who  reads  it  a  personal  kindness.  The  last  two  pei^Ie  I  hwrd 
^leak  of  it  WM«  women ;  neitbw  knew  Uie  other,  or  the  anthnr, 
and  both  said,  by  way  of  criticism,  '  Ood  blen  him  1'  ...  As 
for  liny  1^  there  is  a  passage  In  the  book  rq[ardiiif[  that 
young  gentlemaii  about  which  a  man  should  hardly  ventura  to 
■peak  Id  print  or  In  public,  any  more  than  be  would  of  any  other 
affectioikB  of  his  private  heart  There  is  not  a  reader  in  EnglBod 
but  that  little  creature  will  be  a  bond  of  union  between  the 
autlior  and  hfm ;  and  be  will  say  of  Charles  Dickens,  m  the 
women  just  now,  '  God  blees  Wm  !'  What  a  feeling  is  this  for 
a  writn  to  be  able  to  inspire  and  what  a  reward  to  reap  I" — 
FriMtr't  Magaxine,  July,  18M. 

(On  "  David  CopptrfieW) 
"  Have  you  read  David  Ccpprrjitld,  by  the  way  I  How 
beautiful  it  is— how  charmingly  fresh  and  simple  I  In  those 
admirable  touches  of  tender  humour,  a  mixture  of  love  and  wit 
— who  can  equal  this  great  geniusl  lliere  are  little  words  snd 
phrases  in  his  books  which  are  like  personal  benefits  to  the 
reader.  What  a  place  It  Is  to  hold  in  die  affections  of  man  1 
What  an  awful  responubility  banging  over  a  writer  1  What 
Kkan  holding  such  a  plaoc^  and  knowing  that  his  words  go  forth 


ecbvGoogle 


TESTIMONIKa  411 

to  Tut  congT^^tdoni  of  mankind,  to  grown  falki,  to  their  cbil- 
dren,  and  perhaps  to  their  children'!  children,  but  mtut  thinli  of 
his  calling  with  a  (olamn  and  humble  heart  1  May  love  and 
ta^th  guide  nich  a  man  alwaTa  I  It  u  an  awful  prayer  ;  may 
heaven  Itutfaer  its  fulfilment  t    And  then,  let  the  Record  revile 

him " — Sketcha  and  TraveU  m  lAOidan,  1 866. 

The  ul^  after  the  Oxford  election  (1SG7),  in  which  Thackeray 
was  an  unmcceesful  candidate,  he  gave  loms  readings  on  bdialf 
of  a  fond  then  being  railed  to  the  memory  of  Douglas  Jerrold, 
in  the  Mmne  of  which  he  thus  alluded  to  iha  writings  of  Charles 
Dickens : — 

"  I  think  of  these  past  writers,*  and  of  one  who  lives  amoagst 
ni  now,  and  am  grateful  for  the  innocent  laughter,  and  the  sweet 
and  unsullied  pages,  which  the  author  of  David  Copperjield 
pvea  to  my  children." — Charlu  Dicietu,  the  Story  <tf  Hit  Ljfe, 
1870. 

(On  "Bombq/  and  Son.") 
"  It  was 'niackeray's  delight  to  read  each  number  of  Domhef 
and  Son  with  M^mess  as  it  issued  from  the  press.  He  had 
often  been  heard  to  speak  of  Uie  work  in  terms  of  the  highest 
pnuae,  and  wban  it  had  reached  its  fifth  number,  wherein  Diokens 
deacribes  the  end  of  little  Paul  with  a  depth  of  pathos  which  pro- 
duced a  vibrating  emotion  in  the  hearts  of  all  who  read  it, 
Thackeray  seemed  electrified  at  the  thought  that  there  was  one 
man  living  who  could  ezerdse  so  oonplete  a  control  over  him. 
Putting  No.  5  of  Domhey  and  Son  in  his  pocket,  he  hastened 
down  to  the  printing-office  of  Punch,  and  entering  the  editor's 
loom,  he  daahed  it  on  the  table  with  startling  veheoeooe,  and 
exclaimed,  '  There's  nu  writing  oguiiBt  such  power  as  this— one 
has  no  chance  I  Read  that  chapter  describing  young  Paul's 
death  :  it  is  unsurpassed — it  is  stupendous  I'  " — Memories  t)f  My 
TwM,  by  Qeorge  Hodder,  1S70. 

*  8t«me  and  his  "  school" 
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Ml.  Junaa  Pajn,  the  editor  of  Uie  CanMU  Magaxine,  In  hi> 
"Lltanuy  BeoollectioDi "  paUuhed  Id  tbtt  iaanal,  quotea  ths 
foUowing  opmioQ  which  Th>cken;  onoe  ezpreaaed  lauding  Um 
inSamoe  ot  Dlckens'i  writings  :— 

"  Ab  for  the  aharitiea  of  Ur.  DioksM,  multiplied  Idndneue* 
wbk^  ha  hu  oonfaiTed  upon  ui  tH,  upon  our  children,  upon 
f^aple  educated  uid  unedtiMted,  upon  the  mfriadi  who  t^eak 
oar  OMnnoD  tongue,  have  not  70D,  htve  oot  I,  all  of  na,  reeaoD 
to  be  thiuikfal  to  this  kind  friend  who  lo  often  ctwered  to  ttomj 
honn,  bsought  plexnre  and  eweet  Unghter  to  bo  many  homes, 
made  soch  multitudes  of  children  b^ipy,  endovsd  lu  with  mch 
a  (weet  *tore  of  gntoloaa  thoogbta,  tail  faociei,  soft  sjinpathias, 
heart;  enjoyments !  I  may  qoarrel  with  Mr.  Dicliens'i  art  a 
Hionsand  and  a  thonaand  times ;  I  delight  and  wonder  at  his 
genius.  I  recognise  it — I  speak  with  awe  and  revarenoe — a 
commisnon  from  that  Diviaa  BeneGcenca  whoae  blessed  task 
we  know  it  will  one  day  be  to  wipe  every  tear  from  every  eye, 
Thankfully  I  take  my  share  of  the  feast  of  love  and  kindnets 
which  this  noble  and  geoerotis  and  i^aritable  soul  has  eoD- 
tributed  to  the  bappinees  of  the  world.  I  take  and  enjoy  my 
shaie,  and  say  a  benediction  for  the  meal  1" — Comhill  Itaga,- 
ztne,  July,  188J. 

IV. 
GsoBas  Ubnrt  Lewis. 
(On  hit  Writing*  generaUg.) 

In  the  Fortnightlg  SevUa  for  Febmaiy,  1S72,  a  pif>er,  by 
Hr.  Lewes,  was  published,  of  which  the  object  was  to  levonclle 
eadtl  seeming  inconsistency,  to  expound  the  inner  meanings  of 
'  Dickens  in  relation  to  Criticinn,'  and  to  show  that,  though  he 
bad  a  ^lendid  genius  and  a  wonderful  imagination,  yet  the 
objeoton  were  to  be  excused  who  called  him  only  a  stagy  senti- 
mentalist and  a  clever  caricaturist  'Ur.  Forster,  tn  the  third 
Tolume  of  his  Hfe  qf  Charla  Dieteiu,  refers  to  this  scathing 
article,  and  says  that  "during  Dickens's  life,  eepecisllj  when 
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H17  fresh  noTeliat  could  be  found  ATul>ble  for  rtnUned  aom- 
paruoa  with  him,  there  were  plenty  at  atteinpts  to  write  him 
down  ;  but  tbe  trick  of  Studied  depreciation  wu  never  carried  w 
far  or  made  u  odions  as  in  this  case,  by  iutolerable  aaramptiotki 
of  an  Indulgent  nperiority." 

Mr.  Lewea  Grat  Bsaerta  "the  nottceAble  fact  that  there  probaUy 
never  waa  a  writer  of  eo  vast  a,  popnl&rit;  whose  geniitg  waa  bo 
little  apprfciaUd  by  the  critias.  The  very  eplendour  of  hta 
«ucce«see  ao  deepened  tbe  shadow  of  his  failures  that  to  many 
eyes  the  shadows  snpplanted  tbe  splendour.  FsitidioDS  readers 
were  loath  to  admit  that  a  writer  could  be  jnslly  csUed  threat 
whose  defects  were  bo  glaring.  They  ttdmitted,  because  it  was 
indispntaUe,  that  Dickens  delighted  tbonsands,  that  his  admirers 
were  found  in  all  classes  and  in  all  ooontries ;  that  he  stirred 
the  i^mpathy  of  masses  not  easily  reached  through  literature, 
Mtd  alwayB  stilted  healthj,  generous  emotions  ;  that  he  {m[»>ea«ed 
a  new  direction  on  popular  writing,  and  modified  the  literflt«re 
of  bis  age,  in  ite  spirit  no  leaa  than  in  its  form  ;  bnt  the;  never- 
thelesB  insisted  on  his  defects  as  if  these  outweighed  all  positive 
qualities  ;  and  q>oke  of  him  eitiier  with  condescendJDg  patron- 
age or  with  sneering  irritation." 

Then  of  his  ima^native  powan  : — "  Oreat  as  Dickms  is  in 
fun,  so  great  that  lilalding  and  Smollett  are  mnall  in  oomparison, 
he  would  have  been  only  a  passing  amusement  for  Che  world  b«d 
he  not  been  gifted  with  an  imaginstiim  of  marvellous  vividness, 
»nd  an  emotional,  sympathetic  nature  capable  of  furnishing  that 
imaginaUon  with  elements  of  universal  power.  Of  him  it  may 
be  said  with  less  siaggenitioD  than  of  most  poets,  thsit  he  waa 
of 'ima^naUon  all  compact;'  if  the  other  higher  faculties  were 
singularly  deficient  in  him,  this  faculty  was  imperiaL  He  was 
a  seer  of  visions  ;  and  his  visions  were  of  objects  at  once  familiar 
and  potent.  Fsycholc^ts  will  understand  botli  the  extent  and 
the  limitation  of  the  remark,  when  I  say  that  in  no  other  per- 
fectly sane  mind  (Bloke,  I  believe,  was  not  perfectly  sane)  have 
I  obeerred  viridneu  of  imagination  approaching  so  closely  to 
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ballDciiiation.  ...  I  h»ve  nevar  ohoerred  ttny  tnoe  of  tfaa 
innne  tctapenunent  in  Dioketu't  worlu  or  life,  they  btiag 
Indaad  ■ingnlu'l;  free  evon  from  ths  poaeattkatia  wbiob  often 
toompwiy  eieeptional  pomn ;  neTsttbelen,  with  sU  dna  limit*- 
tioni,  it  u  true  th»t  there  U  eonndorkble  light  shed  npon  bis 
iroria  by  the  motion  of  the  inuginaUoQ  in  h>llnciniitioa.  To 
btm  ilaa  Ttmvtd  imagw  bare  the  vividneM  of  Miuktioiu ;  to 
him  klK  ereo/MJ  inugea  h*ve  the  ooerctie  force  of  realitiea,  ei- 
clndlng  all  control,  >U  oontrMUctJon.  Wli*t  uemed  prepoa- 
texnu,  impouible  to  1U,  semned  to  him  ilmpla  fact  of  obeerratiDil. 
Whm  tte  imagined  a  rtree^  a  hotue,  a  room,  a  figure,  ha  law  it 
not  in  the  vague  adiaQialic  way  of  otdinaiy  imagination,  bnt  In 
the  tiMrp  definition  of  actoal  perception,  all  the  salient  detaiLi 
obtmdlng  themMlTBi  on  his  attention.  Ha,  seeing  it  thoa 
vividly,  made  ni  alio  see  it ;  and  believing  in  ita  reeli^,  how- 
ever fantaatifi  he  oommnnicated  aomething  of  hii  belief  to  ns. 
He  preaented  tt  in  each  relief  that  we  ceased  to  think  of  it  aa  ■ 
plotorci  So  definite  and  Inaiatent  waa  the  image,  that  even 
whUe  knowing  it  wm  false  we  oonld  not  help,  for  a  moment 
being  affected,  aa  it  were,  by  hia  halloclnation,     .     .     ." 

".  .  .  It  may  be  aaid  of  Dickens'e  bnmaii  Egmea  that 
they  too  are  wooden,  and  mn  on  wheels  ;  but  there  are  det^la 
which  aoarcely  dlstnrt)  the  belief  of  adnuren.  Joat  aa  the 
wooden  borae  Is  l»tmght  within  the  range  of  the  child's  cmotiona, 
and  draw  ati  ring  tendendea,  when  he  can  handle  and  draw  it, 
ao  Dickens'a  figures  are  brooght  within  the  range  of  the  reader's 
intereets,  and  receive  from  theee  interests  a  sudden  iUamina- 
tlon,  whan  they  are  the  pojfiat*  of  a  drama  era;  incident  of 
which  ^q>eala  to  the  •ympattbiea.  With  a  fine  felid^  of  tiatinct 
be  Miied  upon  utuationa  having  an  irresiitible  hold  over  the 
domestic  aSeolioiia  and  ordinary  aympathies.  He  spoke  in  the 
mothar-tongne  of  the  heart,  and  waa  always  snra  of  ready 
liiteners.  He  painted  the  life  he  knew,  the  life  everyone  knew ; 
for  if  the  aaenee  and  manners  were  unlike  those  we  were  familiar 
with,  the  feelings  and  motives,  the  joys  and  griefs,  the  mistakes 
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■nd  effort*  of  the  aeton  Tare  muTerskl,  ind  therefore  muTeimUy, 
intelligible  ;  bo  tlut  aven  ciitic«I  ■pectaton,  who  complained  that 
these  broadly  painted  [datnr«a  were  artiBtic  danba,  could  not 
wholly  reaiat  their  etfectiTe  saggeatiTbDen.  He  eet  io  moUan 
the  aeeret  iprings  of  Bympathy  by  touching  the  domeatio  affeo 
tiona.  He  painted  noUiing  ideal,  heroic  ;  but  all  the  Teaonrce 
o(  boniKeoia  epic  were  in  hii  gTa*p-  ^Hie  world  of  thought  and 
paiaion  lay  beyond  hia  horizon.  Bnt  the  ]oy«  and  paliu  of  child- 
hood, the  petty  tyrannies  of  ignoble  nature^  the  genial  plea- 
Kantriei  of  lu^ipy  natorea,  the  life  of  the  poor,  the  atrug^ea  of 
the  atreet  and  back  parlotir,  tb«  inaolence  of  office,  the  iharp 
social  ccmtraata,  east- wind  and  Cbrlrtmu  joIUty,  bnnger,  miaery, 
and  hot  poneh — theaa  he  could  deal  with,  ao  that  we  laughed 
and  cried,  were  startled  at  the  revelation  of  ^miliar  btets  hitherto 
unnoted,  and  fatt  onr  pnlias  quicken  »a  we  w«i«  hurried  along 
with  him  In  hii  fanoful  fli^t." 

" .  .  .  .  It  la  indeed  aarpTiaing  that  IHckena  should  bavs 
obaerred  man,  and  not  been  impressed  with  the  fact  that  man 
is,  in  the  words  of  Montaigne,  »>  Are  ondogant  el  divtrtt.  And 
the  ditla  ia  distressed  to  obaerre  the  lubstitutiDU  of  mechanism 
(or  mindi^  poppets  fur  chanwitera.  It  is  needless  to  dwell  on 
such  iDonstanraa  fallDres  as  Mantalinl,  Boaa  Oartle,  Lady  Ded- 
lock,  Esther  Summerson,  Mr,  Dick,  Arthur  Qrub^  Edith  Dombey, 
Mr.  Carker — needless,  becaoM  if  one  studies  the  aucoesafnl 
figuree  one  finds  even  in  them  only  tonohee  of  reriaimiliCude. 
When  one  thinks  of  Mieawber  always  presenting  Umself  ia  the 
same  sitaation,  moved  with  the  same  springa,  and  uttering  the 
same  sounds,  always  confident  on  something  turning  up,  always 
crushed  and  rebounding,  always  making  panch — and  his  wife 
alwayii  declaring  she  will  never  part  from  him,  always  referring 
to  his  talents  and  her  family— when  one  thinks  of  the  '  catch- 
wotda '  penonified  aa  cbaraotois,  one  ia  reminded  of  the  frogs 
whose  brum  have  been  taken  out  for  physiological  porpoBes,  and 
whose  actioiks  henceforth  want  the  distinctive  peculiarity  of 
organic  action — that  of  fluctuating  spontaneity.     Place  one  of 
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tbeM  bt«ial«M  btigt  on  hU  back  and  he  wiD  ftt  onoe  reoovn  the 
ritting  pofltuiv ;  dr»w  a  leg  from  under  him,  and  he  will  dnw 
it  tack  agalii ;  tickle  or  prick  him  and  he  will  piuh  >ir>y  the 
object,  or  t«ke  one  hop  oat  of  th«  waj  ;  Btroke  hii  back,  tud  fas 
will  utter  one  tm*k.  All  these  things  resemble  the  kctiona  of 
tlie  DQmuUlated  frog,  but  the;  differ  in  being  itolaUd  actiotiB, 
and  almaj/a  the  sanM .-  tlie;  are  u  uniform  and  olculable  w  the 
tnoTementa  of  a  machine.  The  uninjured  frog  may  or  may  not 
crook,  ms;  or  may  not  hc^  away  ;  the  mult  ia  neTsr  calcalable, 
and  ia  rarely  a  single  croak  or  a  sin^e  bop.  It  is  this  com- 
plexity of  the  organism  which  Dickeui  wholly  fails  to  conceive  ; 
his  charootem  have  nothing  fluctuating  or  incalculable  in  them, 
even  when  they  embody  troa  obeervatioDB ;  and  vety  often  they 
are  ct«aturea  so  f  ontaatia  that  one  is  at  a  loaa  to  nnderstand  how 
he  oould,  without  hallucination,  believe  them  to  he  like  reaUty. 
There  are  dialogues  bearing  the  tnuMa  of  straining  effort  at 
affect,  which  in  their  incongrnilry  painfully  resemble  the  absurd 
and  eager  erpoaitioDS  which  insane  patients  pour  into  the 
listenn's  ears  when  detailing  their  wrongs,  or  thur  schemes. 
Dickens  onoe  declared  to  me  that  eveiy  word  said  by  hia  cha- 
racters waa  disUnctl;  heard  by  him  ;  1  was  at  firat  not  a  tittle 
puzzled  to  account  for  the  fact  that  he  could  hear  langnage  so 
utterly  unlike  the  language  of  real  feeling,  and  not  be  aware  of 
its  preposteroomeBS  ;  bnt  the  earprise  vanished  when  I  thonght 
of  the  phenomena  of  haUocination.  .  .  .  His  peculiarity  is  not 
the  incorrectness  of  his  drawing,  but  the  vividness  of  the 
imagination  which,  while  rendering  that  incorrectness  insensible 
to  him,  also  renders  it  potent  with  multitudei  of  hts  fdlow- 

"...  He  worked  in  delf,  not  in  porcelain.  But  his  prodigal 
Imagination  created  in  delf  forms  which  delighted  thousaads. 
He  only  touched  common  life,  but  he  touched  it  to  '  fine  issoee ;' 
and  since  we  are  all  sUBCeptJble  of  being  moved  by  pictoreg  of 
children  in  droll  and  pathetic  situations,  and  by  pictures  of 
common  niffeiing  and  oommon  joy,  any  writer  who  can  paint 
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8ueh  tootures  with  sufBdent  bIclU  to  avkken  these  emotioiu  i« 
pcwerfol  in  prflportioo  to  the  emotioD  stured.  Th»t  Dickane  had 
Uiia  skill  a  undiKput«d ;  Mid  if  critical  refleotioD  Bhows  th&t  the 
meani  he  emplojB  ue  not  Rooh  m  will  latiBfy  the  teohnical 
estimate,  and  conaeqnentl;  that  the  pictnrea  will  not  move  Uta 
oultivated  mind,  nor  give  it  the  deep  content  which  perfect  Art 
oontinue*  to  create,  mj-Ung  tlie  woA  a  'joy  fcr  ever,'  we  murt 
still  Temember  that  in  the  [owwnt  itate  of  Literature,  with 
hundrada  daily  exerting  their  utmost  efTorta  to  punt  such  pic- 
tnrea, it  requires  prodigioiu  force  and  rate  skill  to  impreM 
images  that  will  stir  the  univenal  heart.  .  .  .  Beaden  to  whom 
all  the  refinement  of  Art  and  Literature  are  aa  meaninglesa 
faietogljphics,  were  at  once  lud  hold  of  b;  the  reprodoction  of 
their  own  feelings,  their  own  experiences,  their  own  prejudices, 
in  the  irradiating  ^landour  of  hia  imaginaUon  ;  wliile  readen 
whoss  cultivated  sennbililies  were  alive  to  the  moat  delicate 
and  evanescent  tou<lies  were,  b;  virtue  of  tlimr  common  natnre, 
read;  to  be  moved  and  delighted  at  his  pictures  and  sugget- 
tdons.  The  cultivated  and  uncultivated  were  affected  b;  his 
admirable  mUt-m-gehu,  his  fertile  invention,  his  strildng  seleo- 
tion  of  incident,  his  intense  vidon  of  physical  details.  .  .  . 
Thought  is  strangely  absent  from  his  works.  I  do  not  euppose 
a  single  thoughtful  remark  on  life  or  character  could  be  found 
ttirongfaout  the  twenty  volumes.  Not  ohIt  is  there  a  marked 
abecDce  of  the  reflective  tendency,  but  one  sees  no  indications  of 
the  past  life  of  humanity  Iiaving  ever  occupied  lum ;  keenly  as  he 
observed  the  objects  before  him,  he  never  connects  his  observa- 
tions into  a  general  eipresaiou,  never  seems  interested  in 
geuenJ  relations  of  things.  Compared  with  that  of  Fielding 
or  Thackeray,  hia  was  merely  an  animal  intelligence,  i.t,, 
restricted  to  perceptions.  On  this  ground  his  early  education 
WHS  more  fruitful  and  leas  injurious  than  it  would  have  been  to 
a  nature  constructed  on  a  more  reflective  and  intellectual  ^pe. 
It  furnished  him  with  rare  and  valuable  experience,  early  de- 
'  valoped  his  sympatliies  vrith  the  lowly  and  straggling,  and  did 
27 


liiflitizeobyGoOglc 


418     .  TESTIHONTES. 

not  Bterve  an;  tntelleetiu]  unUtion.  Ha  nerei  wu  ud  never 
would  hare  been  k  student.  •  ■  •  WhatsTer  faults  he  may  have 
onmnlttod,  there  were  Done  attrihiitable  to  careleaniea.  He 
gave  Qi  hii  becL  If  tbe  eSbrt  wai  Bomstimes  too  etrained,  and 
the  doire  for  effect  too  obtniiire,  there  waa  no  \txj  indalgence, 
no  trading  on  a  great  renown,  no  'tcnmbling '  in  hii  work." 

Tbe  fdlowing  ia  an  aoixnuit  of  two  interriewa  which  Mr.  Lewes 
had  with  Dickene : — "  My  aoqnaiutance  with  him  bef^an  aoon  after 
the  completiun  of  Pidcieiri.  Something  I  had  written  on  that 
book  }dBMed  him,  and  caused  him  to  aak  me  to  call  on  him.  . . . 
He  waa  then  living  in  Donght;  Street ;  and  Iboae  who  remem- 
ber him  at  that  period  will  nnderatand  Qit  somewhat  disturbing 
effect  produced  in  m;  enthumaam  for  the  new  aathor  by  the 
light  of  hli  boobahelvee,  on  which  were  ranged  nothing  but 
three-volome  noveU  and  books  of  travel,  all  obvioualy  the  pre- 
a  copies  from  antbon  and  publuhers,  with  none  of  the 
»  of  tiie  boobitall,  «ch  of  which  haa  its  faiatoiy,  and  all 
giving  the  collection  its  individual  pfayriognomy.  A  man's 
Ubmry  expreesea  much  of  hin  hidden  life.  I  did  not  expect  to 
find  a  bookworm,  nor  even  a  student,  in  the  marvellDV  '  Bos  '  ; 
but  neverthelesB  this  collection  of  books  was  a  shock.  He 
shortly  came  In,  and  hie  sunny  presence  quiciily  dispelled  all 
misgivings.  Be  wm  than,  as  to  the  Ust,  a  deli^tful  com- 
panion, full  of  sagacity  as  well  as  animal  spirits ;  bnt  I  came 
away  more  impressed  with  the  fnlness  of  life  and  eneigy  than 
with  any  sense  of  distinction.  I  believe  I  only  saw  him  once 
more  before  I  went  to  Giermaiiy,  and  two  years  had  elapsed 
when  next  we  met.  While  waiting  In  his  library  (in  Devon- 
shire TeiTBce],  I  of  course  glanced  at  his  books.  The  well- 
known  paper  boards  of  the  three-volume  novel  no  longer  vulga- 
rised the  plaoe ;  a  goodly  array  of  standard  works,  well- 
bonnd,  showed  a  more  respectable  and  conventional  stobitioii  ; 
tint  thel«  was  no  physiognomy  in  the  oolleotion.  A  greater 
change  was  viiible  in  Dickens  himself.    In  these  two  years  he 
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b>d  iwttftrkabl;  daveloped.  Hli  ooaveiution  tunwd  on  gnvvr 
nibjeot*  dum  theatraa  Knd  aoton,  periodicftb,  uul  LondoD  life. 
His  interest  in  public  aZain,  eapeoi&Ilj  in  aocial  qoeationi,  WH 
keener.  He  itill  remafaied  eomplatelj  outnde  philovophy,  Kitmcei 
and  the  higher  litenturcs  and  waa  too  unaSected  a  Dum  to  pje- 
tend  to  feei  any  interest  in  them.  Bat  the  Tivaoit;  knd  mgaintj 
which  gave  a  charm  to  intorconrM  vith  him  had  become 
weighted  with  a  ■erioacneai  which  from  that  time  forward  be- 
came more  and  more  prominent  in  bla  oonTsnatione  and  his 
writiagB.  He  had  akaady  learned  to  look  npon  the  world  ai  a 
scene  where  it  waa  the  duty  of  each  man  In  his  own  way  to 
make  the  lot  of  the  miserable  Many  a  little  lees  miserabla  ;  and, 
having  learned  that  hie  genias  gave  him  great  power,  he  waa 
bent  on  using  that  power  effectively.  .  .  ." 


Qkorok  Eliot. 
{On  hit  Writiitgi  gentralfy.) 

Id  an  article  on  "  The  Natural  History  of  Oeiman  Life," 
having  for  its  theme  a  careful  ttudy  of  Riehl,  a  famoni  novelist 
of  B  quarter  of  a  uentoi?  ago,  George  Eliot  protests  against  the 
false  views  of  life  given  by  novelists  and  others,  and  thus  refers 
to  Charlea  Diokene  : — 

"We  have  one  great  novelist  who  is  gifted  with  tin  utmcet 
power  of  rendering  the  external  truts  of  our  town  population  ; 
and  if  he  coold  give  ns  their  peychologieal  oharacter — Ih^  con> 
oepUons  of  life,  and  their  emotions — with  the  same  tmth  as  their 
Idiom  and  mannera,  his  books  wotdd  be  the  greatert  contribution 
Art  has  ever  made  to  the  awakening  of  social  sympathiea.  Bat 
while  he  can  copy  Mrs.  Plomlab's  eoUoquiBl  style  wiHi  the 
delicate  accuracy  of  a  nin-pictnre,  trtiile  there  is  the  same 
etartling  Inspiration  in  his  deaoription  of  the  gesturea  and 
phrases  of  'Boots,'  *•  in  the  speeches  of  Shakespeare's  snota  or 
munsknils,  he  scarcely  ever  passes  from  the  huraorons  or  eitemal 
27—2 
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to  the  emotioDkl  and  tragic  vithont  beeoioing  u  tmucendent 
in  hia  nnreklit;  u  be  wu  ft  moment  befOTe  in  hie  u-tUUe  truth- 
fnlnera.  But  for  the  predoiu  ttlt  of  hii  humour,  which  com- 
peli  him  to  reproduoe  external  t»lta  tlut  lerve,  in  Bame  degree^ 
u  *  eoneetiva  to  hi*  fraquentlj  fklm  piychdt^,  hi>  pietanuitar- 
ally  viitnoui  poor  children  and  aitieani,  hie  melo-dnunatiil  boat- 
men and  courtesanx,  would  be  ai  noilons  aa  Engine  Sue's  idea- 
Hied  i^oletairae  in  enoouraging  the  nuaerable  fallacy  that  hif;h 
monJity  and  refined  wntiment  can  grow  out  of  baiih  aocial 
rslaUoni,  ignonnce,  and  want ;  or  that  the  working  claiKa  are 
In  aoonditlon  to  enter  at  onoe  into  a  millennial  atate  of  aUmum, 
wherein  ereiyone  li  coring  for  everyone  else,  and  no  one  for 
hlmMlf,"    (ISM.) 

VL 

Harriet  Martinsad. 
(On  Ai«  Writingt  gentralli/,) 
"  Of  Mr.  Dickens  I  have  seen  but  little  In  fnM-to-face  inter- 
coone  ;  but  I  un  glad  tc  have  enjojed  that  little.  There  may 
be,  and  I  believe  there  are,  muij  who  go  beyond  me  in  admira- 
tion of  his  works — high  and  strong  as  is  my  deligbt  in  some  of 
them.  Many  can  more  enjoy  his  peculiar  humour — delightful 
as  it  is  to  me ;  and  few  seem  to  miss  u  I  do  the  pure  pUin  day- 
light in  tlie  attnosphere  of  his  scenery.  So  many  fine  painters 
have  been  Duumerigtc  aK  to  atmosphere  and  colour  that  it  may 
be  unreaaonable  to  object  to  one  more  ;  but  the  very  excellence 
and  diversity  of  Mr.  Dickens's  powers  make  one  long  that  they 
ahould  ezennie  th^  full  force  under  the  broad  open  sky  of 
nature,  instead  of  in  the  tnoet  brilliant  palace  of  ut  While  be 
t(^  us  a  world  of  things  that  are  natnral  and  even  tnie,  his 
penonagea  are  generally,  as  I  suppose  Is  undenisble,  profoundly 
unreaL  It  is  a  curious  speculation  what  effect  his  universally 
read  works  will  have  on  the  foreign  conception  of  English 
character.  Washington  Irving  came  here  eipeoting  to  find 
the  English  life  of  Queen  Atme's  days,   as  his  Sketch  Bo«k 
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thorn :  uid  T«>7  tuilika  bu  preocmceptioD  vu  the  Eogland  ha 
found.  And  thus  it  mutt  ba  with  Oerm&iu,  Americaoa,  and 
FrtiDoh,  who  take  Mr.  Diclceni'a  booka  to  be  picture!  of  our  leal 
life.  Another  veuriion  u  hii  vigoroni  eiroDeoasnea  ibont 
m»tten  of  acienoe,  u  ihown  In  OHiier  Twi»t  aboot  Hie  new 
pocf.Uw  (which  he  confonndi  with  the  abrogated  old  one)  and 
in  Hard  Timet,  about  the  controveme*  of  euiplojen.  Nobody 
wanta  to  make  Mr.  Dkkeni  »  FoUttcal  EcooiMniit ;  bnt  there 
are  nuuj  who  wiih  that  he  would  abatain  bvta  a  eet  oE  difficult 
Bubjeota,  on  which  all  true  lentiment  muit  be  underlun  by  a 
Bort  of  knowledge  which  he  haa  not  He  more  ferrent  and  iu- 
eihanstible  hia  kindlinees  (and  it  is  fervent  and  inexbaoitible), 
the  more  important  it  ia  that  it  ahonld  be  well-ialomad  and 
well-directed,  that  no  errora  of  his  xhkj  mialead  liia  readera  on 
the  one  band,  nor  lessen  hia  own  genial  influence  on  the  other. 
The  finest  thing  in  Mr.  Dickens's  case  is  that  he,  from  time  to 
time,  proves  himself  capable  of  progren,  however  vast  hia  pre- 
ceding achievements  had  beeo.  In  humour,  he  will  hardly  sur- 
pass PicitUTtei,  eimply  because  Pi<3nciek  is  soaroely  mrpassable 
in  bumaur  ;  bat  in  several  criaea,  aa  It  were,  of  his  fame,  when 
everybody  waa  disappointed,  and  his  faults  seemed  running  his 
graoee  down,  there  luu  appeared  something  so  prodigiously  fine 
as  to  make  na  all  joyfully  exclaim  that  Dickens  can  never  per- 
manently fail  It  was  Bo  with  CopperJUld  ;  and  I  hope  U  may 
be  ao  again  with  the  new  work  which  my  survivors  will  soon 
have  in  their  hands.  Ueantime,  every  indieatioii  seema  to  show 
that  the  man  himself  is  rising.  He  is  a  virtnouB  and  ha[f^ 
family  man,  in  the  first  place.  His  glowing  and  generoos  heart 
is  kept  steady  by  the  beet  domestic  influences  :  and  we  may 
fairly  hope  now  that  he  will  fulfil  the  uatoral  purpose  of  hia 
life,  and  stand  by  literature  to  the  last ;  and  agaEn,  tliat  he  will 
be  an  honour  to  the  high  vocation  by  prudence  as  well  as  by 
power :  so  that  the  graces  of  genius  and  generosity  may  rot  on 
the  finest  luaia  of  proUty  and  prudence  ;  and  that  his  old  age 
may  he  honoured  aa  heartily  aa  hia  youth  and  manhood  have 
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bMD  admired.  NotluDg  could  eioeed  tlie  fnnlc  IdadneM  and 
coiuidenticni  ahown  1^  him  in  Uw  corretpondeDoa  uid  penoiwl 
IntemiQise  ffe  Iutb  hod  ;  and  my  cordul  regard  has  grown  willi 
n^  knoirlcdgeof  bim."  —  Harriet  Martineau'i  AvfMograjikff, 
1861. 

vn. 

DeAM    SlAttLBT. 

(Or  tht  In/taenee  nf  la*  H^rMn^i.) 
On  Jane  10, 1870,teQ  days  after  the  death  of  CharleaDiekeni, 
a  wnnon  was  pieaohed  in  WeatminiiteT  Abbe;  by  Arthur 
Peniiijn  Stanley,  D.D.,  Dean  of  Weitmiiuter,  in  the  cotuw  of 
which  he  iptdce  of  "  the  gift  of  addreseing  mankind  throngh 
romance  and  novel  and  tale  and  fable,"  and  that  in  no  age  or 
comitry  of  die  world  has  that  gift  been  bo  much  d«Te]op«],  and 
with  «och  strildDg  eSecta  m  in  oni  own.  "  The  workB,"  he 
■aid,  "are  eo  penetrating,  bo  pemiaatve,  none  reach  H>  many 
hemes,  and  attasct  ao  many  i«adQn,  aa  the  romance  of  modem 
timei."  Allading  to  Dickeni,  he  thiw  Bpoke : — "  But  thii  leads 
me  to  the  further  queetion  of  the  ipedal  farm  which  tbb 
power  aanimed  in  him  whose  low  the  countij  now  deplores 
with  a  grief  bo  deep  and  genuine  aa  to  be  itadf  a  matter  lot 
■erloiu  reflection.  What  woe  there  in  him  which  called  forth 
Uifs  wide-ipread  sympathy  T  What  ii  there  In  tfais  sympathy 
and  In  that  which  created  it,  worthy  of  our  lellgioua  thongbta  on 
this  day  ?  ...  In  this  sacred  place  it  ia  good  to  remember  that, 
In  the  writinga  of  him  who  is  gone,  we  have  had  the  most  oon- 
vlnctng  proof  that  it  fa  possible  to  have  moved  old  and  young  to 
Inextinguishable  laughter  without  the  nee  of  a  single  expression 
which  could  defile  the  purest,  or  shock  the  most  sensitive.  .  .  . 
However  deep  into  the  dregs  of  Society  his  varied  imagination 
led  him  in  hii  writings  to  descend,  It  still  breathed  an  untainted 
atmoqihera.  He  waa  able  to  show  us,  by  his  own  example,  that 
even  In  dealing  with  tha  darkest  scenes  and  the  most  degraded 
obaracters,  genius  could  be  clean,  and  mlith  could  be  innocent. 
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...  In  that  long  MiuB  of  gtimng  tales,  now  for  ejei  closed, 
there  wu  ■  profaundly  serioui— nay,  may  we  not  amy  >  pro- 
foundly GhristioQ  and  EvutgeliMl  truth — of  which  we  all  need 
to  be  reminded,  uid  of  which  he  w*a,  in  bia  own  wbj,  the  gpeaiil 

Hefarring  to  the  novelist's  adTocsoj  of  the  pooruid  n^lected 
poitioQ  of  bunuuit;,  the  Deui  renurked  i^-"  Bj  him  thst  veil 
wai  tent  aminder  which  parts  the  vaiioua  clamea  of  socisty. 
Thiongfa  his  genios  the  rich  man,  faring  sumptuonslf  every  day, 
WM  made  to  see  and  feel  the  presence  of  the  L&zarus  at  hia 
gate.  The  nnhsippy  inmates  of  the  workhouse,  the  Delected 
childreo  in  the  dens  and  caves  of  onr  great  cities,  the  slArved 
and  ill-uied  bojB  in  remote  schools,  far  from  the  observation  of 
men,  felt  that  a  new  ray  of  sunshine  wu  ponred  on  their  dadc 
existence— a  new  interest  awakened  in  theii  forlorn  and  desolate 
lot.  It  was  because  an  unknown  friend  had  pleaded  their  cause 
with  a  voice  which  rang  tlirongh  the  palaces  of  the  great,  as 
well  as  through  the  cottages  of  the  poor.  It  was  becaiue,  as  by 
a  magieiaii's  wand,  those  gaunt  figures  and  strange  faces  had 
been,  it  may  be  sometimes  in  exaggerated  forms,  made  to  stand 
»nd  speak  before  those  who  lurdly  dreamed  of  their  existence. 
Nor  was  it  mere  compasdon  that  was  thos  evoked.  .  .  .  The 
same  master  hand  which  drew  the  sorrows  of  the  English  poor, 
drew  also  the  picture  of  the  unselfish  kindness,  the  courageous 
patience,  the  tender  tbooghtfulness,  Uiat  lie  concealed  behind 
man;  a  coarse  exterior,  in  many  a  rough  heart,  in  man;  a 
deg[a4ed  home.  ...  He  laboored  to  tell  us  all,  in  new, 
veiy  new,  words,  the  old,  old  stoiy  that  there  is  even  in  the 
worst  of  capacity  for  goodness — a  soul  worth  redeeming,  worth 
reclaiming,  worth  r^eneradng.  He  laboured  to  tell  the  rich, 
the  educated,  how  this  bettm  side  was  to  be  tomid  and  respected 
even  in  the  moet  n^lected  Ijazarna.  He  laboured  to  tell  the 
poor  DO  less,  to  respect  this  better  part  in  themselves,  to  remem- 
ber that  they  also  have  a  call  to  be  good  and  just,  if  they  will 
but  hear  it.     If  by  any  such  means  he  has  brought  rich  and  poor 
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DMtfet  tcffsther,  Mid  UMle  Englishmen  feel  more  neadj  u  one 
fktnUy,  he  will  not  unuedly  have  lived  in  vdn,  nor  will  hia 
'     bone*  in  Tkin  luTe  been  I^d  in  this  home  and  hearth  of  the 
EngUsh  nation,  .  .  ." 

Qnotlng  from  Bicbena's  Will,  that  portion  of  it  in  which  he 
eipreean  a  deeire  that  he  ahonld  not  be  nuule  the  sabject  of  mnj 
noniunntt,  inemoria],  oi  teatimonial,  but  tliat  he  reeled  his 
oI«mi  to  the  remembranoe  of  his  oonntry  upon  bis  published 
works,  tfas  Dean  oonoluded  by  saying  : — 

"If  any  of  yon  have  learnt  from  hii  works  the  valne,  the 
eternal  value  of  geneiaeity,  purity,  kindness,  onselGshnees,  and 
have  leamt  to  show  these  in  your  own  hearts  and  lives,  these 
are  the  best  monuments,  memorials  and  testimonials  of  the 
fr'end  whom  you  loved,  and  who  loved,  with  a  rare  and  tooch- 
ing  love,  his  friends,  his  counti?,  and  bis  fellow-men— monn- 
ments  which  he  would  not  refuse,  and  which  the  humblest,  the 
poorest,  the  youngest,  have  it  _in  their  power  (0  ntlse  to  hia 
memory." 

VIII. 

LOKD  Macaulat. 

(On"Itard  TinuA") 

Lord  Macaulay,   in   his  private   diary,  tmder   the  date  of 

"August  12,   I8C4,"  thus  records  his  opinion  regarding  this 

"  I  read  Diokens's  Hard  Tttntt.  One  eicessively  touching, 
heart-breaking  paasat^e,  and  the  rest  sullen  socialism.  The  evils 
he  attacks  he  caricatures  groesly  and  vrith  little  humour." — 
ASaiiiU  Mmttkly,  March,  1877. 

[On  "  Amtrlcan  Notea.") 

Lord  Macaulay,  before  the  work  was  published,  thus  wrote  to 
Macvey  Napier,  the  editor  of  the  Edtntmrgh  Review :  "  I  with 
Dickens's  book  to  be  kept  for  me.  I  have  never  written  a  word 
on  that  sobject,  and  I  have  a  great  deal  In  my  head.  Of  course 
I  shall  be  courteous  to  Diekens,  whom  I  know  and  vi^iom  I 
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think  both  >  m«il  of  genius  and  k  good-he&rted  man,  in  spite  of 
■oma  foolti  of  twte."  When  the  rolnmea  appeared,  he  gave  np 
the  ide*  of  making  them  even  the  eicuBe  for  an  article.  "  Thia 
morning,"  he  writee  to  Na^uer  (October  19,  1842),  "  I  reoeired 
Dickou's  book.  I  have  now  read  it.  It  is  Impoaiible  for  me 
to  review  it,  nor  do  I  think  that  you  woold  wiah  me  to  do  ao.  I 
cannot  piaiae  it,  and  I  will  not  cut  it  up.  I  cannot  praise  it 
thou{^  it  contuns  a  few  lively  dialogues  and  deecriptiona,  tor  it 
seems  to  be,  on  the  whole,  a  fulure.  It  is  written  like  the 
wont  parts  of  Hamphrt^s  Cloei.  Wbat  is  meant  to  be  eaay 
and  sprightly  is  vulgar  and  flippant,  aa  in  the  first  two  pages. 
What  is  meant  to  be  fine  is  a  great  deal  too  fine  for  me,  as  the 
description  of  the  Falli  of  Niagara.  A  reader  wfao  wants  an 
amnnug  aoooont  of  the  United  States  bad  better  go  to  Mrs. 
TroUope,  coarse  and  malignant  as  she  is.  A  reader  wlio  wants 
infoimation  aboat  American  politita,  mannen,  and  literature 
bad  better  go  even  to  so  poor  a  creature  as  Buckingham.  In 
short,  I  pronounce  the  boolc,  in  sinte  of  some  claims  to  genius, 
at  onoe  frivolous  and  dulL  Therefore  I  will  not  praise  it. 
Neither  will  I  attack  it ;  first,  because  I  have  eaten  salt 
with  Dickens ;  secondly,  because  he  is  a  good  man  and  a 
man  of  real  talent  ;  thirdly,  because  he  hates  slavery  as 
heartily  as  I  do  ;  and  fourthly,  because  I  wish  to  see  bim  en- 
rolled in  oar  blue-and -yellow  coipe,  where  be  may  do  excellent 
service  as  a  skirmisher  and  sharp-shooter." — AUantie  Monthly, 
April,  1877, 

IX. 

Professob  Wiuok  (Christopheb  IfoRTH). 
(Oa  hi»  CharafUrUtKe  a»  a  Wriler.) 
Before  the  departure  of  Dickens  for  Amerioa,  a  farewell  ban- 
qost  was  given  in  his  honoor  in  Edinburgh,  June  25,  1841. 
IVifessw  Wilson,  better  known  as  "  Christopher  North,"  pre- 
sided on  that  occasion,  and  spoke  of  the  young  author  in  the 
fnllowinR  terms  :— 
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"  Our  friend  bw  dealt  with  the  oommon  feeling*  uid  pudoiia 
ot  ordintuj  men  in  the  oommon  DidinRry  p»thi  of  life.  He  bai 
not  (onglit — at  leaat  he  luu  not  jet  sought — to  deal  with  thoaa 
thoughta'ond  pawiomi  th&t  are  made  oontpiaaoua  fiom  alai  bj 
the  elevated  rtatloni  of  tboea  who  experience  them.  He  baa 
mmgled  in  the  aonunon  walka  of  life  ;  he  has  made  hlmaeU 
familiar  with  the  lower  otdan  of  godet;.  He  ha*  not  been 
deterred  by  the  aepeot  of  vice  and  wicliedneas,  and  nuaery  and 
guilt,  from  seeking  a  spirit  of  good  in  things  evil,  but  hM  rai- 
deavoored  by  the  might  of  genius  to  tnuismute  what  was  base 
into  whtt  is  predoui  as  the  beaten  gold.  ...  I  cannot  eiprea* 
in  a  few  ineffectual  words  the  delight  wbich  every  human 
bosom  fe^  in  the  ben^  spirit  which  pervades  all  his  oreatioos. 
How  Idad  and  good  a  man  he  is,  I  need  not  aay  ;  nor  what 
atrength  ot  ganius  he  bos  acquired  by  that  pmfound  sympathy 
with  his  fellow-craatures,  whether  in  prosperity  and  h^ijuness 
or  overwhelmed  with  unfortunate  circunutancee,  but  who  do 
not  yet  sink  under  their  miseries,  but  trust  to  their  own  atrengUi 
of  endurance,  to  that  principle  of  trutli  and  honour  and  Int^j^ity 
\Hiich  is  no  stranger  Co  the  uncoltivated  bosom,  which  is  found 
in  the  lowest  abodes  in  as  great  strength  as  in  the  halls  of  the 
nobles  and  tlie  palaces  of  kings. 

"  Mr.  Dickens  is  also  a  aatirisL  He  satdrizea  human  life, 
but  he  does  not  satirize  it  to  d^rode  it.  He  does  not  wish  to 
pull  down  what  is  high  into  the  neighbourhood  of  what  is  low- 
He  does  not  sock  to  represent  all  virtue  as  a  hollow  thing,  in 
which  no  oonfldence  can  be  placed.  He  satirizea  only  the 
selfish,  and  the  bai^-heorted,  and  the  cniti ;  he  exposes  la  a 
hideous  light  that  principle  whii^  when  acted  upon,  pvea  a 
power  to  man  tn  the  lowest  grades  to  carry  on  a  more  terrifio 
tynuiny  than  if  placed  upon  thrones.  I  shall  not  say — for  I  do 
not  feel— that  our  distinguished  guest  has  done  full  and  entire 
justice  to  one  snbjeot~th«t  he  has  entirely  succeeded  where  I 
have  DO  doabt  he  would  be  most  anxious  to  succeed — in  a  full 
and  ctnnplete  delineation  of  the  female  chuscter.     But  this  he 
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IiHdone;beIiuiH>t  endMTomed  to  repreaent  women  uabMrn- 
ing  mn«l;  bj  th«  ^  of  MOompUibmenU,  bowaver  elegant  and 
gntosfiil.  He  bu  not  deplotad  thoee  Moomplubnieiita  ad  tba 
sMMitUU  of  their  ohanicter,  but  has  Bpolcen  of  them  rather  as 
alwayg  impired  hj  a  lore  of  domeetiaitj',  by  fidelity,  by  parity, 
by  InnoceDoa,  by  charity,  and  by  hope,  ffbkh  malna  them  dk- 
charge,  under  tbe  mmt  difficolt  drcumstanoea,  their  dalaes  ;  and 
which  biiiigB  over  their  paUi  in  thia  wodd  KilDe  glimpaei  of  the 
light  of  heaTen.  Mr.  DiclcenB  may  be  amued  (bat  tbeie  b  felt 
for  him  All  over  Scotland  a  sentitnent  of  kindneHS,  ^eotion, 
admiration  and  love ;  and  I  know  for  certain  that  the  know- 
ledge of  diese  wntimeDlB  miut  make  him  hi^y." 


Lord  Lttton. 

At  the  Public  Banquet  given  to  Charles  Dickeoa  prior  to  hia 

departure  for  the  United  States,  the  Chairman  (Lord  Lytton) 

in  a  speech  which  he  delivered  on  that  oooauon,  Urns  referred 

"...  How  muiy  bouTB  in  which  pun  and  uckncsB  have 
changed  into  cheerfolneu  and  mirth  beneath  the  wvid  of  thin 
enchanter  I  How  many  a  oombatant  beaten  down  in  the  battle 
at  life — and  nowhere  is  the  battle  of  life  more  aharply  waged 
than  in  the  conunonwealth  of  America — haa  cangbt  new  hope, 
new  eonnge,  new  force  from  the  maidy  leuons  of  thii  unobtm- 
■ive  teacher  I  It  li  no  wander  that  the  riaing  generation  of  a 
people  who  have  learned  to  think  and  to  feel  in  our  language, 
abonld  eagerly  desire  to  aee  face  to  face  the  man  to  wboae 
geniua,  from  their  very  chOdhood,  they  have  turned  for  warmth 
and  for  light  aa  instinctively  aa  yonng  plants  turn  to  the  son." 

XI. 

Ths  Lobd  Chief  Justice  of  Enqland  (Sit  Alexander 

Cockburn,  Bart). 

On  the  tame  occasion.  Sir  Alexander  Cockbom,  said  : — 

"...  To  US  who  have  met  this  evening  to  do  honour  to  our 
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OlaaMoQi  gueit,  to  teatifr  our  ftdmintion  of  hia  greftt  gmioa 
and  oar  ^ipredatjim  of  all  the  bonefit*  ba  hti  oonfsrred  on 
Utenttare  bf  thou  iminortal  worfci  Id  niiiab  p>thoa  and  himiinir 
■ra  HI  happily  blended  that  one  knows  not  which  moat  to 
admire — whicb  makes  him,  m  it  were,  in  literature  what 
GairiiA  was  on  the  itMgt — thoce  worki  bj  which  he  haa  not  only 
eufidied  tile  liteiatnre  of  his  coontrj,  bat  haa  contrlbatod  to  the 
esjoyment  of  thooaando,  and  in  which  that  which  I  think  ia 
moat  to  be  adnUmd  ia  that  nnfailhig  honeaty  of  pnipoae  which 
hM  induced  him  never  to  pander  to  Tidona  tastes  or  evil 
tBcmghti,  and  wbiok  haa  made  him  t«ath  ua — nnoonBciooaly, 
petbapa — to  admire  only  that  which  ia  beautiful  and  tnie, 
while  he  boldi  up  to  our  eiecration  and  our  seom  tiiat  which  ia 
loathaome,  and  rite,  and  baae— thoae  works  In  which,  passing  in 
ravlew  the  '  soenea  of  nuuiy-ooloared  life,'  ha  has  known  how  to 
infose  interest  into  all,  and,  by  those  '  toucbea  of  natare  which 
make  the  whole  world  kin,'  has  ever  promoted  Uioae  feelings 
which  bind  Dutn  to  man,  and  tend  to  deralop  that  cathol  lo,  large, 
and  generoQB  hnmauil?  which  is  the  nobleat  attribute  of  man- 
kind— to  OB  who  have  oome  here  to-nigfat  to  do  honour  to  auch 
an  author,  and  to  soeh  a  man,  it  must  be  a  aonroe  of  unbounded 
satjsfactloii  that  upon  tueh  an  occamon  the  chur  haa  been  filled 
by  my  noble  friend  on  my  right* — himaalf  a  man  of  transcen- 
dent  geniua,  who  has  taken  hia  place  in  the  tonmoat  rank  in  tha 
litatatura  of  the  dvUiied  world  ;  and  who  was,  therafore,  the 
man  to  do  justioe  to  om-  friend,  Charles  Dickens.  .  .  ." 

XII. 
Hbhbt  Wad9Woeth  Lonopellow. 
(On  "  Edmn  Drood.") 
"  I  hope  his  book  [SHiBin  Drood)  ia  finished,"  wrote  Long- 
fellow, when  the  news  of  Dickens's  death  was  flashed  to  America. 
"It  ia  certainly  one   of  his  moat  beautiful  works,  if  not  the 

•  Lord  Lytton. 
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mcwt  beaalifnl  of  >U.  It  would  be  too  aad  to  think  the  pen  had 
fallen  from  hig  hand,  and  left  it  incompleta  1" — Fontar'a  Zt/e 
^  Charbt  Didcau.    Vol  lH.,  1374. 

XIII. 

Lord  BnssBLL. 

(Ob  Ail  LtUert.) 
"I  have  read  tbem,"  wrote  I^ord  Riunll  to  Vtat\ec,  "with 
delight  and  ptun.  HU  heart,  his  Imaginatioii,  hit  qualitiee  of 
paJnting  what  is  noble,  and  finding  diamonds  hidden  far  away 
are  greater  here  than  even  hia  wotlu  convey  to  me.  How  I 
lament  he  «a<  not  spared  to  ns  longer  1  I  shall  have  a  freah 
grief  when  be  diea  in  joot  Tolomea  1" — Fonter'a  L}fe  qf  Charla 
Dicbmt.    Vol.  IIL,  1874. 

XIV. 
WiSHINOrOK  Ibviko, 
(On  the  Value  and  Povier  o/hii  Wrtiingt.) 
WuhiDgtoD  Irring,  in  a  letter  to  Diokena,  told  him  that  he  waa 
the  only  man  he  ever  felt  he  conld  make  an  advance  to.  A 
atrong  Impolae  had  overpowered  Iiim.  He  uked  in  one  place — 
"What  are  my  slight  and  erratic  aketcbes  to  jour  ample  and 
complete  pictures,  which  lay  all  the  recessee  of  the  human  heart 
before  us !"  .  .  .  "  And  then  the  practical  utility,  the  iterative 
benevolence  which  pervade  all  your  portraituree  of  the  lowest 
life,  and  give  a  value  and  dignity  to  your  honest  humour  ;  that 
eiquiaite  tact  which  enables  you  to  canj  your  reader  through 
the  veriest  dens  of  vioe  and  villainy  without  a  breath  to  shock 
the  ear  or  a  stun  to  soil;  the  robe  of  the  most  shrinking  delicacy. 
It  is  a  rare  gift  to  be  able  to  paint  low  life  without  being  low, 
and  to  be  comic  without  the  least  taint  of  vulgarity."  After 
speaking  of  the  humorous  creatiooa  of  Dickens,  Mr.  Irving 
■aid  : — ' '  I  have  been  dwelling  on  your  comic  picturings,  but 
I  have  found  yourself  equally  the  master  in  the  dark  and 
territde  of  real  life ;  not  the  robbers  and  vilbdna  of  higb- 
Btralned  romance  and    feudal  times  and   castellated   scenes. 


ecbvGoogle 


430  TESTIMONIES. 

but  tha  dkngerona  and  desperate  viUoiny  tliBt  lurlu  in  ths 
midrt  of  tba  btu;  woiid  uid  beacto  the  ereiy-dkf  hannti  of 
■odety  ;  and  starts  np  in  the  fMh  of  the  plodding  dtken,  and 
among  the  bFick  walls  of  the  metrt^lis.  And  then  the  ei- 
quiaite  patho^  to  deep,  but  so  pure  and  healthy,  as  earned 
throughout  the  wanderings  of  little  Barbara*  and  her  poor  old 
grandfather.  I  declare  to  yon  there  ii  ■  moral  sublimity  aod 
beauty  vrongbt  out  with  a  nuktchlsHs  simplicity  of  fancies  in 
the  whole  of  that  story,  that  leaves  me  at  a  loss  bow  aufficiently 
to  express  my  admiration — and  then  there  are  passsges  (liltethat 
of  the  schoolmaster's  remarVs  on  n^Iected  graTes]  wlucb  oome 
upon  DS  so  suddenly,  and  g'eam  forth  apparently  undesignedly, 
but  which  are  perfect  gems  of  language."  (From  a  collection 
of  Letters  written  to  Charles  Diolceus,  which  baa  recently  been 
acquired  by  Mr.  J.  W.  Booton,  Publisher,  of  New  York.) 

XV. 

Thb  Bishop  op  Manchester  (Dr.  Jamea  Frasar). 

{On  At>  Death,  and  the  Moral  Infiittaee  <tfhit  Writings.) 
On  the  third  day  after  Dickens's  death,  the  Bishop  delivered 
a  sermon  in  Westminster  Abbey,  and  dosed  a  plea  for  the  tolera- 
tion of  diSsrenoes  of  opinion  ^lere  the  foundations  of  religions 
troth  ai«  accepted,  with  theee  words  :  "  It  will  not  be  out  of 
harmony  with  the  line  of  thought  we  have  been  punning — car- 
t^nly  it  will  be  in  keeping  with  the  associations  of  this  place, 
dear  to  Englishmen,  not  only  as  one  of  the  prondest  Christian 
temples,  bnt  as  containing  the  memorials  of  so  many  who  by 
their  genius  in  arte,  or  arms,  or  statesmanship,  or  literature, 
have  made  Engluid  what  she  is — if  in  the  simplest  and  briefest 
words  I  allode  to  ttiat  sad  and  nneipeoted  death  whicli  has 
robbed  English  lit^ature  of  one  of  its  highest  living  ornaments, 
and  the  news  of  which,  two  mornings  ago,  must  have  made 
•ve>7  household  in  England  fetd  as  thoogh  they  had  lost  a  per- 

■  Little  Nell,  in  the  Old  Ourionlf  Shop. 
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wdU  friend.  Ha  bu  been  called  in  one  notice  an  apoatle  of 
the  people.  I  suppose  it  is  meuit  tlimt  he  had  ■  mUaian,  but  in 
a  ityle  and  fuhion  of  his  own  ;  a  gospel,  a  cheery,  joyous,  glad- 
Bome  mewag«,  which  the  people  uadentood,  and  by  wLich  they 
could  haid]y  help  being  bettered  ;  for  it  was  tlia  gospel  of  kind- 
liness, of  brotherly  love,  of  sympathy  in  the  widest  sense  of  the 
wuxL  I  am  sura  I  b»ve  felt  in  myself  the  healthful  spirit  of  his 
teaching.  Possibly  we  might  not  have  been  iible  to  aubacnbo 
to  the  same  creed  in  relation  to  God,  but  I  think  we  should  hava 
subscribed  to  the  same  creed  in  relation  to  man.  He  who 
taught  us  oui  duty  to  our  fellow-men  better  tbao  we  knew  it 
before,  who  knew  so  well  to  weep  with  them  that  wept,  and  to 
rejoice  with  them  that  rejoiced,  who  hath  shown  fortii  in  all  his 
knowledge  of  0)6  dark  oomers  of  the  earth  how  mnch  sunshine 
may  rest  upon  the  lowliest  lot,  who  had  such  erideut  sympathy 
with  suffering,  and  such  a  natural  instinct  of  purity  that  there 
is  Boatcely  a  page  of  the  thousuids  he  has  written  which  might 
not  be  put  into  the  hands  of  a  little  child,  must  be  regarded 
by  those  who  rvc^nise  the  diversity  of  the  gifts  of  the  epint  as 
a  teacher  sent  from  God.  He  would  have  been  welcomed  as  a 
fellow-labourer  in  the  common  inturests  of  humanity  by  Him 
who  asked  the  question,  '  If  a  man  love  not  his  brother  whom  he 
hath  seen,  how  can  he  lore  Qod  whom  he  hath  not  seen  V  " — 
Vidt  Torster's  Life  of  CharUa  Didtm*.     VoL  HI,  1874, 

XVI. 
Dr.  C  SAN  NINO. 
(On  the  TendencUa  of  hi»  Wrilingt.) 
Dr.  Cbanning,  the  ascetic  saint  and  sage  of  America,  though 
somewhat  disturbed  by  the  jollity  of  his  writings,  said  of  Dickens 
Uiat  "his  sympathies  are  mch  as'to  reconiniend  him  in  an 
eapacial  manner  to  us.    He  seeks  out  that  olaas  in  order  to  bene- 
fit them,  with  whom  AmerioMi  institutioiis  and  laws  sympathize 
moat  strongly  ;  and  it  is  in  the  passions,  sufferings,  and  virtues 
of  the  mass  that  he  has  found  his  subjects  of  most  thrilling 
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InteMt  H«  ahoora  that  life  in  iu  rndnt  form  nut;  w«w  % 
tnigia  gnndeur  j  QaA  »midrt  lollies  and  eiciues,  prorokiiig 
luightcr  or  •com,  the  morsl  feeling!  do  not  wfaoUj  die ;  and 
that  the  hmunU  of  the  bladceat  crime  ftre  KimatimEe  ligbted  op 
by  the  premuce  uid  inflaenoe  of  the  nobleat  toula.  TTi»  pichuee 
have  m  teudenay  to  »w*ken  qrmpath;  with  our  race,  and  to 
change  the  anfeeling  indifference  which  has  pravailud  towards 
the  depKAsed  maltitude,  Into  a  Borrowful  and  indignant  wtud- 
bilit;  to  their  wrongs  and  woes."  —  Vide  Forster's  Xj/e  q/* 
Ckark*  Vidcau.     Vol.  I,  1872. 

xvn. 

Lord  Chibp  Justioe  Cakpbell. 
{On  "  Picltciet.") 
The  Lord  Chief  JnsUoe  (afterwaTds  Lord  Chancellor)  Camp- 
hell  told  Dickens  that  he  wonld  prefer  Uie  honour  of  having 
written  that  book  IPietwict)  to  the  honoun  which  hln  profer- 
sional  emiiooB  had  obtained  for  him,  that  of  being  a  peer  of 
Parliunent  and  the  Domittal  head  of  the  law. — Atlantic  MonUtly, 
March,  1677. 

XVIII. 

AsTHONT  Trollops. 

(On  tht  "  Characieri"  in  hU  Worh.) 

"  No  other  writer  of  English  language  except  Shakeipeare  hM 

left  BO  man;  types  of  diaracter  as  Dickens  has  done, — characters 

which  are  known  b;  their  nainee  familiarly  aa  honsehold  words, 

and  which  bring    to  oar  minds  vividly  and  at  once  a  certain 

well-nndentood  tet  of  ideas,  habits,   phrases,   imd  costumea, 

making  together  a  man,  or  woman,  or  child  whom  we  know  at  a 

glance  and  recognise  at  a  sound— as  we  do  our  own  Intimate 

friends.    And  It  may  be  doubted  whether  even  Shakespeare  haa 

done  this  for  so  wide  a  dicle  of  Mqnaintancea.  .  .  ,  Pickwick 

and  Sam  Weller,  Mrs.  Niekleby,  and  Wackfind  Squeers,  Fagin 

and  BUI  Sikea,  MIoawber,  Mn.  Gamp^  Peekmiff,  and  Backet 
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the  Detective,  ftre  persoiu  so  well  known  to  iu  th&t  we  think 
that  they,  who  are  in  any  way  of  the  piofeailon  of  theee 
worthiaB,  tre  untrue  to  thenuelves  if  they  depart  in  ang^t 
from  tiwir  leoognisMl  knd  imdentood  portraita.  Pickwick 
oan  never  be  nfteated; — HulU  limiU*  ant  Meunditt,  he  ia 
MOOng  OUT  deaieit  and  neaieat,  and  we  expect  no  one  to  be 
like  him.  BU  a  '  boota '  at  an  hotel  i>  mora  of  a  boota  the 
cloaer  he  rewmbleB  Sam  Weller.  .  .  ." — rS'(.  PavFs  Maqaxint, 
July,  1870. 

XIX. 

BU.KCHARD  JeBROLD. 
(On  \U  PerxnuU  Characterintics.) 
"...  Who  knew  him  beat  and  doeeat,  laT  how  little  he 
would  erar  produce  to  the  outer  world  of  the  bright,  chivalraus, 
engaging,  and  deep  and  tender  heart  that  beatwithlnhia  boMm. 
The  well  of  kindness  was  open  to  mankind,  and  fnoD  it  genera- 
tiona  win  drink  ;  but  it  waa  never  fathomed.  Charlea  Dickens, 
M  all  writers  about  him  have  teatifiad,  waa  so  gradoosly  aa  well 
as  Uviahly  endowed  by  Nature  that  ever;  utterance  wai  sonny, 
every  sentiment  pure,  every  emotional  opinion  instinctively 
right — like  a  woDum's.  The  head  that  governed  the  richly 
stored  heart  was  wise,  prompt,  and  alert  at  the  same  time.  He 
communicated  to  all  he  did  the  delightful  sense  of  ease  with 
power.  Prodigal  as  be  was,  he  seemed  ever  to  reserve  more  love 
and  tenderness  than  he  gave.  His  vigour  was  mutuned,  as  well 
as  brilliant  and  daring.  Bis  mind,  so  marked  iu  its  Belf-reqwct  and 
eqoal  poise,  was  never  Weak  on  great  ocoaaions,  as  the  judicial 
mind  >o  often  is.  There  was  aomething  feminine  in  the  quality 
that  led  him  to  the  right  verdict,  the  appropriate  word,  the  oore  of 
the  heart  of  the  queetiun  in  band.  The  air  about  him  vibrated 
with  his  activity,  and  his  surprising  vitality.  lo  a  difficulty  men 
felt  safe,  merely  because  La  was  present.  Most  easily,  among  all 
thinkers  it  has  been  my  fortune  to  know,  was  be  master  of  every 
situation  in  vrhlcb  he  placed  himself.  Not  only  because  of  the 
28 
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latsDt  oolUKiinu  pover  tlut  wu  in  him,  Kkd  Om  knightly 
eheeriulneai  irliich  became  the  pare-minded  Hervont  of  hoDMnlty 
who  bad  oaed  himself  to  victory  ;  bnt  because  he  adopted  always 
the  old  plain  adTice,  and  deliberated  well  before  he  acted  witb 
tbe  vigour  which  was  inseparable  froin  any  acting  of  lii>." — 
Charles  Dickens :  In  Memoriam.  By  Blanchaid  Jarohl 
OenUaBaH'*  Xatfozine,  July,  1870. 

XX. 

Jambs  Patn. 

(On  hit  Permrml  Charatteritlia.) 

"...  Hie  dilef  fignre  in  my  literary  Pantheon  bad  been 

always  Dickens  ...  he  had  given  me  more  pleasore  than  any 

writer.  ,  .  .  Contemptible  aa  the  confemlon  may  appear,  I  feel 
the  same  lore  and  admiration  for  Charles  Dickens  now(lS34]  as  I 
did  then  (1S5B).  What  indeed  astonished  even  me,  I  remember, 
at  the  time,  wu  that  personal  acquaintance  with  liim  increased 
rather  than  diminished  his  marvellons  attracUon  foe  me.  In 
general  society,  eepedally  if  it  had  been  of  an  artificial  kind,  I 
have  known  his  manner  to  betray  tome  sense  of  effort,  but  in 
the  company  of  those  with  whom  be  could  feel  at  home,  I  have 
never  met  a  man  more  natural  or  more  charminf;.  He  never 
wsst«d  time  in  oommonplaoea — though  a  lively  talker,  be  never 
uttered  a  platitude — and  what  he  had  tosay  he  swd  as  if  he  meant 
it.  .  .  .  Whatever  there  was  of  him  was  real,  vritfaout  podding, 
and  whatever  was  genuine  in  others  had  a  sympathetic  attraction 
for  him,  .  .  ."~S<ime  Literary  SeeoUectitnu.  By  James  Payn, 
1884. 

xxr. 

Oeorox  AnocsTus  Sala. 

(On  hi»  Powers  cu  a  Wriltr.) 

"He  is  gone,  then  ! — the  gifted  writer,  the  prince  of  stoiy- 

tellers,  the  most  genial  of  essayists,  the  maiter  of  humour  and 

pathos,  the'compeUet  of  lanehter  and  of  tears,  the  wisest  and 
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kindest  of  moralists.  .  .  .  The  record  of  Charles  Diokeiu  ia  tn 
eoectial  put  of  the  nbeteenth  centotj  and  of  the  Tictorioa 
en  ;  uid  it  would  be  u  diffionlt  to  obliterate  from  the  chronicle 
of  our  time  the  remembrwice  of  who  he  vm  and  nhtA  he  did 
as  to  ignore  Fulton  or  Stephenson,  Brewster  or  Farads;.  .  .  ." 

"He  BCaroely  ever  failed  in  anythinf;  he  undertook.  It 
would  be  nab  to  u;  that  he  mu  bom  to  succeed  in  •oything  he 
might  buve  attempted  ;  but  it  is  certain  that  he  had  so  brought 
his  powers  under  mastery,  that  he  had  so  disciplined  his  capacitj, 
that  he  had  so  trained  and  developed  the  direction  of  his  genius, 
us  to  be  abis  to  ensure  and  to  command  a  certain  amomit  of 
success  in  every  one  of  his  endeavours.  His  triumphs  were 
neitlier  fortuitous  nor  accidentaL  lliej  were  premeditated, 
consummated,  and  deserved.  .  .  ." 

"Th»t  Dickens  could  be,  on  occasion,  not  only  irreaietibly 
comic,  not  only  slily  humorous,  not  only  inimitably  quaint,  but 
that  be  could  be  infinitely  tender,  grmcefnl,  and  pathetio — that 
he  Mold  be  dramatic,  tragic&l,  and  terrible.  The  hand  which 
drew  Mr.  Pickwick  '  in  the  Pound '  gave  us,  almost  simul- 
taneously, Fagin  in  the  condemned  cell.  From  the  same  teem- 
ing brain  have  come  the  death  of  Little  Nell,  and  the  marriage 
of  Mrs.  M'Stinger ;  the  description  of  Mr.  John  Smawker's 
'  Swarry,'  and  the  picture  of  the  Gordon  Biots  ;  the  terrific 
combat  of  Mr.  Crummies  and  liis  sons,  and  the  storm  in  David 
Copperfitld ;  the  christening  of  little  Paul  Sombey,  and  the 
murder  of  Mr,  Tulkinghom.  I  conscientionsly  believe  that, 
had  Cbarlea  Dickens  never  written  Pickteich  at  all,  his  tanore  o( 
the  publio  mind  and  on  the  public  love  would  have  been  as  great 
and  as  promising  of  permanence  as  It  is  now.  .  .  .  The  pictures 
lie  drew  were  clearly  not  imaginary,  for  no  sooner  were  they 
drawn  tiian  all  the  world  recognised  their  anuuing  vividness 
and  veracity,  and  only  wondered  that  such  scenes  had  not 
occurred  to  them  liefore  ;  and  herein  his  greatness  as  on  arUst 
waa  ooDSlncuous,  for  it  is  one  of  the  distinctive  privil^es  of 
genius  to  ntter  thoughts  and  to  portray  objects  which  at  once 
28—2 


ecbvGoogle 


436  TESTIMONIES. 

^qiMr  to  Q*  obvioui  uid  funilur,  bat  of  which  no  definita  ide* 
or  impronon  had  hitherto  been  prcMnted  to  our  mindi.  .  .  ." 

"I  have  ventured  to  predict  tor  him  inch  >  peipetuity  of 
renown  mm  haa  been  the  gaerdon  of  the  great  writers  of 
antiqni^  •  aa  haa  been  the  portion  |of  tboae  who  wrote  Hamlet 
twd  Paradiit  Lost.  I  can  onlj  plead  that,  if  I  have  erred,  Ae 
error  mnat  be  attributed  to  ignorance ;  but  to  an  ignoraaoA 
whiiA  may  be  palliated  by  ita  ainoerity.  I  may  be  a  doHaTd  or 
a  zealot,  but  I  believe  in  his  greatneM  aad  in  the  universality  of 
hia  name— on  thi*  dde  the  deoa;  and  the  oblivion  which  caast 
•ooner  or  later  overtake  all  human  things.  .  .  .  Bat  I  maintain 
his  renown  will  be  progressive^  and  thathe  will  March.  He  will 
march  in  the  great  oompanj^with  nre  Ben  Jonton,  with 
glotiona  John  Diyden,  with  kind  Molifere,  and  patient  Carvantee, 
with  noWe  Walter  Scott,  with  genUe  William  Thaokeiay— all 
great  hnmouiista,  aU  great  masters  of  pathos,  all  good  and  honest 
men.  He  will  march  until  not  only  this  pia'a  head  England, 
not  only  the  great  American  Repnblio,  not  only  the  vut  einpir« 
which  Is  to  be  in  Aiubmlia,  but  the  extremait  limits  of  a  now 
civilized  China,  the  farthest  borders  of  a  re-civilized  Hinduetan, 
■hall  be  full  of  the  sound  of  the  footsteps  of  his  fame." 

Ut.  Sala  also  gives  the  following  description  of  Dickens's 
personal  appearance  :  "A  bronzed,  weather-worn,  hardy  roan, 
with  somewhat  of  a  seaman's  air  about  him.  His  caitiage  waa 
remarkably  upright,  his  mien  almost  aggressive  In  its  oonfidenoe. 
He  was  one  of  the  few  men  whose  iodividuality  was  not  effaced 
by  the  munmfnl  conveutionali^  of  evening  dress.  .  .  .  Hit 
appearance  in  walking  dress  in  the  streets  during  his  later  yeara 
WW  decidedly  'odd,'  and  almost  eooentiic,  bdng  marked  by 
■trongty  pronounced  colours,  and  a  fashioning  of  the  garmenta 
which  had  somewhat  of  a  sporting  and  somewhat  of  a  theatrical 

"  To  those  who  did  not  know  that  he  was  Charles  Dickens,  he 
might  have  been  some  prosperous  sea-captain  home  from  a  long 
voyage,   aoms  Western  senator  on  a  tonr    in   Europe,  some 
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eoQntry  gentleman  of  Deron  or  Yorkahiie  who  now  uid  dien 
brad  &  colt  or  two,  And  von  a  cap,  but  nevm  betted. .  But  thoae 
wbo  could  loob  fu'  lacli  remembered  when  Clurlea  Dickens  wu 
in  cotmteiuuice  like  Milton  in  hie  Touth,  '  eminently  bcAutlfal,* 
»nd  when  in  attire  he  was,  next  to  Count  D'Onaj,  the  dioiiMet 
and  moat  tasteful!;  drened  dandjr  in  London." — 
By  G.  A.  Sala,  1870. 


XXII. 
MaBT  BuSBELL  MlTFORD. 
(On  "Pifiioici.") 
In  a  letter  to  a  friend  in  Ireland  (June,  ISS7),  when  Pick- 
trtcl  wai  in  conrse  of  coapleUon,  Miu  Uitford  thus  wrote  con- 
cerning it: — 

"  So  you  never  heard  of  the  Pickwick  Paperg  I  Well,  the; 
publish  a  number  once  a  month,  and  print  26,000.  He  book- 
seller has  made  about  £10,000  by  the  apeculatton.  It  ta  fun — 
LiDDdon  life— but  without  anything  impleaaant ;  a  lady  might 
read  it  tUoud ;  and  then  ao  grafdiic,  so  indiTidoal,  and  so  true  that 
you  could  courtesy  to  all  the  people  as  you  see  them  in  the 
streets.  I  did  think  there  had  not  been  a  place  where  English 
is  Bpokni  to  which  '  Box '  hod  not  penetrated.  All  the  boys 
and  girls  talk  his  fan — the  boys  in  the  streets  ;  and  yet  those 
who  are  of  the  hiigjieat  taste  like  it  nuMt.  Sir  Benjamin  Brodie 
takes  it  to  read  in  his  carriage,  between  patient  and  patient ; 
•ud  Lord  Denmaa  studies  Pickieici  on  the  bench  while  the  jury 
»re  deliberating.  Do  take  some  means  to  borrow  tke  Picheiek 
Papers.  It  seems  like  not  having  heard  of  Hogarth,  whom  he  re- 
eemblw  greatly,  except  that  he  takes  a  far  more  cheerful  view,  a 
Shakespearian  view,  of  hnmanity.  It  is  rather  FragmeDtaiy, 
except  the  trial  (No.  11  or  12],  which  la  aa  oomplete  and  perfeot 
AS  any  bit  of  oomio  writing  in  the  Bnglish  language.  You  most 
read  the  PiekaUt  Paptrt.  .  .  ."^Tkt  L{fi  o/  Mary  SumeB 
MUfonl,  1870. 
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xxin. 

Lord  Jeffbet. 
{On tM  " ChrutTTuu  Carol"  and  the  " BaltUo/Lift") 

In  a  letter  to  Dlcleiu,  Lord  Jeffre;  thai  wrote  in  referenoa 
to  the  Chrulmat  Carol .'—"  Yon  ahonld  be  happy  yanrself,  for 
yon  tuy  be  mxre  yon  have  done  more  good  bj  thii  little  publicK- 
tinn,  fostered  more  kindly  feelingi,  and  prompted  more  poaitive 
acts  of  beneflcenoe,  than  can  be  tiaced,  to  all  the  pnlplts  and  con- 
feasionab  in  Christendom  imce  Chrlatmaa,  1B42." 

In  another  letter  he  praise*  the  Battle  qf  Life,  at  the  time  of 
Ha  publication  : — "  I  lilce  and  admire  the  Battle  extremely.  It 
is  better  than  any  other  man  alive  could  have  vritlen,  and  liaa 
pasMgee  aa  fine  as  anything  that  ever  came  from  the  man  himself. 
The  dance  of  the  riatera  in  that  autumn  ordiard  is  of  itself  worth 
a  dozen  inferior  talei^  and  their  reunion  at  the  close,  and  indeed 
all  the  serious  parts,  are  beantiful,  some  traits  of  Clemency 
charming."— F<(f«Forater'sXi/eo/CnaWMl>Jatms.  Vol  H., 
1878. 

XXIV. 
Bes^n  Eahsat. 
(On  " Bkai Houee") 
"We  have  been  reading  Bleak  Hoa»e  'aloud,'"  wrote  the 
Dean,  shortly  before  his  dewtii,  to  John  Forster,     "  Surely  it  is 
one  of  his  most  poverful  and  eucoessful  t    What  a  triumph  is 
Jo  1      ITncultured  nature  Is  there  indeed ;  the  intimations  of 
trns  heart-feeling,  the  glimmerings  of  higher  feeling,  liX  are 
there  ;  but  evetything  still  ooosistent  and  in  harmony.    Wonder- 
ful is  the  genina  that  can  show  all  this,  yet  keep  it  only  and 
really  part  of  the  character  itself,  low  or  common  as  it  may  be, 
and   use   no  mrabid  or  GctitiouB  colouring.      To  my  mind, 
nothing  in  the  field  of  fiction  is  to  be  found  in  English  literature 
tnrpaBSing  the  death  of  Jo  1" —  Vtde  Forater's  Hfe  nf  CharU» 
Dkkeni.    Vol.  Ill,  187*. 
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XXV. 
Sahueii  Carter  Hall. 
(Oa  the  Tahit  of  kit  Worht.) 

"  What  *.  foil,  brilliui^  oaeful  life  it  wu,  tJikt  iriiidi  endared 
no  longer  here — on  e»rth — than  fifty-eight  jean  I  Wtut  a  pro- 
digiODB  beqneat  be  hai  left — whjit  >  munificent  gift,  not  to  hfa 
oovntry  alone,  bat  to  all  the  peoples  of  the  world,  mankind, 
mankind  his  debt<n  to  the  aid  of  Ume  I  I  have  qipUed  theae 
words  to  other  great  benefactors  of  the  epoch ;  to  none  with 
graater  force  or  tmth  than  to  thi*  great  nuiBter  and  guide  of  the 
hearts  uid  minda  of  millions.  .  .  ." 

"  .  .  His  manj  works  have  delighted  and,  what  is  of  far 
greater  moment,  mstracted  millions ;  uid  the  impm  he  has 
left  on  the  page  of  liteiaiy  bistoi;  will  endure  for  oenturien  to 
come — as  long  as  the  language  in  which  his  books  are  written — 
a  langaage  that  is  now  read  and  spoken  by  hundreds  of  millions, 
and  whidi  probably  will  be,  at  no  very  distant  period,  the  eommon 
ttmgue  of  the  half  of  hunuut  kind. 

"  The  death^-if  the  tenn  most  be  applied  to  one  who  can  never 
die — of  this  largely  gifted  and  large-hearted  man  carried  deep 
grief  into  every  diele — not  alone  of  the  kingdom,  but  of  the 
woiid  1  the  highest  and  the  lowest  of  society  alike  felt  they  bad 
lost  a  friend — one  who  not  only  ministered,  and  always  ri^tly, 
to  their  Intellectoal  enjoyments,  but  was  ever  the  firm  yet 
genial  advocate  of  humanity.  Bis  sympathies  were  mainly,  but 
by  no  means  eiclodvely,  with  the  humbler  clnsons  ;  he  was  ever 
on  the  side  of  all  who  suffered  wrong — ever  the  enemy  of  tboee 
by  whom  it  was  inflioted.  His  satir« — and  he  WM  often  a  keen 
mtiriat — was  never  personal,  either  as  r^^arded  himself  or  the 
vices  and  tolliaa  he  assailed.  OF  him  may  be  truly  said  what 
the  poet  said  of  Sheridan  ;  in  the  '  combat '  his  wit — 

'Ne'er  carried  a  heart-stain  away  an  its  blade  ;' 
and  it  is  no  exaggeration  to  apply  to  Chari™  Dickens  the  line 
that  was  applied  to  William  Shakespeare,— 

'  He  was  not  for  an  age,  but  for  all  time.' " 
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— A  Book  of  Mtmoin  q/'  Great  Mta  and   Women  oj  the  A'je, 
from  Ptrtonal  Atypuantanet.    Bya  C.  Hftll,  1871, 

XXVI. 

EUHH  BUBRITT, 
(On  Didcen*  at  a  Writer.) 
"  We  DOW  oonia  to  ft  writer  who  wm  to  ui  unezploied  world 
of  hnmui  life  what  Oolanibas  wu  to  a  new  hemisphere  of  the 
Mrth.  I  Mij  onexplored  in  ui  honeit  lenM  of  ^^necUtiott.  It 
Iwd  been  mporfleially  glinoed  over  to  fonush  low  or  oomki 
•oton  on  the  (tiige  ot  eiulted  eh&ncten,  u  foils  to  bring  out 
theii  noble  qnalitiei  in  fuller  relief.  But  Dlcken^  without 
prevloni  obut  or  example  to  guide  him,  Unded  on  Um  half- 
forgotten  ihore  of  himum  life,  and,  lighted  by  hia  own  eiperi- 
onoe  in  iti  hardest  and  commoneet  wallu,  he  presented  to  the 
world  a  Kt  of  chuacten  out  of  common  men,  and  women,  and 
children,  which  have  donbtleae  made  a  deeper,  a  more  laating 
and  healthful  imprenlon  on  the  preient  age  tban  all  the  ideals 
taken  from  the  ranki  of  ariitocraUc  and  titled  fashion  for  the 
last  hondred  yean.  There  is  no  ntii;  or  thorny  by-path  of 
poverty,  there  Is  no  lane  nor  allc;  of  hard  and  suffering  life,  in 
which  he  has  not  found  the  material  and  HoggestioD  for  (ome 
hero  or  heroine  of  micar  virtue;  some  living  impersonation  of  moral 
courage,  faith,  patience,  gentlenesl,  tenderness,  love,  or  purity. 
Iliere  is  no  brilliant  nor  fashionable  vice,  no  form  of  hypocriBj, 
or  untruthful  pretension  ;  there  la  no  iniquity  eetabliBhed  by  a 
lord ;  no  sUngy  habit,  nor  hard-hearted  institution  ;  no  rham 
nor  shameful  inhumanity  in  private  or  public  life,  In  school -bouse, 
poor-house,  or  prison-house,  which  he  has  not  impersonated  in  his 
creatJonsandshowntoUieworldin  tfaeirmoatrepulsiveaspects.  I 
think  it  is  not  too  much  to  say,  that  nowriter  of  fiction  ever  made 
the  publla  laugh  with  more  healthy  laughter,  or  weep  with  more 
healthy  tears,  than  Charles  Dickens.  For  he  maliee  no  one 
lauj^  at  crime,  or  weep  for  experiences  that  are  not  true  and 
frequent  in  common  life.    Thus  be  line  set  more  of  the  practical 
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qr&^thies  of  benevolenoe  »t  work  ttuui  ftny  other  novelitt, 
living  oi  dead.  It  ia  jiut  w  IiapaanUe  to  nLeamre  the  wneUontiiig 
influenaea  he  brooj^t  to  bear  upon  the  ipirit  mnd  discipline  of 
prieoiu,  poor-hoooei,  Khoola,  Uw-ooarta,  and  other  iDstitntioDa 
in  Great  Bribtln,  u  it  u  to  meunre  the  value  of  a  da;*!  rain  in 
iummer  on  a  dustj  continent.  His  ideali  met  theuigent  necea- 
eitisB  of  his  age  and  ooDntry.  He  produced  them  Id  the  right 
order  of  niotenion,  and  the  public  Teeognised  in  tbom  imper- 
aonktioDs  of  qualities  and  cliaraaten  that  were  trn«  to  nature 
and  oommoil  to  sodetj.  Hit  Old  CvriotUy  Shop  wm  full  of 
vivid  idealt  that  aeem  ttrange  ;  but  the;  were  actual,  living 
facts,  mecety  pat  under  the  microioaino  power  of  hij>  geniiu, 
which  magnified  but  did  Dot  distort  them.  Hundreds  of  mothsn 
on  both  nde>  of  the  Atlantic  reoi^nlBe  tb*  sweet,  meek  face  of 
hii  Little  Nell  in  the  little  daughter  tfaqr  had  loved  and  loat. 
Hii  Quilp  wae  deteatad,  hated,  and  avoided  in  ef  ety  aodety. 
Who  can  tell  the  worth  of  Ma  Feckmiff  to  an  age  much  given  to 
■bama  and  pretentious  aeeming  1  Then,  what  noveliat  ever 
lighted  the  lower  walka  of  coiniuon  life  with  >ncb  helpful  and 
attainable  ideals  u  bia  Tom  Finch,  Mark  Taple;,  Daniel  Peg- 
got^,  hia  Cbmp  Jack,  Little  Dorrit,  Bamaby  Rndge,  and  other 
humble  bnt  brave  heioea  who  battle  with  the  hard  lota  of 
common  men."— i^t^e  and  Lahon  q/*  ElUm  BurriU.  B7  0. 
Northend,  1879. 

XXVII. 
Eduund   Yatbb. 
(On  hU  Pergonal  Characltrietkt.) 
"  J  have  heard  Dickena  described  bj  those  who  knew  him  as 
aggreisive,  imperious,  and  intolerant,  and  I  can  comprehend  the 
accusation  ;  but  to  me  his  temper  was  always  of  the  aweeteat 
and  kindest.    He  would,  I  doubt  not,  have  been  eiuilj'  bored, 
and  would  not  have  acrupled  to  show  it ;  but  he  never  ran  the 
risk.     He  was  imperious  in  the  leiiBe  that  his  life  was  con- 
ducted on  the  Sie  nolo  tic  jubto  principle,  and  that  evBrytbing 
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gkve  m7  before  him,  Th««odet;{D  whioh  ha  mixed,  tbshoori 
nliich  he  Icepl,  the  ophiioiuwhloh  he  held,  his  likes  kud  dislikes, 
bis  tdess  of  whftt  should  or  shoald  not  be,  vera  all  eettlod  by 
himself,  not  merely  for  himself,  but  for  sll  those  brought  into 
connection  with  him,  and  it  wu  never  inutgined  they  coold  be 
Oftlled  in  question.  Yet  he  wu  never  regtu^ied  u  a  tynmt :  he 
had  Immense  power  of  will,  absolute  mesmerio  foroe,  aa  he 
proved  benefioially  more  th&n  once,  and  thai  he  should  lead  And 
tiovem  seemed  perfectly  natural  to  us.  .  ,  ." 

"...  Dickens  was  not  only  a  geniua,  but  he  had  the  volcanic 
activity,  the  perturbed  teetlensneas,  the  feverish  extatsbility  of 
geniog.  What  he  created,  that  be  w»s.  His  personages  were, 
as  readeiH  of  hii  letters  know,  an  integral  put  of  his  life.  .  .  ." 

"...  In  regard  to  the  friendship  which  Dickens  vouchsafed 
me,  1  have  been  frequently  asked,  '  Did  he  come  up  to  the  ex- 
pectatioiw  yon  had  formed  of  him  t  Was  Dickens  the  man  u 
lovable  as  Dickens  the  author  I'  and  I  have  always  replied,  'Yea  ; 
wholly.' 

"  All  the  IdndnesB  of  heart,  geniality,  generosity,  appreciation 
of  whatever  could  be  appreciated  in  others,  nuuily  independence, 
hatred  of  humbug,  all  the  leading  qualities  of  bis  books  are  com- 
ponent partB  of  his  natoro.  For  one  holding  a  podtjon  so  nnique 
in  the  world  he  was  wonderfully  modest ;  and  whQe  he  always 
quietly  and  unoateutatioualy  asserted  his  own  dignity,  I  never 
saw  the  smallest  appeannce  of  '  putting  on  aits.'  .  .  ." 

".  .  .  What  he  whs  to  the  world  the  world  knows  ;  to  me  he 
WIS  the  tnoet  charming  of  oompanions,  the  kindest  of  friends." 

Mr.  Yates  gives  the  following  description  of  Dickens's  per- 
BOual  appearance  : — "  There  wera  no  photogniphs  of  celebrities 
to  be  purobaaed  in  those  days,  and  I  had  formed  my  idea  of 
Dickens's  personal  appearance  from  the  portnut  of  him,  by 
Maclise,  preBxed  to  Kiddcbg  :  the  soft  and  delicate  face,  with 
the  long  hair,  the  immense  stock,  and  the  iiigh-eollared  waistcoat. 
He  was  nothing  like  that.     Indeed,  my  mother,  who  saw  him 


ecbvGoogle 


TE8TIU0NIES,  443 

■hortly  mfter  thi^  ud  who  had  not  met  him  fur  fifteen  jtam, 
dedaMd  she  ihonld  not  have  reco^niaed  him,  for,  save  hi*  eyes, 
there  wsi  no  trace  of  the  original  Dickens  about  him.  His  hair, 
though  worn  BtiS  somsirhat  long,  was  beginning  to  be  sparse  ; 
fail  cheeks  were  shkved ;  he  had  a  moustache  and  a  '  door- 
knoolta' '  beard  encircling  his  mouth  and  chin.  HU  eyes  were 
wonderfoU;  bright  and  [dercing,  with  a  keen,  eager  ontlonk  ;  his 
bearing  bear^  and  somewliat  aggreusive."— AfiMind  Talti:  Hi* 
RtefMeeUvnt  and  BxperitnetB.     18S4. 


XXVIII. 
Maithbiw  Arnold, 
(On  Dmid  Copptrfitbt.) 

"  There  ii  a  book  familiar  to  ua  all,  and  the  mora  ramiliar 
now,  probablj,  to  manj  of  u>,  became  Ur.  Gladetone  solaced 
himieir  with  it  after  bis  illness,  and  ■□  set  all  good  LtbeniU  (of 
whom  Z  wish  to  be  oousidered  one)  npon  reading  it  orer  again. 
I  mian  Daeid  Coppajleld,  Mnoli  aa  I  hare  published,  I  do  not 
think  it  has  erer  happened  to  me  before  to  comment  in  print 
upon  anj  praduotion  of  Charlei  Dickens.  What  a  pleasure  to 
have  the  opportunit;  of  praising  a  work  to  sonnd,  a  work  so 
rich  in  meriLs,  as  David  Copptrjietd  I  '  Man  Itte  nieAl  dU  mil- 
ttrebtitdt,  mil-uiirirnde,  sajs  Gtoethe  :  do  not  read  your  fellow- 
atriren,  your  fellow  work  era.  Of  the  4M>ntcmporsrj  rubbieU 
wliiuli  is  shot  so  pleiitifullj  all  round  us,  we  oan,  indeed,  hardly 
read  too  liltle.  But  to  contemporary  work  so  good  as  David 
Copfieifield  we  are  in  danger  of  perhaps  not  paying  respect 
enough,  of  reading  it  (for  who  could  help  readiug  it  t)  too 
hastily,  and  then  pultiog  it  aiiJe  for  something  elie  and  Cor- 
getliiigit.  Wbst  treasures  of  gaiety,  inTeiitioo,lire,are  in  that 
book  !  wliat  alertnen  and  resource !  what  a  soul  of  good-nature 
and  kindnrss  goreming  the  wliole  1" — Kuutmth  Ctnlury,  June, 
1881. 
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B;  the  kind  pflrmission  of  the  Proprietors  ai  Notes 
and  Queries,  the  followiDg  hare  been  selectad  from  a 
series  of  paragraphs  reUtiDg  to  Charles  Dickeos  and 
his  Works  which  have  appeared  in  the  columiu  of  that 
Journal. 

Dioxins'h  Navks. — In  BlackaoocCi  Magazine  tot  April,  tba 
author  of  aa  uticle  on  the  works  of  Cfaariei  Dickens  asks  where 
he  gets  hie  luunea  of  chsr&oten  T  In  the  Porliajnenfau;  ioquii; 
into  the  conduct  of  the  Ihike  of  York,  1809,  I  find  the  names 
of  Wardle,  Lowten  (&  lawyer),  and  Dowler  [a  militajy  officer) ; 
and  in  anothac  trial  in  the  same  volume  k  siispiciona  character 
named  Hejling  is  introduced.  Hie  readeis  of  Piehniek  will  at 
once  remember  these  names ;  and  I  tnspect  that  in  a  detailed 
account  of  the  proceedings  in  the  Duke  of  York's  case  (wbicb  U 
not  given  in  the  Annuai  Rtgitter),  other  similar  instancrs  mif^t 
be  found  in  which  tb«  young  anthor  availed  himself  of  names 
he  found  there.— W.  E.  R.  B.  (June  9,  I86S.) 

Db.  Johhbon  un>  Cbablei  Diokkmb. — It  would  seem  ratLer 
incredible  to  put  down  to  IJr.  Johnson's  conversation  one  of  the 
wildly  comic  stories  of  Mr.  Sam  Wellsr,  Jnnior,  but  to  him  it 
tindoabtedlj  belongs.  All  wiU  remember  in  Pietteici:  —  to 
wluch  I  cannot  refer,  aa  it  is  not  in  m;  library — a  narration,  b; 
the  inimitable  Sam,  of  a  gentleman  who  was  bo  fond  of  maSlU 
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that  ha  endkiigered  bU  life.  Hia  doctor  thereon  forbtd  tbo  in- 
dolgenoe,  tnit  the  patient  was  obatinate  :^"Do  you  think  two 
■hilluiga'  WDith  of  maffiiu  would  kill  me,  doctor  f  he  asks, — 
"  It  mi^t,"  Bud  the  dixstor. — "  Half  a  crown's  worth  woold,  for 
Mrtun,  thenf — "I  sfaoiild  think  it  would,"  said  the  doctor. — 
"Thereon  the  gentleman,"  says  Sam,  "bought  three  ahillingg' 
wi^th  of  mnffiiu,  toaited,  battered,  ate  them,  and  Uew  bis 
fanuui  out." — "Qod  blen  me  !"  caieB  Pickwick,  "why  did  he 
do  that  I" — "  To  prove  that  the  doctor  ww  in  the  wrong  1" 

Now  the  exact  origin  of  this  is  in  Boswell's  JohnsoK,  vii.  238 
(Monsy'i  edition).  Johnson  waa  talking  about  suicide.  Mr. 
Beanolerk  said  : — 

"  TttaA  eveiy  wise  man  who  intended  to  shoot  himsalf  took 
two  pietols,  that  he  might  be  nu«  of  doing  it  at  once.    Lord 

'b  oook  shot  himaelf  with  one  piatol,  and  lived  ten  days  in 

great  agony.     Mr.  lofto  Uvtd  haUered  mnJIm,  hut  durtt 

not  tat  them  because  they  disagreed  with  his  stomach,  resolved 
to  shoot  himself;  and  then  he  eat  l/iree  baUtrtd  vmffim  tot 
breakfMt,  befM«  shooting  himself,  knowing  that  he  should  not 
be  tronbled  with  indigestion.  Ht  had  two  charged  pistols  ;  one 
was  found  lying  charged  upon  the  taUe  1^  him,  after  he  had 
shot  himaelf  with  the  other. — '  Well,'  sud  Johnson,  wi^i  an  air 
of  triumph,  '  yon  see  hera  one  pistol  was  sufficient.' " 

The  three  bntteied  muffins,  in  the  humorous  exaggeration  of 
Chadea  Dickens,  expand  Into  three  shillings'  worth ;  but  the 
story  Is  the  same,  and  a  vei;  curious  phase  of  the  homan  mind 
and  heart  it  exhitnts.  Tfaat  appeiite  must  indeed  Im  morbid 
which  is  willing  to  porchasa  a  solitary  gratification,  such  as  eat- 
ing battered  muffins,  at  the  expense  of  life  itaelf  I  and  yet  how 
many  instances  of  such  folly  do  we  meet  with  1  Mr.  Groker 
deduta  that  the  gentleman  who  thus  destroyed  his  Hfe  won 
Johnson's  old  friend  Ur.  Fitzherbert,  who  killed  himself  January 
Snd,  1772  ;  and  by  such  a  suicide  he  hu  e»med  an  inunortalitf 
—ernch  as  it  is.— Hain  Fbisweli.  (October  21, 1371.) 
.    Busb's  iLLDBTBATiOHa  TO  "PiCKWiOK."  —  YoQ  tuade  some 
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alliuioii  to  the  conneilon  between  mj  father  uA  the  Hewn: 
ChiqnqAii  uid  Hall  in  reference  to  Uie  fUmtrAtion  of  the  Pidt- 
with  Papers.  Mj  father  bai  left  ■  record  of  thli,  of  vhich  I 
TentDre  to  send  an  outline.  After  the  diitresnng  death  of 
SeTmooT,  the  publuhen  of  the  Pichnict  Papen  increased  the 
amoont  of  printed  maCter,  »nd  reduced  the  illoBtration*  to  two. 
Thej  then  endeavoured  to  find  lome  one  to  nndertake  the 
etchingi.  Mr.  John  Jaukaon,  the  eminent  wood  .engraver,  wae 
at  that  time  engaged  on  work  for  Mesare.  Chapman  and  Hall, 
and  before  him  tbe^  placed  their  dllenuiia.  He  mentioned  Mr. 
Biw  M  the  meet  fitUi^  artiHt  of  hii  acquaintance  for  the  por- 
pote.  A  member  of  the  Gtm,  therefore,  called  upon  my  father, 
and  preMsd  upnn  him  their  need,  promiung,  aoreover,  oon- 
sideration  for  want  of  practise.  After  much  preaeore,  Mr. 
Buu  conranted  to  pnt  neide  the  picture  he  waa  preparing  for 
exhibition,  and  to  uadertake  the  work.  He  began  to  practise 
the  varioui  operation*  of  etching  and  biting  In,  and  produced  a 
plate.with  which  the  pnblishera  azpresBed  thenuelvea  eatisfied. 
Two  lubjectB  were  then  eelected,  '^le  Cricket  Match'  and 
•The  Fat  Boy  Watching  Mr,  Tnpman  and  Miu  Wardle.' 
When,  however,  Mr.  Baas  b^^  to  etch  thun  on  the  plate,  he 
fmind  the  ground  break  up  under  the  etching-point,  as  he  had 
little  or  DO  experience  in  laying  it.  Time  was  precious,  and, 
nervously  afraid  of  disappointing  the  publisbera  and  the  public, 
the  pUtes  were  put  into  the  hands  of  an  experienced  engraver 
to  be  etched  and  bitten  in.  Those,  therefore,  fesued  were  Xr. 
Bun'i  dfngn,  bat  not  a  lint  of  the  ftching  mat  by  him,  and,  in 
consequence,  the  touch  of  the  original  work  waa  wimting.  Hod 
opportunities  been  given,  Mr.  Bnas  would  have  cancelled  Uioee 
platoK,  and  Issued  fresh  ones  of  his  own  etching.  Designs  were 
made  for  the  fallowing  number,  when  a  note  was  received  in- 
forming Mr.  Buss  that  the  work  of  iUuitratlng  the  PiehuUle 
Papers  had  been  placed  in  other  hands.  ThuB  no  consideratioQ 
was  shown  to  the  artist  for  putting  aside  hfs  picture,  which  re- 
mained unfinished,  as  the  tdme  had  been  consumed  in  endeavonr- 
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ing  to  muter  the  difficulties  of  otehing.  Mr.  f  crater,' in  hifl 
very  interestiiig  L\fe  <^  CAarJet  DidKtu,  suggests  that  Mr. 
Busb's  engagement  was  a  temporary  one.  Mr.  Buss  conid  not 
certainly  have  regarded  it  in  this  light.  Is  it  reaeonable  to 
suppose  that  he  would  have  consented  to  devote  three  weeks  of 
hia  time,  at  the  most  valuable  season  to  an  artist,  to  the  prac- 
tice of  an  entirely  new  department  of  art,  if  it  had  been 
clearly  stated  that  his  engagement  was  of  the  transitory  nature 
Mr.  Forster  would  imply,  and  the  more  eapedollj  when  we  bear 
in  mind  that  the  price  to  be  paid  for  the  etehings  was  only 
Ifis.  each?~ALFBED  G.  Buas.  (April  21, 18TS.) 

A  "  CoiNCiDKHCE "  IN  THK  "  PicKwicK  Papkbs." — Have  I 
foQDd  a  mare's  neat,  or  made  a  discovery  ?  and  if  it  be  "  a  find  " 
is  it  worth  "  making  a  note  of  "  !  Lately,  when  glancing  at  the 
index  to  Beget's  Thetaurua,  my  eye  caught  the  foUowing  : — 
"Plagiarism,  etealing"  ;  "Plagiarism,  borrowing."  A  milder 
term,  however,  I  find  to  be  in  general  use,  viz.,  "  Coincidence." 
Well,  then,  my  "  coincidenoe  "  Is  to  be  found  in  Dickens's — and 
I  write  in  no  dettoctoiy  spirit  ae  "X  loved  the  man,  and  do 
honour  his  memory  (on  this  side  idolatry)  as  much  as  any  " — 
PickiBKk  Papers,  ed.  1861,  voL  ii.,  pp.  187-3,  in  connection  with 
an  anecdote  of  No.  "Twenty,"  Fleet  Prison,  who  was  in  the 
habit  of  vimtdng  a  public-house  parlour  "  outside,"  and  returning 
before  the  lock  was  on  ;  but  after  a  time  "  he  began  to  get  so 
precious  jolly  that  he  used  to  forget  how  the  time  vent,"  and 
one  night  the  indulgent  turnkey  was  driven  to  administer  a  re. 
bnke  in  these  memorable  words  : — "Now  I  don't  wish  to  do 
nothing  harsh,"  he  says,  "but  if  yon  can't  confine  yoonelf  to 
steady  circles,  and  find  your  vay  back  at  reg'lar  hours,  as  sure 
as  you're  a-standiu'  there  111  shut  you  out  altogether  I"  The 
little  man  was  seized  with  a  violent  fit  o'  trembling,  and  never 
went  outside  the  prison  walla  artervards  I" 

The  "  coincidence "  is  that  these  identical  words  are  to  be 
found  in  Limbird's  Mirror,  Feb.,  1824,  vol.  ilL,  p.  120.  Noting 
this  one  insignificant  inrtonca  in  the  whole  lange  of  Dickens 
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litewtim,  I  think  the  world  aaj  be  challei^ed  to  t^vdoee  ui- 
otber.— H&HBi Sandamb.   [JolySO,  1B7S.) 

The  Ule  of  the  Fleet  ii  >  well-known  Joe  Millsr,  whioh  wm 
at  the  •errioe  of  Dickaui  and  evetybodj  else  to  refer  to  >nd 
qnote  wlthoat  iDTodTing  pUgiariim  anj  mora  than  dealing  vith 
a  text  of  Soriptore  or  of  Shaluepeare. — Htdi  CLAKEBi  (Aoguat 
17, 1878.) 

I>  not  the  original  of  Mr.  Pickwick's  "  immortal  diaeovetj  "  nf 
the  broken  atone,  with  the  "  very  old  "  inacription,  for  which  be 
gave  ten  shiltinga  (PiekiBiei:  Paptn,  toL  i.,  p.  164,  lUia.  lAb,  ■ 
edit.),  to  be  found  In  the  memorable  trisk  played  by  George 
Steevena  apon  the  antiqaary  Goagh  !  t  refer  to  the  fammia 
tombstone,  a  fragmont  of  a  chinmey-slab,  upon  which  were  en- 
graved (bj  a  Mr.  White,  to  deceive  the  antiquary)  certun  Saxon 
characters,  then  placed  in  a  broker's  shop  frequented  by  Qooffli, 
Immediately  seen  by  him,  and  eagerly  purchased  for  a  trifle. 
(D'lsraeli's  CuriotiiUt  qf  LiitnUare,  vol.  iii,  p.  S03,  edit,  of 
1807).— H.  G.  H.   (August  17,  I87S.) 

Sam  Vaut  ahd  Sah  Wblleb,— In  Mr.  E.  L.  Blauohard'a 
Interesting  pqieron  "London  Amnsementa,"  in  tite  Birmingham 
Daiiy  QaUtU,  April  7th,  is  the  following  note  conceming  the 
performanoe  of  Mr.  B.  Webster's  version  of  Paul  Clifford,  pro- 
dnoed  at  the  Cobuig  Theatre,  March  19,  18S2.  "Sam  Vale, 
the  Surrey  low-comedy  actor,  whose  whijnaical  comparisons  were 
■uppoaed  to  have  sn^csted  the  idea  of  Sam  Weller  to  Dickens, 
represented  Dummie  Dunnaker."  This  suggeation  may  be  new 
to  many,  as  it  was  to  m& — Cdthhkbt  Bidi.    (April  29, 1882.) 

The  following  cutting  fnnn  the  Birmrngkain  Daily  OaxiCe, 
May  9,  contains  a  portion  of  Mr.  E.  Ii.  Blancbaid's  article  on 
"London  Amusements."  T^e  quotations  from  Mr.  Beazley's 
mnucal  faroe  are  singolarly  ai^tgestive  as  the  groundwork  for 
Charles  Dickens's  San  Wdlerisms  ;  and  Bam  Vale's  popular 
ntteianos  of  such  peonliar  sayings  and  comparisons  may  wall 
have  given  the  hint  to  the  author  of  Pickwick  tor  the  name  of 
tbe  modern  Sancho.     Mr-  Blanchard  shows  that  Sam  Vale  and 
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hu  Mjings-were  highly  popular  during  the  few  jeaw  pilot  to 
tlie  prodoetian  of  Piekieick,  the  fint  nnmber  of  which  (I  nuij 
remind  the  reader)  wu  pnblubed  vary  modertlj,  in  ui  inoe  of 
fonr  hundred  oopiea,  on  lluch  31,  ISSfl;  Sun  Weller  mad« 
his  i^tpeannoe  in  No.  5.  in  Julj,  aod  the  nutn'ellouB  popularity 
of  the  Piebmcl:  Papers  was  then  secared  I  have  been  a  diligent 
stadent  of  what  I  may  term  Pickwick  literature,  and  I  have 
narer  met  with  the  sUghteat  reference  to  Sam  Vale  and  his 
droll  sayings  until  I  read  Mi.  E.  L.  Blanchard'g  artiolc  on 
April  7.  He  hiia  now  amplified  his  first  brief  mention  of  that 
actor,  and  baa  directed  attention  to  a  dr«tunstanae  of  great 
literary  latereat.  It  seems  to  me  that  bia  remarlis  concerning 
Sam  Vale  and  Sam  Weller  ought  to  be  preaerred  in  the  pages 
of  AT.  i  Q. 

"  In  the  last  number  of  that  always  instnictive  and  entertaining 
periodical,  Notes  and  Qveria,  I  find  the  followiog  agreeable 
recognition  of  a  recent  contribution  to  those  oolamna  : — '  In  Mr. 
E.  Xi.  Blanchaid'a  interesting  paper  on  "London  Amusementa " 
in  the  BirmiJigham  Daily  OaxelU  of  April  7th,  ia  the  following 
note  concerning  the  performance  of  Mr.  B.  Wehater'a  veiaion 
of  Paul  Cliford,  produced  at  the  Cobutg  Theatre,  March  ISth, 
1S32  :  "Sam  Vale,  the  Surrey  low-oomedy  actor,  whose  whimsical 
comparisons  were  supposed  to  have  suggested  tile  idea  of  Sam 
Weller  to  Dickens,  represented  DumEuie  Dunnaker."  This  sug- 
gestion may  be  new  to  many,  as  it  wa«  to  me, — Cothbbkt 
Bmr'  As  others  besides  that  well-known  and  socom^ished 
writer,  who  has  been  so  long  before  the  public  under  his  familiar 
pseudonym,  may  perhaps  like  to  have  some  further  informatian 
on  the  anbjeot,  it  may  be  as  weU  to  state  in  this  place  all  that  ia 
known  to  the  present  writer.  No  reference  to  pnmmie 
Dunnaker  in  Mr.  B.  Webater'a  adaptation  of  Paid  dtffbrd 
will  throw  any  light  on  the  subject,  but  the  actor  i^  tliat 
character  had  some  years  previously  acquired  a  provincial 
reputation  by  imperBonating  Simon  Spatterdash,  a  person  who 
indulged  in  novel  wlumiical  comparisons  ;  and  these  peculiarities 
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Mr.  SmuiwI  Yal«  »rtsnnrdi  Inboduced  in  hia  tunilur  talk 
with  hii  mocUtM.  The  o)uu«otar  of  Simon  SpatUrcUab,  * 
looal  "'iHt'>"i"'|  baloDged  to  ta  MnuBJng  bnt  long-foTfottsB 
mnnokl  tmrea,  written  by  Samnitl  Ba*dey,  the  uobit«at,  ontltled 
7^  Boarding  Hatur ;  or,  ^vt  BoUTt  at  Srighton,  ukd  w»> 
produced  at  th«  old  Lyceom  Hefttn,  on  Tiwid*;,  August  27tfa, 
1611.  Th«  miuic  wu  compowd  \ij  Ur.  Chkrle*  Horn,  aikd 
among  thoss  who  figured  in  the  originiJ  out  were  Miaa  H. 
Eellj,  Hrt.  Oigvr,  Miu  Johm,  Ura.  Chatterlej ,  Mr.  Fenmn, 
lit.  Wewltier,  Mr.  Oxbeny,  Mr.  J,  Smith,  Mr.  Lovtq^ve,  and 
Mr.  Kniftht — '  Little  Enight '  as  he  was  generally  called,  and 
the  omoposer  of  that  onoe  popular  song,  '  Sweet  Kitty  Clov^', 
she  bothetH  me  so  ' — who  played  originallj  Simon  Spatterduh. 
.  ,  .  Tnming  to  the  tart  of  Uti.  Beuley's  operetta— for  cuoh  it 
would  be  called  nowadajs — we  shall  find  the  following  Bayings  let 
down  tor  Mr.  Simoo  Spatterdaah  ;  '  "  Come  OD,"  as  the  man  said 
to  his  tight  boot ';  '"I  knowtheworld,"  as  the  monkey  laid  when 
he  cut  off  his  tail '; ' "  Be  quick  I  well,  I  will,''  as  the  fly  said  when 
he  hopped  out  of  themustard-pot' ;  'Tm  turned  soger,"  as  the 
lobster  said  when  he  popped  his  head  ont  of  the  boiler '  ■  '  "  Pm 
down  npoD  yon,"  aa  the  eitJDguisher  said  to  the  rushlight '  ; 
' "  Let  eveiTone  take  care  of  themselves,"  as  the  donkey  observed 
when  J^nciiig  among  the  chickena'  In  the  second  act  of  7^ 
SoartUng  House,  Simon  Spatterdaah  U  made  to  remark,  <  "  There 
she  ia,  musical  and  melancholy,"  as  the  cricket  »id  to  the  tea* 
kettle ';  '"Off  with  a  whisk,"  as  the  butcher  said  to  the  flies ' ; 
' "  Sharp  work  for  the  eyes,"  as  the  devil  said  when  ■  broad- 
wheeled  waggon  went  over  his  Doee' I  '"Where  shall  we  fly?"  aa 
the  bullet  ai^  to  the  trigger';  '  "I'm  all  over  in  a  perapinitton,* 
as  the  matton-chopsud  to  ttie  gridiron';  '  "  Why,  here  we  are  all 
moitarded,"  as  the  roast  beef  Bwd  to  the  Welsh  rabbit '; '"When  a 
man  is  ashamed  to  show  the  front  of  hi<  tux,  let  him  turn  round 
and  show  the  back  of  it,"  as  the  turnstile  said  to  the  weathercock.' 
Now  baring,  aa  Simon  Spatterdaah,  obtained  a  disUnctive  pro- 
vincia]  rqintation  as  a  propounder  of  curious  i»mpuisoni>  in  this 
manner,  Mr.  Samnel  Vale  continued  the  pracitice  afterwards  In 

\ 
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privkte  life,  uid  the  lateat '  Sua  Vklarum,'  u  it  nied  to  b«  eiJled 
in  ISSl  to  1886,  foond  ratdj  lepeldtion  from  the  lip*  of  th«  fre- 
quenten  of  tbektrioal  taTania.  From  Samuel  ValE^  u  ha  vm 
itylsd  bjr  hii  Snirej  admiren,  to  '  Samirel  Yellsr,'  u  oot  b  Terj 
fttnnpt  truuitioii,  and  it  may,  therefore,  not  be  thought  a 
perfsctlj  unlikel;  mj^ioaitioii  that  ooi  great  EngUih  novdiit 
fonnd  a  lUggeatioD  for  one  of  hu  moat  bmoiircnu  penoiugei  in 
Pidnoiek  in  the  ujinga  of  the  droll  aotor  who  waa  alwajv 
endeavonring  to  eataUiih  a  bond  of  ddIoq  between  things 
^iparentlj  Hiaatmilar  in  their  nature.  It  ma;  be  added  tbat 
Mr.  Somud  Vale,  who  for  the  riohneu  of  his  humour  has  never 
been  EQipaaaed  by  recent  oomediana,  died  at  the  mge  of  fifty-one 
in  Wamhj  1818.  He  had  a  mellowneet  of  voice  with  an 
unctuonsnees  of  utteranoe  which  gave  Hi  drollariei  of  eipre*. 
Bion  an  nnuEual  value,  and  when  tcanaferred  by  Ctabaldeeton 
from  die  Surrey  to  Covent  Garden  Theatre  he  waa  recognised 
by  Weat-End  playgoers  aa  an  actor  of  genuine  ability.  Aj 
one  who  wonhips  the  very  name  of  Charlea  Dickens  on  thii  aida 
idolatry,  let  it  not  be  imagined  for  an  initaot  that  any  dis- 
paragement of  the  genius  of  the  greateat  humourist  of  oar 
time  is  implied  by  reviving  these  reminisoences.  Tlcy  are  only 
placed  on  record  as  contiibationB  to  lilenu;  iiistory,  showing  the 
possibility  at  Inat  of  an  idea  beJDg  developed  beyond  (lie  con. 
ception  of  those  to  whom  it  waa  oonstaotly  familiar.  Ur. 
'Cuthbert  Bede'  will,  I  am  mjie,  understand  tbe  ipirit  in  which 
these  few  lines  are  written,  and  I  am  gratified  by  a  rect^nition 
which  baa  furnished  occasion  for  Affording  fortber  particulara 
reapeoting  one  of  the  many  things  not  geneiaUy  known."* — 
CtTTHBXKT  Beds  (May  20th,  1862). 

Faqin-isii  in  tse  Siztebhth  Cehtdst. — In  EUis'a  Oris/mal 
LtUert,  Mr.  Recorder  Fleetwood  Informs  Lord  I^easurer  Burghley 
that — "  One  Wotton,  a  gentilinan  borne  .  .  .  fallinge  by  tyme 
into  decaya,  kepte  an  alehowse  att  Smart's  keye  neere  Byllinge*. 
gate  .  .  .  and  in  the  same  howse  he  procured  all  the  cntt-pnrses 

*  From  (be  Birmingham  Dttilg  OaetlU,  May  9,  1SS2. 
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ahowt  titii  cittie  to  lepaire  to  hii  nid  boma.  There  wu  & 
tehols  howTC  lett  Dpp  to  leame  yoniige  bojea  to  catt  pane*, 
lliere  were  hung  up  two  devuee — tbe  one  wbb  a  pockeCt,  the 
other  wu  B  pune.  The  pockett  h>^  in  J^  csrten  cownten,  and 
mi  hunge  aboate  with  luwkee  bells,  and  over  the  toppe  did 
Iwuige  a  little  Mcring  bell ;  and  he  that  could  take  owt  a 
cownter  without  any  uoyie,  waa  allowed  to  be  a  pvbliqae 
HoytUr  :  and  he  that  could  take  a  peece  d  sylver  owt  of  the 
pone  without  the  nojse  of  aaj  of  the  beltB,  he  waa  adjudged  a 
judiciall  Nypper.  Note  that  a  Hoister  la  a  Pick-pookett,  and 
a  Djpper  ii  tenned  a  Hcke-pone  or  a  Cut-purse."  It  b  batd 
not  to  believe  that  Dicken*  "  when  found,  made  a  note  of  "  this 
paiuge,  and  turned  it  to  good  account  in  hla  Oliver  TwiM. — 
Neohx.   (March  29, 1873.) 

OuvEB  TwiBT. — It  ma;  be  interesting  to  reoden  of  fiction  to 
know  that  Oliver  Twiet  ii  a  person  who  once  eiiited,  thoof^ 
long  before  the  time  of  Charlea  Dickeni,  as  the  foUowing  enti;, 
amongit  othen  relating  to  the  aaine  family,  taken  from  the 
pariah  r«giater  of  Shelford,  NottinghamBhire,  shows  :  "  IGflS. 
The  vU"  of  Jannar.,  Dorothie  Twiste,  dangh'  of  OUver  Twiste." 
— W.  P.  W.  P.   (June  e,  1877.) 

DiCKtNB  OH  Ehoush  Ciuhikai.  Law. — The  Scttttrday  Rtviein 
of  June  21  brings  a  charge  against  Diokens  which,  if  there  were 
anj  foundatioD  for  it,  would  prove  the  great  novelist  to  have 
been  guilty  of  a  piece  of  groee  ignorance ;  but  happilj  there  is 
no  fomidatioQ  for  it,  and  as  I  do  not  think  such  an  imputation 
on  Dickens^B  eonunon  eeniie  should  be  allowed  to  go  forth  to  the 
world  supported  by  the  high  authority  of  the  Saturday  Beviar, 
I  come  forward,  in  the  absence  of  a  better  champion,  not  only 
to  defend,  but  I  trust  entirely  to  clear  Dickens  from  tliis  stigms. 
Tbe  Saturday,  in  the  ooune  of  a  review  of  Mr.  Browning's 
DramaUc  Idyla,  says :  "  It  was  bad  enough  in  Dtoksns,  who 
was  wonderfully  ignorant  of  many  common  things,  to  hang  the 
Jew  Fagin  for  no  definite  offence  except  that  he  was  one  of  (he 
villains  of  the  novel ;  but  Fsgin  was  tried  in  due  form,  tboogfa 
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for  ■ome  unknown  oHmc^  at  tiie  Old  Bailej."  3o  fw  the  SalvT- 
day  reviswer.  Now  mark  what  follows.  Id  Oliver  TwM, 
Ctap.  £1.,  I  read  :  '"Ths  Sesaioni  are  on,'  said  KagB  ;  'if  they 
get  Ae  inquest  over,  and  Bolter  tnrna  King's  ovidraioe — u  of 
omine  fae  wiU  do  from  what  he's  said  already — the;  oan. prove 
Fagin  an  acoessory  before  the  fact,  and  get  tlie  trial  on  on 
Friday,  and  he'll  swing  In  si:;  days  from  this.' "  An  aoeenory 
before  the  fact  in  a  case  of  wilful  murder,  so  tax  from  having 
committed  no  "  definite "  offence,  is  regaided  by  the  law  of 
Bngland  aa  a  very  definite  offender  indeed,  and  even  in  these 
oranparalively  mild  days  he  would  be  liabU  to  be  executed, 
although  be  would  probably  g;et  off  with  penal  servitude  for  life. 
At  Uie  date  of  Oliver  Timit  which  in,  I  suppoee,  from  forty  to  - 
fifty  years  ago,  he  would  undoubtedly,  in  Mr.  Kags's  expressive 
vernacular,  have  "swung"  for  it. — Jonathan  Bodobiek.  (July 
6,  1879.) 

SgiTBSBS  AND  Dotbbbots  Hall. — In  Literary  Becollecliona, 
by  the  Key.  R.  Warner,  voL  L,  and  commencing  at  p.  21,  there 
is  a  desoription  of  a  boating -school  and  its  master,  bearing  an 
extraordinary  reeemblance  to  Oie  renowned  Squeere  and  Dothe- 
boys  Hall.  Baa  this  anything  to  do  with  the  famona  Torkahire 
seminary  and  its  principal,  and  is  it  the  original  of  that  eatahlish- 
ment  and  its  "  bead  "  T  Mr,  Warner's  book  was  published  in 
ISSO  by  Longman.  Dickens  published  many  jeais  after  that 
date.^  Rbdhohd.    (March  16,  1862.) 

[In  the  preface  to  the  smaller  edition  of  Nicholas  NicMtby, 
published  in  1848,  Dickens  tells  ua  bow  the  horrors  and  cruelties 
■of  Yorkshire  schools  were  brought  under  his  notice  when  he 
himself  was  but  a  boy  ;  and  hojr,  in  after-yaar%  when  he  found 
be  could  command  an  audience,  hb  travelled  northwards  to 
gather  infonnatlon  on  the  spot,  with  a  view  to  call  the  attention 
of  the  public  to  the  nuisance.  The  idea  seems  to  have  been 
taken  up  independently,  and  to  have  been  honestly  and  fairly 
worked  out] 

A  friend  of  mine  waa  for  two  years  in  charge  of  the  Bowes' 
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Acadan^  at  Qi«U  Bridge  the  inpiMiud  origiiuJ  of  DiokKu's 
Bqoatm.  H;  Mend  tslli  mv  that  tba  Uving  ma  plain  but 
fairly  abondaot,  and  tlia  amount  and  quality  of  the  knoirtedge 
inatillad  not  gnat  n<n'  of  mooh  fnteUeetnal  Tahi&  At  the  aame 
time  Diclceni'i  *tory,  fuppoaing  Bowm'i  academy  to  be  the 
original  of  Dotheboys  Hall,  wonid  of  Doone  be  OTerdralm,  asd 
tiM  faet*  he  collected  b^ghtened  with  that  dranaatJo  colouring 
which  Di^ena  knew  to  well  bow  to  we  with  effect  Stnike  waa 
a  lad  vit  boat  friende  or  ralativee^  and  probably  came  in  fornon 
kieka  than  haUpanoe.  Although  on  ona  oeoaaion,  when  a  geuend 
fund  had  been  ooUeoted  for  the  pnrchaee  of  egp.  Boar,  and 
milk,  lor  the  pmpaae  of  preparing  a  supply  of  panokei,  Shaw 
■nrpriHd  Uie  party  frying  SmUce  Mcrat«d  hii  hot  pancake  imder 
hii  waietcoat,  and,  writhing  with  p^n,  at  laat  eaoeeeded  in 
ewai^g,  and  had  the  felidty  of  dinTiuriiig  hie  pancake  in  peace 
and  quietneea,  the  price  being  a  blistered  cheat. 

In  a  odpy  of  Jt^icAoAu  IficMdyy  lately  mid  at  Pnttick  and 
fflmpaon's,  a  long  letter  from  Dickens  to  tin.  S,  C  HaD  li  hi' 
■erted.  In  which  a  let^thy  account  is  given  of  Us  riiit  to 
Barnard  Caetle,  and  how  he  picked  np  some  of  the  materfal  for 
bia  book.  It  b  to  be  hoped  that  the  present  owner  of  the  work 
wm  allow  the  letter  to  be  pnblished.  I  fo^et  the  date,  bat  t 
think  it  was  in  181ft  My  relattve  wm  an  Inmate  of  Bowes'  in, 
I  think,  1830  or  ISS2,  and  oertainly  at  that  time  Shaw  did  not 
merit  the  severe  castigation  which  Squeen  reoeivM  at  the  buida 
of  Dickens,  but  boaid,  lodging,  walking,  and  edooalion  for 
twenty  pounds  annually  were  not  likely  to  be  Inmrions  or  high- 
olaaeed.— 7.  W.  C.    (September  17.  187a) 

I  have  recently  received  a  letter  from  an  cJd  friend  and 
schoolfdlow,  which  appears  to  me  so  far  to  eioeed  the  interast 
of  a  mere^  private  Utter  that  I  bare  obtained  hl«  leave  to  send 
a  copy  of  It  to  JT.  c»  Q.  I  am  rare  that  all  who  fed  in  intiTeat 
In  Dickens's  writings  will  be  glad  to  reiul  a  oommnnication  which 
throws  somelightoponone  of  hismostfamonsfictions.  Uyfriend 
writM  from  Bowea,  In  the  North  Biding,  a  village  in  the  nelgb- 
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bonHiood  of  tlie  oUmIo  gnmnd  at  Roheby : — "  Wa  oMns  Imm  m 
It  la  Ml  Uie  w»7  to  whera  ««  >ie  going  ;  it  b  1117  Mh^t  bMb- 
plnoe.  It  ii  a  very  fine  ooontry — tiaah  moantun  air.  DotAeftoy* 
Hall  ta  aUn  hei«,  do  longer  «  wboo].  Hi.  Slikw,  tlM  origfiul  ol 
Squeers,  minied  a  Miu  lAidmau,  who  waa  a  lort  of  ooiudD  of 
mj  father.  Tbe  school  buildingi  ara  polled  down,  but  the  hoiiae 
(DothelK^)  la  (till  a  very  nioa  haudiome  one,  wiUi  laige  ofBcea, 
cow-boUBM,  «to.  We  leam  fiom  our  landlady  that  in  the  nxm 
whero  we  are  now  sitting  (TJnScom  Inn,  Bowes)  I>lDkemi  had 
lunch  the  day  he  and  a  friend  rode  over  trom  Barnard  Oaatle  to 
sea  and  make  Aetchea  of  Mr.  Shaw's  Kihool,  and  this  same  old 
lady,  Mrs.  Highmoor,  wuted  on  them.  Dickens  was  only  then 
that  day,  but  he  stayed  longer  in  Barnard  Oaatle,  and  got  a 

great  deal  of  gonip,  not  twtrne,  aboat  the  Hchool  from  one , 

a  quondam  usher  of  Shaw's,  and  a  '  bad  lot,'  1A0  had,  indeed, 
been  turned  off  for  bad  oondnot. 

"  Mrs.  Highmoor  tells  me,  as  indeed  my  father  always  says, 
that  Dotheboya  Hall  is  a  most  eia^erated  caricature.  But 
Bomebow  Ae  detcriptlon  waa  in  aome  respects  ao  correct  that 
everybody  recognised  it.  Boor  3haw  quite  took  it  to  heart,  and 
did  no  more  good,  got  childiah  and  paralytio,  and  soon  died. 
The  school  went  down  fast.  Mrs.  Shaw  also  died  broken- 
hearted. But  a  good  deal  of  money  waa  left  behind.  Mrs. 
Highmoor  says  there  were  an  Immenae  number  of  boy^  that 
Mr,  Shaw  chartered  a  speolal  coach  to  bring  them  from  London 
(this  plaoe  ia  one  of  the  great  coaching  roads  between  York  and 
Glasgow),  and  that  there  was  great  joy  in  the  Tillage  on  the 
anriTal  of  (he  ooach  and  its  pradons  freight — quite  tht  event,  in 
fact,  it  waa.  She  says  the  boys  were  used  very  well,  and  fed  as 
well  as  could  be  expected  for  £20  a  year  ;  that  there  might  be 
things  wrong,  but  no  oomplaipta  were  eror  made ;  that  Shaw 
made  money,  because  on  his  own  farm  he  grazed  the  oows  and 
fed  the  pigs  and  aheep  which  iup[died  the  boya'  food. 

"  The  honae  is  at  one  end  of  the  village.  The  ooacb -road  runa 
^Bst  the  gable  between  the  bouse  and  the  staUca. 
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"  Mj  impre«Ion  ia  tb»t  Yorkshire  sdiooU  were  bad,  but  not 
BO  bad  u  Dickem  malcea  out,  and  Shaw'a  was  much  better  thui 
most  at  them.  lleTe  ia  a  strong  feeling  here  of  indignation 
■gtdnet  SiokeDB,  who,  no  doabt,  ruined  poor  Sbaw," 

In  hie  K^lj  to  my  request  to  publish  the  above,  my  friend 
■ayi :—"  By  all  means  use  my  notes  on  Dothebojs.  I  think  my 
information  is  anthantic,  being  gathered  on  the  spot  There 
were  four  Iai{[e  '  I»ndon  schools  '  (bo  called)  in  the  village,  all 
knocked  up  by  Xtchcla*  Nickltby,  The  inhabitants  furious, 
and  no  wonder." 

I  ahoold  like  by  way  of  comment  on  my  friend's  interaeting 
notes,  and  in  justice  to  Dickens,  to  remind  your  readers  that 
the  great  novelist,  in  his  Preface  to  Jfiehola»  XU^hbj/,  says  that 
hia  description  of  Dotheboys  Hall  was  not  meant  to  aj^ly  to 
any  particular  man  or  school,  but  that  it  waa  a  type  of  York- 
shire cheap  schools  in  general.  He  further  distinctly  and  em- 
phatically BSBerts  dial  thia  deacription,  ao  far  from  being  ex- 
aggerated, falla  far  short  of  the  reality.  It  ia  quita  passible  that 
Dickena  unfortonately  made  hia  description  in  some  respects  too 
much  a  portrut  of  Mr.  Shaw,  the  result  of  which  appears  to  have 
been  that  the  latter  fell  a  victim  to  Qie  obloquy  wHch  was  duo 
to  Yorkahire  schoolmasters  generally.  If  the  comparison  be 
aUowable,  3h»w  toSered  like  Louis  ZYL,  who  was  guillotined 
not  so  much  for  his  own  sins  as  for  those  of  his  scoundrel 
aoeestore  1  But  although  Shaw  may  have  been  comparatively 
innocent,  I  have  no  doubt  that  Dickens  was  in  the  main  right, 
and  that  Yorkshire  schools  and  Yorkshire  schoolmaaters  were, 
on  the  whole,  euch  as  he  describes  them.  That  these  gcnti? 
and  their  "  Cavea  of  Despair  "  no  longer  exist  is  one  of  the 
many  debta  of  gratitude  which  his  fellow-countrymen  owe  to 
Charles  Dickens. — Johathah  Boucbieb.   (October  25,  1873.) 

Having  seen  it  stated  In  .Y.  it  Q.  that  the  school  at  Bernard 
Caatle  was  that  from  which  Dickens  drew  his  description  of 
Dotheboys  Hall,  and  remembering  that  my  father  had  once 
been  a  scholar  of  that  now  historical  institution,  I  wrote  to  him 
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to  leun  what  he  remembered  about  it.  The  following  was  his 
raplj  :— "Tlie  achool  was  cloae  to  Bernard  Castle,  but  waa  first 
At  Bowes.  Boves  Is  some  fire  milea  from  the  castle.  I  went  to 
the  school  in  1805  or  1806.  Mr.  Horn  wu  the  mMter.  He 
bad  thiee  assistants,  Hobiiksoii,  Hardy,  and  a  hompbacked 
man — the  lattei  a  spiteful  old  fellow,  who  used  to  t^e  much 
pleasure  in  punishing  the  belfs.  I  was  a  parluur-boarder.  The 
board  was  rather  poor.  For  breakfast  we  had  oatmeal  porridge 
with  '  treaole.'  Dinner  oouBlsted  generally  of  pork  and  mashed 
potatoes.  On  wasb-dayn  the  LtUer  meal  was  changed  to  bread 
and  milkj  the  quaatilj  ad  lib-  The  supper  generally  mfl  brown 
bread  and  milk.  I  was  at  the  school  about  two  years  and  a 
half.  After  I  had  been  at  the  schoal  two  years,  it  was  remoTed 
to  Bernard  Castle.  T^e  teacher  and  assiBtante  remained  un- 
changed. This  new  school  was  at  Stratford  HaU,  half  a  mUe,  or 
a  mile,  from  the  bridge  (over  the  Tees).  Stratford  Hall  was  it 
fine  old  country  place,  a  farm-house,  and  the  teacher  rented 
some  land  mth  it,  and  kept  some  twenty  cows.  Many  of  the 
scholars  used  to  help  in  haymaking,  for  which  they  got  an  extra 
pat  of  butter  for  their  tea.  The  school  had  forty  or  fifty  schoUrs, 
twen^  of  the  number  being  parlom'-boarders.  There  was  some 
favour  shown  theee  parloor- boarders,  above  the  other  scholars. 
Sometimes  they  got  a  pudding  which  the  others  did  not  parti- 
cipate in.  In  the  spring  the  boys  had  to  take  a  doae  of  salts  all 
round,  and  two  or  three  times  in  the  summer  a  spoonful  of 
lulphor  and  molasses.  The  boys,  however,  were  veiy  bealtby."* 
There  is  a  little  picture,  an  engraving,  funging  in  my  father's 
house,  bearing  the  title  "  Bridge  over  the  Tees  at  Bernard 
Castle."  I  observe  the  contributors  to  If .  it  Q.  write  the  word 
wiUi  an  a,  Barnard  Cattl&  I  am  inclined  to  think  the  mode  of 
spelling  with  an  e  the  correct  one.  My  father,  however,  with 
the  inaccuiBcy  of  pronundation  contracted  in  boyhood,  always 
called  the  place  Banuf  Castle,  which,  I  suppose,  was  the  local 
pnmanciBtion.  It  was  at  tliis  school  the  boys  used  to  repeat 
*  See  also  p.  4Q3. 
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thaw  linM  upon  "  propria  qiue  nuui1m>,'*  which  ale  to  fall  of 

'  Propria  qun  nuuibui  had  a  little  dog, 

Propria  que  niaribiu  piddled  in  Uie  ecta^, 
QiuB  Gbdui  bore  the  blame." 

Ths  (abolan  at  Chriabnaa  got  a  plum-padding,  but  ths  ^miu 
were  n  (aw  in  nnmber  that  thej  were  tar  removed  from  one 
auottier,  and  •ometimea  a  boy  would  facetiooily  laj  to  hii 
neighbour  ^OSi  H  ric  ■iircmit',  ISin'  'c  irXqirinv  dXXov)  as  be 
looked  at  the  pudding  lo  barren  of  plums,  "  Now,  Jaok,  take  off 
jour  jacket."  By  tbia  rentark  it  was  intimated  that  the  fruit 
was  to  widely  Bepeiatad,  tliat  it  waa  neceeaary  to  jump  from  one 
plum  to  another,  and,  to  rauder  the  effort  euier,  the  jumper  had 
better  remove  utoe  of  his  elothing.— J.  H.  S.  [A^  24,  1S7G.) 

Are  Dothebays  Hall  and  Mr.  Squeen  foreshadowed  in  the 
following  passage  in.  Winter  Bvtnbigi,  published  at  l>ubliii  In 
I78S  r— "  3he  declared  in  all  companies  that  she  thought  it  the 
first  of  a  mother'^  datiea  to  take  oare  that  her  children  ve  well 
educated.  She  therefore  sent  (Ann  ouUndt  patienger*  by  lAt 
itoQt-coaeX  to  aa  aeadetnjf  in  7i>nfcaAir«^  lehere  she  tt^ultUed 
that  the]/  nkotdd  not  cotite  home  in  Ihe  holiday»,  atuf  indted  not 
tiil  ktr  huAand  arrivtd  from  abroad." 

Was  this  passage  present  to  the  mind  of  Charles  DiokensI — 
£.  WAI.roBt>,  M~^   (Deoember  21, 1S78.) 

It  is  often  said  that  Charles  Dickens  struck  out  quite  Ul 
original  idea  when  he  coined  this  name.*  But  may  he  not  hare 
boiTowed  the  form  o(  it,  more  or  lees  nnoousdoosly,  from 
Bulwer  Lytton's  PtUutm,  where  the  hero  of  the  norel  oonteati 
and  curie*  the  boron^  of  "Bujemall"! — E.  Waltobd,  H.A. 
<AprU  5, 1881.) 

Cbablis  Diokzhb  ako  tbb  "MsHoisa  or  Gbimaijil" 
— It  is  a  rather  remarkable  urcamslance  that  two  writers  of 

*  Dotheboys  HalL 
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Bketohca  (^  CSurlea  Diokeiu's  literuy  caresr  whloh  ftppearad  on 
the  da;  after  hia  death  In  the  morning  journals  alionld  ba*e 
fallen  into  aearlj  the  same  ema  with  respect  to  the  natiira  of 
hia  oonneetioii  with  the  Kbove  waA.  One  auerta  that  IMokena 
BOtaall;  wrote  the  Menu^  whilit  the  other  laments  that  he 
ahonld  httve  been  tempted  bj  monej  to  lend  hb  name  to 
works  of  which  he  coold  never  have  written  a  lin^  ating  the 
Grimaldi  Memoin  in  illnstratioD  of  hia  remark,  and  leading  hia 
reader*  to  the  inevitable  concloiion  that  Dickeni'a  name  ajqieared 
ae  the  author  of  the  book.  Now,  although  it  is  no  matter  of 
BUrptise  that  gentleman  who  are  compelled  to  write  etirrtttte 
ca/amo  ahould  occasionally  commit  mistakes  from  the  want  of 
opportonit;  of  verifying  their  atatementa  before  committing 
them  to  the  preas,  yet  it  is  nevertheless  desirable  that  Oioie 
miitakea  ihotdd  be  as  speedO;  as  possible  rectifledl 

The  fact  ia  that  Charles  Dickeni  was  merely  the  editor  of  the 
Memoirs  of  Grimaldi,  as  may  be  seen  from  the  title — Memoirt 
t^  JatrpK  (MimM\,  edited  by  Bol.  In  the  preface  to  the  work 
Dickena  relates  the  history  of  the  Memoin,  which  is  in  nibvtance 
as  followa  ; — Grimaldi  during  the  latter  years  of  his  life  employed 
himself  in  writing  his  autobiography.  He  banded  his  mann- 
script  over  to  Mr.  Thomas  Egerton  Wilks  fi^  reviakm  and  pre- 
paration for  the'press.  That  gentleman  pruned  it  of  its  redond- 
andea  (for  Joe  bad  been  exceedingly  diffuse),  added  soma 
matter  which  he  had  gle«ned  in  converaationt  with  Ha  writer, 
and  fitted  it  for  publication.  Then  Grimaldi  died,  and  WOkB, 
vrilh  the  consent  of  Riuhard  Hughes  (Qrimaldi's  eiecntor),  dis- 
posed of  the  manuacript  to  Meesra.  Chapman  and  Hall,  the  pnb- 
liahers,  who  employed  Charles  Dickens  to  edit  it.  Dickens 
further  condenaed  it,  made  some  trifling  alterations  in  i^  and 
wrote  the  prsbos- 

NofliiDg  can  be  clearer  than  J>iokena's  statement  of  the 
natore  of  his  eotmection  with  the  work,  and  there  is  certainly 
nothing  either  on  the  title-page  or  elsewhere  in  the  book  to  lead 
even  the  most  careless  reader  to  suppose  that  he  bad  written — 
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in  the  ordinary  uxispbttioD  of  tha  term — any  pkrt  of  It. — W.  H. 
HUBK.   (Jal7  2,1370.) 

A  letter  which  appeared  in  X.^Q.otiba  Snd  July  eaeaped 
m;  attention  till  within  &  few  d>fs  ago.  Tbeatatemaiittberdnle 
inooneat  in  the  mott  material  pointe,  and  the  wiittn'  mnet 
tMrdan  me  tor  MTing  that,  before  he  attempted  to  correct 
othsn,  he  ought  to  have  better  informed  himself  of  the  facte 
ecAneoted  with  the  Ufe  of  Grimaldi. 

Fint,  the  work  waa  jtot,  aa  itated,  pabliahed'l^  Uenra.  Chap- 
man and  Hall,  but  by  myielf  :  &Dd  secondly,  I  Imow,  and  have 
Mr.  Dickens's  autograph  letters  to  prove  the  fact,  that  he  did 
mriU  a  good  deal  of  tht  work,  and  he  apeaka  of  the  labour  this 
wearisome  task  imposed  upon  him.  I  placed  Mr.  Egerton 
woks'  Memoir  in  the  hands  of  Mr.  Dickens,  and  whatever  is 
good  in  it  was  the  result  of  the  correction,  alterations,  and  in 
many  instancas  the  re-writing  the  narrative.  He  did  every- 
thing that  was  poaaible  to  improvs  It,  but  it  was  not  possible  to 
make  it  a  book  on  which  be  oould  look  vrith  plsBsure. 

I  parted  with  the  copyright  many  years  ago,  and  therefore 
can  speak  on  the  subject  without  any  interested  motive. — 
RiCBABD  Bbhtlbt.   (July  23,  1870.) 

DrroLDNTASY  VEHHincATiciN. — Add  to  the  instances  noted 
by  Mr.  Nichols*  the  following,  which  have  been  eztraoted  from 
the  most  popular  works  of  Mr.  Charles  Dickens.  They  are 
written  in  blank  ver^  of  insular  metre  and  rhythms,  common 
with  Southey,  Shelley,  and  others  : — 

"  NELLY'S  FUNERAL. 
(From  OUner  Tout.) 
"  And  now  the  bell— the  bell 
She  bad  so  often  heard  by  night  and  day, 

*  Mr.  W.  L.  Nichols,  in  2f.  A  Q.,  August  li,  ISGS,  gives 
tome  instancea  of  involuntary  versification  to  be  found  in  the 
prose  writings  of  Milton  and  others. 
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And  lutened  to  with  Bolemn  pleksuie, 

E'en  u  a,  living  voloe — - 
Kong  its  remorselesa  toll  for  hor, 
So  jmmg,  ao  beantif  dI,  ao  good. 

"  Decreint  age,  and  vigorous  life, 
And  Uomnlog  Toutb,  *nd  helplBss  Infancy, 
Poured  forth — oa  cratches,  in  the  pdde  of  Btieng;th 

And  health,  in  the  full  blosh 
Of  promise,  the  mere  dawn  of  life — 
To  gatfaer  round  her  tomlx     Old  men  were  there, 
WboHe  eyes  were  rfim 
And  sensea  fuling — 
Grandamea  who  might  have  died  ten  years  ago, 
And  itm  been  old — the  deaf,  the  blind,  the  Umn, 

The  palsied, 
The  living  dead  in  many  ahapm  and  forms, 
To  see  the  closing  of  this  early  grave. 
What  was  the  death  it  wonld  Bhat  in 
To  that  which  Btill  could  crawl  and  creep  above  it  I 
"  Along  the  crowded  path  they  bara  her  now ; 
Pure  as  the  new-fallen  snow 
That  covered  it  i  whose  day  on  earth 
Had  been  as  fleeting. 
Under  that  porch,  where  she  sat  when  Heaven 
In  mercy  brou^t  her  to  that  peaceful  spot, 
She  paned  again,  and  the  old  ohnroh 
Keceived  her  in  ite  quiet  shades" 

"  Oh  !  It  is  hard  to  take  to  heart 
The  lewon  that  suoll  deaths  will  teach, 

But  let  no  man  reject  it, 
For  it  is  ofte  that  all  must  learn, 
And  is  a  mighty,  universal  truth. 
When  Death  strikes  down  the  innocent  and  yonng. 
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For  tyerj  fngile  form  from  whii^  he  lat* 

The  parting  epirit  free, 
A  hODdred  virtnea  riis 
In  shi^iH  at  meroj,  chuit;,  and  lore 
To  walk  the  world  and  bUn  It. 
Of  every  Uftr 
lliat  sorrowing  mortals  shed  on  such  green  graves. 
Some  good  is  bora,  aomo  gentler  natare  comes." 

Thronghont  the  whole  of  the  above  only  two  unimportant 
words  have  been  conitted— "in  "  and  '*itf  "  ;  "  grandama  "  haa 
been  sabstitated  for  " grandmothers,"  and  "e'en"  tor  "almost." 
And  the  toUowing  ia  from  the  concluding  poragrapb  of  Niehola* 
JKclfefiy.— 

"  The  grass  was  green  above  the  dead  boy's  grave 
Trodden  bj  feet  so  small  and  light, 
That  not  a  daisy  drooped  its  bead 
Beneath  their  pressure. 
l^trongh  all  Uie  spring  and  summer  time 
Garlands  of  fresh  flowers,  wreathed  by  infant  hands. 
Rested  upon  the  stone." 
A  somewhat  similar  Idnd  of  versification  in  the  prose  may  be 
discovered  in  the  77th  chapter  of  Samabif  Rudgt. — p..  (August 

S8,  less.) 

"  Habteb  HmiFHBST's  C[/>aa."-~The  readers  of  If.  J:  Q. 
may  be  interested  in  the  following  communication  whioh  I  pub- 
lished a  few  days  ago  in  the  DaSy  JVsut.  Such  scraps 
occasionally  prove  useful  to  the  biographer  : — 

Totht  Editor  qf  (he  "Daily  Neat" 
"  Sir, — In  1861,  In  the  course  of  a  tour,  I  arrived  at  the  town 
of  Bamaid  Oastle,  va  the  county  of  Unrham,  late  on  a  winter 
evening,  and  put  up  at  the  principal  hotel,  a  lai^,  old-fashioned 
ttrooture,  fronting  the  prindpal  street.  At  breakfast  the  fol- 
lowing mmning  I  chanced  to  notioe,  on  the  opposite  side  of  the 
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•trMt,  » large  clock-face,  witb  the  name  Humphre;  BurrooDding 
it,  moat  couajncnoiuly  exhibited  in  front  of  a  watch  and  clock 
maker'i  ahop.  'How  odd!'  I  eiolidniBd  to  t,  gentleman  nated 
beside  me;  'keie  u  UaBter  Humphrey'B  dock.'  'Ot  coune,* 
■^d  the  gentleman, '  and  don't  jou  knov  that  Dickens  reaided 
here  for  some  weeks  when  he  wm  ooUecUng  materials  for  hia 
Hicholat  Jfiddebg,  and  that  he  choae  hia  title  for  his  neit  work 
by  observing  that  big  olock-faoe  from  this  window  f  After 
bt«akiwt  I  itepped  accora  to  the  watchniaker,  and  asked  him 
whether  I  had  been  correctly  informed  respecting  Mr.  Dickens 
and  tlie  clock.  The  worthy  horologist  entered  Into  particulars. 
'  My  dock,'  aud  he,  '  suggested  to  Mr.  Dickens  the  title  of  bis 
book  of  titat  name.  I  have  a  letter  from  him  stating  this,  and  a 
copy  of  the  work  inscribed  with  his  own  hand.  For  some  years 
we  coireaponded.  I  got  acquainted  with  him  just  by  his 
coming  across  from  the  hotel  aa  you  have  done  this  morning, 
and  his  asking  me  to  inform  him  about  the  state  of  the  neigh- 
bouring boardiog'Bchool:.'  Mr.  Humphrey  then  entered  into 
many  particnlarg  respecting  the  condition  of  these  schools.  In- 
ddentally,  he  said  he  hod  directed  Mr.  Dickons  and  his  friend 
Phiz '  to  the  school  which  the  two  travelleie  afterwards  ren- 
dered infamous  by  their  pen  and  pencil ;  but  it  was,  he  said,  by 
no  means  the  worst  of  thes»  institutions.  The  sohooJmaster  had 
been  very  sacoesaful  in  obtaining  pupils,  uid  had  become  very 
tyrannical,  and  even  insolent,  to  strangers.  He  received  Mr, 
Dickens  and  his  companion  with  extreme  haaitar,  and  did  not 
so  mnch  aa  withdraw  his  eyes  from  the  operation  of  pen- 
making  during  their  interview.  But '  Phiz '  sketched  bim  on  his 
nail,  and  reproduced  him  so  eiuctlj,  thai  soon  after  the  appear- 
ance of  the  novel  the  school  fell  off  and  was  ultimately  dtterted. 
3inoe  that  period  the  '  Do-the-Boys'  description  of  school  had 
altc^her  ceased  in  the  district  Mr.  Hnmphrej  expbuned 
how  Mr.  Dickens's  attention  bad  been  called  to  the  subject.  He 
much  lauded  Mr,  Diokens,  and  in  that  quiet,  genial  manner 
characteristic  of  an  intelligent  Englishman.     I  sincerely  hope  be 
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«tillllTca  to  read  theM  liiua.— I  ua,  eto^CBABLXaBoaBBS.LL.D." 
(July  SO,  1870,) 

"Thb  Olo  Cdiuositt  Shop." — I  bad  often  wondered  whether 
Dicksoi  had  nnj  particular  church  in  view  in  hii  beaotifQl  uid 
graphic  deecription  of  the  one  in  which  little  Nell,  altec  her 
vuied  wuuleriiigi,  Eada  t,  quiet  TSsUng-plMQ.  TtiS  difficolt; 
eeemi  lolved  bj  the  followiog  aitract  from  the  SvUding  Keiet, 
which  I  tranacribe,  thinking  it  will  interest  nuny  raaden  of 
N.  &Q.  It  is  from  an  accouDt  of  an  excursion  ol  the  Binning- 
hun  Afchitectural  Society,  on  Wednesday,  September,  18, 1871, 
to  different  places  of  mtereet,  and  unimgBt  them  to  the  ahni«b 
at  Tong,  in  the  county  of  Sal<^  lliia  is,  according  to  the  writer, 
"the  one  which  Dickens  described,  and  Cattennole  drew,  in 
oonnection  with  the  atoc;  of  Little  NelL  "Hb,  Lawrence  directed 
attention  to  the  tmces  of  the  cannon-balls  of  the  great  Civil 
War  ;  the  splendid  corviog  of  the  old  screen  and  miteren  seats ; 
the  traces  of  the  rich  old  colours  still  remaining  on  the  atone 
and  wood  ;  the  magnificent  monuments  of  the  Vernon  family  ; 
ths  Golden  Chapel  with  its  rich  pendants  and  fan  v»ultlng,  and 
venerable  remains  oF  gold  and  green  and  blue  on  its  qn^ntly 
carved  roof  ;  ths  rioh  old  altar-cloth  worked  by  pious  fingers, 
and  [ullaged  by  less  juona  hands  of  later  days ;  the  oimon*  old 
'presses  '  full  of  portly  folios  and  eqnat  quartos  and  damp  duo- 
decimo, which  had  so  long  formed  the  neglected  '  Minister's  ' 
Idbrwy  of  Tong."— JoHH  Pioktord,  M.A.   (October  21,  1871.) 

Mbb.  Gauf  and  Hohkb. — "There  ii  nothing  new  nnder  the 
•un."  Would  it  be  too  irreverent  to  pcont  out  tiie  following 
curious  parallelism  t  We  remember  Mrs.  Oainp's  habit  of  having 
her  refreshments  within  reach,  that  she  "  might  put  it  to  her 
lips  when  she  felt  dispoged."  Almost  in  the  very  ssine  words 
does  Homer  describe  the  aR»ngemeiita  mode  for  the  oomfort  of 
the  bud  Demodocns  (Od.,  viiL  70) ; — w&p  H  U-rat  Avmo,  nitiv, 
tn  Bviiif  dvwTOi.— J.  G.  B.   (September  S2,  ISSS.) 

RzoL  AND  Idkal. — It  Is  not  often  given  to  mortals  to  be  im 
spewing  terms  with  beings  embodied  in  works  of  (an^  ;  I 
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belieTC^  howevar,  I  un  one  to  favoured,  uid  thus  It  h&ppeng. 
In  IKckens'H  Bleat  ffoua  (Snt  publubed  in  1S61),  chap.  x.  is 
beaded  "  Law- Writer."  Snagsb;,  the  law  atationer,  is  mniung 
over  the  names  of  soma  law-writers,  and  mentioni  that  of 
Packer  (an  uncomjaon  name).  Now  in  thk  n^bbonchood 
(Curaitor  Street)  the  occnpation  of  a  law-writer  was  carried  on 
bj  one  reallj  named  Packer,  whom  I  well  knew.  Here,  then, 
U  ttctual  nttme,  occupation,  and  locality  described  in  a  work  of 
Bction  (going  far  beyond  that  of  Pickwick,  the  coach-proprietor). 
One  ia  led,  therefore,  to  think  and  wonder  that  this  law-writer's 
ruune  had  so  made  its  impression  on  Dickens's  memory  as  to 
start  np  therein  three-and-twentj  years  after  his  retirement 
from  Mr.  Blookmore's,  the  solidtor,  Grays  Tp",  from  whose 
office  he  had  jErabably  taken  man;  a  draft  deed  to  be  engroassd 
by  the  morning — it  may  hare  been  to  this  saioe  Packer's.  And 
observe,  too,  how  well  Dickens's  memory  must  hare  eerred  tilm 
to  remember  that  it  was  in  the  power  of  a  single-handed  law- 
writer  to  fair  copy  forty-two  common  law  folios  [of  seTenty-two 
words  each)  between  "eight  o'clock  Wednesday  ni^t  and 
half-past  nine  next  morning."  In  reference  to  Snagsby's  offloe, 
one  can  hardly  account  for  the  novelist's  speaking  of  it  as 
Cook's  Court,  whmi  in  truth  it  is  Took's  Coort,  Cvusilor  Street, 
mora  especdally  seeing  that  midway  between  Mr.  Tulkioghom's 
chunbers,  Lincoln's  Inn  Fields,  and  Mr.  Snagsby's  office  there 
really  is  a  Cook's  Court,  out  of  Serle  Street,  a  place  mora 
affected,  however,  by  lawyers  than  law-stationera.  Probably, 
however,  the  author  intended  not  to  be  topographically  correct. 
As  [or  Snagsby  and  his  wife,  I  seem  to  have  known  them ;  I 
know  a  oonple  there,  and  to  me  they  are  depicted  "aa  like  at 

l^imlDg  to  NicMtliy  for  a  moment,  allow  me  to  relate  a 
small  incident^  peradventnre  Bomewbat  provocative  of  langfater. 
In  that  work  we  have  those  charming  characters,  the  amiable 
and  philanthropic  Cbeeryble  Brothen,  whose  Christian  names 
were  Charles  and  £dwin.  Now,  "will  yon  be  surprised  to 
30 
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iMrn  "  that  >  firm  of  two  brothers  {not  a  bnodred  loiles  from 
St.  Paul's),  with  the  tame  Chriatiui  nunes  u  those  published, 
did  thereafter  id  ordinary  coDvenation  assume  to  address  each 
other  ■■  "  brother"?  thus,  "What  is  joor  opinion,  brother!" 
"ShaU  we  do  so  and  so,  brother T"  "No,  brother,  I  think  I 
would  not,"  etc— BUUT  Sandarr.   (Mb;  2t,  1879.) 

"John  Jasper's  Secbet." — The  fint  aff«arance  in  England 
of  this  American  contdnnation  of  IHckens's  Mystery  iff  Edwin 
Dnod  waa  in  B'tw<q>enn;  weekly  journal  ( The  Chimney  Comer  [I]) ; 
afterwards  it  was  re-issned  in  shilling  parts,  of  unifonn  size  with 
the  original  story.  AsaliteraiycatchpennyitfilledBKap,  nothing 
mon.  Batwhen  Mr.  Mortimer  Collins  writes  aboat  the  "hack- 
writer "  and  "  scribbler  "  as  one  who  hid  not  "  sense  enough  to 
read  the  intended  course  of  the  story  from  the  designs  on  the 
OOTer,  and  could  not  even  perceive  that  Iifr,  Datchery  waa  Edwin 
Drood  in  di^uine  "  (see  a  previous  note  by  Mortimer  Collins  in 
N.  A  Q.),  he  makes  as  great  a  blunder  himself ;  for  Edwin 
Drood  had  been  really  murdered,  and  buried  under  the  heap  of 
lime.  The  identification  of  the  remains  was  to  be  secured  by 
the  presence  of  the  gold  betrothal -ring  concealed  on  his  penon  ; 
and  therefore  he  could  not  be  the  spy,  Datchei;.  Whether  this 
was  to  prove  to  be  Mr.  Grewgioos's  clerk,  Bazzard,  or  some 
second  edition  of  Inspector  Bucket,  "with  a  difference,"  it 
avails  not  at  present  to  determine.  But  the  clever  illustration 
on  the  green  cover  only  shows  the  search  for  the  lost  Edwin,  un- 
less the  bottom  group  refers  to  a  reality,  and  not  to  a  ^oetly 
vision  of  the  murderous  opiom-eater.  See  John  Forster's  Life 
Hf  JJiciem,  Vol.  IH,  p.  126,  for  an  emphatic  declaration  of  the 
murder,  the  burial,  and  "the  last  chapters  to  be  written  in  the 
condemned  cell."  In  the  American  eontinoation  Edwin  Drood 
snTvivea  to  the  end,  and  marries  Miss  Luidless  (whom  Dickens 
evidently  intended  for  the  Minor  Canon,  Mr.  CrisparUe). 
Kosa  marries  Tartar,  John  Jasper  dies  in  an  opium  fit,  and 
Landless  (instead  of  being  killed  as  intended  by  his  originator, 
Charles  Dickens)  becomes  a  clergyman  1    As  being  connected 
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with  the  laat  work,  anfinUbed,  of  Dickens,  even  tliia  Johtt 
Ja»per'»  Secret  ia  not  wholly  Tolueleu. — J.  W.  K  (Februnrj 
13,  1S75.) 

J.  W.  E.  writes  rather  ex  cathedrd.  I  may  be  wrong,  but  I 
don't  think  so,  Tha  iiet,  that  Datohery  wm  Edwin  Drood  is  so 
charmiiigl;  original  a  conception,  that  I  ehould  be  very  glad  if 
it  were  I  and  not  Dickana  to  whDtii,it  occiursd.  As  to  calling 
John  Jagptr't  Secret  "  not  wholly  valueleai,"  I  call  ft  aimply 
abominable.  That  any  man  should  dare  to  contdnus  the  noble 
work  of  a  great  and  well-beloTsd  writer,  ought  to  aiotue  indig- 
nation in  every  member  of  the  Republic  of  Lettere. — Mobumee 
CoLUHS.   (February  27,  1S7G.) 

Khtmbs  to  DtOKKHB  AND  loAtxxAA.i. — I  havc  beard  the 
following  latirea  repeated,  but  without  the  Dame  of  the  author. 
Haa  it  been  given  T — 

"  A  splendid  moee  of  fiction  hae  Charlee  Dickens  ; 
But  now  and  then,  just  as  the  interests  thickens. 
He  stilta  his  pathos,  and  the  reader  sickens. 

"  Who  Bees  but  ridicule  in  good,  like  Thackeray, 
And  gloats  on  human  stains  in  black  array. 
Of  Heaven's  light  most  surely  doth  he  lack  a  ray." 

These  are  directed  at  the  weak  points  of  the  two  writers.     I  pro- 
pose it  as  a  problem  to  give  six  lines,  with  the  same  rhyme- 
woTdsiBddressedtotbestrongpointBof thetwo._-3I.  (September 
12, 1BS3.) 
The  challenge  oE  M,  Is  accepted.     And  first  aa  to  Dickens  ;- 
"  Homa  is  made  happier  by  the  works  of  Dickens  ; 
Of  one  and  all— -the  sire,  the  '  Ilttia  chickens,' 
Also  '  thair  dam ' — the  joyous  pulse  he  quickens." 

Next,  ezercdsing  the  rhymer's  license,  and  not  being  nice  to  a 
letter,  yon  have  the  following  lines  on  the  limner  of  The  Four 
Oeorgee: — 
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"  Ab  I  blest  relief  {rom  pages  and  B&cchary, 
Give  me  the  writingB  of  tliat  foe  to  quackery, 
Hie  bold,  the  keen-eyed,  enterUining  Thsckeny." 

Tbaa  does  the  English  IftngiMge  (and  yanr  coireipondent)  bend 

to  the  wuhea  of  HL—C.   {October  3,  1SH3.) 

"  Hii  hiHDely  ofaaracters,  oar  gnat  Charles  Dickeni 
Into  real  living  Housdiold  intnates  quickeiiB — 
Subtle  M  snakes,  or  innocent  as  chickens. 
"WiOi  trenchant  wit,  our  William  Makepeace  Thacker*; 
Hc^is  oanstia  truths  in  anytiuns  but  alack  amy, 
And  in  each  gibe,  of  genius  we  can  track  a  raj." 

J,  J.  R  WoBEABD.  (October  17,  1883.) 
Wbeu  the  original  verves  on  these  two  great  names  appeared 
in  2f.  £  Q.,  with  a  proposal  that  other  contribatois  should  send 
lines,  "with  the  same  rhyme-worda,  addreesed  to  the  Btrong 
points  of  the  two,"  I  felt,  u  I  have  no  donbt  others  did,  that 
while  the  fonoer  triplet  merely  touched  one  point  in  the 
"  naDneiism "  of  Dickens,  the  lines  on  Thackeny  went  en- 
tirely, without  a  word  of  resarration,  to  blacken  hia  sodsl, 
moral,  and  religious  character.  M.  stated  t^t  he  had  heard 
the  words  repeated,  bat  without  tiie  name  of  the  author.  We 
ftre  required  to  believe  him  Ignorant  of  the  authorship  ;  and, 
therefore,  nothing  personal  can  be  intended  in  the  remark,  that 
whatevei  cynicism  existed  in  the  character  of  Thackeray,  the 
writer  of  the  satire  is  not  without  the  same  weakness. 

The  challenge  was  taken  np  by  C,  and  ag^n  by  your  able 
vorrespondant,  J.  J.  B.  Workard  ;  but  neiUier  of  them  alluded 
to  the  "Sa^  with  the  poison-tooth."  The  difficulty  of  oon- 
•tmcting  Terse*  indicative  of  the  charaotets  of  two  men  of  re- 
maiteble  genius  within  so  brief  a  compass,  and  fettered  by 
given  rhyme  words,  is  nndoQbtedly  great ;  and  it  is  no  discredit 
to  O.  that  hb  lines  are  lame  and  limp.  I  prefer  those  by  Mr. 
Workard. 
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Three  moiithB  ftfter  the  latiie  fint  appeared  'm  Jf.  it  Q,,  I 
WW  the  eul;  leraainB  of  Thacken;  conaignod  to  their  quiet 
grftve  ftt  Kenul  Qreen,  unidst  the  teus  of  a  thooaaiul  repre- 
seDtativM  of  DUaombeied  myrUda  of  absent  moonien  ;  and,  on 
m;  waj  home,  oompoied  the  following  reply  to  the  challenge  of 
U.,  taking  only  Qte  liberty  of  adding  an  additional  line  :^ 

"  Intensely  huniaii  ia  thy  Boul,  Charles  Dickens  '. 
Motal  and  social  good  to  life  it  quickens  t 
The  bond  of  common  blood  and  nature  thickena 
la  lordly  halU  and  where  the  poor  man  dckens."  ] 

"  Who  does  not  moom  departed  Thackeray  ! 
And  feel — tbongh  hid  by  clouds  in  black  anay — 
His  '  Bilret  lined '  geniua  shall  ne'er  lack  a  ray  t" 

Thii  I  inunediately  forwarded  to  If.  it  Q.  with  a  remark  that, 
if  the  early  and  sndden  death  of  Thackeray  could  have  been 
antieipated,  I  was  sure  the  eatiie  would  not  have  been  sent,  or, 
if  sent,  inserted.  M;  mamucript  was  mislaid  and  lost,  amongst 
othen  of  peiliapa  as  little  value.  The  draft  of  the  lines  has, 
however,  turned  np  among  my  own  papers  ;  and,  if  worth  print- 
ing, is  at  the  service  of  your  readers. — W.  Lee.  (June  17|, 
1S6E.] 

OADSHnx  Pucs,  Higbam,  near  Rochester,  the  residence  of 
the  late  Charles  Dickens,  will  be  sold  by  auction  by  MesDS. 
Norton,  Triat,  Watney,  and  Co.,  at  the  Mart,  Tokenhonse  Yard, 
in  August  next,  in  two  lots.  Beaides  being  the  favourite  home 
of  Charles  Dickens,  Gadshill,  from  ite  connection  with  one  of 
Shakespeare'a  playa,  Henty  IV.,  ia  doubly  luatoHc.  (July  2, 
1870.) 

Shaeispeabr  and  Chasles  Djcebks. — One  passage  oF  the 
will  of  Cbarlea  Dickena,  quoted  by  the  Dean  of  Westminster  in 
his  sermon,  will  recall  to  many  minds  a  aimilar  one  in  the  will 
of  SbakeepeaM : — 
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DiCKINS. 

my  Kiul  to  the  mercy  of  God,  through  our  Lord 
and  SariouT  JeaoB  Chriat." 

"  I  oommend  mj  soul  |iiito   the  huidi  of  Qod  m;  Creator, 
bojnng,  and  auoredly  believiiig,   through  the  only  merita  of 
Jmu  Chrwt  my  Saviour,  to  be  made  partaker  of  life  ererhut- 
tag." 
—A  Dkultoby  Rbadib.  (Jnly  9, 1870.) 

Pbu'um  vrvAUTt, — In  Uj.  Arthur  Helpa'a  graoeful  "  Id 
Hemoriam"  ta  this  month's  MacmUkm,  speaking  of  Charlea 
Dickans'a  more  than  punctuality,  he  haii  happily  described  the 
qnalily  by  M>  chftracteristic  a  term,  "  prepnnctnality, "  that  the 
word  must  henceforth  acaume  a  recognised  place  in  our  laoguai^e. 
The  quality  which  it  seems  Mr.  Helps  shares— for  it  is  introduced 
into  an  anecdote  iliostrative  of  "the  conjoint  pr^onctualities " 
of  himself  and  the  great  novelist — Is  the  one,  it  will  be  remem- 
bered, to  vhich  Nelson  attrilwted  all  his  succesa.  Ur.  Hclps's 
coinage  reminds  one  of  Hood's  quaint  nob.  Speaking  of  the 
Lilerary  QazelU,  which,  when  started,  owed  much  of  its  success 
to  ita  anUcipktory  notices  of  books,  a  week  or  two  before  they 
weK  actually  published,  he  said:  "Jerdan  does  not  review 
books  :  he  previews  them."— T,     (July  9,  1870.) 

Tui  LATE  Mb.  Charlbs  DiCEEtrB.—^In  the  early  days  of  Mr. 
l>ickenB's  fame,  some  ill-natured  person  pretended  to  foretell 
that,  as  he  went  up  like  ■  rockot,  so  he  would  come  down  like  a 
Stick.  But  tihe  words  are  not  the  churl's  own.  Tom  Paine  stud 
of  Mr.  Burke,  that  "as  he  rose  like  a  rocket,  he  fell  like  the 
■tick."— B.    (August  20,  1870.) 

Cbablis  Dickens  and  tbe  utb  Mb.  Teoo. — Among  the  ad- 
mirera  of  the  late  Mr.  Charleti  Kckens  there  are  some  who  would 
like  to  know  still  more,  however  trifling,  about  hin,  and  for  this 
reason  I  beg  to  send  yOQ  a  copy  of  a  letter  addressed  to  the  late 
Mr.  Thomas  Tegg,  upon  the  subject  of  Mr.  Dickens  writing  a 
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woA  for  him  entitled,  SeiymHl  BfU  and  kin  Baree  5&oie.  I  ma; 
mantiou  that  the  Ute  Mr.  Tegg  n-aa  induced  to  oomnmtiicftto 
witii  Mr.  Diclcens  upon  my  Bu^^^tion,  after  reading  bis  admlr- 
Ma  aiticlea  in  tha  Eeening  ChronieU. 

16,  Fumivab  Inn, 

Wednesday  Morning. 
Dkas  Sib, — I  have  made  the  neareat  calcnlatjon  In  my  power 
of  the  length  of  the  little  worli:  yoa  apeak  of  ;  and  guiding  my 
own  demand  by  the  nature  of  the  arnuigementa  J  am  in  the 
babit  of  making  with  other  bookselle™,  I  could  not  agree  to  do 
h  for  leea  than  a  hundred  and  twenty  poaoda 

I  am  not  aware  what  the  profit  i»  upon  thie  description  of  book, 
or  whstber  it  would,  or  would  not,  juetify  yon  In  such  an  ontlay. 
If  it  would,  I  Bbould  be  prepared  to  produce  the  whole  by 
Christmas, — the  sale  >t  that  time  of  year,  I  apprehend,  would 
be  important. 

For  many  reasona  I  should  agree  with  you  in  not  wlahing  tbe 
name  of  "  Boz  "  to  be  appended  to  tbe  work. 

I  shall  be  happy  to  receive  your  answer  before  I  leave  town, 
which  will  moBt  probably  be  on  Wednesday  next. 
I  am,  dear  Sir, 

Your  very  obedient  Servant, 

CHABLia  DlOKBKB. 
Tholnafl  Tegg,  Esq. 

The  temia  were  agreed  upon  and  accepted,  but  for  some  reason 
it  fell  through.— William  Tkqq.     (May  8,  1875.) 

Chasl^  DicKEHH,  Sekiob,  Afl  EDITOR. — My  friend,  the  lata 
Mr.  Walter  Thombnry,  was  once  liind  enongh  to  give  me  a 
letter  of  Dickena,  writtQp  to  Mr.  Thombuiy  himself.  The  letter 
refers  to  the  series  of  '>  Old  Stories  Re-told,"  which  Mr.  Thora- 
bn^  was  at  that  time  writing  for  All  the  Tear  Bound  .'— 

"  Gad's  Hill  Place,  Higham  by  Rocbeeter,  Kent, 
"Monday,  Fifth  August,  1887. 
"Mr  DKAB  Thobnbcrt,— I  think  the  Battle  Conjuror  and 
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Bemen  Street  Ho&i  too  well  known.  Ditto  Daniel  lAmbert, 
Min  Biffin,  ud  BorolowskL  The  Wondtrful  Magaxmi  and  the 
bo(Ju  of  cd^irated  chaiacten  have  used  them  ap,  with  the 

"WUdBoyeijee. 

"  Ice  Winten,  yes,  if  compounded  of  several  ezperieueea. 

"  Ballooiu,  I  am  doubtful  about.  The  Nasnu  Voyage  was 
described  in  an  (appropriately)  inflated  little  book  done  by 
Monck  Mason,  and  rnoeh  quoted  at  the  time, 

"A  Hurricane  and  an  Earthquake  might  go  togethet  t 

"  A  Memorable  Inundation,  a  good  subject. 

"  And  I  very  much  like  the  idea  of  those  Abysrinian  notes. 
Ptay  pursue  iL 

"  Although  I  date  as  above,  I  really  write  from  the  office, 
where  I  am  atc^iped  by  a  bad  foot  on  my  way  homeward  fiom 
LiverpooL     Henry  Thompson  insists  on  my  sitliDg  in  absolute 
repose  until  be  releases  me.    May  that  be  soon  I 
"Very  f»thfullj  yours. 


— JoNATHAK  BocomxK.  <April  28, 1877.) 

Familt  or  DiOKENB. — As  I  fonuerly  lived  for  some  yean  in 
the  parish  oE  Bobbington,  Staffordlhii*,  I  naturally  take  an 
interest  in  anything  that  relates  to  it ;  and  I  have  also  known 
the  parish  of  Churchill,  Worcestenhire,  from  my  boyhood.  The 
following  passage,  on  which  I  have  just  lighted,  in  Ur,  John 
Noake's  account  of  the  parish  of  Churchill,  has,  therefore,  great 
Interest  for  me ;  it  night  also  interest  the  readera  of  .V.  Jt  Q.,  if 
Ihera  is  any  authority  for  his  statement  concerning  our  great 
Dovelist : — 

"  The  Dickens  family  of  Bobbingtaa  were  lords  of  this  manor 
from  1432  to  1657,  and  it  is  said  that  from  this  family  Mr 
Dickens,  the  author,  is  descended." — SamHa-in  Worcesltrahbt, 
in.  2G1  (IiODgmaoH,  1SG4]. 

Mr.  John  Forster  ia  silent  aa  to  the  anccetiy  of  Charles 
Dickens.— Cdtb BEST  Bese.    (March  IS,  ISfiO.) 
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Thb  BiBTHPUca  or  Charlh  Dicekns.— The  f  ollowiDg  letter, 
in  Mpljr  to  an  eiprened  doaU  m  to  the  houw  in  wblob  the  di>- 
tingniahed  novelut  wm  bom,  has  kppeafed  Id  the  HaTKpdare 
Post,  and  deeerrea  permanent  iee(«d  in  If.  A  Q.  : — 

Sib, — Hftving  abaerred  Um  paragt^h  In  the  SampAirt  Poll 
of  Frida;  lait  rejecting  the  birthplace  of  the  late  oeIebi»ted 
DOTellflt,  Chariea  Didene,  I  feel  It  incnmbent  on  ms  to  omne 
forwHd  and  let  this  matter  at  reat.  Charlee  Dickrau  was  bom 
at  No.  SS7,  Mile  End  TerrtuM,  Commercial  Bead.  Landport, 
Portaeo.  He  honee  belonged  to  my  late  father,  William  Fearoe ; 
and  in  proof  of  the  above  statement  J  have  hii  rent-book,  which 
ahoura  that  Mr.  John  Dickens,  the  father  of  Qie  laid  Charies 
Dickeni,  rented  the  bonas  from  Midsummer,  180S,  to  Mid' 
eammer,  IS12,  which  Indudea  the  date  of  his  ion's  torth,  viz.,  the 
7Ui  Febroarf,  1812.  Besides  this,  I  have  often  heard  to;  father 
mention  the  circtimBtanca  The  above  itatenwnt  has  alao  been 
corroborated  by  the  late  Un.  Pmrlui  (monthly  nurse],  who 
pointed  oat  to  my  sisters  (who  still  oooapy  the  honae)  the  room 
in  which  thii  mnch-iqipTe<^ted  anthor  waa  bom, — I  am,  eto., 
WnxUK  PKiHOi,  Solicitor. 

13,  Union  Straet,  Portaea,  26th  September,  1683. 

-Ton  Tu.  {Oetcbtr  S,  1883.) 
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OMNIANA. 

The  following  items  of  Dickenaian  interest  &re 
selected,  for  tlie  moat  part,  from  various  ephemeral 
sources. 

Pbize  ACBOsrio — "Cbaslbs  Diceekb." 
Compoaed  by  T.  Aldenon  Wilion,  and  publiehed  in  the  Weekly 
Detpalch,  June  ISth,  18S1. 
Costom  can  stale  thee  not,  nor  age  decaf. 
How  ibould  th;  hotuehold  irorde  be  blarred  with  blight, 
As  we,  who  conned  Uiem  o'er  with  young  delight, 
Head  them  mora  loTingly  with  hair  grown  grey  F 
Iiife  of  our  life,  and  of  our  paet,  are  they.  ■ 
Engraven  on  oui  hearta  in  lines  of  light  j 
Sealed  with  deatii's  iignet,but,  in  death's  despite, 
Dear  with  the  touch  of  dear  honda  pauod  away. 

In  tliy  ohild-ToicBi  onoe  again  we  hear 
Chnd-Toices  of  our  own,  hnshed  long  ago, 
Kiisea  oome  back  from  lipa  long  loat,  and  lo  I 

Ever  the  daya  to  come  tve  bringing  near 
New  friendi,  whoae  &oaa  are  aa  things  we  know. 

Been  in  thy  magic  glaaa  for  manj  a  year. 
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Ik  AoVJairBBitEHT  m  thk  "  Tkikb  "  (Febnurj  7th,  1841). 
To  tho  Brothora  Chewjllla- 
To  the  BmlHtr*  ChterybU,  or  anj  who  hara  hewU  Ii*«  (*««. 
—A  dorgTinaD,  who  will  gladly  oonnnonicste  hii  name  and 
addrMB,  deiirea  to  intioduoo  the  em  of  a  Gtnilman,  equal  at 
Ua*t  fa  Nieklety  in  birth  j  worthj,  «*i;  Mm,  for  refinement  of 
character,  oren  of  Ihe  boit  dereent;  Hit  him  of  epotleH  integritj, 
and  powerfully  beloved  by  friend*  who  oannot  help  him  ;  but 
no  longer,  liJtt  Nicihiy,  lualalned  by  Uie  warm  buoyancy  of 
youthful  blood.  The  widened  lather  of  young  children,  ha  baa 
apent  hia  all  in  the  struggha  of  an  unsuoceesful  but  honourable 
businesa,  and  has  now  for  eighteen  months  been  Tainly  aeeking 
some  stipendiary  Bmployment.  To  all  whobaToerer  knownhim 
he  can  refer  for  commendation.  Beingwell  Toraed  in  aooounte, 
though  poaeoBBed  of  education,  talents,  and  experience,  which 
would  render  him  invaluable  as  a  priiate  Secretary,  be  would 
accept  with  gralitode  oren  a  clerk's  itool  with  daily  bread. — 
Any  oommunicatioii  addreiaed  to  the  Bct.  B.  C,  Post  Office, 
Cambridge,  will  procure  full  particulaM,  ample  refcrencea,  and 
the  introduction  of  the  party,  who  is  now  in  town  and  ignorant 
□f  this  attempt  to  aerre  bim. 

Tax  "So.  Poo»  Tbatbllbeb,"  1865- 

Ihe  Maidttont  Journal  publiahei  the  scheme  approved  of  by 
the  Court  of  Chancery  for  the  regulation  and  management  of 
Watla'  Charity,  at  Bochester,  which  baa  of  lato  obtained  wme 
notoriety  icom  the  last  Christmas  Story  of  Ur.  Charles  Diokeos. 
The  proTisions  relating  to  Ibe  poor  trareUera  are  as  followt  :— 
"  The  trasteee,  as  bsretofore,  to  provide  every  night  suitable 
and  convenient  lodginga  for  aix  poor  travellers.  To  appoint  a 
master  and  matron  at  a  saliry  not  to  exceed  £25  per  annum 
each.  Ibe  houae  sball  be  open  every  evening  foe  the  reception 
of  «ii  poor  trBTellera,  or  wayfaring  men,  not  being  common 
rogaes  or  vagabond!.    Application  for  admission  shall  be  made 
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to  the  maiter  before  tha  boor  of  lix  o'dook  in  the  ereDiDg ; 
and,  in  BeleotiDg  Uis  penom  to  be  Biliiiitted,  care  *hall  be  taken 
tfaet,  niileaH  under  ipecial  circunutanceB,  Ibe  tune  pereon  be 
not  admitted  fbr  more  thui  one  night,  and  in  no  ease  for  more 
than  two  oonieoutive  nights.  Breiy  poor  tnTelter  admittod  t« 
the  boaae  ehall  hsTe  a  lodging  for  tbe  nigbt  in  a  room  bj  him- 
leir.  i.  nipper  to  be  pionded  in  the  oommoit  twom  ererj 
erening  at  leTen  o'clock  for  tbe  poor  trarelleri,  each  of  irhom 
■hall  depart  from  the  houee  bj  tea  a'olock  in  tbe  rooming,  and 
■hall  on  hii  departure  reoeirs  from  the  maeter  tbe  iom  of  four- 
pence."  The  firat  meeting  of  the  new  tTugten  was  bald  on 
Hondaj  lut,  when  it  was  agreed,  amonget  other  things,  that 
■npper  to  be  prarided  for  the  poor  traTellera  ie  to  cansiat  of 
half  a  pound  of  boiled  round  of  beef,  one  poond  of  bread,  and 
half  a  pint  of  porter  eaub. 

Thi  "Biz  Poob  T&itblubs,"  1884. 
It  ii  itated  that  the  "Poor  TraTellen'  "  bouae  here,  men' 
tioned  by  Charlei  Dickena  in  one  of  big  Chriatmu  AnDualt,  ii 
threatened  -with  eitinotioii.  The  Charitj  Commiaaionen  have 
drewn  up  a  new  acheme,  in  which  thej  propoae  to  appl;  the 
ruuda  of  Ihii  ancient  cbarit;  to  the  aaaiitanoe  of  poor  penona 
deairing  toemigrate,  or  to  find  them  work  at  home,  and  to  the 
maintenanoe  of  lick  peraaoa  in  conraleloent  bomea. — Dai^ 
TtUgraph,  October  ISth,  188^ 

Dicebhs'b  Cbasictibs. 
Dickeni  pourtrajed,  among  other  oharaol«ra,  twelre  ahrewa, 
foQrt«en  awindlen,  aiiteeu  old  maide,  thirty-nine  widows,  and 
thir^-flve  lanyeM. 

DlOXIHS  AB  A  "  Sjubhee." 

A  atOTj  ia  told  that  on  one  pedeetrian  occaaion  he  waa  taken 

for  a  "  aniaaber."    He  had  retited  to  reet  at  Chid'*  Hill,  bat 

found  he  aonld  not  aleep,  when  lie  determined  to  turn  ont. 
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draw,  uid  wmlk  ap  to  Uhdon — ■ome  thiitj  milN.  Hs  iMohed 
tb«  (Dbnrbi  in  the  gref  moniiag,  ttud  applied  at  an  "  torlT  " 
oofibe-hooM  fbi  Mme  rafrahmeDt,  tsadciiiig  fbr  the  Bame  a 
•orenign,  the  •mallMt  coin  lia  happened  to  have  about  him. 

"  I^B  a  bad  nn,"  aaid  the  mao,  bitiiig  at  it,  and  trjiog  to 
twiat  it  in  all  dircotioni,  "aad  I  ihall  gire  jod  in  ohaige." 

Bore  enough  the  ooin  did  hare  »  luipioion*  look.  ]£r. 
Dii^ana  had  carried  lome  lubttanoe  in  hit  pooket  whiok  had 
ozjdiiad  it.     Boeing  that  mattan  looked  awkward,  hs  at  onus 

"But  I  am  Charlei  Dicken*  t" 

"  Oome,  that  w<Hi't  do ;  any  man  oould  atj  hs  wai  Charlet 
Dickeui  I    How  do  I  knowf" 

The  man  had  been  Tiotimiied  on^  the  week  preriooilf ;  and 
at  leDgtb,  at  iSx.  Dickeni'e  luggeition,  it  wai  arranged  that  thej 
aboold  go  to  a  demiit,  to  bare  the  ooin  te»t«d  with  aqaa^tU. 
Xa  due  conna,  when  the  ihopi  opened,  a  ohemiat  wai  found, 
who  immediate!;  reoogtuaed  the  greftt  noTsliet — notwithitanding 
bii  daily  i^pearanoe — aod  the  coSW-hooia  keeper  waa  latii- 
faotorily  ooaTinoed  that  he  had  not  bean  entertaioing  a 
">maaher." — Amedolt  Biagraphiet  of  Tkaskeras  and  DieifU, 
by  B,  H.  Stoddard,  1874. 

A  Dnoenmov  op  Dicziub. 
{kt  be  appeared  at  hie  Public  fieadinga.] 
"  Ha  ia  about  for^-fire  year*  old,  rather  abore  the  middle 
bright,  and  of  a  slight  lithe  figure.  If  70Q  did  not  know  who 
he  waa,  you  would  take  him,  at  fint  glance,  for  1000  remarkable 
man.  Hii  i«  a  decidedly  striking  face,  rather  long  and  thin* 
with  ebsTed  oheeka,  a  hiouitache  and  pointed  beard.  Hie  hair 
is  light  brown,  long,  and  lilky ;  his  forehead  broad  and  high  t 
but  his  eyes  are  his  most  remarkable  feature,  dark  brown  in 
colour,  Mid  flashing,  when  he  is  animated,  with  eitnordinary 
brilliaoey.  Hi*  Toioe  is  deep  and  sonorous,  capable  oF  exquisite 
modulation  and  of  eipressing  the  deepest  feeling.     The  pathos 
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whid)  be  throtra  bto  one  ihort  line  in  the  Carol,  when  the 
Cratobit  ftmil;  mw  monrning  their  kut  ehild — "The  colottrP 
Ah  I  poor  Tinj  Tim  I"  cannot  be  deeeribed.  One  iti'ght  peen- 
linritj'  iDBj  be  noticed — >  hiiiing  manner  of  pronouncing  tb« 
letter  ' «.' "— 7Wm  TaU,  Jtme  6tli,  ISCS. 

[Tb«  ftborei*  aneitiaetfromabiogcaphioalaketohof  Dickona 
written  bj  Edmund  Tatee,  which  wai  the  flnt  of  a  aeHe*  of 
•imilar  biographiea  prodnoed  for  publication  in  Thw»  Talk;  th« 
•eoond  rehtAd  t«  Thaeker*;,  and  ii  memorable  for  ita  haring 
originated  the  bmoai  quarrel  between  the  two  diitingniibed 
noreliata.] 

A  Ltnva  Dicxknb  Cbiuoikb. 
When  Charlea  Dieliena  risited  St.  Looia  b  April,  1S42,  he 
became  intereited  in  "  a  little  woman  with  a  babj,"  hie  fdlow- 
pBraengen  on  a  Miaiaiippi  aleamer;  and  learning  the  little 
woman's  romantla  hiitorj,  deiaribed  it  at  length  in  AmtrieaM 
Tfela.  The  babj  ia  atill  living  in  the  peraon  of  Mr.  Cbarlei  S. 
Oarriton,  who  wa*  giTen  a  Dickena  reeeptMti  on  hie  tiiirtj- 
ninth  birthdaj  recently.— A^orM  ijf  Biigittiid  Adetrtiur,  1S81. 

"Blb4K  Eovbb." 
FoH  Eaue,  better  known  to  Broadttaira  Tiiiton  a*  "  Bleak 
fioiue,"  from  its  astociatione  with  the  memorj  of  the  late 
Charlea  Dickena,  who  frequentlj  resided  then^  has  joat  been 
sold  "bf  auction  bj  direction  of  the  troateei  nnder  tbe  will  of 
Captain  <3t.  Oooch,  and  it  realized  £2,G00.  Iiawn  Honae,  alto 
an  occasional  residence  of  Dickena,  and  forming  part  of  the 
same  Mlate,  wm  told  for  £730.— Aoniartf,  Angut  IStli,  1883. 


"  The  abtnrdities  of  English  proannoiation,"  taji  a  Oerman 
critie,  "  are  well  exhibited  in  the  ease  of  the  word  <-Boi,'  which 
is  pronounced  '  Dickena.' " 
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"BoOTB  AT  THB  HOLLT-TBEB  IHH." 

Hie  following  inoideut,  reoorded  in  &  London  newspaper  Uit 
year,  provea  that  Chailes  Diokena  did  not  exceed  the  boundi  of 
piobttbili^  irtten  he  wrote  ttie  story,  aa  lelated  bjthe  "Boots  at 
the  Holly-tree  Inn,"  of  the  JQTenile  ran&wk;  couple  on  marriage 
Intent,  Marter  Hwry  Walmere,  aged  eight  jean,  and  Misa  Norah, 
aged  WTen : 

A  BOMANTio  ELOFEHEnr. — A  romantic  elopement  haa  taken 
place  from  Flintablre  which  wiU  cause  more  than  (be  luual  nine 
days'  talk.  A  young  gentleman,  the  son  of  wealthy  parents 
residing  near  Nortlu^  who  had  jiut  seen  his  seventh  turthday, 
fell  in  lovo  with  a  charming  yomig  lady  of  Mold,  jost  three 
yean  hia  senior.  Aa  lh«  contonplated  union  was  not  likely  to 
receiTe  the  paternal  benedictjon,  the  intereatdng  eoople  decided 
to  elope.  The  yoang  gentleman  dressed  at  half-past  three,  and 
left  his  home,  while  the  young  lady  joined  him  afterwards  and 
drove  together  to  Wrexham,  from  whence  they  proceeded  to 
Liverpool.  The  parents  of  the  young  lover«  got  went  of  their 
whereabouts  and  hurriedly  followed  them,  and  after  some  ex- 
hortation and  remonstrance  succeeded  in  inducing  them  to 
return  home,     (July  26,  1884.) 

Am  ArTKK-miiiiKK  Ooatos. 

"  It's  in  the  wonderful  inaight  inter  'uman  nature  that  Dickens 
gels  the  poll  OTsr  Thackeray  ;  but  on  t'  other  hand,  it'a  in  the 
brilliant  shafts  o'  satirs,  t'gether  with  a  keen  aenae  o'  humour, 
that  Dicksry  geta  the  pull  over  Thsckeni.  It's  just  this  : 
Thickay  ia  the  hmnoarist;  Diokena  ii  the  sbtirisL  But,  after 
all,  it's  'baurd  to  inttoot  any  compariaon  between  Daokary  and 
Thicken*." 

Dicnona  amv  Hb.  Eollowat. 

The  death  of  the  late  Hr.  EoUoway  reoall*  aa  inndent  which 
WH  fteqaenUy  related  by  Charles  Diokena,  During  the  pnbU- 
cstion  of  Dtnity  and  &■  in  serial  numbers,  the  great  noTeliit 
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tcotJTed  &  leUer  (ron  Ur.  HoUoway,  niffgestiiig  that  loma 
meDtiOD  of  hif  pilla  (bonld  sppoKr  in  the  forthMRiiiiig  number 
of  (fa«  MTuJ.  It  wu  itated  in  the  letter  that  no  eipreaiion  of 
opioioD  &toanbla  to  tlie  medicine  wm  deiired,  but  all  that  wae 
■iked  for  mw  a  oamial  menUon  of  the  pilla  in  anj  form  which 
the  author  might  aelect  i  and,  u  ft  ooniidsration  for  the  in- 
•ertion  of  iuoh  a  notice,  a  cheque  for  £1,000  wu  enclosed  in 
the  letter.  The  cheque  vaa  returned  nith  thanki,  thoagh  there 
waa  noUiing  in  the  proposal  at  which  tbe  recipient  either  did  or 
ooold  lake  offeooe.— ^a<  Uiddlntx  Adttrtiitr,  Uamb,  1884. 
DiOKm  iXD  liKLQB  "Smn, 
"There  waa  nothing  in  his  litentrj  life  which  Dickani  re- 
gretted M  much  as  the  nniotentional  wrong  he  did  to  Leigh 
Hunt,  in  his  portisit  of  Harold  Skimpole.  It  wu  true  that  he 
drew  one  side  of  it  from  his  Aiend,  but  the  other  side — the 
•elSshneiB  and  the  baieneic — had  naught  to  do  with  him. 
They  are,  indeed,  so  utterlj  opposed  to  his  chancier,  that  it 
teemed  to  Dickens  that  no  one  oonld  asiooiata  them  with  tlie 
original  of  the  picture.  Ifothiag  is  more  common  than  for  a 
norelist  to  paint  in  this  way,  and  for  the  verj  pnrpoae  of  the 
Mmcealment  of  identity  ;  but  in  this  caae  the  likeness  WW,  in 
some  points,  too  striking  to  escape  recognition,  and  tile  others 
were  taken  for  granted,  whereat  both  painler  and  sitter  were 
oruellypained."— JiMBsPAYH,  in  the  ComhUlMagaiitie.Tiixrch, 
18S4. 

DlOEXKB   U   i    PiniSTBIUI. 

The  favourite  recreation  of  Charlee  Dickeni  was  waiting. 
By  day,  Profewor  Ward  points  out,  Dicknes  found  in  the 
IiondoQ  tboroughfaree  ttimnlntiTe  Tarietyj  and  by  night,  in 
seasoBi  of  intoUeetoal  eieitement,  he  found  in  thoae  same 
■treeta  the  re&eahment  of  iioUtion  among  crowds.  "But  the 
walks  he  loTBd  best  were  long  stretchee  on  the  eUffs,  or  across 
the  downs   by  the  «.,   where,   foUowing   the   track    of   hie 


ecbvGoogle 


'  brofttlien,'  one  hiit  sxpeoti  to  meet  him  coming  along  sgBintt 
the  wind  at  four  »nd  »  half  inilea  an  hour,  the  nry  embodiment 
of  magj  and  brimful  of  life."—  WeeJtlf  Fret  Pm>,  1S84. 

DiCKZRI  iXX>  TSB  FlOKFOCKBT. 

Ofaarlea  Diokena,  daring  one  of  bis  riaits  to  Farii,  had  liii 
watoh  etolen  from  him  at  the  theatre.  This  watch  hO  been 
given  him  hj  the  QueeD,  and  waa,  therefore,  Teiy  muoh  prized 
by  him.  On  returning  to  hii  hotel,  Mr.  Diekeni  found  a  email 
parcel  snaiting  him,  to  which  wai  pinned  the  following  note  ; 

Sib, — I  hope  jon  will  eieuae  me,  but  I  Menre  jou  I  thonght 
I  wae  dealing  with  a  Frenchman,  and  not  ■  oountrjman.  Find- 
ing oat  ni7  miatalce,  I  haalen  to  repair  it  aa  much  aa  liea  in  mj 
power,  bj  rrtoming  ;ou  herewith  the  watoh  I  atole  from  yon, 
I  beg  jou  to  accept  the  homage  of  mj  reapect,  and  to  belie/e 
me,  my  dear.countrTman,  your  humble  and  obedient  lerTant^ 
A  PiCKPOCin. 

Dionraa  Am  Earfib, 
Here  ii  a  story  qprofNw  of  the  American  Copyright  Bill : — 
When  Cbarlea  Dirkeni  wu  in  America  for  the  first  tAiae,  be 
dined  at  the  hoiue  of  one  of  the  Karper  Brothers,  the  well- 
known  publisheiE.  A  liltle  Harper  came  to  the  table ;  Dickeni 
placed  him  on  his  knee,  and  said,  "You  are  a  Tery  One  boj; 
you  are  a  Teiy  fine  boy,  indeed  ;  you  are  the  aon  of  the  greaCeet 
pinte  on  earth."— Poll  UaU  Oatttlt,  18S4. 

Ax  AcnrAL  "Dothibotb  Hau." 
Bichard  Cobdeu  (pent  flre  yeara  of  uhool  liEe  at  an  actual 
"Dotheboya  HaU"  in  Torkshire,  where  he  was  "  ill  fed,  ill  taught, 
ill  uaed  i  be  never  eaw  parent  or  friend;  and  once  in  each 
quarter  he  waa  permitted  to  reliere  bit  feelinga  by  a  letter 
home."— Iftr/oli  Nmt,  1888. 

31 
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DiCKXM  OUT  OF  Tk-rmat. 
TboM  of  llw  preaeot  ([eneratlon,  wbo  ire  rortunftte  toongli  to 
h>T«  been  reckoDed  unong  Uie  p«raOEial  friandi  of  the  Imte 
Chkrlsi  Diokeni,  no  Um  than  hit  publio  Bdmiren,  will,  no 
doubt,  b«  intemted  in  tha  following  eharactariatio  exampla  of 
the  great  wrilei'i  liumoar.  The  circonutanoe*  whioh  led 
to  tha  writing  of  tbi*  dooummt  were  aa  foDowi : — Same 
fortf  jeara  ago,  *  well-known  Bojal  Aoadsmician,  who  waa 
then  jiut  riaing  into  fame,  wai  oommiuioned  bj  Dickeni 
to  paint  for  him  two  email  companion  picturea — one  to  repre- 
lent  Dollj  Tarden,  and  the  other  £at«  Nickleb;.  In  doe 
eooiteof  time  the  oommirsionwB*  cwried  out,  and  the  woriu 
were  bnng  in  the  dining-room  of  Diokeni'i  bonae.  Some  Ume 
aflenrarili,  "JCate  Nicklsb;"  wm  rrquired  for  the  proocM  of 
engraring,  and  the  pictnre  waa  lent  to  Irelatid  for  the  purpose. 
Then,  aa  now,  engraTen  declined  to  be  hurried,  and  manj 
■nonthi  elspied  before  there  awmed  an;  probability  of  the 
retnrn  of  the  picture.  Dickeng  became  impatient  at  l»t,  and 
one  morning  the  irtitt  reoeiTed  the  following  docament  in  the 
well-known  handwriting  of  the  anihor  of  ifkholoi  NUid^: 

"  AdTertiaement.     To   X— e   N J,— The  Toung  Lady  in 

Black.  K.  US.,  If  70a  will  retam  loyonrdieoonaolale  friendi 
in  Deronihire  Terrace,  ;onr  abeence  in  Ireland  will  be  forgotten 
and  forgiren,  and  joa  will  be  rroeiTed  with  open  arm*.  Tliink 
of  your  dear  giiter  Dolly,  and  how  altered  ber  appearance  and 
character  are  without  yon.  She  ii  not  the  >ame  girl.  Think, 
too,  of  the  author  of  your  being,  and  what  he  muet  feel  when 
he  Kes  yonr  place  empty  erery  day  I— Tenth  October,  ISIS." 

Dioxnta'i  Aiuinrxicsia. 

"  Ton  were  an  amann*n«ia  of  CfauUi  Dickena,  were  yon 
notr 

"Tea;  I  did  sbortliaad  work  for  Mr.  Dickeni  for  eightern 
noallii.    I  did  not  take  dietilionB  for  any  one  of  hie  son)* — 
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<ml<r  bii  fogitire  piscM.  He  dioUted  to  tae  motb  of  bii  Brtiole* 
ID  Att  the  rear  Romnd.  H«  wu  &  Terj  kind  mui  to  thOM 
under  bim.  He  alnja  tmted  ma  Tei7  well  indeed,  lloat 
people  eeem  to  think  Diekeni  wis  a  readj  writer.  Thii  wae 
by  no  meani  the  obm.  He  uied  to  come  into  hii  office  iu 
Oadierine  Street  ebont  eight  o'clock  in  the  morning  and  be|{ia 
didtatiDg.  Ha  would  walk  up  and  down  the  floor  aaTaral  timea 
alter  dietating  a  Mnleneo  or  a  pangmph,  and  aak  me  to  read  it, 
I  would  do  BO,  and  ha  would,  in  nine  eaae*  out  of  ten,  order  me 
to  strike  out  certain  worda  and  iaaert  others.  He  waa  generaHj 
tired  out  at  elcTCD  o'clock,  and  went  down  to  hii  olob  iu  tlw 
Strand.  A  tbtj  iingnlar  thing  wae,  be  never  dictated  the 
cloaiag  pangnpht  of  hii  etor/.  He  alwa^a  finiabed  it  bimielf. 
I  need  to  look  in  the  paper  for  it,  and  find  that  he  bad  ebaoged 
it  Terj  greatly  fniia  what  ha  had  clictat«d  to  me. 

"Diekens  had  a  Terj  odd  bahit  of  combing  hii  hair.  He 
would  oomb  it  a  hundred  timea  in  a  day.  He  leemed  never  to 
tire  of  it.  The  first  thing  he  did  on  ooming  into  the  office  waa 
to  comb  bis  bur.  I  bare  seen  him  dictate  a  icnteiiee  or  two, 
and  then  begin  eombiog.  When  ho  got  throogh  he  diotat«d 
another  aentenee.  He  was  very  careful  about  hia  writinga.  He 
wanted  every  aentenee  to  be  as  perfect  as  possible  before  lettmg 
it  go  to  prew. 

"Dickens  was  an  odd  fellow  regarding  the  company  ho 
aought.  I  hare  known  him,  while  I  waa  employed  by  bim,  to 
go  down  to  the  Seven  Dials,  about  the  wont  plaoe  in  London, 
and  sleep  and  eat  there.  He  roasted  his  herring  where  the  real 
did,  and  slept  with  the  poorest. 

"  He  loved  low  aocietj.  He  never  seemed  so  hsppy  aa  when 
seated  in  a  poor  ooS*ee-hoase,  with  a  crowd  of  the  lower  claasea 
talking  around  him.  He  never  missed  a  word  that  waa  said, 
and  ws*  the  oloaaat  observer  I  ever  saw.  Nothiog  eeeaped  bim. 
When  J  waa  working  for  him,  ha  was  at  the  tenith  of  his  fame — 
jnit  before  kit  death ;  and  even  then  he  loved  theea  oareleee, 
31—2 
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KiUicking  raand*  uDOng  the  poor  bettor  thui  *  high-toned 

"Wu  he  u  great  m  drinker  u  he  hu  the  lepntatioD  of 

"  I  Dever  uw  him  dmnk  myieir.  I  bttra  Men  him  wreml 
tinw  eshilarated,  howerer.  He  onlj  drank  the  beat  of  wine, 
but  he  drank  that  Terj  freel;.  Sfaeny  wis  his  eipecial  farourite, 
and  he  nerer  refund  a  glaM  of  fine  old  tfaerrf.  HswaiAD 
inmtiable  oigaretta-nnaker,  and  when  dictating  to  me  alwaji 
had  a  cigarette  in  hia  mouth.  He  was  a  rerj'  ipnioe  man,  toa> 
He  bnuhed  hia  coat  frequsntlj,  and  changed  faia  ooUan  aereral 
tJmM  in  a  daj.  He  waa  erei;  bit  a>  hnmorooe  in  hia  speech 
*•  in  hie  writing!.  When  be  was  in  a  peouliarlj  fine  humonr 
be  oonld  keep  70a  laughiDg  bf  the  boor  with  his  wiltj  talk. 
He  waa  not  one  of  those  men  wbo  are  aboTs  those  tbey  employ ; 
he  chatted  aa  freely  with  me  u  with  any  member  of  hu  olob  on 
the  Strand.  Diokens  was  undoubtedly  the  beit  afler-dinner 
speaker  in  England.  I  brard  him  at  Whitehall  onoe,  the 
^casion  being  the  anniTcrssry  of  the  British  Museum.  TlieTe 
■riB  an  enormons  crowd,  hardly  standing  room,  and  he  kept 
them  in  one  continusl  roar.  He  wu  a  fine  actor,  and  this, 
added  to  his  wit,  made  him  irresiBtibl;  funny.  He  was  a  great 
eater ;  not  an  epicurr,  but  a  gourmand.  He  ate,  and  ate,  and 
ate,  and  cared  liltle  for  qiuUiy,  so  there  was  enough  before 
hiat."— Tit-Bill,  September  2, 1S82. 

CsaBLU  DlCXIKB  "  His  AUVB." 

When  Dickens  was  the  lion  of  the  day  at  Uontteal,  there 
lired  there  a  young  man  fond  of  colliding  eutagraphi.  He 
had  a  deeire  to  get  one  from  Ditkeni.  This  wu  no  easy  matter, 
as  multitude!  bored  him  for  his  writing,  and  he  had  to  refuse 
with  seme  iternnMs,  or  wholly  ignore  tlie  appliealion,  and  poor 
Dickens  was  rather  sold.  The  writer  tried  the  pathelico- 
iUiteratnro  dodge : — 
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"Ub.  Diokutb,  bub, 

"  Ue  Kod  mj  wife'j  got  »  bof,  ind  wee're  trhtux  tell  ■ 
great  deal  &bout  tbe  beautiTol  books  joa're  &-«rit,  and  the  good 
fou'ie  a-trjed  to  do  for  ui  pore  folk.  Ifow  we  hM  ft-lhole 
that  it  might  to  hi  that  joa  mit«  let  we  gire  jou're  name  to 
oar  boy.  We  i*  no  looUerdB,  but  we  hope  that,  u  wages  ia 
good  and  lesniing  u  plentj,  that  he  will  aome  day  nad  wh«t 
you're  a-tit.  Aa'  so.  Sir,  we  aekee  yu're  pardin,  and  wiabet 
;u  proaperity  an'  good  luk.    If  ao  be  aa  yoa  rito,  dlTM  Andrew 

H ,  Montreal  Pott  Offli.      So  do  more  at  present,  from 

you're  hnmbel  Mrrint*  to  oomniead. 

■  there  '  Afdbbw  H , 

■  marks  '  Uaxx  H .' 


This  miisiTe  elidted  tlie  foUowbg  reply  : 

"DsakSib, 

"I  am  much  indebted  to  yon  for  your  gratifyuig  and 
weloome  letter,  and  am  proud  to  know  that  you  hare  oonferred 
my  name  on  your  ohild  in  reoollection  of  my  writing).  That 
he  may  become  all  yon  wish  hito  to  be,  and  that  he  may  in  time 
derire  lome  entertuament  and  instruction  from  my  poor  en* 
deaTOurt  to  begoUe  the  leisure  time  ot  children  of  a  lai;ger 
growth,  is  my  sinoere  and  eameit  wish.  If  I  could  erer  learn 
that  I  bad  happily  been  tbs  idmds  of  awakening  within  bin) 
any  new  lore  for  his  fellow-oreatures,  and  deaire  to  help  and 
aasiat  them  with  his  sympathy,  I  ihould  feel  much  pleasura 
from  the  knowledge. — Faithfully  yours, 

"  CsABin  DiOEXBS." 

—  WMfy  Frt  Prtn,  August  2, 1884. 

DlCKMSB  IKD  PAHT.rimiwii, 

Beferring  (o  tbs  resent  opening  ot  Parliament,  Mr,  Bawlin- 

son,  O.B.,  writes  to  a  contempcrsry — "  I  receired  the  foUowing 

letter  from  the  late  Chsrlss  DJckeng  on  the  date  giren.     As  it 
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b«an  «n  tha  opening  of  Pu-lument  oeramonial  bj  the  Qiteoa, 
and  embodies  lome  Tiem  of  Parliamant  bj  the  great  noTeliat,  it 
ma;  both  intenit  and  arnoM  : — 

"Tatibtoox  Houbb, 

"Janiars  26,  1354s 
"  Ht  Dxis  Bib, 

"  I  aunre  jon  that  we  are  all  eitremely  aeniible  of  joar 
kind  remembranee,  and  nuoh  indebted  to  you  for  your  invita- 
tion ;  bnt,  though  raasonablj  lojal,  we  do  not  much  care  for 
mob  ughti,  and  ooniequentl;  feel  that  jou  ongbt  to  beatow  tbo 
plaoei  joa  to  obliginglj  offer  us  on  lome  more  deeerring  ol^ecls. 
The  lut  ceremony  of  that  kind  I  btof  aaw  wu  the  Qneea's 
conmation,  and  I  thongbt  it  looked  poor  in  comparison  with 
mj  didbI  oountrj  walk.  A*  to  Parliament,  it  does  so  little  and 
talks  10  mnoh  that  the  most  interesting  oeramonj  I  know  of  in 
oonneotion  with  it  was  perFbrmed  (with  very  little  state  indeed^ 
b;  one  man,  who  just  cleared  it  outi  locked  up  the  place,  and 

pnt  tha  keys  iti  his  pocket Ily  desr  Sir,  Tsrj  faithfully  yours, 

"OaiXLxa  DicKBHS. 
"  Bobett  Bawlinton,  Esq. " 

"What  ihb  Diokbitb!" 

In  answer  to  a  correspondent  who  inquired  tbe  origin  of  the 
eipreuion  "What  the  diokens?"  (suociated  in  the  minds  of 
most  people  with  the  name  of  acertun  famous  noTelist),  SCr. 
B.  A.  SsIb  giTea  the  inrormation  that  Shakespesre  is  the  author 
of  the  phrase,  which  may  bo  fonnd  in  the  Meny  H'tvH  ^ 
Wmd*OT,  A.ct  III.,  Scene  %.  Mr.  Ford  asks  Mistress  Page, 
"  Where  bad  yon  l^is  prettj  weather-oocke  F"  (meaning  Falstaff). 
Hiitreas  Page  replies,  "I  cannot  tell  what  tha  dickens  his 
name  is  my  husband  had  him  ot,"  etc. 

A  Nxw  Tnw  or  Chablis  Didkbhb. 

A  correspondent  of  the  A'ine  Yorh  Strald,  who  ssys  that  his 
father,  Dickens,  and  Tbackera;  were  ell  once  Bohemianj  on 
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the  Moniag  Htrald  and  Monuitg  ChnmieU,  lhu«  girei  hi 
opinioa  of  Hr.  aod  Vn.  Dickena  :—"  Th«  history  of  Cbiriw 
Diokeiu's  mtuTisge  is  limple  enough.  He  wu  ftt  that  tiiae 
Buning  About  thirty  abilliDgi  t,  wMk,  uid  met  Mri,  Dickeu* 
than  a  moon-faced,  (ur-bsired,  eTen-temperad,  round- vaiated, 
good-natured,  but  Terj  oommonptace  Engluli  girl ;  ooo  of  tboBB 
women  the  height  of  irhoM  amhiLion  i>  a  large  fMnUj,  a  little 
Mttage,  a  new  dreu,  a  big  bow,  and  a  msrrf  Chtutmaa.  She 
WM  )ui  honeit,  Tirtuooe,  bliu pie-minded,  alightlf  romtntio 
woman,  whoae  heart  wu  in  her  home.  Charln  Dickeni  at  this 
time  waj  a  yonng  man  of  a  rerj  nerrout  temperament,  with 
unbounded  Mir-eiteem,  and  who  would  hare  made  a  good 
bniband  had  he  not  beon  guoeeuCuI.  Charlea  Dickent  wai  nn- 
deniably  the  ^ti  idtal  of  the  aelSih,  eonoeited.  Tain, 
ambitioni  Londoner.  It  is  all  Tory  well  for  Mr.  Fartter  to 
oonie  Ibmard  now  and  endeavour  to  paint  Charlea  Dickeni  aa  a 
man  of  iweet  and  romantio  ohanusteriitica,  in  whOM  company 
life  seemed  but  a  dream.  Diokeni  alwaje  wax  a  oold,  oaloulating 
dutant,  ahowy  man,  who  talked  loud  in  aoeiety,  who  never 
could  dreae  like  a  gentleman,  and  who  did  the  grand  tour  of 
Europe  and  America  aa  a  buaineaa  spaculalion.  Hi*  ^mcHmm 
Nola  paid  him,  and  Aiaerican  notea,  on  hia  aecond  Tiait,  oon- 
firmed  hii  fortune.  To  hia  brotber-authon  he  was  cold  and 
diataot,  neTCr  baring  been  known  to  come,  like  Ibackeray , 
with  hia  pone,  heart,  and  hand,  and  rniae  from  the  deptha  of 
diatreai  aome  man  who  onoe  knew  him  aa  CSiarlea  Dioken* 
the  reporter.  He  waa  a  buaineaa  man  throughout^  aa  the  aale 
of  hia  effect*  before  he  waa  aoaroelj  dead  well  teati&ed,  wliile 
the  Bojal  Literarj  Fund  waa  little  else  to  him  than  a  few  aenti- 
mental  apeeohee  and  addreaeei. — 1S7^" 

CHASLIS  DlOEBtn!   AKD  TH>  MCDIOU  PBOr£B9I0H. 

How  true  to  nature,  even  to  their  moat  trivial  detaila,  almoat 

every  chuacter  and  every  incident  in  Che  worka  of  Uie  great 
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Doveliit,  wbtwe  duat  bai  jiut  been  Iftid  to  rast,  roily  were,  is 
beat  known  to  those  whoM  tute>  or  whose  duliea  lad  Uiem  to 
[requent  the  pathi  of  life  fn>m  which  Dickrau  delighted  to  di»w. 
But  none,  except  medical  man,  out  judge  of  the  rare  fidelity 
with  which  be  foUowed  the  great  Motber  through  the  derions 
pith*  ol  diMMe  and  death.  Id  reading  (Hivtr  Twitl  and  Dombtif 
and  Son,  or  Me  Chima,  or  even  Ko  7Tu)ri>ugl^art,  the  phy- 
■iciui  often  felt  tempted  to  say,  "  What  a  gain  It  would  h»To 
been  to  phyric  if  one  lo  keen  to  observe  and  ao  facile  to  deaciibe 
had  devoted  bis  powen  to  the  medkal  art  1"  It  mnat  not  be 
forgotten  that  bin  detK^ption  of  heclie  (in  Oliver  Tmal)  baa 
found  iti  way  into  more  than  one  atandard  work  in  both 
medidiM  and  aurgery  (UilWa  PriacipUt  tjf  Surgvry,  second 
edition,  p.  46;  alao  Dr.  Aitkin'a  PracHee  qf  Medidne,  third 
edition,  voLL,  p.  Ui.)  alaoaeveraJ  American  and  French  booka) ; 
that  be  aolkdpated  the  '•linif-j-l  researches  of  M.  Dai,  Brooa,  and 
Hu^ilinga  Jackion,  on  (he  ooaneobon  of  rif^t  hemiplegia  with 
•aphaala  {vUU  DonAty  and  Son,  for  the  last  illnesa  of  Mrs. 
Skewton)  i  and  that  his  deeoriptioiu  of  epilepey  in  Walter 
Wilding,  and  of  moral  aad  mental  inaanity  In  charaoteia  too 
numenma  to  mention,  show  the  hand  of  a  nuBter.  It  ia  feeble 
praiae  (o  add  that  he  waa  alwaya  juat,  and  generally  generoua  to 
our  [ntifeaaion.  Even  bis  deecription  of  our  Bob  Sawyera,  and 
thor  leas  reputable  friends,  alwaya  wanted  the  coafaencaa  and, 
let  ua  add,  the  vitTtalUy  of  Albert  Smith's  ;  ao  that  we  ouiaelvea 
cuold  well  afford  to  langh  mth  (Le  man  who  someUmea  langfaed 
at  ua,  but  laughed  only  as  one  who  loved  lu.  One  of  Uie  later 
efforts  of  bis  pen  waa  to  advance  the  interests  of  the  £aat  London 
Boapttal  for  Children  ;  and  bia  sympathies  were  never  sbeeut 
from  the  sick  and  suffaing  of  every  age.  —  Britith  Medical 
Journal,  IS70. 

Chables  Dickxks  axd  na  Lawtkbs. 

The  great  novelist  wrote  not  for  one  class  only,  but  for  tSi 
olanea,  and  lawyers  as  well  aa  other  petaoika  read  his  works,     A 
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l&te  eminent  jadge  described  the  pleasore  ud  profit  he  derived 
froiD  the  peruul  of  a  new  Waverley,  and  ft  hoat  of  living 
lawyers  will  gratefully  aclcnowledge  bow  greatl;  thej  have  been 
retrmbed  and  delighted  by  an  hour  with  "  Boe."  Id  hi>  youth 
Mr.  Dickens  was  for  a  short  time  in  a  ■oticitor'B  offices  ^^ 
happily  goon  turned  his  baolt  on  the  law  and  devoted  hinueU  to 
literature.  He  has  left  oa  a  vhole  gallei^  of  legal  c&ricaturea. 
We  have  the  wonderful  trial  of  "BardeU  v.  Pickwick,"  intro- 
ducing the  fussy  Buzfoz,  and  that  rare  phenomenon,  a  modest 
jiiDioT.  Inthesomeboolc wehavethesmartDodBonandFogg,tlie 
ezcellcDt  Mr.  Perker,  and  the  solicitor  to  the  Wellers.  In  BUai 
Hotut  we  have  tbe  great  ChanoeiT  nUt  of  "  Jamdyoe  v.  Jaro- 
dyce,"  with  gr^ihio  descriptioni  of  the  court,  of  the  lawyers 
engaged  in  the  suit,  of  the  shrewd  stJicitor  of  the  Dedlock 
family,  and  of  the  poor  law  writer.  In  the  Old  Curio^y  Shop 
we  have  Sanipeon  Brass,  the  masculine  Sally  Brsss,  and  the 
ntirth-provoking  Dick  Swiveller.  In  Oreai  Expeelatioru  we 
have  that  wouderful  character,  Wemmick,  and  bis  well-con- 
ceived employer,  the  Old  B«ley  attorney.  We  need  not  add  to 
the  list.  If  sometimes  Mr.  Dickens  appears  bitter  to  lawyera, 
we  must  remember  how  he  hated  double-dealing,  and  we  may 
be  grateful  to  bim  for  his  exposure  of  the  meanness  and  rascality 
of  the  blaok  sheep  of  the  profession.  Besides,  Mr.  Dickana  could 
appreciate  a  good  lawyer  as  well  as  a  good  panon  or  a  good 
merchant.  It  would  have  been  strange  if  it  had  been  other- 
wise, for  he  was  on  intimate  terms  with  very  many  of  our  pro- 
fession. Dickens  was  the  intimate  companiou  of  Talfourd,  and 
the  old,  tried,  and  tnutj  friend  of  Lord  Chief  Justice  Cockbnm. 
•—Law  Jountai,  1S70. 

ChABLBB  DlOKXNB'a   CODNTRT   HODBE. 

It  is  announced  that  J>ickenB  is  about  to  dispose  of  Tavistock 
House,  Iiondon,  and  retire  altogether  to  his  pleasant  retreat  at 
Gad's  Hill  The  latter  tesideoce  has  been  the  remote  causa  o[  all 
the  great  novelist's  domestic  woes.     In  his  bo^iood,  Dickens 
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liTOd  St  Booheiter,  Kent,  hii  father  beiog  then  emplojed  in  the 
N&Tj  Yard  at  ChaUuun,  oontiBuinu  to  Bochertsr.  Hie  Kwneiy 
In  the  immediate  neighbourhood  had  one  unipeakaUe  oharm  for 
Dickena.  He  dMcribea  t.  portirm  of  it  in  an  «»ri}r  chapter  of  the 
Pidaeick  Faptrt.  As  he  adrancsd  in  life,  and  became  familiar 
with  Shakespeare'*  Henry  I V.,  Gad's  F<",  in  the  vicinity  of 
Bocheeter,  acquired  a  ipecial  interest  in  hii  eyei,  and  he 
regirtered  a  tow  that  if  ever  he  became  rich  he  would  build  a 
bouse  there.  But  by  the  time  he  bad  obtained  poaufnon  ot  the 
means  of  lealimng  the  object  aeai  bi>  heart,  Ura.  Dickens  had 
beoome  >o  attached  to  London  life  that  she  posidTely  refused  to 
go  into  the  ooontry.  It  was  in  vain  <iiat  Dickens  e^Kxtnlatcd, 
raitreated,  and  ex^ained  how  difficult  it  vae  for  bini  to  write  in 
London  uninterruptedly,  expoeed  as  his  popularity  roidered  him 
to  frequent  viriton ;  Mrs.  Dickens  was  infleiible.  Ultimately, 
Mr.  Dickens  went  to  the  new  country  house  accompanied  by 
one  of  tui  daugbters,  and  for  her  sake  invited  his  sister-io-law 
and  a  meritorioua  young  actreu  to  become  inmatee  of  thdr 
dwelling.  It  was  not  long  before  this  amuigement  became  a 
■object  of  serious  aneasineBS  to  Mrs.  Dickens.  The  "green-eyed 
monster  "  is  said  to  have  posaessed  her,  and  thence  arose  Ihoae 
serious  misunderatandingB  which  led  to  a  dissolution  of  the 
marriage  compact,  sod  the  complete  aeverance  of  Dickens  from 
London  life.— iVuw  Tork  Post,  1860. 

Thi  Hohk  or  Chables  Dicebss,  ab  been  jcst  apteb  bis  Deats. 
Higbam,  near  Gad's  Hill,  is  a  lonely  and  forsaken-loDkiug 
spot.  When  you  get  out  of  the  train  tliere  ;ou  seem  as  though 
you  were  left  in  a  chalk-pit,  with  a  dngle  ohanoe  ot  escape 
thcougb  the  mouth  of  a  tunnel.  '  From  the  powdery  roadleading 
to  the  hill,  awaggon  comes  to  the  elation,  the  driver  of  which  ia 
getting  a  sort  of  way-lull  ready  for  the  oQIcIal  in  velvet«ena. 
^lere  is  a  hop-field  and  a  r^way  tavern  at  one  end  of  thebridgs 
over  the  line,  at  the  other  the  road  stragglea  up  to  Gad's  Hill 
Place.    You  never  see  much  of  the  road  ahead,  and  the  udes  are 
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banked  wltli  abmlK  and  treee,  until  at  odd  tlmea  yon  some  out 
level  with  a  field  in  which  the  aun  ha>  beaten  the  toilers,  who  are 
taking  a  aieata  under  a  oait.  You  pauaachool-faoiue  ;  and  within 
light  of  the  chnrcb  of  Upper  Hicham  I>  a  little  ciimpel  that  looks 
mnch  lilce  the  sort  of  temple  imcribed  to  Hymen  on  a  valentine. 
By  the  door  il  a  tree  full  ot  perfnme  and  of  yellow  bloeiotnB.  Voa 
vaoiMt  see  the  Thuna^  btit  yon  do  eee  the  oonne  of  the  stream 
marked  by  the  brown  sails  of  boata.  S^  nearer  the  place  is  a 
toy  mansion  with  a  wealth  of  roees  before  a  toy  lawn.  And  now 
Cobham  woods  are  above — CoUiam,  from  which  that  Bock  of 
geeea  haa  duted,  and  from  which  than  in  a  oonatant  ooo-coinng 
of  pigmna.  Hera  is  a  plain  gate,  and  a  plain  briek  oonntry 
liome,  which  your  pilgrim  hai  cone  reverently  to  visit.  Inude 
the  hall-door  to  the  right  is  a  room  lined  with  empty  book-ahelves 
and  funuHhed  with  a  desk  and  table.  There  is  a  chair  before 
this  desk  and  this  table,  and  something  strikes  you  touching  that 
anangament  with  the  chill  of  a  fresh  recoUectioD.  which  for  the 
moDient  makes  the  light,  as  it  were,  dim  over  the  grass,  and  bring  s 
into  the  spot  itself  a  troop  of  shadows  that  have  been  with  yon 
from  the  moment  that  you  left  the  train  at  Higham.  In  the 
hall  are  traces  of  the  master  who  has  had  to  go  from  it.  That 
haUt  of  system  in  the  smallest  things  of  which  we  have  retui  so 
much  is  eiemp[Ified  by  the  receptacles  marked  for  various  postal 
deliveries,  and  the  express  injunctions  as  to  the  times  when  the 
m^ls  are  sent  from  the  neighbouring  poet-office.  The  drawing- 
room  is  frtsh  and  graceful  in  tone  and  furniture,  and  does  not 
■eem  to  ^have  been  what  it  is  merely  for  ceremony.  From  the 
end  you  pass  into  a  conservatory,  and  from  that  into  the  dining- 
room.  The  housekeepN-  who  accompaniee  the  pilgrim  to  the 
room  mentions  that  here  it  was'that  kt  was  beckoned  off.  He 
was  not  removed  from  the  room  tmtii  dead.  The  grounds  are 
prettily  and  carefully  laid  out ;  but  what  is  definite  and  distinct 
about  Gad's  Hill  is  at  once  its  completeness  and  unpretentioua- 
neas.  Looking  at  its  snug  red-brick  house,  the  flower-beds,  the 
ervatory,  the  garden  seats,  and  listening  to  the 
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•oniidi  of  th*  MraoMr  noon,  the  mind  drifted  of  it*  own  aoooid 
into  tba  dirtuice  of  the  imoke  panoply,  where  there  wm  a  giaat 
miiutar,  and  in  it  >  gnve  but  k  few  weeks  old,  on  whi^  tha 
wrastfai  bad  loaroe  yet  wiUiered.  Oi^tonte  the  honae  ii  a  ttuutd 
leading  into  another  set  of  gardeui  in  which  there  I>  a  Swiw 
chUet,  and  in  the  chAlet  the  owner  of  Gad'*  Hill  ipent  hii  lart 
ftftenioon.  To  a  litarary  itudent  who  il  not  merely  eoriooa,  Iha 
eight  of  the  hooie  and  everytiilng  In  oonneotioa  with  it  ia  at 
praaent  sombre  and  depreiaiiig. 

Tbi  Pnmm  OwNKB  or  Gad's  Hill  Plaak. 

Gad'e  Hill  Place,  Eighun,  near  Bochecter,  the  lait  nodenoa 

of  Cbarlea  Dickens,  which  had  been  long  in  the  market,  at  lengtii 

found  an  owner  in  C^itain  Aoitin  Budden,  of  the  13th  Kmt 

Ar^eiy,  who  liaa  reaided  there  for  Mveral  yean. 

A  OKKAt  Loes. 

A  few  days  after  Diokeni'i  death  an  Bngllahman,  dee|djr 
grieted  at  the  event,  made  ■  ■or!  of  {rilgrim^e  to  Oad'a  HiU — 
to  the  home  of  the  great  noTellat.  He  went  into  tlie  famooi  Sir 
John  FaJitaff  Inn  near  at  hand,  and  in  the  eSiutvetieaa  of  bit 
honeet  emotioni  he  could  not  av<^d  taking  the  coantaf  waiter 
into  hie  oonSdence. 

"  A  great  loea  this  of  Mr.  Dickena,"  aaid  the  pilgrim. 

"  A  verj  great  loss  to  ue,  at,"  leplied  the  waiter,  shaking  Ina 
bead  ;  "  he  had  all  hie  ale  sent  in  from  this  house  V 

DiCKEMH   AND   Hia   TsATKLUHa   OoMPAHIOH. 

Mr.  Henry  B.  Taylor,  better  known  by  his  nom  tU  pbau  of 
"  Hensar,"  in  a  lecture  on  "Charles  Dickens,"  delivered  at  St^ 
Jamea's  Hall,  under  the  prestdaitoy  of  the  ^ht  Hon.  the  Sail 
of  Clarendon,  said—"  Mr.  Dickens,  shortly  before  hie  death,  told 
me  the  following  anecdote,  which  I  will  endeavour  to  relate  aa 
nearly  as  poniUe  in  his  own  langosge : — 

" '  I  had  oooaaion  to  travel  to  Liverpool  last  wist<r,  and  tha 
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TOttber  boing  cold,  I  took  the  preoation  to  put  oa  a  ntpiiMot 
Uld  to  muffla  myself  well  up  to  the  throat,  whti^  lomeivhftt 
dwtn^  my  ideoUty.  Bf  the  ud  of  Jehu  I  wu  convefed  to 
Euoton  Sqnure,  and  having  taken  mj  ticket,  I  proceeded  (o  a 
firat-olau  carriage,  tn  nhioh  I  fuund  only  one  occapant,  a  gen- 
tleman apparently  about  forty  years  of  age.  The  train  at  length 
started,  and  for  some  time  I  ooonpied  myself  with  reading.  At 
length  I  became  weary,  and  observing  that  my  companion 
evinced  similar  symptoms,  I  cmomencad  convereation  with  tbs 
UBoal,  "  Very  cold  day,  sir  t"  My  companion  cordl^j  responded. 
He  was  very  voluble,  and  spoke  on  many  snbjecta,  aikd  at 
length  tnmed  to  literature.  He  descanted  on  the  merits  of 
Lytton,  Thackeray,  Lever,  Tennyson,  Browning,  sjid  a  score  of 
other  authors ;  but  added,  "  Uy  favounta  author  is  Dickens. 
I  have  the  pleasure  of  being  a  personal  and  intimate  friend  of 
his,  aiid  have  spent  many  happy  days  at  Gad's  Hill."  Being 
convinced  that  he  had  not  identified  me,  I  determined  to  pre- 
serve my  ineognito,  and,  if  possible,  to  chastise  his  impudence. 
I  ventored  to  observe  that  I  also  was  a  friend  of  Mr.  Dickens, 
and  had  known  him  some  years.  At  this  he  stood  up,  grasped 
my  hand,  and  gave  it  a  hearty  shake,  and  said  be  was  pleased 
to  make  my  acquaintance,  as  Mr.  Dickens's  friends  were  his 
friends.      He  handed  me  his  card,  upon  which  I  read,  "Mr. 

,  No.  — ,  Prince's  Park,  Liverpool,"  and  requested  that  I 

would  honoiir  him  with  a  call.  As  be  said  this  the  train  drew 
into  the  station.  We  alighted,  and  saw  our  luggage  placed  on 
our  respective  flys.  I  shook  hands  with  my  unknown  friend, 
who  expressed  the  hope  that  I  wonld  give  him  an  early  caU. 
"Bnt,"  said  be,  "you  have  not  yet  told  me  your  name.''  "Oh!" 
sud  I,  "I  really  forget.  It  is  Charles  Dickens  I"  The  fly, 
obedient  to  my  signal,  drove  off,  and  as  we  passed  out  of  the 
station  I  looked  out  of  the  window  and  saw  my  friend  gazing 
after  me,  looking  much  horrified,  and  apparently  heartily 
ashamed  of  being  detected  in  a  misrepresentation. '" — Tit  Bils, 
January  2S,  1882. 
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HeUtive  to  the  atatement  ttwt  Mr.  Ohu-lea  Kant  wu  the 
recipi«Dt  of  th«  lut  letter  Dickena  ever  vroto,  Mr.  MakeliMin 
■ent  the  following  iafiwutioii  to  the  £kIo .-— 

"  HAving  myself  recaved  from  him  (Dickeni)  a  Jettar  dated 
the  nme  day  ai  Uiat  to  Mr.  Kent,  T  hsTe  bees  in  the  habit 
nf  showing  it  to  ni;  friandi  >b  "  Charles  Dickens's  last  words," 
iKlierlng,  at  I  do,  and  always  have  done,  that  of  Oio  only  four 
letters  irtiieh  ws  have  heard  of  his  writing  □□  tliat  "  most  im- 
memorial "  day,  this  addmsed  to  mygslf  was  probably  nniqn^ 
iasoDiach  tbat  It  referred  to  matters  on  which  he  was  nsTer  in 
the  habit  of  speaking  explicitly  in  his  published  books ;  for  M 
he  himself  expressly  states  in  the  last  phrase  of  his  letter  to 
me,  "  I  have  never  mnde  proclamation  of  this  from  the  hoost- 
top!>."  Of  ^e  four  letters  ho  is  pabliely  known  to  have  written 
(in  the  chilet  presented  to  him  by  KL  Fecbter)  on  that  fatal 
Stb  Jnne,  1870,  one  was  addressed  t«  his  son  at  college,  tha 
purport  of  which  I  knew  not,  and'  dull  not  probably  know  till 
the  collection  of  his  tetters  is  published  by  his  daughter  and 
Miss  Hogarth  ;  another  to  Mesars.  PnlTemmcher,  on  a  portly 
bnainesa  matter ;  a  third,  that  to  Mr.  Charles  Kent,  a  po«^ 
editor  also  of  a  duly  paper,  and  a  friend  of  Diokena— tba 
letter  above  referred  ti)~«ommiiing  hiunonr,  geniality,  and 
Imuinesi  blether,  in  a  way  that  carries  no  meaning  whatever 
to  a  mere  occasional  reader ;  and,  fourthly,  his  letter  to  me^ 
wiiich  haring  a  special  interest  to  all  his  readers,  for  the  reason 
already  indicated,  as  was  erideneed  by  the  frequency  witJi 
which  it  was  quoted  by  preachers  at  the  time,  I  still  oonmder 
M  being  the  most  important  of  his  last  letten,  whether  it  waa 
abaolntely  the  last  that  proceeded  from  bis  pen  or  not.  Tha 
following  Is  the  letter  referred  to : 


*  See  No.  50,  p.  31. 
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Gftd'a  Hm  PIsee,  High«in  by  Bocbeater,  Kent, 

Wtdtittdu.y,  B(A  /une,  1870. 
Deib  Sib, — It  would  ba  qnite  inooncoivable  to  me,  but  for 
JDOT  letter,  tint  my  reasonable  reader  could  pouibl;  attach  a 
Scriptural  refereDce  to  a  package  iix  a  book  of  mine,  reproducing 
»  mucli-abuBed  Booial  figure  of  speech,  imprewed  into  aU  sortn 
of  service,  on  all  aorta  of  iuai^ropriate  oooauona,  without  Iha 
faintest  connection  of  it  with  its  original  acurce.  I  am  truly 
ahocked  to  find  that  any  reader  can  make  the  migtalce.  I  have 
always  atriven  hi  my  writinga  to  eipreaa  venaraUon  for  the 
life  and  leesona  of  our  Savionr,  because  I  feel  it ;  and  becauso 
I  re.Yrrote  that  hiatol?  for  my  children— every  one  of  whom 
knew  it  from  having  it  repeated  to  them  long  before  dtey 
could  read  and  almost  as  aoon  as  they  could  apeak.  But  I 
have  never  made  proclamation  of  tbis  from  the  hooset^a. 
Faithfully  yours, 

Cbableb  Dickehs. 

Dioebns'b  Farbwell  Sbkibb  or  Readihos. 

(The  following  advertisement,  wliich  appeared  in  All  tht  Tear 
Sound,  October,  18Q8,  indicBtes  the  energy  displayed  by  Charles 
Dickens  in  connection  with  hi*  public  readings.) 

Ubbsbs.  Chaffill  ahs  Co.  have  the  honour  t 
Hkat  Mb.  Dioeeks's  Final  Sisibi  or  RsADitiaH  will  oc 
at  St  Jamea's  Hall,  London,  on  Tuesday,  October  8,  and  be 
continued  as  follows  :— Saturday,  October  10,  Free  Trade  Hall, 
Manchester ;  Monday,  October  12,  Tueadaj,  October  13,  and 
Wednesday,  October  14,  Liverpaol ;  Saturday,  October  17, 
Manchester ;  Monday,  October  19,  Brighton  ;  Tuesday,  October 
20,  St.  James's  Hall,  London  ;  Thursday,  October  22,  Brighton ; 
Saturday,  October  21,  Uanoheater ;  Monday,  October  28,  Tues- 
day, October  27,  Wednesday,  October  28,  Liverpool ;  Saturday, 
October  31,  Manchester;  Monday,  November  2,  Brighton j 
Tuesday,  November  S,  St  James's  Hall,  London  ;  Saturday 
morning,  November  7,  Brighton  ;  Tuesday,  November  17,  St. 
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Jamea'a  Hall,  London  ;  TuenUy,  Decamber  1,  St  Jamw'a  Hall, 
ZiOQdoD ;  Monday,  Deoomber  7,  Thunday,  December  1 0,  Friday, 
Deoember  11,  Mondaj,  December  14,  and  Satorday  morning 
Dnwmber  IB,  Edinburgh ;  Wednewlay,  December  9,  Tnewlay, 
December  16,  Wednesday,  December  1 6,  and  Thuiadaj,  Decem- 
ber IT,  Qlaagow. 

AU  conuDunieatioiu  to  be  addreseed  to  MBMB9.  Chappkll 
AVD  Co.,  50,  New  Bond  Street,  London,  W. 

Fopci.4BnT  or  Diokens's  Wobks. 
It  ia  ttated,  and  on  the  very  beat  authority,  that  irithiD  the 
twelve  yean  that  have  pawed  Bince  Dickena'i  death  no  lees  than 
4,23S,000  TiJumeB  of  hii  wotIcb  have  been  sold  in  England  alone  ! 
A  long  way  the  fint  on  thin  aBtoniBhing  list  stands  Pitktoick, 
while  DarM  CopperJUld,  the  second,  is  almost  eqnally  tar  In 
front  of  Dombey  cmd  Son  ;  Little  Dorril  has  found  nearly  aa 
many  readers  as  Martin  Ohiizz!eu!it ;  white,  with  the  exception 
of  Edwin  Drood,  Ttie  TaU  of  Tvjo  Citien  and  Oreat  Expedalions 
talcs  the  lowest  place.  Nor  haa  his  popularity  been  confined  ta 
England  or  to  EngliBh-speaking  people.  French,  German,  and 
Italian,  Rnvrian,  and  Swedish  translationa  of  his  works  appeared 
during  hia  Ufetdme ;  when  he  was  still  but  a  young  man  the 
pages  of  "  Boi "  were  devoured,  we  have  been  told,  with  enthu- 
siasm in  Sileaian  villages ;  Pickwick,  it  is  said,  and  on  no  leas 
drcumatantial  authority,  was  found  equal,  when  all  elae  failed, 
to  the  taak  of  aoothing  the  sleepless  nights  of  Mehemet  Ali ; 
Mr.  Fonter  hia  published  a  story  of  a  strange  half-human 
recluse,  who  had  built  hia  cell  amid  the  eternal  snows  of  the 
Sierra  Nevada,  and  who  found  in  Pickwick  and  in  Niehota* 
NvMdty  the  only  intercoune  with  humanity  that  he  desired. 
If  it  were  true,  as  haa  been  said  by  one  who  haa  certainly 
managed  to  refute  hia  own  words  (Lord  Jeffrey),  if  it  were  true 
that  present  popularity  is  the  only  safe  preaage  of  future  glory, 
what  an  eternity  of  glory  should  await  Charlea  Diokena  \ — Mr. 
Mowbray  Morris,  in  the  FartnigWy  Sevietu,  December,  18S2. 
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Diokkhs'b  Fobtukb, 
A  writer  in  Trvtk,  commentiDg  on  an  article  oa  the  guna  of 
antbon  wbich  lua  lately  been  going  the  rotinda  of  tbe  Fran, 
■ayH  :  "  Surpriw  ii  expressed  tbst  Dickens  ahould  not  hare  left 
K  larger  fortune  than  £80,000.  I  have  the  impreMnon  that 
Dickena'B  total  property  unotmted  to  nearly  £100,000,  bnt  of 
that  a  connderable  proportion  most  hare  been  derived  from  the 
profita  of  Beading!.  There  U  no  donbt  that  SicbenB  made 
•ome  veiy  bad  bargaiu  with  pnhliihen  In  his  early  days,  and  I 
Icoow  that  hie  friend  Talfoiuil  once  caloolated  that,  dnring  a 
period  of  Bve  yean,  be  ought  to  have  been  recelTli^  £10,000  a 
year  from  hli  works  ;  but  one  cannot  form  any  estimate  of  hia 
total  guns  from  literature  by  tbe  amoont  of  hiapoMeomons  when 
he  died.  It  moat  be  renieBibered  that  Dickens  hlnuelf  made 
every  shlUing  which  he  ever  poascMod,  and  be  not  only  lived  In 
■  very  liberal  style  fiv  forty  yean,  keeinng  i^  a  oonnderable 
eatabllahment  and  often  travelling  wlthcmt  mu<di  r^ard  to  cost, 
bnt  he  also  brought  up  a  large  and  eKpenmve  family." 
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The  follotclng  Hems  became  known  after  the  slteels  were 
prspared  far  preis. 

PERSONAL. 

658 
Charles  Diceeks.     Notice  biographique  et  lit'^raire, 

par  Ain^6e  Pichot,  Directeur  de  la  Revue  Britan- 

nique,  etc.,  etc. 

Paris :  Aax  Bareauz  de  la  Eevne  Britatmiqae. 
1851.    pp.  V.  XX, 

Tbii  aketoh  of  Pickmt  »Dd  bis  writinga  »  introduced  u  a 
Ftefuse  to  a,  French  truisUtion  of  David  Copperfidd. 

559 

Livitig  Authors :  No.  2.  Chables  Dickens. 
ByB. 

London :  The  Court  Suburb  Magaane.  Decemberj 
1868.    pp.  142,  143. 

Briefi;  reviewiiif;  his  oarecr. 
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660 
Charles  Dickens  and  Benjauin  Disraeli.    "  Por- 
trait Gallery,  Bepresentalioos  of  British  Costume." 
AVith  an  Ulustration. 

London  :  The  Tailor  and  Culler,  an  Index  of  Trade 
aiid  Fashion.    July  16,  1870,     pp.  401,  402. 

The  illtutnttioD  is  k  "  fashion -pLite,"  uid  repreaento  Dickens 
And  Dineli  walking  in  the  gtoanda  of  Gads -Hill -Place,  the 
well-knovn  ramdenM  of  tb«  formra  do  relist  appearing  in  the 
bnckgronnd.  Disraeli  is  supposed  to  be  papng  *  qoiet  and 
frielidl]r  vitit  to  Dickens,  and  both  are  enjoTing  an  ereniog 
atroll.  The  fiJlowing  eibsct  tram  the  text  accompanying  this 
picture  will  tmuM  those  not  poesesdng  sartorial  interest*. 
After  briefly  eulogisiag  the  genius  of  Didcens,  the  writer  says  : 
"  Hose  who  wCTs  aoqnslnted  with  the  personal  appearance  of 
this  lamented  and  distinguished  anthor  will  admit  that  the 
representation  is  a  prototype  of  the  original,  as  he  might  have 
been  eeen  shortly  before  bis  sadden  and  premstore  death.  The 
dress  cousiats  of  a  froek-coat  of  the  most  fuhlooable  form,  nf 
medium  length  in  both  waist  and  skirt,  which  are  also  plain  ; 
the  lapels  an  made  foil  and  bold,  and  made  to  turn  down. 
The  for^MUts  are  out  small  at  the  wust,  as  the  coat  is  not 
intended  to  button.  The  sleeve  bands  are  furnished  with  euSs 
three  and  a  quarter  inches  deep,  and  two  holes  and  battons  are 
worked  In  each.  The  vest  is  cut  with  a  roll  oollar  and  tn 
button  on  medium  height.  The  trousers  are  of  the  style  most 
appreciated  by  gentlemen  of  taate  and  those  who  are  altvayn 
well-dramed,  but  never  seen  wearing  garnienta  poesessing  an 
extreme  character." 
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661 
Charles  Dicksns.    By  S.  C.  H«1L 
Lonaon :  The  Art  Journal.    July,  1870.     p.  22*. 

662 
"GouPErniON  "  Acrostic  on  the  uftme  of  Charles 

Dickena.     Prize  Competition  No.  243. 
London  :  The  Weekly  Dispatch.    June  15, 1884. 

The  tnoat  moeewfnl  tn  hare  printed,  the  prize  being  awarded 
hi  Mr.  T.  AldetMD  Vfihoa.     [Saa  p.  471.) 

563 

Chablbs  Dickrns.     By  hia  Eldest  Danghter  (Mamie 

Dickens).     With  a  portrait, 

London,  etc. :  Casadl  and  Company.  1685.  pp. 
126. 

One  of  a  wriw  entitled  '"Hie  Worid*!  Worken."  HiIb 
vohmM  is  divided  Into  Four  Books.  "Book  L  Childhood. 
Book  TL  ToDth  and  Uaahood.  Book  m.  DaromUfe  Temee, 
and  Sojoonu  Abtoad.  Book  IT.  Ta*latoek  Honw  and  Gad's 
Wa  Daji."  Condndiiig  with  a  "  Snmmaij  of  the  Writing!  of 
Cbarle*  Dickens."  The  portiait,  aa  trontiiirfeoe,  i«in«8ents 
IMckeiu  aeated  at  a  table  leading,  and  ia  reproduced  from  an 
nnpabluthad  idiotogr^  taken  by  Charlce  WatUna,  in  1861. 

In  tbt  Frebc^  the  writer  atatea  that  die  has  written  this 
ihort  blogi^ihy  pf  her  father  expreaaly  lor  the  jonng.  "  I  have 
tried  to  ooUeot  everj  incident  which  will  be  moat  likel?  to 
Interaat  and  to  iqtpeal  to  joaag  ptoph ;  and  whenrer  I  bare 
iMen  able  to  use  mj  father'!  own  wonla,  I  bare  done  ao.    If  the 
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iMdJDg  of  this  little  book  be  the  mMiu  of  ll'ftV'"g  anj  boys  and 
girls  love  and  venerate  the  Man — before  tliey  can  know  and 
love  and  vensrste  the  Author  and  the  Genius — I  shall  hava 
aoconipliahed  my  task  with  a  thankful  and  •  gratefnl  hcMt." 

564 

The  Life  of  Ohaslss  Dickens.    With  a  portrait, 

mgraved  on  Tood. 

London :  Hangbton  wd  Co.,  10,  Patemoiter  Row, 

N.D.  (1881).    pp.  16. 

One  of  »  series  of  "Popular  Dlnstrated  Biographiei,"  pub- 
lUied  at  one  pennj. 

565 

IfOTiCK  SUB  Charles    Dickens.      Conies  de  NoSl, 

traduction  nouvelle  par  Amisdie  Chaillot 

Ijmogea  et  Faria:   F.  F.  Ardant  Frtrea.     N.D. 

pp.  P,  8. 

The  Notioe  ii  in  the  tonu  of  a  Prefaoe  to  a  French  tmula- 
tion  at  the  Chrietmat  Carol. 

566 
The  LBrrKRS  of  Dickens.     A  Benutrkable  Aato- 

gr^b  Collection.    Unpublished  Correspondence  of 

the  NoTeUst  and  some  of  his  most  Famous  Friends. 

New  York:   Neto  ybrk  Daily  Triiuria.     Snnda^, 
October  7,  1883. 

This  oolleoUon  was  aQbaoquentlr  described  in  the   TtTnet, 
(See  No.  97.) 
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567 

LiriDg  Litenti :  Nob.  I.  and  IL     SiB  E.  Bulwer 

Lytton  and  Mr.  Charles  Dickzns. 

London :  Eginlon's    Liierary    Jiailieay    MtaceOani/. 

Januaiy,  1854.    pp.  19,  26.    Februwy,  1854.    pp. 

174,  188. 

The  cliimi  of  theaa  miten  v«  oooddered  tuid  Gomput-d. 
Tbeae  pl^iera  [arm  put  of  a  aeriv  devoted  to  "  an  impartial, 
CMtiart,  and  cIhs  investigkUon  of  tha  merita-'moral,  in- 
tallectiul,  general,  and  individual — of  the  '  Bival  Uenandu  of 
the  BealDU  of  Thought,'  "  beginning  with  the  living  noveliatB  ul 
the  Tictoriau  era. 


Mk.  Dickkns  and  his  Critics.    "  Dialogues  of  the 

Lining,  No.  IV."    (By  John  HolliDgsfaead.) 

London :  The  Train.    Aagaai,  1857.     pp.  76,  79. 

HepTinted ia Essays a7idMixdlanies,hj3oiio  Hollings- 

hesd.    (See  No.  165.) 


DiMzecbv  Google 


ADDESDA.  503 

569 
Charles  Dickens.    With  a  portrait,  engraved  on 
wood. 
London  and  KJinbargh :  Chamher^s  Cydop(edia  of 
EnglUi  Uieraiure.    Vo'.  IT.     1860.     pp.  646,  650. 

iticil  notice,  wilfa  selectiaiu  from  hU 

670 

"Boz"m  Paris. 
London :  The   Englishwoman's   Dome^ic   Magastne. 
Vol  X.     1865.     pp.  186,  189. 


Keviawing  M.  Taine's  critiriun  of  Diokena's  poven  u  ■ 

Doveliat,     (See  No.  102.) 


The  Tension  in  Charles  Dickens. 
Boston  :  Every  Saturday.    December  21, 1872. 


"  A  gr«at  sculptor,  oommentiDg  to  the  pi 
pbjdeal  features  of  the  biut  of  Dickena,  drair  a) 
aUj  to  the  'whip-cord' — 'the  race-hone  tension' — in  tU  tho 
muBcles ; — all  the  softer  and  vaguer  tisanes  In  the  faoe  and  bust 
were  proned  ftTk?,  luid  only  the  keen,  stienaoiu,  driving,  piii- 
pose-piirsuing  elements  in  it  left.  The  seoond  volnme  of  Mr. 
Fontei's  Hfe  nf  Charitt  Dickmt  brings  ont  Uiat  critioism  with 
oitnundinary  fome.    It  is  like  reading  the  biography  of  a  literary 


:«.i,z.c  I!,  Google 


504  ADDENDA. 

nos-bma.  The  tenuon  utd  stnin  go  on  throogh  the  whole  too 
jeui,  \Sii~i%  which  the  book  coven.  There  u  do  net  in  the 
nun'!  natare,  even  wheo  he  U  protiieeedlj  netiog.  .  .  ." 

*',  .  .  Ur.  f  onter'a  adniinUa  book  will  oertklnly  oany  on* 
tnit  ot  Dickeu  Hght  bome  to  everj  devonnr  of  hii  IntjgTaphy, 
— that  all  the  Telni  and  muaclca  io  Dioketu'i  utnre  were  atw&yi 
on  the  itretoh  tawkrda  wima  eager  end.  A  mind  with  less  mat 
and  Imi  tatj  play  id  it,  in  ipiW  of  all  ila  nal  fun  and  laogfater, 
b  hMxlly  oanoeivable." 

572 
The  REUoioua  Sentimbnts  of  Charles  Dickens. 

Collected  from  His  WritiDga.     Bf  Charles    H. 

McKenzia 

London :  Walter  Scott,  14,  Paternoster  Sqoare. 
1884.    pp.  171. 

The  aathoi  itatea  In  tiie  Prefaw  that  ttm  reaiOD  whith  itimu- 
lated  him  to  nndertalce  hi*  volantary  taak  wae  prindjpally  "  to 
do  jortiee  to  the  memorr  of  Charlea  Dicbeni  by  eatabliihing  the 
fact  of  hia  vital  religioiu  character,  which,  though  a  faot,  Ih  m> 
atiangely  Ignored,  mimiidentood,  aad  actually  danied  In  plaeeB." 
In  the  laat  chapter  he  takes  each  work  of  Dickiiu  in  luoceedon, 
and  condaely  indicates  when  acriptural  referencea  and  analogies 
may  be  found,  thus  proving  how  Diokelu  was  inflaenoad  by  re- 
Ugloiu  aentiments. 

573 
"  Competition  "  Vkbses  on  Some  of  the  Characters 
in  Dickens's  Novels  or  Christmas  Stories.     Prize 
Competition  No.  271. 


flitizec  by  Google 


London :  The  Weeldy  Dispatch.    January  4,  1885. 
The  most  Bacceufiil  are  bera  printod,  the  prize  being  Mrarded 
o  Mr.  Henry  Etrle  far  hia  Ilnee  on  "  Caleb  Pluininer." 


The  Tendency  of  Dickens's  Works.    By  A.  D. 
London:   The   Argosy.    October,  1885.    pp.  283, 


The  writer  >aye  that  the  works  of  Dickens  "  form  an  art 
gallei;  which  we  may  wander  through  alone,  and  learn  the  great 
lessons  of  monditj  and  humanity  such  as  the  Great  Master, 
lirtiinn  Charles  Diekens  humbly  followed,  loved  to  teach." 

Having  indicated,  by  copious  extntcts,  how  simply  and  natnr- 
aUy  Diekeoi  brings  -as  face  to  face  with  bis  charaoten,  the  writer 
adds  that  "there are  many  other  good  points  in  Dickens's  writings 
which  might  be  enlarged  upon,  such  aa  theic  parity  and  healtby- 
mindedness,  the  invariable  triumph  of  gnod  over  evil;  but  I  should 
like  to  touch  upon  one  or  tw(i  genera]  objeotiona  which  have  been 
made  to  them.    Firet,  their  seeming  eiaggeratioo. 

"Now,  this  eiaggeratian  does  not  lie  in  his  artistic  faniuee ; 
his  descriptive  pieces  ate  true  and  life-like  as  any  painted  picture. 
It  doesn't  lie  in  his  broad  effects.  We  cannot  feel — looking  at 
his  books  as  a  whole — that  the  great  wrongs,  with  their  in6u- 
'  ences,  which  he  delineated  have  been  exaggerated.  It  is  when 
he  comes  to  individoal  sketches  that  the  fault  is  found.  We 
have^  as  I  said  before,  oorreet  outlines,  faultleaa  perspective, 
with  MonetimeB  what  at  Erst  looks  like  deep  and  rather  extra 
colouring.  But  I  tbink  it  Is  a  question  as  to  whether  these 
pictures  would  have  caught  the  eye  of  the  nation  and  held  it  *■ 
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they  did  U  tha  coloon  bod  bean  toned  down  and  utherealued  off 
into  k  huT  myitidinu  There  tie  ■  very  few  uktioos  whose 
rvwUng  cUiw,  tslun  u  k  whole,  would  coinprue  a  liter&rj  nu- 
joritj.  Dlckeni  wm  Maenti^y  •  writer  for  the  people  :  for  that 
cbuM  lA  whoee  caiue  he  wm  the  lifdong  adrocate  ;  and  thoug-h 
the  uitelle<itiial  triumph*  of  hii  worlci  won  for  him  many  laureli 
from  the  higher  clnoea,  yet  be  neter  amnged  bia  plola  or  moulded 
hii  cbaractera  to  impreai  a  noble  fancy  or  beguile  an  ariitocratiG 

".  .  .  Thenextobjection.atidonelcanDotaltagethMraniwer, 
ii  Diokana'i  graphic  aketchei  of  religions  hypuority.  Hi*  Chad- 
band  and  Stiggini  have  touab«d  not  only  the  aoBceptible  self- 
righteoaniew  of  men  with  whom  they  might  very  diatantly  have 
shaken  handa,  but  the  better  feeUngs  of  othera  who  think  that 
something  like  mockery  was  intended  of  what  they  justly  held 
in  deepest  reTerence.  No  one  can  for  ■  moment  believe  that 
Chartea  Dickens  ever  intended  to  ba  irreverent,  or  had  the  re- 
moteet  thought  of  casting  the  shadow  of  a  slur  on  the  religioD 
which  actuatAI  him  all  through  li/e,  and  wholly  posseved  him 
daring  the  later  years.  He  bated,  with  a  whole-souled  rlghteou^ 
hatred,  hypocrisy  in  any  form  in  connection  with  anything ; 
and  the  more  injurious  he  thought  its  effect  the  greater  was  bis 
abhorrence  of  it,  Che  more  vivid  his  delineation,  the  more  extreme 
his  caricature," 


575 

French  Criticism  of  Charles  Dickkns. 

London :  Hie  People's  Journal.     Vol  V.     p.  228, 

Beprinted  in   A'cery   Stlurday    (Boston).     VuL  IX. 

p.  478.     (1  date.) 
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PaiZB  CoMPBnrroN :  Verses  describing  any  one  of 
the    CharacteTB  in   Charles    Dickena's  Christmas 
Storiesi 
London:    The   ffeeki!/    Dkpakk.      December    27, 


The  moat  soooewfiil  hre  here  |«int«d,  the  prize  being  awaideJ 
to  Mr.  J.  Pratt,  for  his  lines  on  "Bob  Cratchit." 


CRITICAL. 

Division  II. 

877 

"Sketches  by  Boz." 

Loudon:  The  Minor.    April  16,   1836.    pp.  349, 

250. 

"...  We  think  them  too  numerous,  or  too  everj-day-ish  : 
thej  want  relief,  mod  their  incidentB  border  too  cloaely  on  the 
commonplace.  ,  .  .  Here  in  too  much  Cocltnej  vulgarity ;  and 
the  ioddeDts  navour  too  atrongl;  of  low  Loodon  Ufe.  .  .  ." 

578 
"  Little  DoRRiT." 
London:   The  Leader.    Jnne  27,  1857.    pp^  616, 
617. 
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B79 
"CoMPEnnoM"  VKRSBa   on    the  Doath  of  Little 
Panl  iii"Doinbe7  and  Son."    Prise  Competitioa 
No.  205. 

London:    The   Weekly  D'upatth.      September  30, 
1883. 

The  mott  moocoful  kre  here  printed,  the  prize  being  amtrdBd 
to  Mi*.  Eather  Gould  lAwranoe. 

680 
"  CoHFBnnoN  "  Verses  on  "  The  Convict's  Return  " 
(Chap.  VI.  of  "The  Pickwick  Papera").     Prize 
Competition  No.  236. 
London :  The  Weeldy  Dispatch.    April  27,  1884. 

The  moat  raocenf  al  are  here  printed,  the  priie  b^og  swwded 
ti>  Mr.  Jeaiie  H.  Wheeler. 
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Lines  oh  the  Death  of  Charles  Dickens.  A 
Poem  of  Three  Veraea.  By  William  Herbert  Delf, 
London  :    The  tforwich  Penny  MagasAae.      No.  7. 

July,  1870.    p.  87. 
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DiCKENa     A  Poem  of  two  verees.     By  Orpheus  C. 

Kerr. 

The  Owen  Fool,  hjOrphemG.  Ken.    1870.   p.  17. 

(See  No.  551.) 


ANTHOLOGICAL. 

683 

Characters  from  DiCE£Na    With  Qlnstrations  hy 

A.  B.  (Alfred  Bi^an). 

London  :  Jack  and  JiU,  an  lUuitraied  Wt^  Mtsetl- 

lattyfor  Everybody.     1885-6. 

The  illiutiktioni  oonsiit  of  &  aeiieB  of  Dickasa  dwnMten,  uid 
tlks  text  compriMi  acJeottoiu  fnuD  the  rtoriaB  in  wbteh  tboM 
cbuuten  are  introduced.     The  following  hare  been  imied ; 

N<x  I.  "  F&gin  "  (ONrer  TVut).  October  SI,  18SS.  pp.  20S, 
306.  No.IL  ''3uaWcneT"{i^ahoM;t).  Noveinb«r7.  pp-air, 
S18,  Hid  221.  No.  III.  "Qtulp"  {Tht  Old  OmioiUi/ Shop). 
NoTember  U.  pp.  229,  230,  uid  288.  No.  IV.  "Paokmiff" 
(Jfartin  OhmsleieU).  NoTsmber  21.  pp.  211,  2i3,  and  215. 
No.  V.  "Sqneen"  [Ificholtu  Nidi^).  November  23.  pp. 
2SS,  264.  No.  TI.  "  Mi.  Weller,  Sen."  {Piehwkh).  Decern- 
bar  19.  pp.  289,  290.  No.  TIL  "little  Nell"  {Tht  Old 
(hiriotitji  Shop].  Jmuaij  2,  1838.  [$.  ],  2.  No.  VIIL 
"Ur.  Winkla"  (i>tatw>ci).  Jannai;  9.  pp.  18,  14,  tuid  23. 
llni 
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681 
A  Ghrisdcas  Carol:  Being  %  few  scattered  eUvea, 
from  a  fsmilur  Cotnpontion,  re-amuiged  for  pei^ 
formance,  bj  a  DistiDgoished  Musical  Amatenr, 
daring  the  Holiday  Seaaon,  at  H-rw-rd-n.  With 
four  illastrations  by  Hmttj  Fumiss. 
London :  Punch,  or  The  London  Charitnai  Decem- 
ber 26,  1885.     pp.  304,  305. 

Thii  political  adaptation  of  Dickeiu'i  Carol  ia  in  Eve  abires. 
"StBTsI.  Ben'diii;'!  GiMMt.— SUtb  IL  The  Fint  of  the  Three 
apHta,— SUva  in.  The  3ooond  of  the  Three  Spirits. —Stave  IV. 
The  Lut  of  the  Spiriti.— Suva  V.  The  End  of  It."  The 
ittugtiatiou  are  in  imitation  of  thcwi  by  Leech  in  the  original 
■tor;,  and  represent  Gladstone  as  "  Scmoge." 


ecbvGoogle 


o,    27,/or"175,")-(oiJ"173." 
,      S8./or"233."  recHi"284." 
,      70  for  "  Sto.ldart,"  read  "  St()d(IaKl" 
,    103,  omit  "  Somnel  Rrisicold  Ooodi-ich."    Farcxi>la- 
natioD,  Bee  Preface,  p.  xLi. 

.    132  lint  line),/'"- ' 

,    311  (1artliDe),/or 

,    4D0(first  liueotiene),  oiniC  "ia." 

.    418,/or"Elliot,"reorf-Eliot." 

,     „  /or  "Shepherd,"  renrf  "Slieparil." 

,      „    fvt  ■■  1675,  pp.  260,"  mad  - 1871,  pp-  333. 
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Nearly  readff. 

Sultan    Stork, 
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WILLIAH  KAZEPSAGB  THAOKEXAT. 

JV™  Fim  ColUcUd. 


CONTENTS. 

INTRODUCTION 

I.  PROSB. 
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In  ohKHialaglc&l  OTdvrt  of  the  publiflhed  WrilJagilnProfldaDd  Verso,  Anrl 


GEORGE  REDWAV,  YORK  STREET,  COVEHT  OABDEK. 
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HR.  RZDWAT  S  PUBUCATIONS. 


/■  erotnt  Svo.,  in  AmeA  grq/  wrapper.     Price  84, 
A/twe^pietonLargt  Paptr.    PrieelOi.6d. 

The    Bibliography    of  Swinburne ; 

A    BIBUOOIUFHICAL    LIST,    ARBANOKD    IN    CBBOK'OIXMIIC^  L 

OBDKR,  OP  THE  PDBLIBHBD  WBttlKOS 

IN  VEBSE  AND  PBOSB 


ALOBBHOH    OHABIBB    BWTSBTJXSX, 


■  wltli   Uw  brlaf-llnd  O 


whldi  Mr.  SwmcBiii  wu  cos  ot  tbs  chief  conbrtbuton  vhan  ui  undcr- 
gniamit  at  Oxford  Id  lUT-6.  Bwldai  ■  onTul  enumimtUm  and  deMsiptlt.'n 
of  Oh  flnt  sditloiu  of  lU  hla  upKnUlr  publiahod  tdIudih  and  punpblata  in 
vono  Mid  proae,  tha  Drl4;ltta]  appearuica  Ij  dol;  noted  of  OToy  poaio,  pn]«e 
vtlcla,  or  latter,  oontrlbutad  to  an;  Journal  or  nugailDU  (t^g.,  Omtr  a  Wifi', 
Tki  Spidalirr,  JUi  OmUtill  Unfiaitu.  Tit  thmiif  Slnr,  TIh  ForOti^lf  Jhvinr. 
Tin  BtnUKtr,  The  Pert  Sim,  Th  Joutmy,  Tlu  AUmmm,  TIa  THUir. 
BilfrtHiu,  Tlu  ffodnn'i  Magmait,  to  Bipubliqac  da  Ullni,  Lc  KappeL,  Ttg 
(/(luWM  PafawiUy  Vofiufiu,  T}u  BaUf  ridyrvp*,  etc..  Ota).  whatlurcoll«ted 
or  onoollacted.  Among  other  entrtea  wUl  b*  fouiid  v.  rvmarkabJe  novel, 
puldUhad  In  Inatalnunta,  and  neigr  laiuiid  In  a  aepanta  tana,  and  aeienl 
irrodDottona  In  vetaa  not  generally  loiown  to  be  from  Hr.  SwiHBiruni'e  pen. 
Tha  whole  fona*  a  coplouj  and  II  ii  beUoTed  approilnuUl;  oomplela  record 
of  a  remarkable  and  brillUut  Utemry  oaTeer.  extending  already  oreraqaarter 


■  ONIT  lU  COPIBS  rSISTBD. 


QBOBOB  BRDWAV,  lOBK  BIBBKT,  COVSNT   OABDKN. 
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MR.   REDWAY'S  PUBLICATIONS. 

HINTS    TO    COLLECTORS 

L  ibrnoHB  or 


WilKam    Makepeace    Thackeray. 

OHABLBB    PI.inCPTBJB    JOHNSON. 

Printed  on  ha»d-madtpaptT and  bound iavellum.    Croim6vo.,B». 

The  Edition  U  limiUd  Ui  fivn,  kundrtd  and  fifty  eopia, 
llMnty-fivt  qf  tahkh  art  on  large  pty>er. 

"  ....  A  guide  to  tbOM  wlio  nn  great  admlnn  of  Thaoknmy,  and  *n  col- 
looting  flnt  odltloni  o(  his  wofta.  Tha  dainty  lltU«  vdlmnB,  lioimd  In  puroli- 
EQAQt  mnd  printed  on  huid.Dude  pAper,  1a  TArycondae  uid  couTeDlflut  In  form  L 
on  aaehpi^  ban  gucto^Tof  tha  tlue-pigsol  tbi irork msntloned  thereon, 
■soUittlan  of  page*  *nd  UluMnUona,  naodil  umtooa  the  dlBenmcea  InaditlDna, 
with  otbor  mitten  tndlipenwUe  to  eollecton.  ....  Altogetber  It 
npraeoute  h  luxe  amount  m  Imbonr  mnd  ezperlenoe." — Tk4  8p*ot/tiw, 

"  rhoee  who  ronumber  with  pain  having  Mm  the  orlgliial  fallow  backs  o 
Thickers^i  woAi  knocked  to  ptaoaa  aud  neglected  Jtatt  agD,  nu;  be  reoom- 
mendedto  nul  llr.  G.  P.  JobnKHi'e  'HInta  to  Collecton."'~n(  Satunltil 

*'- .  -  -Vt.  JohnaDii  baa  eTtdantJy  dona  fala  woric  with  ao  miiob  loving  cvn 
that  we  feel  entLnt  oonfldeniw  In  his  ataCementa.  The  pricaa  that  he  baa 
afBied  In  avary  caaa  form  a  vaJuabla  feature  of  the  Tolume,  wbloh  hai  been 
produced  In  a  manner  worthy  of  11a  mibloct-matter."— r»a  Aradimii/. 

"The  lilt  of  worka  whtchHr.  Johnaon  (uppllee  la  likely  to  be  of  high  tntarart 
to  Thackeru  eoUecton.  Hli  inellmlnuy  i«marka  ao  beyond  thli  not  very 
nanow  einde,  and  have  a  value  for  all  ootlMtoi*  of  raodarn  works."-  l/oUi 

" ....  It  la  ehoIcalT  printed  at  the  Cfalnrlck  Frm ;  uid  the  author. 

Olurlea  Plumptre  Jo&nam^  treats  the  lulilect  -"'•  —•■•—•  ' ■-■— 

entbuslaam.    .     .    .  It  la  not  a  Thaokeray  "" 

mlouto  deaoriptlon  ol  the  flnt  iHuas,  with 

the  probable  coat    .    .    .  Hr,  jKhnnnaddraBaeacollecton,  batialnaddltU 
a  alncare  admirer  of  tba  greatoat  aatlriat  of  the  oontury."— flootZore. 
. .  Thla  gmolne  oontrlbntlon  to  the  Blbliognphy  of  Thukeray 


Thaokeray  Blblloffraphy,  but  a  carohil  ai 
Muas,  with  full  collations  and  atatamenC 
.hnmn  addraaaea  eollecton,  bat  is  In  addltl' 
aatlriat  of  Ihe  century." — Boot-Zore, 
..    m  to  the  Blbliognphy  of  Thukeray  wUr.. 
liiTaluabta  to  all  oollwtwiof  the  gnat  nonHM'*  worka,  and  to  all  who  treaaura 
an  'edltloprtnoepa'theaaocunthBeelTenafthatltMBBoddianataTlstlca  at 
ttia  Unt  bmiea  mil  form  ■  tniitwoitliy  guide.    .     .    .  Hie  apeelal  featurea 


In  co]dee  off ered  fo 

oeOROe  RXDWAT,  TORK  STREET,  COVENT  aARDSN. 
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HR.   REDWAT'S  publications. 


HINTS    TO    COLLECTORS 


Charles    Dickens 


OHABLBB   PLmCPTBE   JOHNSON. 

Priitltd  on  hand-foade  paper,  and  bouTid  in  vdtvn. 
Crovm  8co.,  Ss. 

TAe  Edilion  u  limittd  to  five  hundred  and  js/ly  copies,  fi/19   of 
which  are  on  large  paper. 


"  RnCh-jstutIc  admlnn  at  Dlckeni  nn  grutly  behalden  la 

•inforhli  ohoSiIjumI  iiitHt™tlnH  'Hinta  '-  "-"--' '  ■^-■- 

tha  WgrkB  of  Chuia  Dlokoii*' (Rodwis 
itmllAT  goido  to  collaoton  of  ThackerAy'e 

"Thla  1*  B  EMamlums  to  tha  '  Hints  to  CoUecton  of  First  EdltlDDs  dI 
Thaokermy,'  wUdi  ws  notjcod  a  month  01  two  tgti.  Ths  vorlu  of  Dlckeni, 
with  iLfWDoUbld  'DiclLouAa-tzA,'  maka  up  flfty-sl^ht  numbera  ,  .  ^  .  and 
Ut.  Johiuonliururtha-tuamentsd  thepnaent  Tolurae  with  ■  Hit  of  tfalr^- 
■li  plufi  founded  on  Didkana'a  worfce.  imd  anothsr  list  of  tRanty-thne 
publuhod  portrmlta  of  Dlotsna.  Ab  we  are  unablo  to  dalact  anj  oUpa  In  hia 
work,  wa  mut  contsut  out»1t«  with  thanlflug  him  for  the  correctneBa  of 
his  aunoUtlaaa.  It  la  muweavar;  to  ropaat  our  pnlse  of  Cha  slagaut/aniRt 
of  those  booka "—Tke  Aixultmf, 

"  Thau  two  alagautly  produaod  llttla  books,  prlutnd  on  hand-made  papar 
and  bound  In  Tsllum,  should  be  welcomed  by  the  iDtending  oolloclor  of  uta 

graphar  will  find  the  Torbatlm  repraducHans  of  the  original  Utle-panrsa  not 
wtthoiit  UB«.  ....  Pot  the  puiposo  of  checking  the  corroel  numbern  of 
than  muatmtloM,  yarifylne  the  coUstloiu.  and  detecting  poaslhla  (rauda  .  .  , 
Kr.  Johoion'i  books  are  untquo.  The  '  Hints,'  tnoraovor,  fncorpotatod  In  hta 
prefacaa.  .  .  .  and  the  '  Nolea'appendod  toeach  entry  are  serrlceable,  and 
often  ihrawd  ;  Indeed,  the  whnle  labnur,  eildontly  one  of  lo»e,  Iwatowod 
upon  the  books  1b  eiooptiomilly  acciirato  and  oommeodBble,  and  wa  hope  to 
walconw  Mr,  Joluuon  at  no  diatant  date  u  a  bibliographer  of  a  more  ptaton- 
tloiu  •uhjeob"— Haw. 

OGOftQK  BKDVAr,  YOBS  BTRKBT,  COTEKT  QARDEN. 
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MS.   REDWAT  8  PUBLICATIONS.  T 

In  erman  Sro.,  2  rob.,  cfefA.    Prkt  it. 

The    Valley    of  Sorek. 

With   »  Critical   iDtroductioa    by    Ricbabd    Heshi    Shzpbird. 


"Tliaro  is  la  the  book  m  high  and  pure  moTHl  uid  a  dlitluot  oonoAptioi^  of 
BhuicUr.  .  .  .  The  dnmotii  ptmna  ....  us  In  ntUlty  strangly  In- 
dlTLdi»Jl»  *nd  HUrprlBe  one  with  their  InconHlotflDdefl  Jiut  aa  re»l  hnnun 
belngi  do.  .  .  .  Then  1b  Hmothlag  powurful  In  the  wa;  In  irhlch  the  reader 
Ib  mitde to  fe«l  bnlh  thg resllt; uidttaa  untmitwarthlnea or  hli  (the  ben'i) 
nUglDiu  [ervDur,  uid  theobwiiOteTof  Iheatliel>t.arttlu>iii,  ItoatliUHtTong]; 
ADd  deflnltdly  ooncflived.  -  «  .   It  1«  a  vork  that  ehowa  Inumlaatlou  uid 

the  Bune  hu]d."^Cc;it(fnp<irary  Af  dww. 

"  The  obimcten  tun  clearly  defined,  the  nttuatloua  are  itrDiur,  and  ths 
Intsieat  eraked  by  tham  la  conilderaUe.  The  women  in  parUeulat  an 
admirably  inw^.  —Ai^nmvx- 

"  Hanry  Waatgate,  the  hsnh  la  a  itud;  oT  no  alight  psychological  Intamt. 
...  It  la  tho  development  of  thla  chancier  for  ga4»d  and  for  evil,  tbrough 
the  dliens  Influenca  of  frlenda  and  drcuDutencea  ....  that  Hiu  Oeoi^ 
hiaa  portrayed  vllh  alngular  vigour  and  skilfal  ansiytis.  ...  IE  1a  Impos- 
■Ible  to  read  thla  ator?  nlthout  wonderment  al  tha  maturity  and  aslf-isilntQt 
«f  its  atyle,  and  at  the  lare  beauty  and  patlw*,  mingled  with  atrsBgUi,  which 
mark  every  ];>sga."—£i£ewrv  Worid. 


GEOBOK  BBDWAT,  YORK  STRBET,  COTENT  GABDEK. 
In  demy  ivo.,  vnth  lUattraiivt  Plata.     Pritx  It. 

Chirognomancy ; 

Ur,  Indioatiom  of  Temperament  and  Aptitudes  Manileated  hj  tba 
Form  and  Texture  of  the  Thnmb  and  Fingen. 

BOBA    BATTOHAN. 

"  Itisi  Saughan  haa  aJraady  MtaUlabad  her  tame  u  ■  writer  upon  ooDult 
■□blvrts,  and  what  ahe  has  to  aay  la  BO  Tsry  slew  and  so  Miily  Terilsd  tiial  It 
oomea  with  the  weight  ol  authority."— £a<Vt  FitmrtaL 

OiEORaB  BBDWAT,  YOKK  STRBKT,  COTBNT  QABDEIT. 
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8  UR.  REDWAY'9  PUBUGATIONS. 

REDWAY'S  SHILLING  SERIES,  VOL.  III. 

A»  idilion  dt  ttuM,  te  tUmg  ISmo. 

Tobacco  Talk  and  Smokers'  Gossip. 

An  Aniuiiig  Miioellanj  of  Fact  uid  Anecdote  rcUting  Xn 

"  Tbt  Great  Plmnt  "  in  all  its  Pomu  ftnd  Vtet,  including 

*  Selection  Irom  Nicotian  literatore. 

"  One  ol  lb*  bMt  book*  gt  giMdp  w>h*To  nut  fnr  wing  tbne.  .  .  .  It  tii 
UtanlljasmiiMdfuUtnimtH^nliw  toaidi)(ltilMpi«**wlthweU4ti*ct«I 
■xkeodmBi  pDou,  mnd  Axoerpti  fiom  tobacoo  Utantun  mnd  historj.*' — GmpAic 

"The  nuoks  ■bonld  tw  gnldul  to  Ih*  aHopUm  ottfali  tnt^  Uttla 
Tolmne.  .  .  .  So  Hookv  ibould  ba  wltfaout  It,  uid  ■uU-lAliAiiBOAl'tg  hATo 
oil;  to  bim  OTvlIi  Isam  to  be  aanrsrtod."— PoU  JTafl  Outfit. 

"BoniethlM  tu  nlmM  naokan  :  md  non^moliaii  nwr  bo  IntonHtcd  In 
tndng  the  Kffaet  QC  tobacoo— tba  laUl,  fra^Tuit  b«rb — on  oar  Utormtura."— 
Uterarg  WtrU. 

OCOROE  RBDWAT,  TORK  BTKETT,  OOVENT  OARDEN. 
/*  ercHwi  Soo.,  pareAmeat.     Price  Ss.  9d. 

The    Anatomy    of  Tobacco; 


XiEOUBTTB    HTT.TTTtrnyffTB . 


"ATairelararandannubiBpotody  of  Om  metapfaTrieal  traaUiaa  dim*  In 
idilon.  JlT«i7*niokarwinbaplaaaadwltfatU*nilum*."— /retttmdQwTiet 
"We  hara  ban  h  laoat  excellent  piece  irf  fooling,  aridantly  f  roma  UnlTanlt; 
sn.  .  .  -  contAln*»ni*TQry darerbtiTleaqueaof  oUaalnJmodaaof  wtltln^, 
■  dolldoM  purody  of  Bcholutlc  logic.  "—liltrBPii  KVW. 
A  dellgbUal  toook  Dmy  on  ttis  giot«Ha  philonpbr  of  tba  pipe  ud  tbo 


OBOBOK  BEDWAT,  TORE  BTREEI,  COTEZ<T  GARDEN. 
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MR.   REDWAY'S  FUBUCATIONS.  9 

An  idition  de  tvxc,  in  demy  Unto.     Price  la. 

Confessions  of  an  English  Hachish 
Eater. 

ncUon  In  tblK  I 

"  liniifftnatlan  nr  tome  other  raciiltv  pIbvh  nunsUoui  frenkg  Id  thli  HtUe 
ln»k."-i(o^j  H'«W,. 

"A  ch.innliiBl;r  wrlltgn  and  not  Ish  churmlnglr  prinMd  Ilttis  toIuuks. 
Thh  inunTmuui  author  deaorlbAa  his  Dxporlflnoa  la  luifUkga  whloll  For 
voTtliy  to  rmik  with  De  QulnMf'a  caletxAvd  gksbth  c<  the 


EnaltlhOplu; 

Ittlabooli.  .  . 

LP  pWt.^EUlfjF 


wolrd  llttla  book.  .  .  .  Tba  author  Mems  to  tuve  boon  delighted  w 
cumH   Bnd  ....  c«r«fuUj  si^ne  > —  ' — ■■■-■■ ' ••-  •- 


ocliodly  OtloDtst  flaT< 


GEORGE  REDWAT,  tORK  STHEET,  COVENT  GARDEN. 


Monthly,  Ont  Shilling. 

Walford's    Antiquarian 

A  Magftdne  *nd  Bibliographical  Beviev. 

BDITBD   BT 

XDWASD   WAUOBD,   H.A. 

V    Vetumetl.  lo  TIT.,  A'oto  Beads.priet  St.  Bi. 

GEORGE  HEDWAT,  YORK  STREET,  COVEST  OARDBN, 


10  MR.    REDWAY's  PPBLICATIOSa 

IHX  OVLT  PTTBLUHXD  BI0S24PHT  OT  JOHX  IZBCB. 

Ah  idUion  dt  hxt  in  demy  ISmo.    Priee  I*. 

John  Leech, 

ARTIST    JND     HUMOURIST. 

A   BlOOKAPHIO&L  SKETOE. 

7BED.    Q.    KITIOH. 

Nwr  Edition,  lerued. 

*' lu  thokbaancBof  afullerblognphy  wa  cardl«Ujr  welcomv  Ifr.  Ettton't 
lutcncUlig  Unia  ■katch.~— XM<j  (ml  QKirtu. 

"  Tba  mulUtudlDoai  admlnn  of  Qui  lunoiu  aitlal  irill  find  Uil*  louchliig 
monKgniifa  wall  wortli  «ntul  rauiiiic  uid  pnunitton."—  DtUi  Ckmaelf. 

*' Tho  Tcry  model  of  what  suohm  nMsmotr  should  be." — (frajnUb 


BBDWAV,  YORK  STREET,  COVEKT  GABDBN. 


The  Handbook  of  Palmistry, 

Including  an   Aocount  of  the  Doctrinea  of  the  KabbaU. 
■&.  BATTOHAir, 


"  It  poMMi  ■  DSrtain  llUruT  Intsmt,  for  Uia  BaURhui  ahawi  the  cuu- 
licctlon  betwoan  palmlMTy  and  the  dw:lTln«  of  the  Kfbbali."— OrajiAic 

"  MIm  Rou  Bnughin,  for  aajij  jenn  known  mi  ons  of  thi  mnt  eipert 
fprufldant*  in  this  brnDota  of  kIbdm,  hAa  ta  much  claim  to  mluldflntlon  aa 
■ny  writer  un  the  «ub]«it."— Amti  Dailf  W*w. 

"People  who  wlih  tu bellare  In  palmlilty,  or  ths idence  of  reading  oharao- 
ter  from  the  markt  of  the  hanrl,"  •»?•  the  iJoiiy  Stm,  In  an  aitlole  dmotod 
to  the  diKUjaiDD  of  thla  toplo,  "will  be  Intere-tsil  la  a  handbook  of  th* 
Bubjectb7  Mies  Biughan,  published  b^  Mr.  Hedwur-" 

OEOBOB  RED  VAT,  YOBR  STREET,  CO  VENT 


flitizec  by  Google 


IIK.  REDWAY'B  PUBUCATIONS.  II 

EBENEZEB  JOKES'S  POEMS. 

In  poit  ivo.,  cloth,  old  ntgk.     Priu  S«. 

Studies   of  Sensation   and    Event. 

Poems  by  Ebknezbb  Jons. 

Edltod,  Prstaoed,  and  Annotated  b;  Kichabd  Hhrhe  Shifhebd, 

With  Memorial  Notices  of  the  Author  by  SDHinB  Jons 

Mid  W.  J.  LlHTON. 

A  nev  Edition.    With  Pbatogr»phla  Portnut  of  the  Poet. 

■■  ThU  nmark4blfl  poet  mttordfl  ad*i 
lectad  gflnlua  In  our  modefn  flchooJ  a 
dlwrderlj  power."— D.  0.  Ranrrri. 


OBOBOB  BEDWAY,  YORK  STREET,  COVEST  QARDBN. 

In  demg  8eo.,  deganilp  prinial  on  Dutch  hand-made  paper,  and 

hound  in  parchmtnt-paper  cover.     Price  1«. 

The   Scope    and  Charm  of  Anti- 
quarian Study. 

JOHK  BATTT,  F.K.XQct.a, 

UEVBBB   or   THK  YOREBHIBI    AltOKAOLOaiOAL   AND  TOFOOBAFICAL 

AetMDCIATIOH. 

"  It  fOTTOfl  ft  UBofkU  ud  BntflrUlolng  guide  lo  a  begltuuir  In  hivtorlcal 


"  The  lOthOT  htM  Ud  It  before  the  paUlo  In  a  mnt  Imltlng,  intelUitant, 
juid  Intelligible  lonn,  and  olhnaTaiylnoentl'nIotlwatiidjIneTeijdnairt- 
mant,  Ineludlng  Andent  Rvxtit,  Kanoilta  Couit-Rellii  Henldn,  PatDted 
OIhi,  Konl  FdnttDgi,  PntteiT.  Chiudi  Bell^ MiuDlraiallCLFblk-Iien,  etc., 
to  each  ot  wblih  tbt  attoitlgn  of  the  atudsut  I*  dlnoted.  Tba  punpUet  la 
prlulad  on  ■  bHottfnl  uodoni  antliiue  fftr,  eppraprteta  to  the  nibtaet  nt 
the  m^"— AriffttoH  .SKmiiMr. 

"  Ur.  Batt;,  who  la  onii  of  Uuxa  tolki  Itr.  I>Dti»u  itylea  '  nl(uan  aft*r 
tims,'  hu  cl«rtjF  uid  ooaiilHlT  lummed  up,  In  the  ipaoe  of  a  law  pMI**'  *^ 
tha  Tuioui  obJwU  whksh  ma;  lagmmateLr  be  oonsidBTed  to  come  wit£iji  the 
MOpa  of  autlquarlui  ttudj-' — Aadevtg. 

OEORQE  RBDWAT,  YORK  STBBBT,  OOVBST  OAHDBB. 
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13  MR.   REDWAY'S  PUBUCATIONS. 

AftiB  laryt.paptr  topUt,  tcUh  India  proo/  port  rail,  in  imperial  Bco,, 
paTthment.    Price  7j.  6J. 

An  Essay  on  the  Genius  of  George 
Cruikshank. 


"THtU"  (WtiLUX  KAKXPB&CE  TH&OXIRAT). 

With  ail  the  Origin^  Woodcut  lUufilrfttioni,  •  New  Portntit  of 
CRDtUHANK,  etched  by  Failthokpk,  uid  »  Prefatot;  Note  on 
ThacuujIT  ah  an  Abt  Chitic,  by  W.  E.  Cbdbcb,  8«ijret»ij  of 
the  Urbui  Club. 


oinot,  Mrloui  ■nd  homDiDiu,  entlmalutimll;  upfmeittin.  Mid  nt  tiuC 
And  ulau-alghtMl ;  bat,  kbors  all,  what  tlw  nmch  nil  ptnomul.  It  !•  not 
tha  ImpsKDUDfl  mlewtr  who  It  golDi' througfa  M«  MCM  .  .  .  ItlaTbaekeru 
talUas  to  iu  u  few  can  talk— taAinc  i^th  appamt  (wvIhoi^  «au 
—jnbliiiBly,  but  nfier  Icming  tbt  tbmd  of  bin  dlaooune  or  mjiag  a  wold  tno 

'jaluB  a  point  which-  may  help  to  vlucidatv  hfi  aublact  or 

1  ofliis  way.  .  .  .  HrTW.  E.  Oumhl  p 


.    .   ,  mlHdufl  a  point  which-  may  help  to  vlucidatv  hfi  aubjact  or 

enhance  ths  charm  of  bis  ceaay.  ,  .  .  Ur.  W.  E.  Chuirch'a  praCatoTT  note  on 
'Thocteray  •■  an  ArtCHllE'  Li  Inleroetlng  nodoanifuUy  oompiled."— irtlf- 


Dunt,  i>B  weJcoToea  Dy  oolleclon." — Bimingium  auij  Mail. 

"Not  only  un  acuuntof  the  author,  but  of  tha  objaet,  wa  muit  wslcom* 
moat  ondlaUy  Chi*  producUon.  Erary  booknum  knowi  Thackeny,  uul  will 
ba  Elad  to  have  thla  gmductloa  of  hla  which  dsali  with  art  crltfcliim— a  aub- 
jact ao  poeullariy  Thackaray'iown."— J*«  Anlifuary. 

a  ploaauit  uid  not  untimely  act  to  reprint  thla  well-kaowB 

Irulkshank  1^ 


E  BKDWAT,  rORK  STRBET,  OOVENT  OARDli». 
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MR.    REDWAY'S   PUBUCATIONS.  13 

In  crtiim  Sco..  dolh.     Price  7:  6d. 

Theosophy,  Religion,    and   Occult 
Science. 

HENBT  8.  OLCOTT, 


WITH  eiOSSlRT  OF  EASTERN  WOKDS. 


m«iiinmt«  vlth  lU  Intarliulc  Interst,  la  odd  that  will  appeal  to  tha  preporad 
Btudant  nthar  than  to  tho  gauonl  nador.  To  anyona  irho  has  prerioutly 
□udaUiaacqaaiiitBDcaofauchafl  Ur.  Slnnatt'a  '  Occiiit  World/ and  'Efiotaric 
BuddUan,'  or  haa  In  otbar  wa;g  famlllailsed  hlmaslf  vlth  the  docbiiiM  of 
tho  sixaJled  ^niooaophloal  Sodaty  or  Brothoi-hood,  these  lactuna  of  Colonel 
Okiott'B  wlU  be  rich  In  intenit  and  augijcatlTeneaa.  The  American  offlcv  !■ 
a  penon  ol  imdoubtod  aodal  pogitlon  and  unblemlahed  peteoaal  rapuUtlon, 
and  bit  main  object  la  not  to  aeoure  belief  in  the  reallt;  of  an;  •  phenomena,' 
not  to  win  a  harren  reputation  for  himself  as  a  thaumaturglat  or  wonder- 
woricar,  hut  to  win  acceptance  for  one  of  the  oldeet  phlloaopblea  of  naturo 
and  human  lite— a  phUo«)iihi>  to  which  of  Ut«  jtm  the  tMnkera  of  the 
Weet  have  been  turning  with  noteworthy  curioadty  and  Interest,  Of  course, 
ahould  the  genulneD«B  of  the  phenomena  tn  quesKoo  bo  eatlatiictotllf  Htab- 
Uihed,  thera  mould  undoubtsdly  be  proof  ihat  the  Ehatam  aag«  to  wboin 
Oolouet  Oleott  beara  wltneia  do  poeaeBS  a  knowledge  of  the  lawa  of  tho 
physloal  unlTerve  far  wider  and  more  Intimate  than  that  which  haa  been 
laborlDusly  aoqubod  bf  the  Inductive  Hclence  of  tbeWnt ;  but  the  theoeopby 
azpoimded  In  tbla  Toliune  Is  at  once  a  t^ealc«y,  a  melaphTslG,  and  a  aodo- 
logy,  In  which  mere  marrola,  as  such,  occupy  a  quite  aubordinate  and  unltrx- 
portuit  pMltloc.  We  cannot  doh  dlnusi  lis  claims,  and  we  will  [nat  pn>- 
DDunco  any  opinion  upon  them ;  we  wlU  only  aay  that  Colonel  Olcott's 
Tdnmo  doMrves  and  will  repay  the  atudy  of  all  readen  tor  whwo  the  byo- 
wayi  of  specnlattonhaTe  an  Irresistible  charm."  —Uaitt/Hittr  SxixUiur, 

OBOiraE  RSDWAT,  YORK  BTRSBT  COVBNT  QARDKN. 
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14  HR.  REDWAT'S  PUBUCATIONS. 

JViMUJdy.  ii.;  Tearlf  SHhtr^tio*.  aOi. 

The    Theosophist : 

A  ^Ugudoe  of  Oriental  Philotophj,  Art,  Litenture  and  OocuItiBm, 

OOSDUCrtD   SI 

H.  P.  BLAVAIBXT. 

Fob.  /.  tc  Ft.  XeiD  Retufy. 

"  TbAOaophj  bia  nddaly  rli«D  to  Importuice;  .  .  .  nw  morflnuDt  Im- 
plied br  tlw  tdtiD  TbwaapliT  <b  dim  tbat  auuot  ba  adaqnM*!/  aipltlnsd  In 
R  fsw  word!  .  .  .  thoH  lutemUd  In  Uw  moTsmat,  whieh  la  not  to  be 
CDDimuulad  vlth  raliitiuUun,  wlU  And  moni  el  gnnbtng  tlulr  cniinaltf 
by  prooiulne  th*  iMik  numban  ot  Tik  ntmipMii  ud  »  rnj  ni 
boo£  odl  'l2  UnTdled,'  b;  Hadun  Bkfafak;/— fifarofy  WtrU. 

GEOROB  BBDWAT,  YORK  STREET,  COVENT  aARDEN. 
NEW  WORK  BY  JOHN  H.  INGRAU. 

The  Raven. 

icnftATt  AIXAN  FOX. 

cal  and  Literuj'  Commelttar;. 

IHOBAIC. 

Cream  8ee.,parehmtitt,  gilt  top,  iiiuuf,  priet  6i. 
li  CD  Poa'a  f  ■ 


tha  net^  awn  ■ocount  ol  tbe  gaiuala  at  Vba  paam,  wlfli  »  erltlolwn.  In 
vhkB  Hr.  Infnm  daf^tnea,  Tan  proprly,  va  tlunk,  to  aaeapt  tita  blatdry 
aa  antbal;  sanuln«.  Much  conoiu  uifciRoatlon  1«  caOsetod  la  tUa  saaijr. 
Then  foUowa  tha  poatn  Itadf,  with  tha  nrloaa  nadlsAi,  and  tlun  Ita  aftar- 
UatoTT  :  and  after  th«a  ■  Indore,'  1>r  Albart  PUm,  ■  eanpoatUon  whldi 
nndouUedlr  mtoaated  tha  Idaaof  ■  The  B»an '  te  tta  wtiMr.  Baraialmii*- 
laHoni  ara  glTan,  two  In  French,  ooa  la  pniae,  tha  oths'  In  rhnged  varae  ; 
beatdaa  axtncta  mnn  othara,  tua  In  German  and  one  iti  Latin.  But  perfauH 
the  moat  tntereatlnc  duptar  tn  tha  book  li  that  on  the  '  Ftbrtcatlonar  "—  n* 

"Thsra  ll  no  more  rellabb  anthorl^  on  the  labjaet  et  Ed^u  Allan  Poa 
than  tir,  JehD  H.  Ingnm  .  .  .  the  TtMnnu  la  wbIT  pilntad  end  taataruUr 
bound  In  apotleea  VBiLont,  and  vHI  proTa  to  be  a  werk  of  the  areataat  Intervit 
toaUttadeatiof  Bngtlahand  AmerioanUtsntara,"— TttniMMen'  Circular, 

GBOBQE  BSDWAT,  TORX  STREET,  COVENT  OARDIK. 
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KR.   REDWAY'S  POBLlCATIONa 

NEW    REALISTIC    NOVEL. 

6Kpaget,  handiomrii/  bouiuf.     Priet  6t. 

Leicester  : 

AN   AtTTOBIOGRAPHY. 
7BANCIB  W.   Ja.  ADAH8. 


"Even  U.  Zaik  and  Xr.  OHrg*  Uosn  would  find  It  hard  to  boot  Hr. 
AdUDs'a  dnorlptlon  of  Rost'i  dwth.  Tba  grimir  mioul*  nuntlTe  of 
LeldflUiT'd  BchMlbDjr  trouble*  and  of  hlB  Attempt  tn  g«t  a  llrtng  irhim  he  Ifl 
dlKardod  by  IiIb  ffu&rdian  1«»  too,  of  auch  n  cbwcter  aa  to  mako  ono  ngnt 
thit  Mr.  Adiuim  ta*d  Dot  put  to  better  a*D  hia  undoubted,  though  ui^la- 
ciplinod,  powen." — Tht  Academy. 

"There  la  uuqueatloDiiblapowarlD  'L«loealar.'~— Flf  AlHenaim. 


B  REDWAT,  YORK  STREET,  COVERT  OARDBN. 


NEW  BOOK  BY  MISS  BAtJGHAN. 


The   Handbook  of   Physiognomy. 

BOSA   BAVGHAH 

Dtny  Sbo.  .  terapptr,  Price  1*. 

CotTiHTB.— Ohi^jter  1.  "  The  Face  ti  the  Mirror  of  the  SodL" 
II.  Ths  Furehetd  uid  Ej^browi.  III.  The  E;ee  and  BveUahu. 
IV.  The  None.  V.  The  Mouth,  Te«h,  J»w,  aad  Chin.  VI,  The 
Hkir  ud  the  Earn  VII.  The  Complexian.  VIII.  Congenial 
Faces.  IX.  The  Signaturea  of  the  PluieU  on  the  Face.  X. 
Pathoj^omy. 

GEORGE  BED  WAT,  TORK  SIRBBT,  COVKKT  6ABDEK. 
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UK.    REDWAYS  PUBLHATIONS. 


Small  4(0.,  icUk  lUurtralioiu,   bound  in  vfgtiabU  panAnunl. 
Price  10*,  Gd. 


Virgin     of    the     World: 

B7  HERUES  MERCUBIUS  TBISMEOISTVS. 
A  TiMtiH  on   INITIATIONS,  or  ASCLEFIOS  ;    the  DEFI- 
NITIONS ot  ASCLEFIOS  ;   FRAGMENTS  ol  the 
WBITINCiS  of  HERMES. 


TBAHilLATED    AMI)    IDFtBD    BI    TBK    ACTHOIUt    C 


With  Ka  Introduction  to  "The  Vlitfin  of  the  World"  b;  A.  K, 
and  &n  Essay  on  "  The  Hermetic  Books  "  hy  E.  M. 


■^  It  vU]  bo  (k  moBt  Interettins  itudy  for  flvery  occultist  to  compun  tbe 
doctrlQH  of  tha  Kid«Dt  Sffrmatlc  pbllosophr  with  tho  teAchtng  of  tho 
Vedsntlc  uid  Buddhist  iTeteins  of  nllcioiu  tlunigbt  The  Inmoue  boolu  of 
IlemH  aagm  to  occupy,  with  nfanuu  to  tb«  EgypUin  nli^n,  the  hib« 
poaltlon  which  tha  Dpaslihiuli  Kcup;  Id  Arjui  nllglaus  litantun."— 
ri.t  IhriMiphUt,  NoTODbfr,  ISU. 


OEOBOB  RRPWAY,  YORK  BTREET,  COTBNT  (OABDES. 
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MR.   REDWJLY's  PUBUCATIONS.  17 

In  preparaHoa. 

nbw    tltahslation    of    "  the    hbptakbron.-' 
Thb  "Johh  Patkb"  Edition. 

The    Heptameron  j 

OB, 

Talea  and  Novels  of  Margaret,  Qneen  of  NaTarre. 

1,  from  Ihe 


With  ui  IntroductioD  b;  JoHS  Patm^  Translator  of  "Tha 
Poems  of  Muter  Francis  Villun,  of  Faru,"  "The  Book  of  the 
Tboiuaad  Nights  sod  Uae  Night,"  eUs. 


)VEXT  O&RDEH. 


One  voL,  croum  8co.,  400  page).     Price  ie. 

A    Regular    Pickle : 

How  He  Sowed  his  Wild  Oats. 
HENBT  W.  mBSFTELD. 

"  Xr.  RMllBld'i  nuna  u  on  author  la  eibibllnhed  dn  mich  a plausntl;  iwund 
foundation  that  It  is  a  T«ooffnlHd  tt£t  that.  In  taklti^  up  a  book  vrlttoa  br 
hiin,Uiar«derliln[oradsIlsbtfu1haU-bour,  during  which  hii  tMbI*  an<t 
bumorous  faoultlts  will  bs  pleaiautl;  ■tlmiilated.  Tbs  blstoiT  ol  Tnung 
Anhtbald  Elghtnn  TroDviutly,  whose  lortuniw  we  follow  trom  tha  cradle  ta 
wboi  atparlenn  Is  lust  buglaDlne  to  teach  htm  s  law  wholosoma  leaaon*,  Is  as 
smart  and  bilik  as  ft  Is  posslblo  to  be."—  Wh'lthM  RtxiKo. 

"  It  will  ba  msttar  fur  rogret  If  the  brisk  and  IITBI7  styla  of  Hr.  NonBold, 
^10  at  tinias  reminds  ui  uf  Laver,  ihould  blind  peopis  to  tha  downright 
wiokadness  of  soch  a  parrarlod  eajoer  »« 1*  *""*  dssoribod."— Doity  Cfti-nmcle. 

QBORQB  BKDWAT    Vr^         d-TRE^.  COVKST  GARDEN. 


YQrK  STBK^-  ' 
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18  MR.    RKDWAY'S  PUBUCATIONS. 

t'oartM  Edition.     With  Engrartd  FroMitjaece.     In  ermoa  Seo., 

Cosmo    de'    Medici 

Aa  HiiiorUal  Tragtdj.     And  ether  Ptemi. 

aiCHAKD   HSKOIST   HOBJTB, 

Author  of  "  Orion." 


md  tragic  int*o»ily, 

cUfillenflOfl  coiupulAoii  with  tho  maBtarplAOd  of  tht  Elisabttbui  Ataga,  it  ia 
k^iBt  tiot  UDWortb;  of  the  modQla  which  hAre  iEupiiwI  it."— Tina. 


OEOROE  REDWAT,  YORK  STREET,  COVENT  GABDEK. 
Fcap.  Seo.,  parthmait, 

Tamerlane   and   other    Poems. 

EDQAB    ALLAH    FOB. 

Fint  pabliahed  at  Boston  in  1627,  md  nov  6nt  republuhed 
from  a  unique  copy  of  tha  origiiuil  edition,  with  t,  prefaoe  bj 
Rk'habd  Hers  I  Suepueko. 


OEOBOB  REDWAT,  YORK  8TB1GET,  CO>-ENT  flABDEK. 


I..  uGoci^lc 


.   BEDWAY'S  PUBLICATIONS. 


Jv«t  rtad^t  in  dtny  6ro.,  choietlyvrinUd,  cutd  bwoUl  ta  Japanett 
parehnunt.    Price  7>.  Bd. 

Primitive    Symbolism 

As  Uliutrated  In  Plialllo  Worship ;  or,  Tlie  EeprodnotiTe 

Prinolple, 

The  Iftte  aODDEB  JL  WXSTaOPP. 


wt  oommoutj  call  tha  ironhip  of  mtture  or  fartlllcln^  powen.  1  fait,  whan 
■ulleitad  to  wilar^  %ad  UluritratB  it  on  tho  Hitddvi  dflath  of  tha  Usuiut«d 

woridwidn  Mth.  ^no  know bfltler or uw  mote elearlj  tbu  ICr.  WMtropp 
tlut  In  thlj  oldHt  ■ymbollim  md  ironblp  lar  ths  foundatlona  of  lU  tha 
gaodl7i7(t«nawaciil1reLigliiui."-J.O.  R.  Foulohq. 


OBORQE  BBDWAT,  TOBK  BTBEET,  COVENT 
/»  hrgr  croiea  8ro.    Price  3«.  6d. 

Sithron,  the  Star  Stricken. 

Trvulated  {AUt  berelxl  Allah)  from  an  andctat  Anbic  Muraaonpt. 
BAIiEH  BEN  TTZAIB,  of  Bauora. 


"  Tfala  Tory  imurkmbla  book,  '  BlUmiD ' . , .  la  •  bold,  puDsaot,  miida«lniu 
HUrauponthauideiitniKglDuibeUafoftheJan.  .  ..  No  one  no  r«wi  tb* 
book  without  bomaga  to  tba  foroe,  thfl  taridaman-uid  tbanorar-fallliur  aklll 
o(  Ita  wrtl«r.'— a.  /awa'j  OikIU. 


aEOROE  RRDWAT,  TORE  BIBBBT,  COVENT  OAfi.T>K^. 
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20 


MR.   RBDWAT's  PUBLICATION& 


Poal/ra,  priet  Srf. 

The  Literature  of  Occultism   and 
Archaeology. 

Being  »  Cat»Iogae  of  Books  ON  SALE  relating  to 


Ai>ci«>t  Wonhipa. 

Hagto  ud  Hi«iolHii. 

Aatrology. 

Hyrt«ri». 

Ald^y 

Mithnie  Wonhip 

Mytbdw. 

Aj.hic 

MetHih^ 

AttMdiU. 

Myl^oinn. 

Antiqmti^ 

Neo-plMonlim. 

AnokntautoiT. 

Behmen  uid  the  Mvrtia. 

Obeliiln. 

Orulei. 

Occult  Soenoai. 

Ckbein. 

Phidlie  Wonhtp. 

Chin.. 

Phitelogy. 

Coini. 

PetiiHi. 

Dniid.. 

Pu«ee>. 

Drnmaud  ViaioiiB. 

DiTimng  Rod. 

Demonology. 

PbMnol<«y. 

Ethnology. 

P.ychc»,«m,togy. 

Egypt. 

Peychomeby. 

Fucination. 

Prophebi. 

Round  Towers 

Tolk-LoK. 

GoMtici. 

Gbiub. 

Skeptics,  Jorniit*,  Ohri«KiAi  ud 

Ghosti. 

Quakenu 

HinduiL 

SibylU 

Hieniglypbi'os  ud  Secret  Writ- 

ing/ 

Serpent  Wonhip. 

HerbeJB. 

Hermetic. 

Indi>  mnd  the  Hindui. 

TrsvelB. 

JUbbali. 

Tombe. 

Korw. 

Theo«ophioU. 

MirMlM. 

Ideology  >i>d  Ciiticlim. 

Witohor.tft. 

OBOROR  HSDW&T,  TORK  BTREBT,  COVEKT  OARDEK. 
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MR.  REDWAY'S  PUBUCAIIONS.  21 

In  preparation. 

The    Praise   of  Ale  j 

OB, 

gs,  Ballads,  Epifrrams,  and  jUieodotea  relating  to 
Beer,  Malt,  and  Hops. 

Collected  and  Bnaoged  by 
W.      KABCHAKT. 

trSeadfor  Proijxxtns. 
QKOROB  REDWAV,  TOBX  BTBEBT,  COTBKT  QABDEK. 


Park's  History  and  Topography  of 
Hampstead, 

BoTued  and  bronght  down  to  the  Pnaeot  Tinm. 

BDWABD   -WALFOBD,    K.A., 

Editor  of  "  Walford'a  Antiqaariui." 


Kf  Said  for  Prv*petlw. 


;  TOBK  BTBBET,  COVENT  QABDEH. 
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lER.   RSDWAY'a  PUBLICATIONS. 


REDWAYS   SHILLING   SERIES, 

Ntarly  nadg.  Vol.  IP. 

Wellerisms. 


CHA11T.B8    EBNT. 

A  collection  of  all  tha  "  good  Uiingi  "  tor  which  the  Wellen,  pirt 
JU$,  tn  iMiaooK — a  posy  en""*  '      "  '*  "  -  -'   "--'"■-'  --' 

faitrr  Htanphrts'*  Gloat. 


*tfil*,  ue  funoiu — a  P<^  culled  from  the  page*  of  ficjtinci  uid 
Maitrr  Htanphrts'*  Gloat. 


OEORaE  REDWAT,  TORE  BTBEET,  ( 


Ntarlg  ready. 

The    Curate's    Wife. 


Mx9.    3.    E.    PAHTON, 

Author  of  "Sketches  in  Block  Nid  Whit«." 


OBOROB  REDWAT,   YORK  BTREFT,  COVENT  GAMIHN. 
Ntarly  rtadg. 

The  History  of  the  Forty  Vezirs ; 

OS, 
Tie  Surj  efthe  Party  Msrm  and  Eves, 


GEORGE  REDWAY,  YORK  aTBEET,  COVEVT  GARDEN. 
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MR,  REDWAT'S  PUBUCATIOHa  23 

In  preparation. 

Sea  Songs  and  River  Rhymes. 

A  ScLEcnoN  OP  Eholisb  Vruse,  froh  Cradces  to  Swinbcrnk. 

Hra.  DAVENPOBT  ADAMS. 

With  Etehingi  Ey  )taeian43t. 
This  is  a  Collection  of  Foeina  and  Passnges  bj  English  Writers  on 
the  subject  of  the  Sea  and  Rivers,  and  coven  the  whole  of  the 
gTDund  between  Spenaer  and  Tennyaan.  It  includes  numeroOH 
copyright  Poemi",  for  the  reproduction  of  which  the  author  and 
publishers  have  given  their  permission. 


OEOBOB  REDWAT,  YOBK  8TRBBT,  COVENT  OABDES. 
^  Ntarly  ready. 

1  Essays  in  the  Study  of  Folk-Songs. 

THE   COniTTSSS  ZTILIH   HAZTUTEHaO-CSBABESOO. 

I  CONTENTS: 

'  INTRODUCTION. 

THE  INSPIRATION  OF  DEATH  IN  FOLK-POETRY. 
NATURE  IN  FOLK-SONOa 
ARMENIAN  FOLK-SONGS. 
VENETIAN  FOLK-SONGS. 
SICILIAN  FOLK-SONCa 
GREEK  SONGS  OF  CALABRIA. 
FOLK-SONGS  OF  PROVENCE. 
THE  WHITE  PATERNOSTER. 
THE  DIFFUSION  OF  BALLADS. 
4  SONGS  FOR  THE  RITE  OF  MAY. 

THI!  IDEA  OF  FATE  IN  SOUTHERN  TRADITIONS. 

F0LK.LULLABIE3. 

FOLK-DIRGEa 

GEOBOE  BEDWAY,  YORK  STREET,  COVENT  OARDKH, 
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UIL    REDWAY'8    PUBLICATIONS. 

Mfil  in  Sro.    Aani/wnui 
te/ullg  bound.   Price  \». 

Pope  Joan 

{THE   lEMALE   POPS). 

ody,      TimnaUted  from    the  Gre 

RhoIdiB,  with  Preface  by 

CZUBXJBE8   HABTIXOS   COIXETTS. 

"  TbD  auMect  it  Popi  Joah  hu  nnt  yat  l«t  tha  Intanat  whlab  baloDs*  to  tt. 
w\tmJA  In  tba  pnTlnco  of  hlatxtiical  crttSclsm." — Ur.  LoUi^iftv. 

THE  FLITS  OF  QWMl  COUtkS  THE  TOUIT&EE. 

The  Comedies  and   Farces 

or 
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